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*Indicates first performance in San Francisco. 
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Page 
ARNE— | 
TOvertureanviadki at rOrostrines and @poOes see eee eee 256 
BACH— 
Perandenbure GonicertouNo 2: in: Major. e se ee en eee 674 
peo candenbuLre WoncerlaaNo. Sin 1-miaj Orgs os ee eee 522 
Suite tno aMaAtOr, cc ets ik oe al Rel tate ye We Been eee 98 
BACH-WOOD— 
PEC LUCl © come nts to Une t Sats ta ot ann eal ea nie SO es re aa a 191 
BASSANI— . 
7*Per lontenza di Donna Cradele (Sophie Braslaw).......... 5 ee 154 
BEETHOVEN— 
Sy UD MOL Va mel, aS iar ee ee bd ee 652 
Div Lil DAVOTIN ENO ile eNO piecse. cee ee oe ste deediv cient 1: Maat aunn ee eta ee 203 
SY TAUPO Me IOs ite Cx BOT nak a ele a ee ga A oo ee, hc Re eee 380 
(Overtirer Gomrolan wteshes i tk Je OR to) 8 sane oe ae ee 275 
OOVertiirene miler Gr us elect eee ete Pec ee Po eis) eer 39 
OOVETUECHS IeCOMOTes WNOl otek 2 ole ee Bees ee Pile 466. Or oak 
BERLIOZ— 
Overture; Benvenuto: Celliir tc. 3 he As ee ee ook a iene mn 647 
BIZET— 
Carmen Suite, No. LE ee ef ee wean ON SORE Ome ite FA OU Me See ai gh | Tt 379, 771 
Duet from “The Pearl Fishers” (Dino Borgioli, Richard Bonelli).............. 99 
BORODIN— 
Shipgenoperey cnt ES Woy ge SGol el aignaah Sic) hake eae in aN PC Se Mette uer. Mile oc Ne 7) 752 
Sicetch Onsthieranepmes Of UNSIG. cel eu A ee ie) ke 603 
Folovisianmonucesmnioll erince Lor... 8a ee ee 591 675. 777 
BRAHMS— 
Sy TIL ONIN Ose mia OT oso aske, Cyd hace eae setae ck cc ee ieee eee ee 292 
SV HP OmiyeNiOws site NANO fist arte ose, eve cerns. ae, Oe (is eoovene 
Concerto for Violin, D major (Jascha Heifetz, Nathan Milstein)........234, 583 
Ma RA tIORSnOl As MIONNG GL Eta VGih.c hosed cet ces! con pd eee su et ee ee fn 422 
ie ECC UCI ae te Ce weed oo a EN URS Fa ee LL acs Ne ee ey ee 777 
SecA CUMEIICH Ete mn ODULS Jor asia Uli. s1....t6 teseies i wey ee tee 155 
BRUCH— ea rs 
Concertosior Violin. Crmimnor CGnrsireeaolnboih).. = 3205 493 
CASELLA— , 
PAG eaeetalabaes (OG Gmc OSL Melet iota ot See ee: Sk Pues 2 ee Sata mae 466 
CHABRIER— 
INE DSO Ciyerme Sip anh acee Sls et eee. ee oN ean dussse tie see Ar ee ee 260 
DEBUSSY— : 
Prelucewiice we rert © ONO a wi atin sco ena eran to Pee, 118, 230, 445, 503 
DE FALLA— jt roap. ca | 
SNiChts (the Gardens ot Spall » (ar remrrm leering). .cc2%. otk epee 78 
DELIUS— -~ . ™. . . =, ' . 
Srone Poem. On Hearinagthe birt Cuckoo lm sSprine 2.5 oo en ee 13 
DUKAS— 


Scherzo, mbemoOLGereissr A DPmenieiee nates Auk ie ne meaty 5 ae 466 











1930—TWENTIETH SEASON—1931 


Pas 
DVORAK— . 

*Symphony No. 4, in FRAN sete eae Re tcc ye ra cece sents seme aes 8 
Symphony No. 5, “From the New World’ .......-.---------------------eet 511, 602 
Concerto for ’Cello, B minor (Gregor Piatigorsky) ......-..----------------------------- 766 

ELGAR— 
“Fmigma” VariatiOms ......-..-.-----+---csssescseessnsecsencorecceennaneenenensencnnsncsescensesssncenencaesss® 20) 
*Introduction and Allegro for String Quartet and Orchestra....................-."« 354 
a eee 
*Welsh Rhapsody. -......--.-.--cc-ccececceeseescenecencececereeceeeceeseneessanenanenencesnensaesnceaneessetecesens 112 
GLINKA— 
Overture, “Russlan and Ludmilla” .........-----------------------------ecesce ener 788 
GOLDMARK— 
Overture, “Sakuntala” .......--...-:::--sccecss-ssceeesenetennsnrentecneserotearanennneeenrancnmnnnmmnsnsssnsce 311 
GODARD— 
Suite for Flute and Orchestra (Anthony Lindemn)......--2--.-----------------ees-2--ese-oe= 182 
GOOSSENS— 
GRAINGER— 
RT intish Medley: cnseccc.ccccscsecenececeneceaceeestectenennesncnneneseensecenstecrorasesuecvssisennccnenaraseneenennasccee 52 
GRIEG— 
Peer Gynt Suite, No. Vn. encaececeecstesecuecsneeeececnenceeceasesertsnanssessarsnansonenoaccesnenancnashs 486 
Lyric Suite, Opus 54.0......---.-n-cecececececscecseseececsceneneneenneensnscecreenecnsnenansnsssenscasensarscesecses 186 
HAN DEL— 
The Messiah” ......-------nc--tesceccneeeeceeccersostetsstnereeneneeeancensceresasterenarensesndncesstancnantensnnncs 301 
GAT ter INMUStC? (Ar Ty. Eu at CY) xn vesceceieac-teee sec pcs rca, See atten ene 
*Masque Suite (Arr. Dumbill)....-2-----2-----------------enene ener 177 
HAY DN— 
Symphony in B flat major (CRG Ger el INGO eel) eect sie ection eee aes en 
Symphony in G major, “Military” ......-.-----------------ccese cscs essence seeteee teen eeecencecentes 683 
HOLST— 
ae Ricverertromi. (Line: ethene OO bie te acta we eens eee serene aa 143, : 23 
Ee Ta Le SS Ut Sasa sae ae mg cee aw meee 58 
eee 
*Chant de Joie (Betty Horst Ballet) -...-----.-----------------------e essence 466 
LALO— 

Symphonie Espagnole (Grisha Gol tio eect act ee eee eee 466 
LEONCAVALLO— 

Prologue to “I Pagliacci” (Richard Bonelli) ...--------------------eeeeeeeee ee 98 
LIADOW— 

Musical Lableau, “Baba- Yara c-..cc ccc cece no oss c esate se steep noe an nnern nnn 476 

Legend, “Kikimora” ...........-----cec-c-cececececececececenneeeeeennenseseencaecececeeenetensnssanceneenenes 477 

Wiaiice: Badimame. line Mitisie hos ose caer nce se ene ae ener 122 
LISZT— 

Concerto for Piano, Eilat Ao Fett bn) ae ee occ ee Sees 129 

Hungarian Rhapsody, No. 1....-.---------+------0-----00ee-seee= re Oe or es 61 

Hungarian Rhapsody, No. 3 RaSh t ar a fe akan, Sk ea epee a ORO aL 1 702 
LOEFFLER— 

“A Pagan Poem” (Henri Deering ).......--.--------:-------csssstesceneeecteeceenecees learns 88 
MALIPIERO— 

*Symphonic Fragments, “San Francisco GeINGSIST ess teen een ee ht) eee 343 
MOZART— 

Symphony in E flat........-----.-ccesccceceeeecenceeececeneneesseescecosenneeesnsnecesaeanseesenenensess 615, 742 

Symphony yeh BD banat oy wiat Mle ce Weg) FoR Bete ce eaeepeer ee. FN Pee sere eres rena rceate Rr ory 313 

Serenade, “Eine Kleine Nz Sas CER TEAR TE SSRs a ose wee ear ae ree eae, Sue neuen 4() 


Overture, “The Marriage of Figaro” 
Overture, “The Magic Flute’ 243 


er et ot rw eH ow 8 Oo 8 8 6 SOE OE ESSERE SSSR NOS SEB aaSeaBesanesanasseeananann 86 IS 


; 
Concerto for Piano, D minor (Jose Iturb1) 722 





~~) = 


To) 





1930—TWENTIETH SEASON—1931 
MENDELSSOHN— 


Nocturne and Scherzo from “A Midsummer Nicihitasm One atin see cee 626 
MEYERBEER— 
Aria, “O Paradiso,” from “L’Africaine” (Dino BOL GIONT) <--- ree ene  oee 98 
MOUSSORGSK Y— | 
Introduction and Persian Dance from “Khovantschina”’..................... 697 
NICOLAI— 
Overture, “her Mery= Wivesros- Windsor...) et ee eee 107 
PONCHIELLI— 
Dance onthe loupe. tom | Isa, Gloconda so. ete oe 193 
PUGNANI-KREISLER— 
Dito mie trOmuamel auNOrrOrs 2.5... Ak, Semi tiees Mh Pall tc 421 
RACHMANINOFF— 
SYMP MOU INOS citi Aino pe oe cine ie ae ee nee eee ee 357 
*Concerto for Piano, No. 3, in D minor (Vladimir Horowitz)............ 606 
RESPIGHI— 
Antique Dances for the Lute (Lillian May Ehrman, DANSEHS@) a6 vee 466 
- Concerto Gregonano tor Violin (Jascha Veissi) +...) 689, 742 
RIMSKY-KORSAKOW— 
Symp homessuite.. Scheherazade: :... 016. ta ae ee oe ey 543 
VeLtiitey: une: INMSSIA n.ast erin & sen ty 5. ee eee eben mati ae 481, 743 
mithe, Biiohtiot a (Bur Dlé, Beer aie been ern eee ar ie ee 123 
ROSSINI— e3 
Overture she Barber or Seyi le™ ea ceare cw ee eR ee 602 
On-Cr tinier: Nellans Tele a: oe etd ee ee cee. ee a a On 99, 491 
SAINT-SAENS— 
Symphonic Poem, Le Rouet sd Omphate ..- se es ee 57 
AlSeriam. Suite <2. SE ge ar ee een ere enn ks ee Sera ew ele yy! 
Panftasiasionuhi arpa CKeayetanncNcth) 22 ict 6 een ent Gee oe 45 
Concertomor Cello minor (Gdal Salesina. cee ee 111 
SCHUBERT— ete 
SVP Moms DuMMLInO. ume Me Cy ly eee een nc ene 790 
BalleteMiusicin G. trom Wwosamuinde 1... 20... sanet ce. ee rn 108 
ev CVE a bs main, Gammen Oil ust i RG eke EE og eae 189 
SCHUMANN— 
PS VsRULD ILO TE et Nie aad ah aR 0 SS ple PN ES ros ee Ue, 575, 674 
Concerto’ for Pianos Asminor (Martha Baird is... es oe ee ee 28 ONG 
Hobe eh psacl rte ge enrenee AeA me ee CRN TUES TC TOON REEN EAR, Se, +L OO eee A ix® 124 
SIBELIUS— é 
*Storm Scene from “The 17 GHINDCST eo eete eek ire ne lle Pe ees wine OR 
One? BOeiis.* iUnian Cay ack eet Pees Ete AS eB RA eno ena eee 99 
WeaSe: SIRES Ue: Pact Pe cet 6 ates ee a cee cok ch a ol 480 
SMETANA— 
MEL Ltie member atrenede biiCle: sway. due Rae a oe oe nT, 375 
STEARNS, THEODORE— 
Pe UUlltsetpa ret Des are eter c Se oe eS ea) ie cS gee ree de tet 8 355 
STRAUSS, JOHANN— 
VICE GUE erg Oem eal nce, larict ane Ahn ee et ie EO AL 475 
Waltz, shales, trom the: Wienna. Woods) ss cn2 ee ee 8 BON 
STRAUSS, RICHARD— 
Tone Poem, “Don J LINE poe cee oy sien ode eee a DBO GOS 
STRAVINSK Y— 
POTCHESti aa UNLesTUOdes I Obr Oleh ka: shan oex we ae oe ot 8 a er 660 
SULCG. LOM ys Me: UGC by th tae cate Behe ah ca hoe Net eN a eg ae eee 330 


SVEN DSEN— 


Legend, “Zorahayda’”’ 











1930—-TWENTIETH SEASON—1931 


TFSCHAIKOWSK Y— 
SV REDMON Omit Leite bin Oe tease a ec eae ee eer BB a onesie 
PAZ ZICAtO adn kt rniate sre Orm oN Oeste ae he cee ok ne unto ence eve aPeee erg c eee 46 
Sy MUP MO My INOch, skbtey co sae LN OMe meas eal = a eee eae ee came ete Cr Aas 157, 439, 502 
SVU HOM IN Ot (Oxy, o PeVUOC ELC UG: ic eerste ehaee Oca nee uate gen k gan ee eae ey 407, 606 
Goencertoe: fos Violin, major CMishell PraStro:) ect oe eee ee 286 
‘Phenie andy Variations coi mint ens tll (Gm ete. teers ne ec See eee ee P2922 be 183 
Overtire-bantasie, womeo and: Witltet tcc. cect cere eee, akc oe 630 
Pitan Gao nite). ses 0 ee ee ee Gh Rl eek VR 90) Sea ae 98 
COPE ERIE CE MHS. cece eet Peete me dee ee eet St A I Re Cc 394 
Amcante (Ganta pile Loe SEN 2S oe uses ot ee ee eae ere tet heen 393 

W AGNER— 
PLEMIderbOr “SOMOT PRIN 2k tect ee See A eee ee Se eee a ae 323 
Greer Curent Orn ls lEbiva SCI ce ct a) ae aus a neue sonnceutpeenceencees ee eb en erase Neto Ue i oe 
Song to the Evening Star, from “Tannhauser” (Reinald Werrenrath).... 777 
BrehiGdctoOr cal Ne .MASterSiMee re: + ks ence it een ee ear eme eer agt. ) 139, 493 
Siegfried’s Funeral Music, from “Die Gotterdammerung”............-.-.------------ 143 
Preludesand.iscove Weath frome “ristane and: SOL C) ccssseecesoregeete.cce-cccceecene 221 
GE GEIe LO.n NOI) «note eee. oe, deca ae occa vacua ncete soeae eae etna ne aoe eae ed 98 
SEO CELE LC Wil sects ee ey eee ee te a ele a ee eee ee apt Meet ek 312 

WEBER— 
OV eREUTE LEO o CODORO Dy cette ae eee os ee ceca, cee ee eek Ae ese Oe 7 
I GRtUre tO (IEE AP REIS CHU) be ccoscs tec o- oe Soe Oe tte ae toa ne os ee ee Ore re 230 
iavatation tothe Dance (Arr. WW emmparctiier coe ae et eee 124 


Young People’s Symphony Series 
Summer Symphony Series, 1930 
San Mateo Summer Series, 1930 


ee 


IO i tn 


_ 








i VV as 

























LAR SUNDAY Afternoon 
IES Symphony SERIES 






ES DATES 
,OPULARS SUNDAY SYMPHONIES 
L¢ Dg 

Be 6 @ctober @ae 2 22512 

Sag October be ae PS os 2G 

i November =p .-. = = 9 
pee 16 November o2) 52. 22 = 23 

A 30) December - aes Ss ~ 7, 

- = 14 December = 6. is = 21 

= 28 janitaty = 2 See 

3 se) 8 jantiay 2. >=) See 

Sa i jami@anye gets G25 

February 2. = = «/ e  18 

are February = = ~ = = 22 

Sin th Marche ae ye ie as 058 






March 









IMMENTS 


Ww 





ISSAY DOBROWEN 


“Issay Dobrowen, the most famous of 
all the guest conductors with the Phil- 
harmonic Orchestra, gave a reading of 
the ‘Fire Bird’ Suite such as we have not 
heard in a long time.’’ —‘‘Music Life,” 
Berlin. 


“‘Dobrowen is one of the most inter- 
esting conductors of the present time. 
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San Francisco Symphony Orchestra 


ISSAY 
DOBROWE.S 


Issay Dobrowen, the brilliant young Russian maestro, who will 
conduct the second half of the season of the San Francisco Symphony 
Orchestra, was born in Nizhny-Novgorod. At the age of five he was 
a child wonder’ pianist and gave a series of concerts. When 
Dobrowen was nine years old, he entered the Moscow Conservatory, 
where he continued his musical education under Jaroschewsky, Igum- 
now, and Tanejew. His precocious talent both as a pianist and com- 
poser resulted in a gold medal award by the Conservatory. 


From Moscow, Dobrowen went to Vienna to pursue his studies 
with Professor Godowsky at the master school. His attainments 
gained such wide recognition that he was prevailed upon to return to 
Moscow in 1917 as a member of the faculty of the Conservatory. At 
the same time he was appointed principal conductor of the Moscow 
grand opera, formerly the royal opera. 


Within a few years the achievements of Dobrowen began to attract 
attention outside of his own country, and in 1922 he was invited to 
Dresden to direct the production of Moussorgsky’s opera ‘‘Boris 
Godunoff.” The performance revealed Dobrowen as a gifted inter- 
preter of Slavic music and he was deluged with invitations to conduct 
in other German cities. During the summer of 1922 he conducted with 
impressive success in Berlin, Leipzig, Frankfort, and Magdeburg. 


Dobrowen’s popularity in Germany has been attested by invitations 
every season to direct various operas in Berlin and Dresden. During 
the season of 1924-25 he was principal conductor of the Berlin Grand 
Opera. 


In addition to his operatic work, Dobrowen revealed strong and 
original talents as a symphonic conductor. He directed a number of 
concerts with the Berlin Philharmonic Orchestra and in most of the 
larger German cities. 


Dobrowen was called to Sofia as general music director in 19 
and remained there until the following year, when he was appointed 
conductor of the symphony orchestra at Oslo, capital of Norway, the 
position he has since occupied. He has appeared as guest conductor 
in Finland, Sweden, Switzerland, Germany, England, and Czecho- 
Slovakia. 


Among Dobrowen’s compositions is a piano concerto, which he has 
played with immense success with the symphony orchestras in a 
number of European cities. 
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Che San HFrancisea Symphony Orchestra 
BASIL CAMERON, Conductor 
(Steinway Piano Used) 
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FIRST PAIR OF SYMPHONY CONCERTS 
934th and 935th Concerts 
Friday Afternoon, October 10, 3:00 o’clock 


Sunday Afternoon, October 12, 2:45 o’clock 


CURRAN THEATRE 


PROGRAMME 
1. Overture to “Oberon” 


2. Symphony No. 4, in G major 
Allegro con brio 
Adagio 
Allegro grazioso 
Allegro ma non troppo 


(First time in San Francisco) 
Intermission 


. Tone Poem, “On Hearing the First Cuckoo in Spring” 
(First time in San Francisco) 


. “Enigma” Variations on an Original Theme, Opus 36............. Elgar 


The Musical Association of San Francisco gratefully acknowledges a 
contribution of Fifteen Thousand Dollars from the City and County of 
San Francisco, authorized by The Mayor, James Rolph, Jr. and the 
Board of Supervisors, through its Public Welfare and Publicity Com- 
mittee; Jefferson E. Peyser, chairman, E. J. Spaulding, Carl W. Miles. 
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of Prague Conservatory under 
Anton Dvorak and Hanus Trne- 
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“Method for Harp,” published 
by Carl Fisher & Company, New 
York. 





Kajetan 


Attl 


Seventeen consecutive years 
as solo harpist with San 
Francisco Symphony Orches- 
tra, 





Mr. Kajetan Attl has resumed 
teaching in San Francisco at his 
studio in Sherman Clay & Com- 
pany. For appointment tele- 
phone SUtter 6000, or Mill 
Valley 997 (residence phone). 





OVERTURE TO “OBERON” A : 5 . 2 3 W eber 


“Oberon” or “The Elf-King’s Oath’—Weber’s last opera, and 
almost his very last composition—was completed in London, April 9, 
1826. Three days later the work was produced at Covent Garden, 
where it was performed no less than twenty-eight times before the 
end of the following month. In accordance with the terms of his 
contract, the first twelve presentations were conducted by the com- 
poser, and these, with the exception of a few appearances at con 
certs, were his final efforts in the cause of the art which he had served 
so faithfully and brilliantly. The overture, the last portion of the 
opera to be written, is constructed from themes taken from the opera. 


Softly sounding through the surrounding silence we hear the 
long-drawn notes of Oberon’s horn, the potent spell by which all the 
magical enchantments in the opera are conjured up. Elfin forms flit 
gracetully through the foliage. The fairy dance ends in a gentle sigh 
of love. Here we meet with one of Weber’s most charming and 
original orchestral devices. This tender love-melody is harmonized in 
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three parts, the upper voice by two clarinets in their low chalumeau 
register, and the bass sustained by the second ’celli. Nothing could 
be simpler, and yet the effect is utterly without parallel in orchestra- 
tion. Then comes a sudden crash of the whole orchestra—the most 
sudden, the least expected, the loudest sounding crash in all orches- 
tral music. It is famous everywhere; it has probably given rise to 
more comic incident, in thus bursting upon the unprepared ears of 
the audience, than any other single passage. And, curiously enough, 
it never loses its magic; every time you hear it, it sounds louder and 
more tremendous than the last. The ensuing Allegro con fuoco 
begins with a very pleasing rapid figure for the violins, an idea 
delightfully fresh and spirited. The second theme of this Allegro, 
first introduced by the clarinet, is taken from the final stretto of 
Reiza’s grand scene, “Ocean! thou mighty monster.” 


Sympuony No. 4,1N G MAgor, Opus 88 - . . Dvorak 


Dvorak was thirty-two years old before he appeared before the 
public with his compositions. For ten years manuscripts had been 
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accumulating in his study, but, as he was entirely unknown, no pub- 
lisher cared to risk capital on the production of his larger works. It 
was Johannes Brahms, who, by drawing the attention of the pub- 
lisher Simrock to the great gifts of Dvorak, first gave the composer 
an opportunity to appeal to a larger public than that which at the 
beginning of the seventies had begun in Bohemia to see Dvorak’s 
name upon the programs of concerts. With his Slavonic Dances, 
Dvorak made an immediate appeal to the musical world. The popu- 
larity of the Dances rivaled even that of the Hungarian Dances, 
which, arranged by Brahms, Simrock had brought out in 1869. The 
publisher, a keen business man, determined that Dvorak would be 
a valuable name in his catalog. He did not at first wish to bring out 


lengthy and complex works for orchestra, but Dvorak insistently 
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PROGRAMME 
. Overture, “Fidelio” ... Beethoven 
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urged the merits of the compositions which for so long had been 
lying in the drawers of his desk unheard. The letter which, on May 
29, 1887, he wrote to Simrock in regard to his F major symphony is 
characteristic: 


“Hans Richter writes me from London: ‘Your Symphonic Vari- 
ations have had a great success, and in hundreds of concerts that I 
have directed in my life I have never had so great a success as with 
this.” So,” Dvorak went on, warming at the recollection of the 
F major symphony and other extensive works crying for publication, 
“T have still some more of such older works. I will enumerate them: 
F major symphony, Symphonic Variations, quartet for strings, string 
quartet in E major, quartet in A minor, and besides these, three sym- 
phonies and still other things.” Simrock, who had been doing busi- 
ness with Dvorak for more than a decade, may have been staggered 
by the unquenchable supply which in spite of unceasing publishing 
still remained to be disposed of, but he informed the composer that 
he could prepare the score of the F major symphony for the engraver. 


The G major Symphony played today was written in gratitude 
for the composer’s election to the Academy of Arts and Sciences in 
Prague, but was first played by the London Philharmonic Society, 
April 14, 1890, with the composer conducting. Upon this occasion, 
the reviewer for the Musical Times commented: ‘“The symphony is, 
generally speaking, of a pastoral character, having been written, like 
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the ‘Pastoral’ Symphony, under the influence of rural sights and 
sounds. But there is nothing whatever conventional about it; all is 
fresh and charming. In the first allegro the composer surprises us 
by the wealth of his themes. The adagio is exceedingly original in 
character and treatment. There is a story connected with it, which, 
however, the composer keeps to himself. Wanting a story, one must 
be content with picturesque utterances, a great deal of absolute 
beauty, and the fresh aroma which the whole work gives forth. De- 
lightfully simple is the allegretto scherzando, with its lovely pastoral 
trio. The finale opens curiously with a trumpet solo. Here likewise 
we find abundant interest growing out of the exercise of a rich fancy 
and distinctive methods which sometimes result in little short of 
fascination. . . . Its beauties are so many and of such various kinds 
that we can make no attempt to describe them in detail. It must 
suffice to say that the four movements of which the work consists 
absolutely teem with melody of the most captivating and haunting 
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kind and that this is enhanced by harmonic treatment of the greatest 
possible richness and ingenuity. To students of musical form the 
first movement of this symphony offers an interesting study, being 
based on four principal subjects instead of the usual two. These are 
presented in pairs—two ‘first’ and two ‘second’ subjects.” 


TONE Poem, “On HEARING THE First CuCKOO IN SPRING” - Delius 


“On Hearing the First Cuckoo in Spring’ was composed in 
1912, and with its companion piece, “Summer Night on the River,” 
was performed for the first time at a concert of the Royal Philhar- 
monic Society, London, January 20, 1914, Willem Mengelberg 
conducting. 


Therg are two themes, the first original with Delius, the second 
derived from a Norwegian folksong. Percy Grainger has written of 
this: “The Norwegian on which “On Hearing the First Cuckoo in 
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Spring’ is founded is ‘In Ola Valley,’ which Grieg has set in his 
Opus 66, No. 14. Delius adores Norway and knows it as few non- 
Scandinavians do. He has spent eighteen summers there in the High 
Hills. Therefore, the advent of spring brings for him longings of 
Norway, and particularly for those glorious mountains and fine hill- 
men from which ‘In Ola Valley’ hails. That is why he has used this 


Norwegian tune in this impression of spring.” 


Philip Heseltine in his life of Delius remarks that the first theme 
is “a sequence of phrases that echo each other like distant cuckoo 
calls,” and further he comments on “the sadness that is intermingled 
with the serenity and sweetness of the conception of spring revealed 
in ‘On Hearing the First Cuckoo in Spring,’ for it is a spring of the 
soul that cannot blossom until the autumn has come, that has so 
little time to stay. And so we are again confronted with the paradox 


of past and present. The very desire to recapture and embalm the 
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past is a longing that strives to overleap time’s limitations, for time 
is the great enemy of the soul that longs for the Infinite.” 


It begins slowly (Langsam, 6-4) with a soft preludial measure 
and a trilling phrase in the oboes, by way of introduction; then (with 
easy flowing movement) the strings introduce the theme, which is 
in brief contracting parts. Clarinet and oboe and later flute carry a 
breeze-like flurry over this theme, which grows stronger until it 
reaches a forte, simultaneously with the participation of the oboe. 
The woodwinds play effectively swift tentative messages over the 
steadying strings until, with a rallentando, the cuckoo call is softly 
heard in clarinet, as the time picks up, and even more softly the 


higher strings murmur the theme. 


In broader manner the theme, in modified form, preludes again 
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the appearance of the cuckoo, which, lured by more emphatic 
strings, offers timidly and softly his call, soft, and then softer, ten 


times repeated over breathless, sustained low strings. 


The cuckoo is gone, and the original tempo resumes and, in spite 
of cunning changes, the cuckoo comes no more; when the theme has 
come to a ruminating pause, the strings softly sigh (Seh langsam— 


very slowly) a vaporous conclusion. 


As a child, Delius’s ambition was to become a musician and he 
acquired quite a proficiency on the violin, but his general musical 
studies were mostly self-conducted. until he grew to manhood. His 
father, a merchant, was opposed to a musical career for his son and 
when the young man was twenty he came to this country and for a 
time managed an orange plantation in Florida. After several years 
of cultivating oranges, Delius determined to devote himself exclu 


sively to music, went to Leipzig, where he met Grieg, and studied 
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under Jadassohn and Reinicke. In 1888, Delius settled in France, 
where, with short interruptions, he has lived since. In the last few 
years he has been incapacitated by paralysis and blindness, but he 


still continues his creative activity. 


Although up to recent years his music has been more often per- 
formed in Germany than elsewhere, Delius is generally regarded as 
belonging to the younger group of English composers. An article in 
the London Musical Times commented as follows: “Delius’s position 
in the musical world of today is one of curious isolation: he has ever 
held aloof from the great public, and it is scarcely surprising that he 
is regarded with a certain bewilderment as a mysterious, enigmatic, 
albeit very arresting figure. Vagueness of nationality is a source of 
mystification to many; and, from the point of view of the public, 
there are many other puzzling things about this composer. He is 
well past fifty years old, yet he holds no official position in the 


THE SAN FRANCISCO BANK 


SAVINGS COMMERCIAL TRUST 
INCORPORATED FEBRUARY 10TH, 1868 
One of the Oldest Banks in California, 
the Assets of which have never been increased 
by mergers or consolidations with other Banks 


MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO 
526 California Street, San Francisco, Cal. 


June 30th, 1930 





PGSOLE S. Gie fy OU en ee RE Cte ee oe $131,072,571.52 
Capital, Reserve and Contingent Funds....... 5,600,000.00 
Pension Fund over $690,000.00, 

standing on Books at 1.00 
MISSION BRANCH aanoaet cates ok teste a. Mission and 21st Streets 
PARK-PRESIDIO* BRANCH OS? ine sae ee. Clement St. and 7th Ave. 
HAIGHT STREET IBRANCGHSEA 2 20. Haight and Belvedere Streets 
WESTPORTAI BRANGH «or tue, Cas West Portal Ave. and Ulloa St. 


Interest paid on Deposits at the rate of 


FOUR AND ONE-QUARTER (414) per cent per annum, 
COMPUTED MONTHLY and COMPOUNDED QUARTERLY, 
AND MAY BE WITHDRAWN QUARTERLY 


19 





bat Bins, ot £- 


= a hee 
SOR apie ee a 
































res — : “meme —— es pmeaags = 
tae pa a ET Pet pease een ee ee ee ee ee ey 
f 


musical life of the country. He never gives concerts or makes propa- 
anda for his music. He never conducts an orchestra or plays an 
instrument in public. There is an elusiveness about much of his 
music, which perhaps renders it for those unaccustomed to his idiom 
more difficult to grasp at a first hearing than works of a far greater 
technical complexity. As one prominent English writer on musical 
subjects phrases it: ‘The melody, harmony and orchestration of his 
works are one and indivisible. The ideas are not merely orchestrated; 
the orchestration, that is, is not merely the clothing of the ideas, but 
part of their very tissue.’ This characteristic of his compositions 1s 
probably due to his method of always writing in full score instead 
of sketching for the piano first and afterwards transposing for the 


orchestra.” 


“ENIGMA” VARIATIONS ON AN ORIGINAL THEME, Opus 36 - Elgar 


These Variations were first performed at one of Hans Richter’s 
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concerts in London, June 19, 1899, the first performance in the 
United States being by the Chicago Orchestra, January 3, 1902. The 
score, which consists of a theme and fourteen variations, is dedicated 
by the composer to his “friends pictured within.” 


Elgar commented on the composition: “It is true that I have 
sketched, for their amusement and mine, the idiosyncrasies of four- 
teen of my friends, not necessarily musicians: but this is a personal 
matter, and need not have been mentioned publicly. The Variations 
should stand simply as ‘a piece of music.’ The Enigma I will not 
explain, its ‘dark saying’ must be left unguessed, and I warn you 
that the apparent connection between the Variations and the Theme 
is often of the slightest texture; further, through and over the whole 
set another and larger theme ‘goes,’ but is not played, so the principal 





COOK=LARAIA STUDIOS 


Serious Students only 


Individual and Class 
Instruction 


Ensemble Classes 


Mme. Etste Cook, 


First Medalist, Tobias 
Matthay School, London, 
England-~and the only author- 
ized Matthay Representative 
in California. 


WiuiaM F, Larata, 


Graduate from the 
Bologna Conservatory, 
Italy, and pupil of 
Ceasar Thomson, 
Brussels 


Studio—3325 OcrTravia STREET Phone FI tumore 6102 








Theme never appears, even as in some late dramas,—e. g., Maeter- 
linck’s ‘L’Intruse’ and ‘Les Sept Princesses’: the chief character 1s 
never on the stage.” 

The Theme, or the “Enigma,” is an Andante, G minor, 4-4, Onea 
melancholy nature, with a halting and sighing melody. 

Variations: 

IL “C.A.E.” The initials are those of Lady Elgar. G minor, 
major close. 

i eo. DS 2G minor, Allesro, 3-3. 

Dili ke Becks Gr major. “Alleoretto.s3 76: 

Iv. “W.M.B.” A spirited movement, Allegro di molto, G 
minor, 3-4, ending in G major. 

V. “R. P. A.” Moderato, C minor, 12-8 (44). A counter- 


melody is developed against the theme (bassoons, "cellos, and double- 
basses), first above the theme and then below it. 


VI. ‘“Ysobel.” Andantino, C major, 3-2. 
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VII. “Troyte.” Presto, C major. 

VI. “W.N.” Allegretto, G major, 6-8. 

IX. This and the next Variation are in strong contrast to 
each other and to the preceding Variations. “Nimrod,” in E flat 
major, Moderato, 3-4, first for strings, with divided violas and ’cellos, 
and then with entrance of wind instruments, is of thoughtful and 
quast-heroic character. The “Nimrod” was the late A. A. Jaeger. 
These Variations were played at a memorial concert to him in 
London, January 24, 1910, for which Elgar wrote a note for the 
program: “The Variations are not all ‘portraits-—something ardent 
and mercurial, in addition to the slow movement (No. 9) would 
have been needful to portray the character and temperament of 
A. A. Jaeger. The variation is a record of a long summer evening 


talk, when my friend grew nobly eloquent (as only he could) on the 


grandeur of Beethoven, and especially of his slow movements.” 
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X. ‘“Dorabella—Intermezzo.” Allegretto, G major, 3-4, is a 


sparkling and vivacious movement. 


XI. “G. R.S.” Allegro di molto, G minor, 2-2. An English 
reviewer says of this Variation: “The furious pedaling in the basses 
seems to confirm our suspicion that this is the ‘picture’ of a well- 


known Cathedral organist.” 


XII. “B.G.N.” Andante, G minor, 4-4, a violoncello melody. 
XIII. “Romanza.” Moderato, G major, 3-4. The English re- 


viewer says: “Above a gentle murmur, as that of the distant sea, 
thé opening phrase of the ‘prosperous journey’ theme from Men- 
delssohn’s ‘Calm Sea and Prosperous Voyage’ Overture is given a 
quotation by the clarinet and treated.” This Variation with its 
drum-roll, “like the faint throb of the engines of a big liner,” and its 
quotation refer to a friend who was crossing the ocean when the 


Variation was written. 


XIV. “E. D. U.—Finale.” Allegro, G major, with an Intro- 
duction. There are various modifications of tempo, and the final 
section is a presto. “The Finale is an elaborate movement, starting 
bp, but soon developing strength and brilliancy in a richly scored 
march-like strain, with which anon the ritmo di tre of Variation IX., 
‘Nimrod’ (but in augmentation), is combined in a grandiose and 
triumphant passage, which virtually forms the climax of the work.” 

The following further analysis, supplied by Albert Coates upon 
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the occasion of his last visit here, is reprinted with the permission of 
the San Francisco Chronicle from Mr. Alexander Fried’s valuable 
column, “The Sounding Board”: 


“A short introductory passage of seventeen bars presents us the 
theme, which is announced by the strings alone. It is the theme of 
friendship. 


“The first variation represents Lady Elgar, the composer’s wife, 
whose firm faith in his talent so helped the composer during his early 
struggles. The music contains her enthusiasm and high ideals, and is 
full of inspiration. 


“Variation No. 3 is a friend who stammered slightly and made 
little pauses in his sentences. 


“Variation No. 4. A boisterous and breezy friend who had the 
misfortune to be rather clumsy. He invariably knocked over chairs 
and tables when he went visiting, and then, getting confused and 
angry at his own clumsiness, he would leave abruptly, banging the 
door angrily behind him. 


“Variation No. 5. A philosopher, a very dear friend of Elgar’s, 
who had a strange falsetto laugh. This friend would go off into peals 
of high falsetto laughter, and Elgar would listen fascinated and then 
remark, ‘Fancy a man with a laugh like that being a philosopher.’ 


“Variation No. 6. This is a lady friend of Elgar’s who was an 
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VICTOR RECORDS 


by the 


San Francisco Symphony 
Orchestra 


Hear your favorite orchestral numbers at home 


The following recordings have been made: 
Aubade (Luigini) 
Caprice Viennois (Kreisler) 
Le Cid—Ballet (Massenet) (Album Set) 
Coppelia Ballet (Delibes) 
Freischutz Overture, Parts | and 2 (Weber) 
Funeral March of a Marionette (Gounod) 
Hungarian Dance, No. 5 and No. 6 (Brahms) 
Leonora Overture No. 3, Parts | and 2 (Beethoven) 
Leonora Overture No. 3, Parts 3 and 4 (Beethoven) 
Liebesleid (Kreisler) 
Marche Militaire (Schubert) 
Midsummer Night’s Dream (Mendelssohn) (Album Set, 


Parsifal Prelude, Parts | and 2 (Wagner) 


Parsifal Prelude, Part 3, and Good Friday Spell, Part | 
(Wagner) 


Parsifal, Good Friday Spell, Parts 2 and 3 (Wagner) 
Preludes, Les, Parts | and 2 (Symph. Poem No. 3) (Liszt) 12” 


Preludes, Les, Parts 3 and 4 (Symph. Poem No. 3) (Liszt) 12” 
Rosamunde—Entr act Schubert Incl. in Album M 18. 


Serenade (Moszkowski) 

Spanish Caprice, Parts | and 2 (R. Korsakow) 

Spanish Caprice, Parts 3 and 4 (R. Korsakow) 

Sylvia Ballet, Intermezzo and Valse Lente (Delibes) 

Sylvia Ballet, Pizzicati (Delibes) 

Tristan und Isolde, Liebestod, Parts | and 2 (Wagner) 
Tristan und Isolde, Prelude, Parts | and 2 (Wagner) 

Valse de Concert, Parts | and 2 (Op. 47) (Glazounow).... 
Phedre Overture, Parts | and 2 (Massenet) 


Ask your Victor dealer to play them for you 








enthusiastic viola player. Unfortunately, this dear lady had a very 
stiff right arm, and she always had difficulty when playing in getting 
from the lowest string onto the higher. She would make a pause, and 
then get onto the high string with a very audible jerk. You will hear 
the jerk in the orchestra played by the viola. 


“Variation No. 7. A friend who loved to play the organ. He 
played very badly, and had the lamentable habit of stamping about 
on the pedals with full organ on. He got very excited when playing, 
and the more excited he got the more he stamped with his feet on 
the pedals and the more tone he tried to get out of the organ. The 
effect of stamping on the organ pedals is played in the orchestra by 
the tympani. 


“Variation No. 8. Three dear old maiden ladies, who lived in a 
delightful old country cottage. 


“Variation No. 9. A friend who was passionately fond of 
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Brahms. This variation is written absolutely in the Brahmsian style. 


“Variation No. 10. This was a lady who had a very sunny 
nature. She had a delightful way of bubbling over into giggles. You 
will hear all the instruments of the orchestra giggle in this number. 


~ Variation No. 11. Represents Elgar’s bulldog. One day when 
Elgar took the dog out walking in the country by the river, the dog 
slid down the bank and almost fell into the water; he recovered him- 
self, however, struggled back up the bank and when he got onto the 
top he looked at his master and barked. The barking you will hear 
distinctly in the horns. 


Variation No. 12. A celebrated ‘cellist, a great friend of 
Elgar's. This contains a very lovely ’cello solo. 


“Variation No. 13. ‘On seeing a friend off to America,’ The 
triend sailed from Plymouth, and Elgar went down to the harbor to 
see him off. One hears in the orchestra the faint thudding of the 
propellers as the steamer sails away. 


“Variation No. 14. Finale. The last variation portrays the com- 
poser himself. He paints here in music his own struggles; his doubts 
and fears, his hard striving to attain the ideal he had set himself, and 
also his battle for recognition and fame. The variation ends with the 
feeling of victory.” 
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The San Francisen Symphony Orchestra 


BASIL CAMERON, CONDUCTOR 


FIRST VIOLINS 
Piastro, Mishel 
Concert Master 


Fenster, Lajos 
Assistant Concert Master 


Ford, Louis W. 
Assistant Concert Master 


Meriz, Emilio 
Veissi, Jascha 
Jensen, Thorstein 
Gordohn, Robert 
Mendelevitch, Rodion 
Laraia, William F. 
Mortensen, Modesta 
Koenig, Hans 

See, Orley 

Wolski, William 
Atkinson, Helen E. 


SECOND VIOLINS 

Heyes, Eugene 

Principal 
Haug, Julius 
Amsterdam, Max 
Peterson, Harvey 
Paterson, J. A. 
Gold, Julius 
Callinan, G. W. 
Gough, Walter 
Ruiz, Ricardo 
Simonsen, Frances 
Hoffman, H. H. 
Wegman, William 


VIOLAS 

Verney, Romain 

Principal 
Hahl, Emil 
Baker, Fred A. 
Wismer, Hother 
Weiler, Eric 
Lichtenstein, Victor 
De Graff, Henry 
Tolpegin, Victor 


*>CELLOS 
Dehe, Willem 


Principal 
King, Otto 
Kirs, Rudolph 
Coletti, Bruno 
Pasmore, Dorothy 
Weiss, Arthur 
Haight, Rebecca 


BASSES 


Previati, Louis J. 
Principal 


Bell, Walter 
Storch, A. E. 
Guterson, Aaron 
Schulze, Emil 
Schmidt, Robert E. 
Schipilliti, John 


FLUTES 


Linden, Anthony 


Oesterreicher, Walter 
Orchestral Manager 


Benkman, Herbert 


PICCOLO 


Benkman, Herbert 


OBOES 


Addimando, Caesar 
Shanis, Julius 
Schivo, Leslie J. 


ENGLISH HORN 
Schivo, Leslie J. 


CLARINETS 
Randall, Harold B. 


Zannini, Nicolai 
Fragale, Frank 


BASS CLARINET 
Fragale, Frank 
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BASSOONS 
Kubitschek, Ernest 
La Haye, E. B. 
Kolb, Richard 


CONTRA BASSOON 


Kolb, Richard 


HORNS 
Tryner, Charles E. 


Trutner, Herman 
Hornig, Walter 
Roth, Paul 
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Barton, Leland S. 
Rosebrook, David C. 
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Tait, Fred 
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Murray, Ralph 
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Guest Conductor of the San Francisco Symphony 


says of the 


STEINWAY 


THE INSTRUMENT OF THE IMMORTALS 


“The glorious singing tone of the Steinway 
is a joy to all discerning ears.” 


This fine artist is one more of the vast galaxy who have found 
in the Steinway alone, that quality of touch and tone most 
satisfying to the musically critical. 


A Steinway of similar enduring charm awaits you at 
SHERMAN, Cray & Co. 


Prices: Uprights $950 
and up; 
Grands from $1475. 
Used pianos accepted in partial 
exchange. 


Terms 5% down and the 
balance over a period of 
4 years. 









“Home of the Steinway” 


Kearny and Sutter Streets, San Francisco 
1715 Fillmore, near Post 2515 Mission, near 21st 
Fourteenth and Clay Streets, Oakland 
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FIFTH SEASON 


Young Peoples Symphony 


Concerts Inc. 


ENTIRE PERSONNEL 
San Francisco Symphony Orchestra 


Basil Cameron—Issay Dobrowen 
Guest Conductors 


The Board of Directors 


Announces a Series of Six Concerts 


at the 
CURRAN THEATRE 


Friday Afternoons 
Nov. 14-28, Dec. 12-26, 1930, Jan. 16-30, 1931 


Subscriptions to the six concerts, entitling sub- 
scribers to reserved seats, are offered at $6.00, 


$5.00, $3.00. Loges holding six seats, $60.00. 
Founder-subscribers, $100.00 
Junior Founder, $25.00, are permanent and non-assessable 
Season Tickets Now on Sale 
Single seats sale opens Monday, November 3, 1930 
Sherman, Clay and Co. 


ANNUAL OPENING TEA 
BASIL CAMERON, Guest of Honor 
Tuesday Afternoon, October 28, 1930 

Hotel Mark Hopkins 


Music Program by 


GRISHA GOLUBOFF 
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Che San Francisen Sumphony Orchestra 


BASIL CAMERON, Conductor 
(Steinway Piano Used) 
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FIRST POPULAR CONCERT 
936th Concert 







Sunday Afternoon, October 19, 2:45 o’clock 







CURRAN THEATRE 


Soloist: KAJETAN ATTL, Harpist 







PROGRAMME 











NOV EEOC eh IOCMO as cis oe ea te ee Oe ee Beethoven 
2, erenade, “Pine Kleine. Nachtmusik”’ 2... 2. Mozart 
Allegro 
Romanze 
Menuetto 
Rondo 
Peau taste LORmeioO peek cc Cal eee ae ae ANGE: Saint-Saens 
RAVE LAN, AEE 
. Pizzicato and Finale from Symphony No. 4................ Tschaikowsky 








Intermission 


. Jutish Medley (On Danish Folksongs Collected 
REO LUL ATIC) eens ee ee ies alae Percy Grainger 
(First time in San Francisco) 


WH? 






6. Symphonic Poem, “Le Rouet d’Omphale””......0.0.000000... Saint-Saens 
mA Catia ne Wag PSOne pg NG. ylides eos ak Oe Liszt 








The Musical Association of San Francisco gratefully acknowledges a 
contribution of Fifteen Thousand Dollars from the City and County of 
San Francisco, authorized by The Mayor, James Rolph, Jr. and the 
Board of Supervisors, through its Public Welfare and Publicity Com- 
mittee; Jefferson E. Peyser, chairman, E. J. Spaulding, Carl W. Miles. 















Mr. Kajetan Attl is a graduate 
of Prague Conservatory under 
Anton Dvorak and Hanus Trne- 
cek, and isthe author of 
“Method for Harp,” published 
by Carl Fisher & Company, New 
York. 


Attl 


Seventeen consecutive years 
as solo harpist with San 
Francisco Symphony Orches- 
tra. 












Mr. Kajetan Attl has resumed 
teaching in San Francisco at his 
studio in Sherman Clay & Com- 
pany. For appointment tele- 
phone SUtter 6000, or Mill 
Valley 997 (residence phone). 





OVERTURE TO “FIDELIO” -—- - : = - “ Beethoven 


At the first performance of the opera “Fidelio” in Vienna, No- 
vember 20, 1805, the overture known as the “‘Leonore” No. 2 was 
performed. After revising the opera was again produced on March 
29, 1806, the overture ‘““Leonore’” No. 3 being played, and for a 
proposed performance in Prague in 1807 Beethoven wrote another 
overture. However, this performance never materialized and the 
overture has disappeared. In 1814, “Fidelio” was revived in Vienna 
and for this occasion Beethoven wrote the overture known as the 
“Fidelio” Overture; that is, he eventually wrote the overture, al- 
though for the Vienna performance, in the absence of the new over’ 
ture, it has been claimed that one of the Leonore overtures was used, 
others claiming that the overture played was “The Ruins of Athens.” 


The overture to “Fidelio,” which employs none of the thematic 
material used in the opera, opens with four measures based on the 
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initial figure of the first theme. A slow introduction follows based 
on a sighing figure in the wind instruments, which is interrupted by 
a return of the opening Allegro. There is another and longer passage, 
in which wind instruments are joined soon by the strings and later 
by the louder brass and the drums. The main body of the overture 
opens with the first theme announced by horn and answered by 
clarinet and bassoon. The development is short. The second theme 
is in B major; strings answer a short sigh of horns. The free fantasia 
is short, and it is wholly on the first theme. The third part of the 
overture is regular. There is a short return of the introductory 
adagio, which is followed by a long coda founded on a working up 
of the first theme. 


SERENADE, “EINE KLEINE NACHTMUSIK”— - - - Mozart 


Mozart wrote a great many serenades, and similar instrumental 
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pieces, some of them containing six or eight movements, and he wrote 
for some astonishing combinations of instruments, such as two flutes, 
five trumpets and five drums. The serenade played today was written 
in 1787, the year of Don Giovanni and the string quintets in C major 
and G minor. It was also in this year that Mozart met Beethoven. 
The serenade was very likely a piece d’occasion; the purpose and 
circumstances which led to its production are not stated by biogra- 
phers. However, Mozart had many contacts with personages of 
aristocracy and wealth, which undoubtedly called for many sere- 


nades, divertimenti, nocturnes and cassations. For example, one of 
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qualities of rare, old vintages, can be distinguished 
from ordinary juices of the grape by their delightful 
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of more than half a century of experimenting with 
the fruits of the vine, of technical knowledge and a 
thorough understanding of the art of blending. Tele- 
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SECOND 


Popular Concert 


Sunday, November 2, 2:45 P. M. 


Curran Theatre 


BASIL CAMERON 
Conducting 


PROGRAMME 


. Overture, “Orpheus” Offenbach 


. (a) “Ave Maria” Schubert 
(Arranged for Orchestra by BAsIL CAMERON) 


(b) Ballet Music from “Rosamunde” 
_ Prelude, “The Afternoon of a Faun” 


. (a) Valse Badinage, “The Musical Snuffbox” 
(b) Scherzo, “The Flight of the Bumble Bee,” 


from “Tsar Saltan” Rimsky-Korsakow 


. Italian Caprice Tschaikowsky 


. Lyric Suite 
._ Traumereli 


_ Invitation to the Dance 








Mozart's pupils and friends was Prince Carl Lichnowsky, who main- 
tained a complete chapel of vocal and instrumental music and who 
gave many entertainments on a scale requiring a full orchestra. Most 
of this year of 1787 was spent by Mozart in Prague, where he was 
overwhelmed with attentions—quite in contrast to the public atti- 


tude in Vienna, where he was to later die in poverty. 


The outstanding characteristics of the Serenade so popular dur- 
ing the latter part of the eighteenth century were its complete free- 
dom in the matter of instrumentation; its lyric character befitting 
the open air; its varying but sometimes large number of movements; 
and the slight development of the movements themselves. The 
serenade, as well as the nocturne, divertimento and cdssation, was, 
in structure, between the orchestral suite and the symphony; like the 
suite, it had great freedom as to the number of the movements, and 
in its lack of structural artificiality and in frequent changes of key 


it showed close kinship to the symphony. 


"Eine Kleine Nachtmusik” or “A Little Night-Piece” was in- 


cluded in a published series of chamber music, but its character indi- 








GEORGE KRUGER 


Recognized exponent of the world-famous Leschetizky 
Piano School. Special course in interpretation and technic. 
Students especially prepared for concert. Assistant Teach- 
ers for preparatory and intermediate grades. 


26 O’FARRELL STREET. SUITE 1000 
Phone DA VENPORT 6788 


Residence 283 30TH AVENUE 
Phone EV ERGREEN 5060 
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cates that it was most likely intended for performance by a string 


orchestra. 


The opening movement, Allegro, G major, 4-4, is in regularly 
constructed sonata form. The vigorous first theme in G major 1s 
followed by a contrasted subject in D. The Development 1s slight, 
and concerned only with the principal theme. The usual Recapitu- 


lation follows, and the movement ends with a short coda. 


The Romanze, Andante, C major, 2-2, opens with a simple theme 
which is given extensive repetition. In the middle a new subject in 


C minor is introduced in which the first violins and basses answer 
each other imitatively. Following this the material of the first part 


returns. 


The Menuetto, Allegretto, G major, 3-4, is written in the three- 


MICHEL BPENHA 
Celebrated Cellist 


Formerly Principal ‘Cellist of the San Francisco Symphony 
and now ‘Cellist of the NEAH-KA-NIE QUARTET, re- 


cently purchased from our Collection of Rare Instruments a 
famous ‘Cello made by Giovanni Baptista Guadagnini in 


Turin, year 1754. The ‘Cello was a part of the late Rodman 
Wanamaker Collection and prior to its entrance into the 
Wanamaker Collection was the concert instrument of the 
renowned ‘Cellist, Jean Gerardy. The Value of the instru- 
ment is $17,500. 


The Wurlitzer Collection is open to public inspection. 


WuRLIIZER 


250 STOCKTON STREET 
GArfield 3800 



























part form peculiar to all minuets. The first part begins with a vigor- 
ous subject, forte; the second, or Trio, appears in D major, while the 
third part repeats the first without change. 


The principal theme of the Rondo is heard five times in the course 
of the movement, although not always in the same key (G major). 
There is a second subject which appears first in D major and in three- 
part harmony sixteen measures after the commencement of the piece. 
It is brought back later on in G major. The Coda begins with a repe- 
tition of the principal theme. 


FANTASIA FoR Harp : ‘ B z . : Saint-Saens 


The wonderful versatility of the famous French composer, who 
has written in practically every musical form and for all solo instru- 
ments, is still further shown in this Fantasia for Harp. The whole 


work is of melodic grace and loveliness. All of the characteristic 
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features of the harp are introduced; the delicate, gossamer-like har- 
monies and glissandos producing an effect that shows Saint-Saens as 


a master of writing for this difficult instrument. 


PizziICATO AND FINALE FROM SYMPHONY No. 4, 
IN F MINOR . - . . . Tschaikowsky 


Tschaikowsky dedicated his F minor symphony “To my best 
friend,” the best friend being Nadejda von Meck. In 1876, Mme. 
von Meck found herself a widow with many millions of rubles. She 
was very fond of music and particularly certain works of Tschaikow- 
sky, so through a pupil of Tschaikowsky’s she commissioned the 
composer to make transcriptions for violin and piano of certain of 
his works. Shortly afterward she learned that he was in debt, sent 


him three thousand rubles, and then decided to send him an annual 
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gift of six thousand rubles so that he might be free to compose with- 
out financial worry. She insisted that they never meet, and they 


never did, although their letters were very frequent and intimate. 


In one of these letters, March 1, 1878, Tschaikowsky gave the 
programme for the Fourth Symphony, the two movements played 


today being described as follows: 


“There is no determined feeling, no exact expression in the third 
movement. Here are capricious arabesques, vague figures which slip 
into the imagination when one has taken wine and is slightly intoxi- 


cated. The mood is now gay, now mournful. One thinks about 


nothing; one gives the fancy loose reins, and there is pleasure in 
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drawings of marvelous lines. Suddenly rush into the imagination 
the picture of a drunken peasant and a gutter-song. Military music 
is heard passing by in the distance. These are disconnected pictures, 
which come and go in the brain of the sleeper. They have nothing 
to do with reality; they are unintelligible, bizarre, out-at-elbows. 
“Fourth movement. If you find no pleasure in yourself, look 
about you. Go to the people. See how it understands to be jolly, 
how it surrenders itself to gayety. The picture of a folk-holiday. 
Scarcely have you forgotten yourself, scarcely have you had time to 
be absorbed in the happiness of others, before untiring Fate again 
announces its approach. The other children of men are not con 
cerned with you. They neither see nor feel that you are lonely and 


sad. How they enjoy themselves, how happy they are! And will 
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you maintain that everything in the world is sad and gloomy? There 
is still happiness, simple, native happiness. Rejoice in the happiness 


of others—and you can still live.” 


In the “Pizzicato ostinato” there are three contrasted themes, one 
for all the strings pizzicati, one for the woodwind, and the third for 
the brass and kettledrums. The wind instruments have the stage to 
themselves for a while; then the pizzicato theme returns, while later 


the music of a far-off band is heard. 


The Finale is a wild rondo. There are three chief themes: the 
first is exposed at the beginning by all the strings and woodwind, 
fortissimo, against sustained chords in the brass. The second follows 
immediately, a folktune for woodwind. The third theme appears 


after a return of the first—a joyous, march-like theme, sounded in 
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harmony by full orchestra. Toward the end the Fate theme is pro- 


claimed double fortissimo by all the wind instruments. 


“JutTisH MepLey” (On Danish Folksongs Collected 


in Jutland) . - - - - Percy Grainger 


This composition is made up of tunes, chosen from several hun- 
dred collected since 1922 by Evald Tang Kristensen and the com- 
poser. The first two melodies (“Choosing the Bride” and “The 
Sorrowful Dragoon”) are comparatively modern in type. The third 
melody (with a religious text) is one of the oldest known types of 
Danish melody. The fourth and last melody, dance-like in character, 


is a “quarreling” duet between husband and wife. 


‘The “‘Jutish Medley” was composed by Grainger as a birthday 


1930—Ninth Season—1931 
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November 29—Heifetz 
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gift to Evald Tang Kristensen (with whom Grainger collected several 
hundred Danish folksongs) on the occasion of Kristensen’s eighty- 
sixth birthday in 1929. As an insight into the collecting of these 


melodies, the following article written by Grainger in 1928 is quoted: 


“In 1905 I met Hjalmar Thuren (whose masterly work ‘‘Folke- 
sangen paa Foeroerne,’ Copenhagen, 1908, showed forth to the 
world, for the first time, the great richness and manifoldness of the 
tolk-music of the Feroe Islanders) and asked him to what printed 
source I should turn to get to know Danish folk-song in its full 
selfhood. He answered: ‘Evald Tang Kristensen seems to me the 


tolk-song-gatherer who best has known how to keep alive, in his 
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notings-down, those rhythmic unregularnesses, personal oddnesses 
and old-time modal folk-scales that mean so much in the songs of the 
Danish country-folk. He was the only one in the sixties—when a 
great wealth of folk-song could still be harvested from the unlettered 
folk in this land—who was brave enough and sharp enough of hear- 
ing to note down the old songs as they really were sung to him by 
the old singers without “watering” them to suit the right-deemings 


of art-musicians. 


“Whereupon I studied Evald Tang Kristensen’s folk-song books 
‘Tydske Folkeviser og Toner’ (Copenhagen, 1871), ‘Gamle jysdke 
Folkeviser’ (Copenhagen, 1876), ‘Hundrede gamle jyske F olkeviser 
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(Copenhagen, 1889), ‘Gamle Viser i Folkemunde’ (Copenhagen, 
1891) and ‘Et Hundrede gamle danske Skjaemteviser’ (Aarhus, 
1901), and soon came to rate their writer as the greatest genius 
known to me amongst folk-song-gatherers anywhere in the world. 
None other seemed to me to have delved as deep as he to the very 
roots of folk-music—to have held as dear as he its every shade of 
feeling from wistful purity to rankest coarseness; none other seemed 
to have foreseen as clearly as he how endlessly much even the last 
leavings of this dying art were to mean to later ages, none as untir- 
ing as he in his truly giant-like powers of work of every kind, none 


as unyieldingly truthful at all times as he. 


“When Evald Tang Kristensen and I fared together through 
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Jutland in 1922, 1925 and 1927 to gather the sparse aftermath of 
folk-music that still might be culled in some few spots (and above all 
to study by means of the phonograph the singing-wonts of the true 
folk-singers) the phonograph (which does not lie!) made two facts 
stand out very clearly; firstly, how very true to nature Evald Tang 
Kristensen’s notingsdown had been from the very start; secondly, 
how uncalled-for and knowledge-less had been the belittlings of his 
musical notings-down by those Danish folk-song “connoisseurs’ of the 
seventies who dubbed as ‘wrongly noted’ those very traits in his 
melodies that were most strikingly typical of the middle ages and of 
the Danish country-side, and hence of rarest worth. Again and again 
I have heard tunes from our newly-taken phonograms that tollow 
almost note for note the notings-down printed by Evald Tang Kris 
tensen in the above-given folk-song books before I was born—and 
this in spite of the fact that over fifty years lie between the two gath- 


erings and that the singers were in no case the same! 


“T feel that it is now high time that some of the very many lovely 


songs that Evald Tang Kristensen (who fills his 85th year today) 
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has saved from forgottenness should be put within reach of music’ 


lovers in forms fitted for home-music and the concert-hall.”’ 


SYMPHONIC Poem, “Le RouET p’OMPHALE” - Saint-Saens 


“Le Rouet d’Omphale” (Omphale’s Spinning Wheel), Saint- 
Saens’ first symphonic poem, was composed in 1871, originally as a 
rondo for piano and later orchestrated. As a piano piece it was first 
played by the composer in 1872. The fly-leaf of the orchestral score 


contains the following note: 


“The subject of this symphonic poem is feminine seductiveness, 
the triumphant struggle of weakness against strength. The spinning 
wheel is only a pretext; it is chosen merely from the viewpoint of 
rhythm and the general aspect of the piece. Persons who are inter- 
ested in looking up details will see Hercules groaning in the bonds 


he cannot break, and Omphale mocking the vain efforts of the hero.” 


Omphale was the daughter of the Lydian king, Jardanus, and her 


husband was Tmolus, the god of a mountain and the father of Tanta- 


lus, and it was he that decided the musical contest between Pan and 


Apollo. After the death of her husband, Omphale undertook the 
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government. Now, after Hercules in a fit of madness slew his friend 
Iphitus, he fell grievously sick, and the oracle announced that he 
would not be released from this sickness unless he served some one 
tor wages and for three years, and these wages were paid the family 
of Iphitus. Hermes, therefore, sold him to Omphale, and by her 


Hercules had a son. 


Another description has it that Omphale was the wife of Her- 
cules, and her charms so overcame him that he quit his club and 


learned to spin with her. 


The poem commences with the whirring of the spinning wheel 
in gradually accelerating arpeggios of alternate violins and flutes, the 
rhythm being finally set in the violins. This is maintained through 
harmonic changes. A broad phrase in C sharp minor rises heavily 
from the ‘cellos and double basses. It is repeated several times in 
melodic progression, each time with stronger and richer instrumen- 
tation. It is the voice of Hercules, who would fain rend his bonds 
asunder. Louder and louder waxes the complaint, and the oboe, the 


coquettishly ironical voice of Omphale, answers in mockery. The 
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hero realizes the vanity of his struggle. The chief theme reappears 
in a still more lightsome form; the music grows fainter: the figure of 


the spinning wheel dies out in the topmost notes of flutes and the 


harmonics of violins. 


HUNGARIAN Ruapsopy, No. ] - - : - - Liszt 


No more popular works exist for the piano than those unique 
compositions of Liszt known as the Hungarian Rhapsodies. Liszt 
wrote a lengthy treatise on the music of the gypsies in Hungary, 
where, he pointed out, they received less persecution than in any 
other part of Europe. These Hungarian Rhapsodies are not founded 
on the national music of Hungary, because the gypsies are not 
Magyars. They are a strange, nomadic tribe, probably coming from 
India, where they were of the lowest caste, driven out by the Mongol 
invasion between the tenth and thirteenth centuries, and wandering 
over the world ever since. Liszt gathered the material of their music, 
their dance forms and their rhythms, and in a set of rhapsodic pieces 
sought to give them a definite place, historically and esthetically, in 
the world of art. 
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Friday Afternoons 
Nov. 14-28, Dec. 12-26, 1930, Jan. 16-30, 1931 


Subscriptions to the six concerts, entitling sub- 
scribers to reserved seats, are offered at $6.00, 


$5.00, $3.00. Loges holding six seats, $60.00. 
Founder-subscribers, $100.00 
Junior Founder, $25.00, are permanent and non-assessable 
Season Tickets Now on Sale 
Single seats sale opens Monday, November 3, 1930 
Sherman, Clay and Co. 


ANNUAL OPENING TEA 
BASIL CAMERON, Guest of Honor 


Tuesday Afternoon, October 28, 1930 
Hotel Mark Hopkins 


Music Program by 
GRISHA GOLUBOFF 
Child Violinist, pupil of Mishel Piastro 
Reservations, including Tea, One Dollar 
Further information 


ALICE METCALF, Secretary-Manager 
Hotel Mark Hopkins, DA venport 6300 








Che San Fraucisen Sumphony Orchestra 


BASIL CAMERON, Conductor 
(Steinway Piano Used) 


1930—Season—1931 


SECOND PAIR OF SYMPHONY CONCERTS 


938th and 939th Concerts 


Friday Afternoon, October 24, 3:00 o’clock 
Sunday Afternoon, October 26, 2:45 o’clock 


CURRAN THEATRE 


Soloist: HENRI DEERING, Pianist 


PROGRAMME 


. Overture to “The Marriage of Figaro” 


. Symphony No. 3, in F major 
Allegro con brio 
Andante 

Poco allegretto 


Allegro 


Intermission 


3. “Nights in the Gardens of Spain” 


Symphonic Impressions for Piano and Orchestra 
In the Generalife 
Distant Dance— 
In the Gardens of the Sierra de Cordova 
HENRI DEERING 


. A Pagan Poem (After Virgil), Opus 14 
For Orchestra with Piano, English Horn 
and Three Trumpets Obbligati 


(The Piano is a Steinway) 
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Abas String Quartet 


NATHAN ABas, Ist Violin NATHAN FIRESTONE, Viola 
WituiAm Wot.sk1, 2nd Violin FLort GoucH SHorr, ’Cello 





Auspices CIVIC CHAMBER MUSIC SOCIETY 


MRS. EDWARD GLASER, Chairman 
MRS. LEON GUGGENHIME, Vice-Chairman 
RICHARD M. TOBIN, Honorary Chairman 


Six Concerts Opening Concert 
SEASON TICKETS | 


$5.00 


STUDENTS’ SEASONS 


(under 21 years of age) 


FRIDAY EVE., NOV. 7TH 


ScottrisH RITE HALL 





; Management 
ne eoucents ALICE SECKELS 
$1.00 FatirRMONT HOTEL 
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OVERTURE TO “THE MARRIAGE OF FIGARO” : Mozart 


“The Marriage of Figaro,” originally written by Beaumarchais 
as a comedy, attracted the attention of Mozart when it had been 
performed in Vienna in 1784. There had been some sensation cre- 
ated by the piece principally because its freedom of tone had induced 
the Emperor—a highly proper individual for his day—to forbid per- 
formances of it at the National Theatre. Likewise, Louis XVI de- 
layed its first Parisian performance for six years. The sparkling wit 
and rapid action of the play enchanted Mozart and he requested 
Lorenzo da Ponto to make it the basis of an opera text. As usual, 
Mozart left the composition of the overture to the last minute, and 
in it he has used none of the material from the opera itself, merely 
writing a delightfully merry overture in keeping with the general 
spirit of the opera. As one critic has described it: “The overture 
is nothing more than five minutes of sheer joy in the humor of 
existence.” 


SyMPHONY No. 3, 1n F MAJOR . fares . . Brahms 


Brahms completed his Third Symphony at Wiesbaden during 
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the summer of 1883, the first performance being given by the Vienna 
Philharmonic December 2nd of the same year, with Hans Richter 
conducting. Its success was unqualified, although it has been said 
that a Wagner-Bruckner group hissed after each movement, the 
hissing, however, being drowned out by the torrential applause. The 
press praised the work as being by far the greatest of the master’s 
works, which greatly annoyed Brahms, who felt that such praise 
would raise expectations which could not be fulfilled. The second 
performance was at an Academy Concert in Berlin, January 4, 1884, 
conducted by Joachim and its first American production was at one 
of Mr. Van der Stucken’s Novelty Concerts in New York, October 
24, 1884, just forty-six years ago. 


In a toast, Hans Richter christened this symphony the “Eroica,”’ 
while Clara Schumann gave it the title of “Forest Idyl.” Joachim 


saw Hero and Leander in the Finale, and associated the second 





PANAMA CANAL 
GAY HAVANA 


OUN le Yo On OeRe ww As Ye tO 


Victor Lichtenstein 


Instruction 


Cc Ww Or @ a ae Art 


16-DAY CRUISE on the “4 


World’s Largest Electric Liners § : . = & Violin 

Sailing every other Saturday : bp : - Playing 
S.S. VIRGINIA 
CALIFORNIA 


Eight of Mr. Lichtenstein’s 


PENNSYLVANIA 
Go east via Panama Canal,return by rail, pupils became members of 
or vice versa. Roundtrip, $235 and up. the St. Louis Symphony 


fonoma facifie fine Orchestra. 


ALL N E W, STEAME RS Telephones: FI Ilmore 6146 


SAN FI Ilmore 4948 
MARKET STREET FRANCISCO 















movement with a swimmer breasting the waves, while Max Kalbeck 
believes that the statue of Germania near Rudesheim inspired Brahms 
to write it. In commenting on Richter’s title of “Eroica,”” Hanslick 
wrote: “It repeats neither the poignant song of Fate of his first sym- 
phony, nor the joyful Idyl of the second; its fundamental note is 
proud strength that rejoices in deeds. The heroic element is without 
any warlike flavor; it leads to no tragic action, such as the Funeral 
March in Beethoven’s ‘Eroica.’ It recalls in its musical character the 
healthy and full vigor of Beethoven’s second period, and nowhere 
the singularities of his last period; and every now and then in pas- 
sages quivers the romantic twilight of Schumann and Mendelssohn.” 


Philip H. Goepp has analyzed the work as follows: 


“We can never neglect the very beginning of Brahms. In many 
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SECOND 


Popular Concert 


Sunday, November 2, 2:45 P. M. 


Curran Theatre 


BASIL CAMERON 
Conducting 


PROGRAMME 





1. Overture, “Merry Wives of Windsor” 


2. (a) Entr’Acte 
(b) Ballet music § 


3. Prelude, “The Afternoon of a Faun” Debussy 


from “Rosamunde”’ 


4. (a) Valse Badinage, “The Musical Snuffbox” Liadow 
(b) Scherzo, “The Flight of the Bumble Bee,” 


from “Tsar Saltan” Rimsky-Korsakow 


5. Italian Caprice Tschaikowsky 


. Lyric Suite 
. Traumerei 


. Invitation to the Dance 








of the greatest works it is often purest introduction, preface, not 
integral; in Haydn it is often irrelevant—at best, like grace at table. 
In Brahms, push it aside as we will, it reappears ever with haunting 
meaning — seems ever like overshadowing motto. Here it is two 
chords, loud and long, one in the clear, bright light of day, the second 
dark and somber; we are between clouds and sunshine. In this April 
light we proceed. Here in the symphony one can easily overlook the 
fact that the motto of the first three bars is instantly the bass of the 
next in fagots and strings, the ominous motive at the foundation of 
it all. The main theme, which begins here, sweeps down the simple 
lines of tonic chord, too free for conventional melody. But through 
the melodious woof, on goes the actual fugue of the motive of the 
first three bars like a subtly pervasive legend. Equally with the jolt- 
ing rhythm is the rude jar of sudden harmonic change; beginning in 
clearest white light of major tone, it plunges the next step into dark, 
cloudy minor, and so it climbs the Parnassian height through quick, 
varying tonal hue. There is a sense of plowing through heavy waves 
of resistance with jolting motion, listing now here, now there, up in 
the bright sun, down in dark depths; but it does come to a gentle 
haven, though ever with a certain heaviness of gait, never a smooth 
grace, until the next tune, which hums for the nonce like a lullaby. 
There is no return to boisterous theme —a line or so of sighing 
strings with soothing wood, and then, still in a remote tonal scene, 


here is the real second theme, a song sweetly quaint and appealing, 


GEORGE KRUGER 


Recognized exponent of the world-famous Leschetizky 
Piano School. Special course in interpretation and technic. 
Students especially prepared for concert. Assistant Teach- 


ers for preparatory and intermediate grades. 


26 O’FARRELL STREET. SUITE 1000 
Phone DA vENPORT 6788 
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almost plaintive, with a swing (of 9-4) that is neither dainty nor 
awkward, but seems in one moment the one, in the next the other; 
is certainly naive—novel yet natural; on the whole, gives the spon- 
taneous song a tinge of slow dance. The rare charm of the song is 
blended of limping basses of strings and of a high note of flute piping 
in at oddest moments. 


“The Andante is in the simple classic vein hallowed by rare 
masters; settled, assured, in placid repose. Child-like, ingenious 
beauty is foremost; spontaneity rather than intensity of message. 
The cadence is ever echoed in deep brown of low strings. Every- 
where is the frugal economy of soundest art, the air of plain living 
and high thinking. 


“In the Allegretto, with all lagging motion, the step of slow 
dance is somewhat strongly marked with a beat of the foot that has 
something of the German Landler, again something of Slavonic in 


MICHEL DENHA 
Celebrated Cellist 


Formerly Principal ‘Cellist of the San Francisco Symphony 
and now ‘Cellist of the NEAH-KA-NIE QUARTET, re- 


cently purchased from our Collection of Rare Instruments a 
famous ‘Cello made by Giovanni Baptista Guadagnini in 


Turin, year 1754. The 'Cello was a part of the late Rodman 
Wanamaker Collection and prior to its entrance into the 
Wanamaker Collection was the concert instrument of the 


renowned ‘Cellist, Jean Gerardy. The Value of the instru- 
ment is $17,500. 


The Wurlitzer Collection is open to public inspection. 
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the late deferred accent. But the gloom is thick overhead, and leaves 
but a shadow of the dance; even in the second melody, where for a 
moment we hope for a sunnier light, we have at most the odd shift- 
ing mood of the first Allegro. But in the third melody is a change of 
mood. Though still in the old uncertain humor, there is much more 
of joy and trust (though of a timid kind), in the melody with its 
delicate hesitancy, and just a faint reminder of dance in the pace. 


“In the last movement the theme in unison sounds like barbarous 
war tune, ruthless in rough minor. As the march is kept in striding 
basses, and violins sound lightly a constant tremulous call, cellos 
strike a cheery tune in curiously new swing, strongly and broadly 
crossing the strict stride of marching basses. In the close the main 
melody enters, losing its old speed, with soft tenderness, ending with 
firm, serene confidence. As the theme mutters again in low bass— 
now a little faster-—echoed in high wood, a strain of ancient melody 


gives sweetly comforting answer. It is the motto of the big begin- 
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ning of the symphony, cleared of turbid gloom, in simple, soothing 


conclusion.” 


““NIGHTS IN THE GARDENS OF SPAIN” - : = De Falla 


De Falla conceived the idea of writing “Nights in the Gardens 
of Spain” in 1909, originally planning to call the work “Nocturnes,” 
but it was not until 1916 that the composition was finished. During 
De Falla’s sojourn in Paris (1907-1914), G. Jean-Aubry spoke of 
the composer working on the pieces: “Each season we waited in vain 
for the first performance; these “Nocturnes’ began to be legendary 
in the Parisian musical world.” However, with the outbreak of the 
war, De Falla returned to Spain, his native country, and the first 
performance of his composition was at the Teatro Real de Madrid 
by the Orquesta Sinfonica, under the direction of Enrique Fernandez 
Arbos, in April, 1916, M. Cubiles being the pianist. 


De Falla has stated that the work is not intended as “Pro- 


GDAL 


SALESKI 


Renowned ’Cellist and Teacher 


(Author of the book, “Famous Musicians of a Wandering Race’) 


Exponent of Professor Julius Klengel Method 


From the Press 


NEW YORK TIMES: Gdal Saleski, the Russian ’cellist, whose mature 
art and fine command of his instrument have won the favor of local 
audiences in past seasons, played last night with fine authority, a full 
resonant tone, and artistic phrasing. 


LOS ANGELES TIMES: His auditors were enthusiastic in expressions 
of praise and interest. As a performer and a composer, Saleski displayed 
taste, refinement of style and musicianship. His tone is broad and mellow, 
and he plays with deep feeling.—Jsabel Morse Jones. 
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gram music,’ commenting: “If these “symphonic impressions’ have 
achieved their object, the mere statement of their titles should be a 
sufficient guide to the listener. Although in this work —as in all 
compositions which have a rightful claim to be considered as music— 
the composer has followed a definite design in regard to tonal, 
rhythmical and thematic material, the object for which it was written 
is no other than to evoke the memory of places, sensations and senti- 
ments. ‘The themes which are used are based on the rhythms, modes, 
cadences and ornamental figures which are peculiar to the music of 
Andalusia, although they are seldom employed in their original 
forms; and the orchestration frequently uses in a conventional man- 


ner certain effects which are peculiar to the instruments which are 


popular in those parts of Spain. The music does not pretend to be 
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descriptive; but something more than the sounds of festivals and 
dances has inspired these ‘evocations in sound,’ for melancholy and 


mystery play their parts also.” 


The three movements have been analyzed as follows by Mr. 


James G. Heller: 


“In the Generalife. The Generalife is one of the outlying build- 
ings in connection with the Alhambra,—and it is by far the most 
interesting and important of them. The villa dates from somewhere 
about the end of the thirteenth century, but it has undergone several 
restorations since that time. The gardens, however, which de Falla 
paints in this first movement, retain their original Moorish character; 
clipped hedges, grottos, fountains, avenues of cypresses, and all the 
rich, cultivated beauty of the Alhambra itself. The movement is an 
impression, a painting. In form it is a free fantasy upon a very simple 


theme, a wavering to and fro between two adjacent diatonic or 
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chromatic notes. The opening consists of light, well-distributed 
chords, and the germinal melody in harps and violas rapidly bowed. 
Horns and second violins continue the song, the French horn yield- 
ing place to the English horn. A most expressive and melodious song 
is given to the ‘cellos, while the violins play a rising figure tremolo. 
Here the piano enters with a variant on the theme, doubled by the 
clarinet. For a while this continues, richly and singingly. The 
orchestra takes the lead, and horns intone the motive shadowed forth 
against soft tremolo chords for strings. The woodwinds join the 
horns and lead to a more animated section in which the piano plays 
what will be recognized as a variant of the essential figure of the 
movement. The orchestra accents the rhythm with its interjections. 
With shifting of instrumentation this continues for some time. At 
last it dies away. The piano now launches upon a contrasting pas- 
sage, the strings and woodwinds accompanying with a dainty 
strumming of the rhythm. Louder and ruder grows the mood, until 
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at last the full orchestra bursts out, only at once to sink again into 
repose. The piano carries on with a ‘flexible’ inversion of the main 
subject, against trills in the violins. Everything is approaching more 
and more closely to the germinal theme. A charming passage for 
piano, in which the melody—underlined by horn—is daintily set in 
the midst of ornamentation, leads to another orchestral outburst, 
now in major mode. This is succeeded by a tranquil section, strange 
far-off calls in horns and woodwinds, and the theme in light broken 
octaves in the piano. Now the trumpets sing the theme, while piano 
and harp sweep up and down, and strings trill. Horns sing in their 
turn. A new variant of the motive, for strings and woodwinds, 
serves as an introduction to a cadenza for piano. A solo viola and a 
solo violin play the theme. The section has a free repetition, in 
which the piano announces the subject, and the solo viola answers. 
Soft cries in English horn and the high strings close the section, and 
bring us back to the mood of the beginning. In rapidly repeated 


1930—Ninth Season—1931 
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November 29—Heifetz 
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notes the piano gives forth the theme, growing in power, and culmi- 
nating in a climax largamente. Here, while the full orchestra holds 
its chord, the piano has long glissandi on the black notes. Fragments 
of the theme are heard. Tranquilly the horn chants a version of the 
motto of the movement, and with soft chords it fades to its end. 


“Distant Dance. The lower strings, a few of them, begin with 
a soft and very Spanish dancerhythm. The theme of the movement 
appears in flute and English horns, its every contour Iberian. After 
an answer by the clarinet, the piano enters with more ornate embroid- 
ery upon the subject, to a sprightly accompaniment in high wood- 
winds and strings. The ’cello steps forth to toe the dance, to which 
the piano responds with a brilliant run ending in a rapid variation on 
the theme, underlined by the clarinet. Livelier and freer the mood 
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srows, until it leads to the contrasting middle section of the dance. 
In high strings and woodwinds, poco animato, the theme makes its 
bow within a narrow compass of tones as befits all these Oriental 
melodies. The piano, backed by the whole orchestra, gives it out 
with more powerful rhythm. Snatches of it sound in horns, then 
trumpets. Suddenly soft, the piano plays alone an answer to this 
motive. And then, while the piano sways softly, the clarinet sings it. 
Everything is rising toward the heights, but the piano still shrills 
forth the theme, molto marcato. A complex passage follows, which 
serves as a transition to the return of the first section of the dance. 
The theme is in the trumpet, then in piano, while the rest of the 
instruments play descending chromatic chords over a pedal-point in 
double bassoon and kettledrums. Horns sound a mournful call upon 
the main subject, while the strings sing a significant accompanying 
figure. Now the bassoon has it, while the piano weaves an arabesque. 


English horn and oboe take it, and there are snatches of it in various 
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instruments. Again the weird calls of the horns, and then the piano 
works up to a climax upon the more rapid figures that appeared in 
the low strings at first. After a diminuendo, celesta, flutes and 
piccolo have the strange call of the horns,—then trumpet and Eng- 
lish horn,—the violins meanwhile hovering above, and the cymbal 
rumbling below. The piano enters with a rattling figure, which 


increases in volume, and leads without pause to the last movement. 


“In the Gardens of the Sierra de Cordova. Full orchestra dances 
a brilliant and swinging measure, with much iteration. Then the 
strings alone have it in octaves. After a subsidence into an intro- 
ductory Spanish dance-figure, the piano gives its rendition of the 
opening motive. The passion rises, more and more instruments join 
in. With a change of harmony and a return to calmness the melody 
appears in violins and upper woodwinds. The trumpet answers with 
a more majestic variant of the theme. Strange fanfares in horns 
follow. This leads to a gypsy-fantasia for piano. Again the fanfares, 
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and again the fantasia. A piano cadenza leads to a repetition of the 
horn fanfare. Then strings take up the main theme, with strong 
rhythmic interjections by the woodwinds. At the top of the wood- 
winds the theme shrieks, with the piano rolling off runs. It bursts 
forth in the full orchestra, as a modified repetition of the opening of 
the movement. Runs in piano and woodwinds lead to a new section, 
with a Habanera-like rhythm. Horns and strings begin the dance, 
and after a while the piano enters, stamping out the theme, to which 
the orchestra gives incisive reply. Solo measures for the piano follow, 
joining at last with strings and clarinets in a waltz melody of super- 
lative loveliness. A slow introduction leads to the gypsy fantasia we 
have heard before. Upon the heels of a horn fanfare comes a melody 
of ample beauty, the waltz referred to above. Brasses and strings 


sway to and fro, and upon this theme the movement ends.” 


A Pacan Porm (AFTER VirGiIL), Opus 14 - - Loeffler 


This poem was written originally in 1901 for piano, two flutes, 
oboe, clarinet, English horn, two horns, three trumpets behind the 
scenes, viola, and double-bass. It was afterwards arranged for two 
pianos and three trumpets. Later the work was scored for full 
orchestra and in this form was first given by the Boston Symphony 
Orchestra, November 23, 1907. 


This tone poem was suggested to Loeffler by certain verses in the 
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eighth Eclogue of Virgil, which is sometimes known as ‘The Sorcer- 
ess.” The Eclogue consists of two love songs, that of Damon and 
that of Alphesibceus. Each song has ten parts, and these parts are 
divided by a recurring burden or refrain. Alphesibceus tells of the 
love incantation of a Thessalian girl, who by the aid of magical 
spells endeavors to bring back to her cottage her truant lover, 


Daphnis. 


Although the composer does not intend to present in his music 
a tonal translation of Virgil’s verse, the following are the lines which 
he particularly points out: 


‘Fetch water forth, and twine the altars here with the soft fillet, 
and burn resinous twigs and make frankincense, that I may try my 
magic rites to turn my lover’s sense from sanity; nothing is wanting 


now but the songs. 


66 & 


Draw from the city, my songs, draw Daphnis home.’ 


“Songs have might even to draw down the moon from heaven; 
with songs Circe transformed the crew of Ulysses; by singing the 
cold snake is burst asunder in the meadows. 

“Draw from the city, my songs, draw Daphnis home.’ 

“Threefold first I twine about thee these diverse triple-hued 


threads, and thrice-round these altars I draw thine image; an odd 
number is the god’s delight. 


66 & 


Draw from the city, my songs, draw Daphnis home.’ 


THE 
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VICTOR RECORDS 


by the 


San Francisco Symphony 
Orchestra 


Hear your favorite orchestral numbers at home 


The following recordings have been made: 
Aubade (Luigini) 
Caprice Viennois (Kreisler) 
Le Cid—Ballet (Massenet) (Album Set) 
Coppelia Ballet (Delibes) 
Freischutz Overture, Parts | and 2 (Weber) 
Funeral March of a Marionette (Gounod) 
Hungarian Dance, No. 5 and No. 6 (Brahms) 
Leonora Overture No. 3, Parts | and 2 (Beethoven) 
Leonora Overture No. 3, Parts 3 and 4 (Beethoven) 
Liebesleid (Kreisler) 
Marche Militaire (Schubert) 


Midsummer Night’s Dream (Mendelssohn) (Album Set, 
Op. 21) 


Parsifal Prelude, Parts | and 2 (Wagner) 


Parsifal Prelude, Part 3, and Good Friday Spell, Part | 
(Wagner) 


Parsifal, Good Friday Spell, Parts 2 and 3 (Wagner) 
Preludes, Les, Parts | and 2 (Symph. Poem No. 3) (Liszt) 12” 


Preludes, Les, Parts 3 and 4 (Symph. Poem No. 3) (Liszt) 12” 
Rosamunde—Entr’act Schubert Incl. in Album M 18. 


Serenade (Moszkowski) 

Spanish Caprice, Parts | and 2 (R. Korsakow) 

Spanish Caprice, Parts 3 and 4 (R. Korsakow) 

Sylvia Ballet, Intermezzo and Valse Lente (Delibes) 

Sylvia Ballet, Pizzicati (Delibes) 

Tristan und Isolde, Liebestod, Parts | and 2 (Wagner) 
Tristan und Isolde, Prelude, Parts | and 2 (Wagner) 

Valse de Concert, Parts | and 2 (Op. 47) (Glazounow).... 
Phedre Overture, Parts | and 2 (Massenet) 


Ask your Victor dealer to play them for you 








_ “Tie the three-fold colors in three knots, Amaryllis, but tie them: 


and say, ‘I tie Venus’ bands.’ 
* “Draw from the city, my songs, draw Daphnis home.’ 


“As this clay stiffens and as this wax softens in one and the self- 
same fire, so let Daphnis do for love of me. Sprinkle barley meal, and 
kindle the brittle bay-twigs with bitumen. Cruel Daphnis burns me: 
I burn this bay at Daphnis. 


se 6 


Draw from the city, my songs, draw Daphnis home.’ 


“These herbs, and these poisons gathered in Pontus, Moeris him- 
self gave me; in Pontus they grow thickest. By their might I have 
often seen him call up souls from their deep graves, and transplant 
the harvests to where they were not sown. 


~ “Draw from the city, my songs, draw Daphnis home.’ 


Fetch ashes, Amaryllis, out of doors, and fling them across thy 
head into the running brook: and look not back. With these I will 
assail Daphnis: nothing cares he for gods, nothing for songs. 


“ ‘Draw from the city, my songs, draw Daphnis home.’ 


“See! the embers on the altar have caught with a flickering flame, 
themselves, of their own accord, while I delay to fetch them. Be it 
for good! Something there is for sure; and Hylax barks in the door- 
way. May we believe? or do lovers fashion dreams of their own? 


 ‘Forbear: from the city—forbear now, my songs—Daphnis 
comes: | 


The following analysis is by Philip Hale: 


EDWARD FARRIS 
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Third Pair 
of 
Symphony Concerts 


Friday November 7, 3:00 P. M. 
Sunday November 9, 2:45 P. M. 


BASIL CAMERON 
Conducting 


Curran Theatre 


Soloist: SOPHIE BRASLAU, Contralto 


PROGRAMME 


. Symphony No. 5, in E minor Tschaikowsky 


. Per lontenza di Donna Crudele 
Zigeunerlieder 


SOPHIE BRASLAU 


. Ballet Music from “The Perfect Fool” 


(First time in San Francisco) 


. Prelude to “The Mastersingers” 


Bassani 


Brahms 








The poem opens, Adagio, 2-2, with a short motive, which, with 
an inversion of it, is much used throughout the work. The first chief 
theme is announced dolce by viola solo and three flutes. It may be 
called the theme of invocation. The latter half of it may be divided 
into two motives, the first a phrase descending in whole tones, the 
second a rising and falling wail. These two motives are used sepa- 
rately and frequently in all sorts of ways. After the exposition of 
this theme the pianoforte enters fortissimo with a harmonized inver- 
sion of the introductory motive; a crescendo follows with use of the 
foregoing thematic material, and a glissando for the pianoforte leads 
to an Allegro, in which now familiar thematic material is used until 
the second theme appears (first violins, harp, pianoforte). This 
theme is developed. A pianoforte cadenza built on thematic material 
leads to a Lento assai, 6-4, with a dolorous theme for the English 
horn. The trumpets behind the scenes give out the burden of the 
sorceress. The piu vivo section may suggest to some a chase of 
wolves (“I have often seen Moeris become a wolf and plunge into 
the forest’). Tranquillo: a fourth theme, 4-4, is given to the piano- 
forte. Calando: the refrain is heard again from behind the scenes. 
Moderato: the second chief theme, 6-4, now appears, and it is used 
extensively. Largamente: the trumpets, now on the stage, announce 
the coming of Daphnis, and there is the suggestion of the barking 
Hylax. The ending is a fanfare of frantic exultation. 
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Mr. Kajetan Attl is a graduate 


of Prague Conservatory under 
Anton Dvorak and Hanus Trne- 
cek, and isthe author of 
“Method for Harp,” published 
by Carl Fisher & Company, New 
York. 





Kajetan 


Attl 


Seventeen consecutive years 
as solo harpist with San 
Francisco Symphony Orches- 
tra. 


Mr. Kajetan Attl has resumed 
a) teaching in San Francisco at his 
studio in Sherman Clay & Com- 


pany. 


For appointment tele- 


phone SUtter 6000, or Mill 
Valley 997 (residence phone). 
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Che San Francisea Sumphonv Orchestra 


BASIL CAMERON, CONDUCTOR 


FIRST VIOLINS 
Piastro, Mishel 
Concert Master 


Fenster, Lajos 
Assistant Concert Master 


Ford, Louis W. 
Assistant Concert Master 


Meriz, Emilio 
Veissi, Jascha 
Jensen, Thorstein 
Gordohn, Robert 
Mendelevitch, Rodion 
Laraia, William F. 
Mortensen, Modesta 
Koenig, Hans 

See, Orley 

Wolski, William 
Atkinson, Helen E. 


SECOND VIOLINS 

Heyes, Eugene 

Principal 
Haug, Julius 
Amsterdam, Max 
Peterson, Harvey 
Paterson, J. A. 
Gold, Julius 
Callinan, G. W. 
Gough, Walter 
Wegman, William 
Ruiz, Ricardo 
Simonsen, Frances 


Hoffman, H. H. 


VIOLAS 

Verney, Rorhain 

Principal 
Hahl, Emil 
Baker, Fred A. 
Wismer, Hother 
Weiler, Eric 
Lichtenstein, Victor 
De Graff, Henry 
Tolpegin, Victor 


*>CELLOS 

Dehe, Willem 
Principal 

King, Otto 
Kirs, Rudolph 
Pasmore, Dorothy 
Coletti, Bruno 
Haight, Rebecca 
Weiss, Arthur 
Petty Winston, 


BASSES 


Previati, Louis J. 


Principal 
Bell, Walter 


Storch, A. E. 
Guterson, Aaron 
Schulze, Emil 
Schmidt, Robert E. 
Schipilliti, John 


FLUTES 


Linden, Anthony 


Oesterreicher, Walter 
Orchestral Manager 


Benkman, Herbert 


PICCOLO 


Benkman, Herbert 


OBOES 


Addimando, Caesar 
Shanis, Julius 
Schivo, Leslie J. 


ENGLISH HORN 
Schivo, Leslie J. 


CLARINETS 
Randall, Harold B. 


Zannini, Nicolai 
Fragale, Frank 


BASS CLARINET 
Fragale, Frank 
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BASSOONS 


Kubitschek, Ernest 
La Haye, E. B. 
Kolb, Richard 


CONTRA BASSOON 
Kolb, Richard 


HORNS 


Tryner, Charles E. 
Trutner, Herman 
Hornig, Walter 
Roth, Paul 


TRUMPETS 


Barton, Leland S. 
Rosebrook, David C. 
Kegel, Otto 

Kress, Victor 

Winn, Arthur 
Storch, Walter 


TROMBONES 


Tait, Fred 
Clark, O; E; 
Bassett, F. N. 


TUBA 
Murray, Ralph 


HARP 
Attl, Kajetan 


TYMPANI 
Wagener, Roland E. 


PERCUSSION 
Vendt, Albert, Jr. 
Salinger, M. A. 

PIANO 
Jaeteinbpitts 


CELESTA 
Jascha Veissi 


LIBRARIAN 
Otto Kegel 



























BASIL CAMERON 
New Conductor of the 


San Francisco Symphony 
says of the 


STEINWAY 


THE INSTRUMENT OF THE IMMORTALS 





“The glorious singing tone of the Steinway 
is a joy to all discerning ears. 
This fine artist is one more of the vast galaxy who have 
found in the Steinway alone, that quality of touch and 
tone most satisfying to the musically critical. 
A Steinway of similar enduring charm awaits you at 
Sherman, Clay & Co. 
Prices: Uprights $950 and up; 
Grands from $1475. 
Used pianos accepted in partial exchange. 
Exquisite art models and custom-built models 
also available. 






“Home of the Steinway’ 
Kearny and Sutter Streets, San Francisco 

1715 Fillmore, near Post 2515 Mission, near 21st 

Fourteenth and Clay Streets, Oakland 





SAN FRANCISCO 
SYMPHONY 
ORCHESTRA 





A. W. WIDENHAM, Manager 


PURS@ Gee ME Wis 


First MunicipAL SYMPHONY CONCERT 
SEASON 1930-31 


SOLOISTS 


DINO BORGIOLI, Texor 
RICHARD BONELLI, Baritone 


WwW 


EXPOSITION AUDITORIUM 


THurspay Evenrinc, Ocroser 30, 1930 


» An 4 
VW 





Auspices MAYOR JAMES ROLPH, JR., AND BOARD OF SUPERVISORS 
Direction AUDITORIUM COMMITTEE—J. EMMET HAypDEN, Chairman 
Victor J. CANEPA JESSE COLMAN 
BENNING WENTWORTH, In Charge of Ticket Sales and Accounts 














--- PROGRAMME.-- 





| He VCREUTELCG. NIE Ze See eh a oe Wagner 


In “Rienzi’’ Wagner frankly admitted his purpose of “out-Meyerbeering Meyerbeer,” 
then at the height of his fame as a concocter of “‘grand historic opera.”’ He succeeded in doing 
so for “Rienzi” achieved a success that made the unknown composer famous, and had he 
wished he could have become wealthy and popular with a series of such works. However, 
after this one attempt he turned from the Meyerbeer style to follow the path which was to 
lead through frightful toil, almost universal obloquy and bitter penury, at last to immortality. 
Having been written before Wagner made his new departure in music, “Rienzi” is in the 
regular overture form, based upon themes from the opera. 


PROUT, KIA OF, oy ame dupe ttdan meas ic Bahl pee LS ie at Bach 
Gavotte 
Bourree 


Air 

| Gigue 

| The separate dances of old German suites were called “Parties.” They were brought to- 
gether into a musical whole and in the same tonality, and were prefixed by an overture in the 
French style. The first suites, which appeared between 1670 and 1680, were written for a solo 
instrument, especially for the harpsichord, but the title soon served to designate pieces writ- 
ten for a considerable number of instruments. The overture was followed by airs of dances 
which were then popular or fashionable. No wonder that Bach, whose father, grandfather, 


and uncles had all been town pipers and given to this species of music, was drawn towards 
this form of composition. 


| Our PrOlOGUGLOm TL ASACCE Kw weir ne Suck ice les es a | Leoncavallo 
RicHARD BONELLI 


| Leoncavallo chose a novel way to introduce the characters in his opera, “I Pagliacci,” 
and wrote this number in the midst of the orchestral prelude, when Tonio comes forward, 
like in the prologue of ancient Greek tragedy, and explains that the subject of the play is 
taken from real life, and that the composer has devoted himself to expressing the sentiment, 
good or bad, but always human, of the characters he introduces. 








Zio OUNSEN RC 0 BH 0) w (alc pues fener Se nD dal aE Me aN ae et T schaikowsky 


| 
| The Italian Caprice was written in the period in which Tschaikowsky sojourned in Italy 
| in 1880. He worked at the sketches of it in Rome in February, and, living at the Hotel Con- 
| stanzi, next door to the barracks of the Royal Cuirassiers, Tschaikowsky introduced in the 
Caprice the bugle call which he heard every evening from the barracks yard. It would seem 
| that his first title for the work was “Italian Fantasia.” “IJ am working at the sketch of an 
i ‘Italian Fantasia,’ based upon folk-songs,”’ he wrote to Nadeshda von Meck, “and thanks to 
the charming themes, some of which I have taken from collections and some of which I have 
| heard in the streets, the work will be effective.’ The orchestration of the Caprice was not 
1 finished when Tschaikowsky returned to Russia, and he completed it at Kamenka in the 
summer, 


| Der eAtid.w) baradisO! + trOnianseesaticaine aes ee Meyerbeer 
Dino Borciox1 


| “L’Africaine,”” one of Meyerbeer’s best known operas, was first produced in London, 

July 22, 1865, two years after the composer’s death. The work has served some of opera's 
most famous names. such as Nordica, Fremstad, Campanini, de Reszke and Caruso. It is con’ 
| cerned with Vasco di Gama, the explorer, and the aria sung this evening occurs in the fourth 
| act, being Vasco di Gama’s exclamation over the beauties of the newly discovered land. 


INTERMISSION 








--» PROGRAMME: 





Gi oympnome Poems sPinkindia 42. ease eee el cea Sibelius 


“Finlandia” is supposed to record the “impressions of an exile’s return home after a 
long absence.”” While the themes have a decided Finnish folk-song character, Sibelius himself 
has stated that they are absolutely his own. The work is a remarkable tone picture of the 
intense national spirit of this hardy race of the North. When first performed at Helsingsfors 
it is said to have aroused the audience to such a frenzy of enthusiasm that future performances 
were prohibited by the Russian government for fear of its creating anti-Russian demonstrations. 


hava SE VCLELILE GOs oe VV TEED IRL OL ELL tee ect ere cecal: ih heaan er Ww NUNN Rossini 


This overture, which is played probably as often as any other single work at concerts 
the world over, was called by Berlioz “‘a symphony in four parts.’’ The opening Andante de- 
picts the serene solitude of Nature at dawn. The tranquil mood of the Andante is rudely 
interrupted by the beginning of the second movement—a string passage suggesting the distant 
mutterings of a storm. This comes nearer and nearer, until the full fury of the storm bursts 
upon the ear. However, the strain dies down into refreshing calmness once more, followed by 
a beautiful pastoral. As the last notes of the melody die away, the trumpets enter with a 
brilliant fanfare on the splendid finale. 


8. *Duet, “Del tempio at limitar” from “The Pearl Fishers””............ Bizet 
Dino BorGIo.t RicHARD BONELLI 


“The Pearl Fishers,’ one of Bizet’s earlier operas, tells of the love of two Cingalese pearl 
fishers for the priestess Leila, and of the generosity of the unsuccessful rival, who helps the 
lovers to escape at the cost of his own life. Tonight's duet occurs in the first act and records 
the reminiscence of the two fishers as to their first meeting of Leila. 


*Recordings of famous Singers, Conductors and Orchestras on Victor Orthophonic Records, at Sherman, Clay & Co. 


DINO BORGIOLE, Recital 


SCOTTISH RITE HALL MONDAY, NOVEMBER 10th 








Next Auditorium Symphony Concert 


SATURDAY EVE. NOY, 29 


Soloist: JASCHA HEIFETZ, Violinist 
PLAYING THE BRAHMS CONCERTO 


Tickets on sale, Monday, Nov. 3, Sherman, Clay & Co. 


SYMPHORY “POP” CONCERT 


NEXT SUNDAY — CURRAN THEATRE — 2:45 P. M. 
Soloist: GDAL SALESKI, ’Cellist 


Tickets 50c to $1.50 at Sherman, Clay & Co. 
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RTEINWAY 
will give your home 
distinction and 
enduring happiness 
mit is a worthwhile 

ae mvestiment 
You may pay for your STEINWAY 
over a convenient period of years. 


Used pianos accepted in partial ex- 
change. Convenient terms. 








i Prices: uprights, $950 and 
up; grands from $1575. 
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| “Home of the Steinway” 
| KEARNY AND SUTTER STS., SAN FRANCISCO 








H | 2515 Mission St., S. F. 1715 Fillmore St., S.F. 
: Fourteenth and Clay Sts., Oakland 
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SECOND POPULAR 





Special Recital 
GDAL SALESKI 


Eminent ‘Russian (cellist 





Scottish Rite Hall 


Thursday Evening, November 20 
8:30 o'clock 


In a ‘different’ program of new and interesting novelties 





EDWARD HARRIS at the Piano 


PATRONS AND PATRONESSES 


Mr. and Mrs. R. I. Bentley Mr. and Mrs. J. B. Levison 

Miss Lena Blanding Mr. and Mrs. Walter S. Martin 

Mr. and Mrs. George I’. Cameron Mr. and Mrs. Clay Miller 

Mr. and Mrs. Sidney M. Ehrman Mr. and Mrs. John A. McGregor 

Mr. and Mrs. Mortimer Fleishhacker Mr. and Mrs. John D. McKee 

Mrs. E. S. Heller Mr. Richard M. Tobin 

Mrs. Marcus S. Koshland Mr. and Mrs. W. C. Van Antwerp 
= 

Tickets on Sale at Sherman, Clay & Co. 
Management, ALICE SECKELS : 

L 
ee 


102 








Musical Association of San Hranciseo 


Founded December 20, 1909 Incorporated February 3, 1910 


OFFICERS 
J. B. Levison, President 
R. M. Tosin, Vice-President 
WALTER S. MARTIN, Treasurer 
Mrs. PAUL I. FAGAN, Honorary Vice-President 
| Mrs. E. S. HELLER, Honorary Vice-President 
7 A. W. WIDENHAM, Secretary-Manager 





BOARD OF GOVERNORS 


Mrs. Leonora Wood Armsby John S. Drum John A. McGregor 
R. I. Bentley Sidney M. Ehrman John D. McKee 
Miss Lena Blanding Milton H. Esberg Clay Miller 

Miss Louise A. Boyd Mrs. Paul I. Fagan R. C. Newell 

George T. Cameron Mortimer Fleishhacker B. F. Schlesinger 
Selah Chamberlain Mrs. E. S. Heller Mrs. M. C. Sloss 
Miss Agnes Clark Mrs. M. S. Koshland Mrs. Sigmund Stern 
William H. Crocker F. J. Koster R. M. Tobin 

E.R. Dimond J. B. Levison W.C. Van Antwerp 
A. B. C. Dohrmann Walter S. Martin Eli H. Wiel 


EXECUTIVE COMMITTEE 
Mrs. E. S. HELLER, Chairman 


A. B. C. Dohrmann Mrs. Paul I. Fagan Walter S. Martin 
Mortimer Fleishhacker John D. McKee Mrs. E. S. Heller 


FINANCE COMMITTEE 
JoHn A. McGrecor, Chairman 
Robert I. Bentley George T. Cameron Selah Chamberlain 
A. B. C. Dohrmann Mortimer Fleishhacker Walter S. Martin 
W.C. Van Antwerp 


MUSIC COMMITTEE 


R. C. NEWELL, Chairman 


Mrs. M. C. Sloss Mrs. Leonora Wood Armsby R. M. Tobin 
a WOMEN’S AUXILIARY 
Mrs. M. S. KosHianp, Chairman 
Miss LENA BLANDING, Vice-Chairman Mrs. M. C. PorTEr, Vice-Chairman 


EXECUTIVE OFFICES 
j Fifth Floor, 244 Kearny Street 
3 Telephone GA rfield 2819 


A. W. WIDENHAM, Secretary-Manager 
HOWARD G. HANVEY, Press Representative 
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Make Your Will 


Do not put off attending to this most important duty 
















In this manner you can personally dispose of your 
property, safeguard it...and assure the financial 
well-being of those who are dependent upon you. 
A program can be outlined in a Will for handiing 
any of your interests, also instructions concerning 
your realestate, business or other specific property. 


You should consult your attorney, for a Will is a 
vital thing and a document that must be incontest- 
able to be effective ... therefore, it should be 
carefully and properly prepared. 


THE ANGLO & LONDON PARIS NATIONAL 
BANK, as Executor, is capable to carry out your 
wishes, protect assets, scrutinize liabilities, effect 
prompt settlement and extend to your benefici- 
aries all possible consideration. , 





THE ANGLO & LONDON 
PARIS NATIONAL BANK 


OF SAN FRANCISCO 


Platt Kent, Vice-President and Trust Officer 
Geo. D. Lundy, Assistant Trust Officer 


ONE SANSOME STREET x DOUGLAS 8100 
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Che San Francisco Symphony Orchestra 


BASIL CAMERON, Conductor 
(Steinway Piano Used) 


1930—Season—1931 


SECOND POPULAR CONCERT 
941st Concert 


Sunday Afternoon, November 2, 2:45 o’clock 
CURRAN THEATRE 


Soloist: GDAL SALESKI, Cellist 


PROGRAMME 
1. Overture to “The Merry Wives of Windsor’””..........-.--------+--- Nicolai 
2. BalletsMusic, 1m G anajorm from “Rosamunde G. ... Schubert 
3. ‘Concetto tor Violoncello. In oy MmgnOt. eee Saint-Saens 


Allegro non troppo 
Allegretto con moto 
Allegro non troppo 
(Played without pause) 
GDAL SALESKI 


HON Gls iiulN ie DOOC Wiest eet ce saecee felts an eee, Ga tee a German 


(First time in San Francisco) 


Intermission 
De cereludes ‘es tennoon OL QP aUih ccc ce a cree eee Debussy 
6p (a) Valse Bacinage: TherNViusic (Box piety ets Pees ee, Liadow 
(b) Scherzo, “The Flight of the Bumble Bee’’......Rimsky-Korsakow 
He LS RAUITINE LC 1m Stee SRI SMS toe a as eee Schumann 
SeelMVvitatiom torte WaMCe.. #n Musweee We Ln Weber Weingartner 


See Announcement on Page 102 
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Abas String Quartet 


NATHAN ABas, Ist Violin 
WituiAmM WotskI, 2nd Violin 





NATHAN FIRESTONE, Viola 


Fiori GoucH SHorr, "Cello 


Auspices CIVIC CHAMBER MUSIC SOCIETY 
MRS. EDWARD GLASER, Chairman 


MRS. LEON GUGGENHIME, Vice-Chairman 
RICHARD M. TOBIN, Honorary Chairman 


Six Concerts Opening Concert 
SEASON TICKETS 


$5.00 


STUDENTS’ SEASONS 


(under 21 years of age) 


Six Concerts 


$1.00 


Reserved Seats: Sherman, Clay & Co. 





| DA venport 2898 
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Next Friday Evening 
November 7th 


ScoTtTisH RiItE HALL 


Management 


ALICE SECKELS 


FAIRMONT HOTEL 


DO uglas 8800 
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OVERTURE TO “THE MERRY WIVES oF WINDSOR” E Nicolai 


In Nicolai we have another instance of a composer failing to 
witness the success of his best work, for the first performance of 
“The Merry Wives of Windsor” took place only two months before 
Nicolai’s death, May 11, 1849. Although the first production was 
in Berlin, March 9, 1849, portions of the opera had been given in 
Vienna previously at a farewell concert for Nicolai. Jenny Lind was 
one of the artists on this programme. 


The text, by H. S. Mosenthal, is based on Shakespeare’s comedy, 
with certain changes in the names of several characters. However, 
there are the plots of the women, who invite the knight and have him 
carried away in a basket of clothes, to escape the husband, and in a 
later scene the knight is beaten, in feminine disguise. There is the 
romance of Anne Ford and her three suitors; and finally Sir John, in 
the Forest of Windsor, is set upon by the host of teasing fairies, in 
masquerade. 


The Overture opens with an introduction, a genial melody given 
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out by the basses, the higher strings helding a long-sustained C above 
it. This melody is later taken up by the violins, and the introduction 
leads through a rallentando into the Allegro vivace. Here spirited 
melody rules throughout. The principal subject is given to the 
strings lightly reinforced by the woodwind. The transitional passage 
leading to the second theme brings forward a new idea vigorously 
presented by the full orchestra. The contrasting theme is probably 
the most appealing and best remembered of all the tunes. Later there 
is a varied treatment of this melody, contrasting in its graceful swing 
with a rough and noisy rhythm. The melodies of the Allegro return 
in due order with a lively and brilliant coda. 


BALLET Music In G, FROM “ROSAMUNDE ~ - - Schubert 


The “Rosamunde” music of Schubert was written for a perform- 


ance of a romantic drama of the same name, which was first given 
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in Vienna, December 20, 1823. However, the play survived but two 
performances. 

The plot concerns Rosamunde, Princess of Cyprus, who, after 
being brought up by a shepherdess, is told her real rank on coming 
of age. Fulgentius, who has been reigning over Cyprus meanwhile, 
offers her his hand; but she disdains his advances, refuses to marry 
him, and his love turns to bitter hatred. He throws her into prison, 
and sends her a poisoned letter through the Prince of Candia, who 


is really in love with her and has entered Fulgentius’ service in dis- 
guise so as to be near her. He hands her another letter, tells her of 
the plot against her, and she feigns sickness. Then, the right moment 


presenting itself, the Prince hands back the poisoned letter to Ful- 
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gentius, who dies. This leaves Rosamunde free to be married to 


her lover. 


Following the two performances of ““Rosamunde” the manuscript 
disappeared, and it was not until 1867 that Sir George Grove, author 
of the famous music dictionary, and Sir Arthur Sullivan of comic 
opera fame, discovered it while on a search for Schubert manu- 
scripts. The pieces were tied up in a dusty bundle in a cupboard in 
the house of Dr. Schreiner. The music consisted of an overture, 
three entr’actes, two numbers of ballet music; “Shepherd's Melody,” 
a little piece for clarinets, horns, and bassoons; a romance for soprano 


solo, and three choruses. 


CONCERTO FOR "CELLO AND ORCHESTRA, IN A MINOR - Saint-Saens 


This concerto, Opus 33, was written in 1872, and published a 
year later. When it was first performed in 1873 with August Tol- 


becque (to whom the score is dedicated) as the soloist, it won the 


enthusiastic approval of both public and critics. The work is quite 
free in point of form, proceeding continuously through three con- 
nected movements and bound into a compact whole by the thread 
of the main melody, a free coursing strain in the minor which is given 


out by the solo instrument at the very opening, without ceremony. 


The first of the three movements, Allegro non troppo, in A 


minor, 2/2, is built upon two themes. The first is presented at once 
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by the solo ‘cello and furnishes the connecting theme which runs 
through the entire three movements of the concerto. The second 
motive of the first movement is of a more sustained character and is 
also first introduced and developed by the solo instrument, in F 
major. /\ transition leads directly to the piquant, dance-like second 
movement, Allegretto con moto, in B flat major, 3/4. The move- 
ment is developed from two graceful themes, the first of which is 
given out by the orchestral strings (muted), and the second shortly 
afterward by the solo instrument. The naive witchery of the second 
movement hovers between fairy humor and a vein of tender romance, 
and near the conclusion is one restless incident which one writer 
has good-humoredly referred to as the “storm scene” of the concerto. 
The third movement, Allegro non troppo, winds up the concerto 
with a brilliant Coda in the key of A major. 


WeEtsH RHAPSODY : : : : : Edward German 


Sir Edward German, one of the most prominent of contemporary 
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English composers, was born at Whitchurch, Shropshire, February 
17, 1862, and, with a decided talent for music, entered the Royal 
Academy of Music, where he studied organ, violin, theory and com- 
position. Following his graduation he was elected a Fellow of the 
Academy. During the season of 1888-89 he conducted at the Globe 
Theatre, where he arranged incidental music for Richard Mansfield’s 
production of King Richard III, which was so successful that Sir 
Henry Irving commissioned him to write the music for Henry VIII. 
Whereupon German devoted himself entirely to composition. ' 


His works include two symphonies, two suites, English Fantasia, 
“Commemoration”; symphonic poem, “Hamlet”; symphonic suite, 
“The Seasons”; Rhapsody on March Themes, Welsh Rhapsody, 
besides a great deal of incidental music for Shakespearean produc- 
tions, operas, chamber music, songs, etc. 


The following description of the Welsh Rhapsody is by L. A. 
Forsyth: 


This work was composed for the Cardiff Triennial Festival of 











give life-long 


e 

protection 

A little extravagance ,.. afew un- come to care for their daily needs 
wise investments... and life insur- ...cash sums to meet special emer- 
ance, left in cash, soon vanishes.  gencies or contingencies. Write or 
Make sure, now, that your life in- call, today, for the booklet, “Carry- 
surance will give your wife and ing on the Family Income through 
children lifelong protection ,..in- a Life Insurance Trust.” 


TRUST DEPARTMENT 


Wells Fargo Bank & Union Trust Co. 


Market at Montgomery ~ Market at Grant Avenue 
SAN FRANCISCO 


113 











1904, and although Sir Edward German is not a Welshman, he 
entered so thoroughly into the spirit of “Gallant Little Wales” that 
the Rhapsody, built upon five characteristic national melodies, roused 


the Welsh audience to the utmost enthusiasm at its first performance. 


It may almost be called a miniature symphony with four move- 


ments: 
I. “Loudly Proclaim.” Allegro maestoso. 


II. (a) “Hunting the Hare.” Presto scherzando. 
(b) “The Bells of Aberdercy.” 
Il]. “David of the White Rock.” Andante con expressione. 
IV. “Men of Harlech.” Finale. Alla marcia. 


The melody of the first movement is simple in construction, but 
the composer has scored it in a martial manner, contrasted with 
which is a quasi-religious theme of his own, and when at the end 
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the original melody is given out with the full strength of the orches- 
tra, the effect is truly imposing. 


The second movement is, to all intents and purposes, a Scherzo 
with Trio, embracing two melodies, the first a merry jig, descriptive 
of the pleasures of the chase, and the second, the delightful tune 
known to everybody, which in its softer character answers to the 
uses of a Trio. With the return of the first air there is a loud tympani 
explosion and the whole is full of stirring vivacity. 


The air, “David of the White Rock,” is the pathetic lament of 
the dying harper, a most suitable tune for a slow movement. The 
plaintive melody is given out by the oboes and violoncellos to a muted 
string accompaniment, the orchestration being very beautiful. 


The Finale introduces the famous March with every conceivable 
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orchestral device and worked up with much ingenuity to a big 
climax when the full, inspiring theme is thundered out with all the 


power of the orchestra. 


PRELUDE, “THE AFTERNOON OF A FAUN” . . Debussy 


This work was suggested to Debussy by an Eclogue of Stephane 
Mallarmé, the purpose of which was, as Edmund Gosse expresses 
it, “to use words in such harmonious combinations as will suggest to 
the reader a mood or a condition which is not mentioned in the text, 
but is nevertheless paramount in the poet’s mind at the moment of 
composition.”” Mr. Gosse further explains the poem as follows: 

“. . . Leven fancy that I obtain from it as definite and as solid 
an impression as M. Mallarmé desires to produce. This is what I 
read in it: A faun—a simple, sensuous, passionate being—wakens in 
the forest at daybreak and tries to recall his experience of the previ- 
ous afternoon. Was he the fortunate recipient of an actual visit from 
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nymphs, white and golden goddesses, divinely tender and indulgent? 
Or is the memory he seems to retain nothing but the shadow of a 
vision, no more substantial than the ‘arid rain’ of notes from his own 
flute? He cannot tell. Yet surely there was, surely there is, an animal 
whiteness among the brown reeds of the lake that shines out yonder. 
Were they, are they, swans? No. But Naiads plunging? Perhaps. 
Vaguer and vaguer grows the impression of this delicious experience. 
He would resign his woodland godship to retain it. A garden of 
lilies, golden-headed, white-stalked, behind the trellis of red roses? 
Ah. The effort is too great for his poor brain. Perhaps if he selects 
one lily from the garth of lilies, one benign and beneficent yielder of 
her cup to thirsty lips, the memory, the ever-receding memory, may 
be forced back. So when he has glutted upon a bunch of grapes, he 
is wont to toss the empty skins in the air and blow them out in a 
visionary greediness. But no, the delicious hour grows vaguer, expe- 


rience or dream, he will never know which it was. The sun is warm, 
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the grasses yielding; and he curls himself up again, after worshiping 
the efficacious star of wine, that he may pursue the dubious ecstasy 
into the more hopeful boskages of sleep. 


“This, then, is what I read in the so excessively obscure and 
unintelligible “L’Aprés Midi d’un Faune,’ and, accompanied as it is 
with a perfect suavity of language and melody of rhythm, I know 
not what more a poem of eight pages could be expected to give. It 
supplies a simple and direct impression of physical beauty, of har- 


mony, of color; it is exceedingly mellifluous, when once the ear under- 
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stands that the poet, instead of being the slave of the Alexandrine, 


weaves his variations round it, like a musical composer.” 


Debussy’s musical portrayal of the poem was played for the first 
time at a concert of the National Society of Music, Paris, December 
23, 1894, and Louis Laloy has analyzed it as follows: 


‘One is immediately transported into a better world; all that 1s 
leering and savage in the snub-nosed face of the faun disappears; 
desire still speaks, but there is a veil of tenderness and melancholy. 
The chord of the woodwind, the distant call of the horns, the limpid 
flood of harp-tones, accentuate this impression. The call is louder, 
more urgent, but it almost immediately dies away, to let the flute 
sing again its song. And now the theme is developed: the oboe enters 


in, the clarinet has its say; a lively dialogue follows, and a clarinet 
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phrase leads to a new theme which speaks of desire satisfied; or it 
expresses the rapture of mutual emotion rather than the ferocity of 
victory. The first theme returns, more languorous, and the croaking 
of muted horns darkens the horizon. The theme comes and goes, 
fresh chords unfold themselves; at last a solo violoncello joins itself 
to the flute; and then everything vanishes, as a mist that rises in the 
air and scatters itself in flakes.” 


Vase Bapinace, “THE Music Box” . - . Liadow 


Liadow was one of the many Russian composers who owed much 
of their training, and no small part of their inspiration, to Rimsky- 
Korsakow. His father was one of the Russian court: conductors, and 
was the boy’s first teacher; later, in the Petrograd Conservatory, he 
entered Rimsky-Korsakow’s class in composition. In 1878 he became 
professor of harmony and composition in the same institution, still 
later becoming one of the conductors of the Russian Symphony 
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Concerts. In 1905, Rimsky-Korsakow was dismissed from the Con- 
servatory faculty as the result of his protest against the strict police 
surveillance over the students, whereupon Liadow, as well as 


Glazounow, promptly resigned. 


The dainty “Music Box” is, as its name indicated, an imitation 
of an old-fashioned tinkling music box, and can readily be recognized 
as such without any detailed analysis. It is simply written for two 


flutes, piccolo, three clarinets, bells and harp. 


ScHERZO, “THE FLIGHT OF THE BUMBLE BEE” - Rimsky-Korsakow 


Rimsky-Korsakow’s opera, “The Fairy Tale of Tsar Saltan, His 
Son the Renowned and Mighty Paladin, the Prince Guidon Saltano- 
vich, and the Beautiful Tsarevna Lebed” (the tenth of his fifteen 
operatic works), was produced by the Private Opera Company in 
Moscow in December, 1900. However, as was his custom, Rimsky- 








WiL_Lne ACCEPT A LIMITED 
NUMBER OF ADVANCED 
PUPOLS IDURING THE 


SeASOow OF 199330331 


Sri iwi@d 
B45 SrocKTON STRELKT 
WeLEPH ONE: 
SUrwrmerRe 68383335 
@ Dd: 


TEN YEARS? EUROPEAN 
CONCERT APPEARANCES 





PLADALAH PIASSON 


LANRIST 


_ $$$ eee ee—ocowWOWwOaa__——————eee 


123 














Korsakow arranged a suite from the opera, which was performed 
some months prior to the production of the complete opera. This 
suite he entitled “Little Pictures from the Fairy-tale of Tsar Saltan.” 
For some reason, believed by many to be its brevity, the composer 
did not include “The Flight of the Bumble Bee” in this suite, and it 
was not until the opera was performed that Russian conductors knew 
of its existence. Upon its discovery it was published separately and 


has since become the best known number from the opera. 


TRAUMEREI es ; : - : : : Schumann 


This popular selection and the accompanying “Romanza” have 
been familiar for so long as to remove the necessity for any descrip- 
tion. “Traumerei” (Reverie) is from the volume of thirteen pieces 
for piano solo to which Schumann gave the title ““Kinderscenen” 
(Childhood Scenes), while the Romanza, which serves as a trio— 
being both preceded and followed by “Traumerei” — is from the 
Album for the Young. Schumann described the Kinderscenen as 
“reminiscences written for older ones,” and the Album for the Young 
as containing “anticipations, presentiments, future conditions, which 


fill the minds of the younger ones.” 


INVITATION TO THE DANCE - - - W eber-W eingartner 


Weber wrote the original of this number as one of a group of 
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piano works, during the summer of 1819, dedicating it to his wite. 
The group included the Polacca brillante, the Rondo in E flat and 
other works with which he varied his labors upon “Der Freischutz,.” 
Twenty-two years later the “Invitation to the Dance” was scored 
for orchestra by Hector Berlioz, which the director of the Paris 
Opera interpolated into “Der Freischutz’” when the opera was 
revived in 1841. Berlioz endeavored to make his transcription con- 
form as closely as possible to Weber’s work, but changed the key 
from D flat major to D major on account of the greater difficulty of 
the former for many orchestral instruments. Weingartner prefaced 
his score with the following explanation of the reason for the 


transcription: 


‘He who translates a poet’s work into a foreign language and 
merely transfers it, word for word, into the other idiom, will at 
most remain true to the sense, but will destroy the poetic spirit of 
the original. He who arranges an instrumental work for another 
instrument or group of instruments, and merely copies the notes 
of one part into the other, will do something superfluous; for the 
original will always be far better than the transcription, and the 
latter therefore purposeless. In both cases the transcription must be 
so done that it can itself lay claim to the worth and character of the 
original, and also find its complete reason of being independently of 
the latter. In a word, it will be necessary to translate poetically the 


original work in manner corresponding to the new word language 
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or tone language. Brilliant examples in point are Franz Liszt's 


transcriptions and arrangements of all kinds. 


“When I was studying the score of Berlioz’s instrumentation of 
the ‘Invitation to the Dance’ for purposes of performance, it struck 
me at once that the great master of instrumentation had this time far 
undervalued the executive capacity of his orchestra in every direc- 
tion. First, he transposes the whole piece from the distinguished 
tonalty of D flat to D natural, which key sounds in this instance dull 
and commonplace. The reason is easy to perceive. Some of Weber’s 
pianoforte passages are difficult for the orchestra in D flat, but easy 
and convenient to play in D natural. But Weber wrote these pas- 
sages for the pianoforte, and not for the orchestra; they must there- 
fore not be copied off note for note, if an orchestration of them 1s 
undertaken, but must be so transformed that they can be well played 
by the respective instruments in the original key; and the new pas- 
sages must likewise appear as well adapted to the nature of the 
orchestra as the corresponding ones in Weber’s original are to that 
of the pianoforte. Moreover, Berlioz has written the piece for 
orchestra simply as it stands, without any alteration; that is, has 
achieved the possibility of nothing more than a more sonorous inter- 
pretation than the pianoforte can compass. The manifoldly complex 
and expressive apparatus of the orchestra, however, directly chal- 
lenges us to bring Weber’s themes, which stand side by side over and 
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over again, into a more intimate relation to one another; to let the 
separate motives ‘invite’ one another ‘to the dance’ until they all 
whirl together in an artistically graceful measure; that is, to treat 
Weber’s entirely homophonic piece polyphonically, while completely 
preserving the melody, and work it up to a climax in a combination 
of all its motives. 


“The bewitching thematic relation of the first and second themes 
(in contrapuntal combination) forced itself at once upon my notice 
while I was reading the Berlioz score. But herewith came also the 
necessity and justification of re-orchestrating Weber's pianoforte 
piece on completely different principles from those that guided 
Berlioz. By retaining and logically further developing this and other 
combinations, the broadening-out at the close for the sake of pre: 
senting all the themes simultaneously, the filling-out of the pause 
before the postlude, and the slight harmonic changes are completely 
justified. 


“The little cadenza before the Allegro is my own addition. Liszt 
always played a cadenza at this place, as he himself told me. Tausig 
has published one in print. Whoever sees nothing more than a sac- 
rilege against Weber in the few measures, which, to a certain extent, 
lift the veil which still hides from us the shining picture of the 


ensuing movement, let me most kindly leave it to him to erase them.” 
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Mr. Kajetan Attl is a graduate 

of Prague Conservatory under 

Anton Dvorak and Hanus Trne- 

cek, and isthe author of 

“Method for Harp,” published 

by Carl Fisher & Company, New () 
York. 


Mr. Kajetan Attl has resumed 
ed) teaching in San Francisco at his 
studio in Sherman Clay & Com- 
pany. For appointment tele- 
phone SUtter 6000, or Mill 
Valley 997 (residence phone). 
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Che San Franciseo Sumphony Orchestra 


Basil Cameron, Conductor 
(Steinway Piano Used) 
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943d and 944th Concerts 


Friday Afternoon, November 7, 3:00 o’clock 
Sunday Afternoon, November 9, 2:45 o’clock 


CURRAN “THEATRE 


Soloist: SOPHIE BRASLAU, Contralto 


PROGRAMME 
. Prelude to “The Mastersingers” 
. Ballet Music from ‘‘The Perfect Fool” 
(First time in San Francisco) 


. Per lontenza di Donna Crudele Bassani 


Zigeunerlieder Brahms 


SOPHIE BRASLAU 


Intermission 


p IOVIN DOO INO: pa tin rlin@ ire oe eee en ce ee Tschaikowsky 
Andante—Allegro con anima 
Andante cantabile con alcuna licenza 
Valse: Allegro moderato 
Finale: Andante maestoso—Allegro—Allegro vivace 


Miss Braslau records for the Columbia 


Abas Quartet Opening Concert Tonight, Scottish Rite Hall 


See Announcement on Page 138 
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PRELUDE TO “THE MASTERSINGERS” - . . W agner 


The prelude to the ““Mastersingers,” which today ranks as one 
of the greatest and most impressive compositions ever written, 
strangely enough elicited a veritable storm of bitter and contemptu- 
ous criticism from many of the leading German critics of the time. 
One critic wrote of the Prelude: “The overture, a long movement 
in moderate march tempo, with predominating brass, without any 
distinguishing chief thoughts and without noticeable and recurring 
points of rest, went along and soon awakened a feeling of monot- 
ony. Dr. Hanslick, the famous Viennese critic, pronounced the | 
composition “‘a piece of music of painful artificiality and really brutal | 
effect.” It was further referred to by various other critics as “‘a 
chaos,” “‘a boneless mollusc,” “‘the end of all music, 
polyphony,” “a wild mixture of dissonances,” “the maddest attack on 
art, taste, music, and poetry which had ever been perpetrated,” and 
criticism was also made of the “brutal terrorism of the brass”! | 
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prelude was greeted with a burst of deserved applause, which was 
not quieted until the composition was repeated, thus showing that 
in spite of the bitter attacks of his opponents, Wagner was the hero 
of the day as far as the public itself was concerned. 


The prelude is in reality a broadly developed overture in the 
classic form constructed with bewildering ingenuity upon five en- 
tirely separate and individually complete themes. Some of his criti- 
cizers had accused Wagner of being unable to write counterpoint, 
and this stupendous maze of sheer polyphonic construction was his 
overwhelming reply, which must have left even the bitterest of his 
attackers dumbfounded, although, as the previous press excerpts 
disclose, many still refused to recognize its worth. 


The first of these five motives is the grandiose theme of the 
‘“Mastersingers” themselves, for, as Wagner says, “The German is 
angular and awkward when he wishes to show his good manners, 
but he is noble and superior to all when he takes fire.” After this 
theme has been stated in its entirety with initial development, there 
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follows the tender, essentially lyrical motive of ‘“Waking Love,” sung 
alternately by the flute, oboe, and clarinet, hinting at Walther’s 
growing love for Eva, the daughter of Pogner, the Goldsmith. A 
vigorous run for the violins now leads to the pompous Banner 
motive, a stately, march-like theme given out by the brass choir with 
a flourish of violins. In the opera this motive accompanies the 
marching of the guild as its banner with St. David and the harp is 
carried before them. 


Next to make its appearance in this multi-complex scheme of 
interwoven themes, sub-themes, and counter-themes is the ‘‘Love 
Confessed” motive, derived from the immortal Prize Song from 
Act HI. This beautiful melodic thought, typifying the love of 
Walther for Eva, is broadly and extensively developed in connection 
with the fifth motive—the “Impatient Ardor” theme. The broad, 
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THIRD 


Popular Concert 


Sunday, November 16, 2:45 P. M. 


Curran Theatre 


BASIL CAMERON 
Conducting 


Soloist: ANTHONY LINDEN, Flutist 


PROGRAMME 
te, Overtuinensleonore, WIN, 259s 22 Se ee Beethoven 
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ANTHONY LINDEN 
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(Arranged by Sir HENRY Woop) 


weDanee Orthe tioutsetrom- La Gioconda —..........2.2. 2. 


lyrical expression of the ensuing division continues in superb fugal 
treatment, combining all five of the motives in a wonderfully devel- 
oped thematic panorama, full of variety, humor, grace, and elo- 
quence, while beneath it all lies the heavy solemnity of the burgher 
poets. This section is brusquely interrupted, however, by a humor- 
ous, Caricaturistic treatment of the initial Mastersinger motive in 
jerky, staccato notes on the oboe, with the clarinets and bassoons 
supplying ironical counterpoint. After a short return of episodic 
material, there is a sudden thunderous explosion, and the brass give 
out in heavy fortissimo chords the massive Mastersinger motive 
against hurried figures for the violins, leading to a remarkable contra- 
puntal combination of the three principal motives—the Mastersing- 
ers theme, the Banner theme, and the ‘““Love Confessed” theme, in 
which the diffusion of the materials of this magnificent musical sub- 
stance 1s positively bewildering and leads one to wonder in amaze- 
ment and awe at the marvelous multipliciousness of the German 
master’s mind and leaves no doubt but that Wagner must be recog- 
nized as one of the greatest masters of the polyphonic technique in 
the history of Music. A last mighty, overwhelming, inspired re 
statement of the Banner motive by full orchestra brings the close, 
and with it that inevitable feeling of sickening futility which always 
accompanies a face-to-face confrontal with the masterpiece of a true 
genius. 


BaLLet Music From “THe Perrect Foo.” - 5 Holst 


Born in Cheltenham, England, September 21, 1874, Gustav Holst 
entered the Royal College of Music, London, in 1893, and in 1895 


GEORGE KRUGER 


Recognized exponent of the world-famous Leschetizky 
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obtained a scholarship in composition. He had studied organ, piano 
and trombone, but neuritis obliged him to abandon the organ and 
piano, so he devoted himself to the trombone and choir training. 
After playing trombone for some time with the Carl Rosa English 
Opera Company and the Scottish Orchestra, he became music-master 
at Edward Alleyn School, Dulwich, later filling similar positions at 
the Passmore Edwards Institute, St. Paul’s Girls’ School, Morley 
College, Reading College, and has taught composition at the Royal 
College of Music. 


“The Perfect Fool,” a one-act opera, was produced at Covent 
Garden, London, May 14, 1923, the following being Mr. Bernard 
Rogers’ comment on the production in Musical America of June 9, 
O23: 


“As shrewd and vivid an essay in musical satire as has come out 
of modern England is Gustav Holst’s one-act opera, “The Perfect 
Fool,’ which was first revealed to a curious world by British National 
Opera Company a fortnight or so ago in London. America thus far 


Trion: GOUGH SHORE 
GIFTED CELLIST 


of the Abas String Quartet and Head of the 'Cello Depart- 
ment, San Francisco Conservatory of Music. 

Returning to her native city from Paris, where she won the 
Premier Prix offered by the Paris Conservatory, Mrs. Shorr 
has created for herself an enviable reputation as a concert 
artist. 


Mrs. Shorr assisted by Lev Shorr, eminent Russian pianist, 
is available for concert engagements. 

The ‘cello used by Mrs. Shorr is by Tomaso Carcassi, 
selected from the celebrated Wurlitzer Rare Instrument 
Collection. 


WuRIIZER 
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knows Mr. Holst chiefly as the composer of “The Planets.’ That 
richly-garbed and complex work introduced its author as a man of 
fertile imagination and a past master of all the arts, tricks and wiz, 
ardries that crowd the modern composer’s bag. But “The Planets’ 
hardly prepared one for the deft wit and biting satire which form 
the frame and flesh of “The Perfect Fool.’ The latter is a clear tour 
de force; a triumph of its kind. And of its kind it is one of a few 
existing specimens. It presents the novel and inspiriting spectacle of 
a composer writing an opera which satirizes the gaudy operatic 
institution. 


“The Perfect Fool’ is, quite properly, an adorable concoction 
of rhodomontade, sentimentality, fustian, unreality, imagination, 
melodrama, high humor and beauty. The argument is ingenious. A 
wicked, middle-aged Wizard covets as wife a certain Princess. To 
prosper his suit he summons up supernatural forces: Spirits of Earth, 
Water and Fire. They give him elixirs and dance while he brews a 
dread potion after a recipe of his own, a potion which shall make him 
young and irresistible and which shall give him power to blast all men 


ve 


Z 
Making Life Insurance 
give life-long 
protection 


A little extravagance ,. 








. afew un- come to care for their daily needs 


wise investments... and life insur- . cash sums to meet special emer- 


ance, left in cash, soon vanishes. 
Make sure, now, that your life in- 
surance will give your wife and 
children lifelong protection , . , in- 


gencies or contingencies. Write or 
call, today, for the booklet, ‘“Carry- 
ing on the Family Income through 
a Life Insurance Trust.” 


TRUST DEPARTMENT 


Wells Fargo Bank & Union Trust Co. 


Market at Montgomery 


Market at Grant Avenue 


SAN FRANCISCO 





145 





— ——-— 5, 


oe 





who cross his path. Had he tossed off the dose after mixing it, there 
would have been no more to relate in way of plot, but he dallies and 
indulges in a beauty sleep. Meanwhile the Mother arrives on the 
scene, dragging with her the Fool, her son, who can give the Wizard 
all the aces when it comes to slumber. But there is a legend about 
this drowsy protagonist; the Mother announces it: “He wins a bride 
with a glance of his eye; with a look he kills a foe; he achieves where 
others fail, with one word.’ The Wizard awakes and, seeing the 
Mother but not the Fool, in a burst of pride and confidence relates to 
the lady the properties of his magic draught and illustrates just how 
he will charm and compel the Princess. Here he makes a serious 
mistake; he informs a lady that her looks are not quite what they 
might be. He earns, by that bit of honest dealing, an implacable 
enemy and a crafty. He sleeps again, and while he naps the Mother 
pours the potion down the throat of her son—who is asleep again, 
like the fat boy in “Pickwick’—and replaces the liquid with pure 
water. 


“Comes the Princess on the scene with her retinue. To make the 
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From the Press 


NEW YORK TIMES: Gdal Saleski, the Russian ’cellist, whose mature 
art and fine command of his instrument have won the favor of local 
audiences in past seasons, played last night with fine authority, a full 
resonant tone, and artistic phrasing. 


LOS ANGELES TIMES: His auditors were enthusiastic in expressions 
of praise and interest. As a performer and a composer, Saleski displayed 
taste, refinement of style and musicianship. His tone is broad and mellow, 
and he plays with deep feeling.—IJsabel Morse Jones. 
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tale brief, the Wizard (who has quaffed the harmless aqua) makes 
his proposal and is refused. To his astonishment and rage, the philter 
refuses to work. He departs, vowing vengeance. Next a Troubadour 
carols of his love and vocal prowess, but the Princess beats him at 
his own game of singing and sends him packing. Another suitor 
comes, a pompous Traveler, with a passion for alliteration. He fares 
no better than his predecessor. The Fool, opening his eyes for a 
single sleepless moment, catches the Princess’ glance, and the spell 
works. The Princess is stricken with a love-fever, of which nothing 
can cure her, not even the news that the Wizard and his bad djinns 
are burning and devastating generally the entire countryside. She 
has only eyes for her Prince, her Perfect Fool. The fire now reaches 
the scene and with it the Wizard. The Mother frantically awakens 
the Fool: he looks straight at the Wizard; the potion is again potent, 
and the conjurer goes up in a sinister spiral of flame. The fire dies: 
the Fool has saved all. The Princess implores him to say the little 
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word that will make her happy. Maddened by her insistence, he 
speaks his first, last and only word—‘No!’ Thus he fulfills the last 
phrase of the prophecy—‘He achieves where others fail, with one 
word.’ 


‘This libretto, which incidentally is from Mr. Holst’s own pen, 
indicates pretty plainly that the main targets of the author’s satire 
are certain of the Wagnerian music dramas. The score confirms that 
impression. Who can the Perfect Fool be but a somnolent Parsifal? 
True, this Parsifal has found his mother, but she appears to interest 
him not in the least. He is pure and guileless (stupid), and he con- 
quers. What is all the business of the magic philter and the ‘look’ 
but a reference to “Tristan and Isolde’? There are sundry cunning 
musical allusions to Wotan and Siegfried, and, for variety, some sly 
digs at the school of Donizetti and early Verdi. 


‘The music of ‘The Perfect Fool’ is woven with extraordinary 
skill, power and elegance. It is not profound music, nor could it well 
be in the circumstances, but it fits the mood and action like a fine 
glove. The harmonic scheme is free and richly variegated; the 
melodic line invariably lends point to the words. In the strict sense 
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“The Perfect Fool’ is not grand opera, for there are two speaking- 
parts and all the principal characters unhesitatingly drop into speech 
when the occasion demands. The effect must be delightful and pro- 
vocative of many a chuckle among the audience at performance. For 
instance, when the Wizard first encounters the Mother, he sings a 
fearsome lay, boasting of what would have befallen her had she been 
a man instead of a mere woman. Dire things would overtake that 
man’s features, he informs her in song—his hair be turned to flames 
of fire, his nose’-—here the Mother interrupts him in speech: ‘Sir! I 
am a woman. “A woman!’ he answers her in speech; ‘I did not 
notice that. It is well for you [sings}, for if you had been a man, 
your nose—’’ Again she interrupts him in speech; and so runs on the 
merry song and dialogue. The effect upon the risibles is delicious. 


‘The arrival and suit of the Troubadour, who comes “from a far- 
off land of vine and olive tree,’ is a pure joy. Against a tum-teetum 
accompaniment this conceit-stuffed youthling sings his silly song, 
essays his meager floridities, and is sadly outstripped in an impromptu 
vocal contest by the lady herself. 


“The Traveler voices his suit in pompous alliteratives — ‘Hail 
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thee, High-born! Holiest happiness; wholesomest health dwell with 
thee daily.” Against these pearls of speech the bass clarinet intones 
a bit of Bayreuthean melody which mounts to a characteristic climax 
and breaks out shortly after in a veritable rash of chromatics, con- 
trarymotion. Arch and irrefutably true is the Princess’ rejoinder: 
‘But, Sir, I think we have heard this before.’ 

“Shade of Siegfried, stalking the stage, hear your horn, wreak 
your wrath! 

“But there is lovely music in this score as well as clever. The 
round of the Three Girls on their way to the well is pure and noble 
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polyphony; the dance of the Spirits of Water is beautiful music, with 
a faint and fragrant archaic flavor; beautiful too is Princess’ love- 
music (in part a reminiscence of this same water theme); the 
choruses are brilliant triumphs of part-writing, and the Wizard’s 
music throughout is superbly characteristic. Mr. Holst—probably 
for good reasons—has used the system of leit-motive, and with emi 
nent success. He has a penchant for seven-eight and five-quarter 
times, but he realizes to the full the piquant quality that they hold 
and wins the ear to them easily. 


~ “The Perfect Fool’ is a distinct achievement and a unique addi- 
dition to the literature of opera in English. So at least the score 
impresses the present reviewer.” 


J. A. Forsyth has described the ballet music as follows: 


“The ballet music occurs at the beginning of the work. The 
Wizard mixes a magic potion which shall make him who drinks it 
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irresistible, and for the purpose of his wizardry, invokes the spirits 
of Earth, Water and Fire. A short introduction, featuring the 
Wizard’s invocation and played by the trombones, leads into the 
Dance of the Spirits of Earth. When this movement has died away, 
the invocation is heard again and is followed by a short Dance of the 
Spirits of Water, the theme being played by piccolo, flutes and clari- 
nets, afterwards by the oboe. The Dance of the Spirits of Fire comes 
after, for bassoons, violas and ‘cellos, flanked by piccolo, flutes, xylo- 
phone and violins. Throughout the dance the drums beat persistent 
quavers, which only cease when the music eventually dies away, with 
a last word from the invocation.” 


PER LONTENZA DI DONNA CRUDELE - : - Bassant 


Come, oh beautiful one, and give me peace, 
For I languish night and day; 
My heart for thee pines away with grief; 
To live on it cannot be thus. 

My dear, to console me 
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Turn your pretty feet this way! 
Come, my dear, to heal me | 
Of the sorrows that wounded me. | 
Come, oh beautiful one, and give me peace, 
For I suffer night and day. 


ZIGEUNERLIEDER (GYPSY SONGS) . ; - - Brahms 


Ih. 
Ho there, Gypsy! Strike, resounding every string, 
And the song of false and faithless maiden sing: 
Let the strings all moan, lamenting, sorrow weeping, 
Till the burning tears these cheeks so hot are steeping. 


2 
High and towering Rima Stream, 
How art thou so drear? 
On thy shore I mourn aloud for thee, my dear! 
Waves are rushing, waves are flying, 
Rolling o’er the strand afar to me; 
On the shore of Rima let me weep for her eternally! 
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Mis 
Know ye, when my lover the dearest is to me? 
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When in his fond arms he enfolds me lovingly: 
Dear sweetheart, mine thou art, tenderly I kiss thee, 
Thee a loving heaven made alone and but for me. 


4. 


Loving God, thou know’st how oft I’ve rued this, 
That I gave my lover once a little kiss— 

Hearts command to kiss him, how dismiss? 

And long as I live, Pll think of that first kiss: 
Loving God, thou know’st how oft in stilly night, 
How in joy and pain, in him my thoughts delight. 
Love is sweet, though bitter oft to rue; 

My poor heart will hold him ever, ever true. 


6. 


Rosebuds three, all on one tree, ye bloom so red 

That a lad a lassie woo, is not forbid. 

Loving God, if that had been denied, 

All the world, the beauteous world, long since had died. 
Single life’s a sin, beside! 

Fairest village in Alfeld is Ketschkemete. 

There live many pretty lassies trim and neat! 
Comrades, seek and choose ye there a bride, 

Sue then for her hand and may your house abide. 
Drain the goblet, comrades tried! 


ip 


Art thou thinking often now, sweetheart, my love, 
What thou once with holy vow to me hast sworn? 
Trifle not, forsake me not, thou know’st not how dearly I love thee. 
Lov’st thou me as I thee, smile of God shall crown thee graciously 


8. 


Rosy evening clouds hang in the firmament, 
Longing-filled for thee, my love, my heart is rent. 
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Heaven glows in glory bright, and I dream by day and night, 
But of thee, of the sweetheart dear to me. 


English text by Mrs. JOHN P. Morcan. 


SYMPHONY No. 5, iN E MINOR . - - Tschaikowsky 


During 1888 Tschaikowsky rented a country house at Frolov- 
skoe, on the road from Moscow to Klin, where he could be free to 
work without disturbance by visitors. It was here that the Fifth 
Symphony was written, and it was first produced in Petrograd, No- 
vember 17, 1888, with the composer directing. Public admiration 
was unmistakable, but the damnation of the press was almost unani- 
mous. In December, in a letter to Mrs. von Meck, Tschaikowsky 
wrote: “After two performances of my new symphony in St. Peters- 
burg and one in Prague, I have come to the conclusion that it is a 
failure. There is something repellent, something superfluous, patchy, 
and insincere, which the public instinctively recognized. It was obvi- 
ous to me that the ovations I received were prompted more by my 
earlier work, and that the symphony itself did not really please the 
audience. The consciousness of this brings me a sharp twinge of 
self-dissatisfaction. Am I really played out, as they say? Last night 
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Mr. Kajetan Attl is a graduate 
of Prague Conservatory under 
Anton Dvorak and Hanus Trne- 
cek, and isthe author of 
“Method for Harp,” published 
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I looked through our symphony (No. 4). What a difference! How 
immeasurably superior it is! It is very, very sad.” 


However, with subsequent performances throughout Europe, 
Tschaikowsky became convinced that the work was successful be- 
cause of its merits. His brother, Modeste, has expressed the opinion 
that the Fifth Symphony was a long time in making its way chiefly 
on account of his brother’s inefficiency as a conductor. 


Rather than give an analysis of the symphony, we quote herewith 
Mr. Ernest Newman’s comments on the work: 


“Tt is a curious fact that whereas the sixth symphony, admittedly 
based on a programme, leaves us here and there with a sense that we 
are missing the connecting thread, the fifth symphony, though to the 
casual eye not at all programmistic, bears the strongest internal evi- 
dence of having been written to a programme. The feeling that this 
is so is mainly due to the recurrence, in each movement, of the theme 
with which the symphony begins. This produces a feeling of unity 
that irresistibly suggests one central controlling purpose. The theme 
in question is peculiarly sombre and fateful. It recurs twice in the 
following andante, and again at the end of the waltz that constitutes 
the third movement. In the finale the treatment of it is especially 
remarkable. It serves, transposed into the major, to commence this 
movement; it makes more than one reappearance afterwards. But 
this is not all the thematic filiation this symphony reveals. One of 
the themes of the second movement—the andante—also recurs in 
the finale, while the opening subject proper of the finale (following 
the introduction) is plainly based on the opening subject of the whole 
symphony. Lastly the first subject of the allegro of the first move- 
ment reappears in the major, on the last page but two of the score, 
to the same accompaniment as in the allegro. So that—to sum the 
matter up concisely—the fourth movement contains two themes from 
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the first and one from the second; the third and second movements 
each contain one theme from the first —a scheme that is certainly 
without a parallel in the history of the symphony. No one, I think, 
will venture to assert that so elaborate a system of thematic repeti- 
tion as this is due to mere caprice; nor is it easy to see why Tschai- 
kowsky should have indulged in it at all if his object had been merely 
to write ‘a symphony in four movements.’ Nothing can be clearer 
than that the work embodies an emotional sequence of some kind. 
It is a great pity that we have no definite clew to this; but even on 
the face of the matter as it now stands the general purport of the 
symphony is quite plain. 


“The gloomy, mysterious opening theme suggests the leaden, 
deliberate tread of fate. The allegro, after experimenting in many 
moods, ends mournfully and almost wearily. The beauty of the 
andante is twice broken in upon by the first sombre theme. The third 
movement—the waltz—is never really gay; there is always the sug- 
gestion of impending fate in it; while at times the scale passages for 
the strings give it an eerie, ghostly character. At the end of this also 
there comes the heavy, mufiled tread of the veiled figure that is sug- 
gested by the opening theme. Finally, the last movement shows us, 
as it were, the emotional transformation of this theme, evidently in 
harmony with a change in the part it now plays in the curious drama. 
It is in the major instead of in the minor; it is no longer a symbol of 
weariness and foreboding, but bold, vigorous, emphatic, self-confi- 
dent. What may be the precise significance of the beautiful theme 
from the second movement that reappears in the finale it is impossi- 
ble to say; but it is quite clear that the transmutation which the first 
subject of the allegro undergoes, just before the close of the sym- 
phony, is of the same psychological order as that of the ‘fate’ motive 
a change from clouds to sunshine, from defeat to triumph.” 
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Make Your Will 


Do not put off attending to this most important duty 
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Che San Francisca Symphony Orchestra 


Basil Cameron, Conductor 
(Steinway Piano Used) 
1930—Season—1931 

THIRD POPULAR CONCERT 
946th Concert 
Sunday Afternoon, November 16, 2:45 o’clock 


CURRAN THEATRE 


Soloist: ANTHONY LINDEN, Flutist 


PROGRAMME 


1oven 


Prelude and Pastorale 
Rigaudon 
Sarabande 
Gavotte 
Minuet 
Gigue 
(First time in San Francisco) 


3. Suite for Flute and Orchestra, Opus 116...........-....------ Godard 


Allegretto 
Idyll 
Valse 
ANTHONY LINDEN 


. Theme and Variations from Suite No. 3... Tschaikowsky 


Intermission 


¢ Ueyric Suite See Se ALE OS PEt ag oh = ee Grieg 


Norwegian Rustic March 
Nocturne 
March of the Dwarfs 
(2) AWE NI Sitia? BAe Bans TSN, Soe UT AO ee Schubert 
(Arranged by Basil Cameron) 
(b) Prelude 
(Arranged by Sir Henry Wood) 


7° Dante-of the Hours, fronr““Ea:Gioconda?’<... Ponchielli 
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OVERTURE, “LEONORE,” No. 3, Opus 72 : - Beethoven 


While it is true that Beethoven composed only one opera during 
his entire life—the “Fidelio” —his connection with the operatic stage 
was quite extensive, far more so than most writers of the history of 
music and of the opera lead us to believe. The flat failure of “Fidelio” 
is generally conceded to be the cause for the German master’s later 
indisposition to write anything for the stage. As a matter of fact, 
this opinion is entirely erroneous, for as Beethoven’s own letters 
prove, he kept in view to the end of his life the project of creating 
another opera. His one impediment in carrying out this project was 
not the memory of the failure of “Fidelio,” but his inability to find 
a text that really appealed to him as the basis of an opera. At dif- 
ferent times during his life, Beethoven considered composing operas 
based upon Shakespeare’s “Macbeth”; Tasso’s ““Bradamente” (with 
a test arranged by Heinrich von Collin); a melodrama from Paris, 
“Les Ruines de Babylon”; the legend of Alfred the Great: some of 
Voltaire’s tragedies; an arrangement of Goethe’s “Claudine”; and 
the story of “Melusine.” 


In 1811, Beethoven wrote the following letter to Breitkopf and 
Haertel: “I have written to Paris for books, for successful melo- 
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dramas, comedies, etc. (for I cannot trust any poet here to write an 
original opera), to serve as a libretto. O poverty of intellect — ot 
purse!” and a year later he corresponded with Kotzebue, a writer for 
whose works Beethoven had written several previous incidental 
compositions: “As I wrote music to your prologue and epilogue for 
the Hungarians, I could not refrain from the ardent desire to possess 
an opera from your unique dramatic genius, whether romantic or 
quite serious, heroic, comic, sentimental—in short, whatever pleases 
you I will accept with pleasure. Certainly I should like most a big 
historical subject, and especially one from the Dark Ages, for exam- 
ple about Attila, etc. However, | will accept with thankfulness 
whatever be the subject, anything that comes from you, from your 
poetic soul, which I will transfer to my musical soul.” 

But in spite of these and other repeated efforts to find a suitable 
text for an opera, Beethoven was unable to make a choice, and 
“Fidelio” was fated to remain his one and only contribution to the 
operatic stage. 

The first performance of “Fidelio” took place at Vienna, No- 
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vember 20, 1805, and the overture played at that occasion was the 
‘“Leonore” Overture No. 2. The work was much too long, and after 
its undeniable failure, Beethoven’s friends induced him to withdraw 
the opera after its third performance and revise and condense it. 
This he did and “Fidelio” was again produced on March 26 and 


April 10, 1806. For this occasion, Beethoven wrote the ““Leonore” 
Overture No. 3. 


Again the opera was withdrawn after its second evening, and 
again laid aside, this time until 1814, when it was produced with 
further revision and with the “Fidelio” Overture succeeding both 
the “Leonore” No. 2 and No. 3. This time the opera scored a per- 
manent success. The “Leonore’ Overture No. 1 was written for a 
projective performance of the opera in 1807, but the plan fell 
through and the opera was not given. Thus we have the “Leonore” 
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Overture No. 3 serving chronologically as the second of a series of 
four overtures which were written for the opera. Their sequence is 
as follows: 


‘““Leonore’” No. 2, in C, written for the first performance; 
‘“Leonore” No. 3, in C, written for a revival of the work in 1806; 
“Leonore” No. 1, in C, written for a projected performance of 
“Fidelio” at Prague in 1807 (which, however, never took place); 
and the “Fidelio” Overture, in E, written for the final revision in 
1814. 


The “Fidelio” Overture in E is invariably given when the opera 
is produced today, and the ““Leonore” No. 3 is played between the 
first and second acts. In spite of this seeming discriminative pref- 
erence, the “Leonore” No. 3 is by far the greatest of the four— 
Wagner himself has characterized it as “something far more than 
an overture—the tremendous drama itself.” It is universally known 
as the “King of Overtures” because of the grandeur of its sweep, 
the dramatic power of its depths, and the spiritual depths of its 
message. 


It is scored for two flutes, two oboes, two clarinets, two bassoons, 
four horns, two trumpets, three trombones, tympani, and strings. 


The introduction is in the key of C. A fortissimo is struck by 
full orchestra (with the exception of trombones). It is diminished 
by the woodwind, then taken up pianissimo by the strings, bringing 
forward a sighing, descending scale phrase which comes to a stay 
on a mysterious F sharp. A beautiful, swelling and diminishing 
modulation changes the tonality from C to B minor and finally to 
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A flat major, and in this key, the opening measures of Florestan’s 
air from the second act, “In des Lebens Frithlingstagen,” are given 
out by the strings and woodwind. The introduction then continues 
with a crescendo and employment of a rapid triplet figure in the 
strings, and finally evolves to a double-pianissimo and a hold on the 
leading tone, B natural, for the ‘cellos and double-basses. 


The main body of the Overture follows—Allegro, cut time, C 
major, double-pianissimo for the first violins and ‘cellos (in the 
“Leonore” No. 2, this section is given to “cellos alone) and leads 
through a crescendo to a forte exposition of this first theme by the 
full orchestra. Impetuous development follows and the second 
theme is at length given out. It is of a sad, plaintive character and 
in direct contrast with the vigorous outline of the first theme. In 
the working-out section, a mournful, wailing figuration related to 
the second theme is given out by woodwind over a nervous string 
accompaniment and interrupted by outbursts from the full orchestra. 


At last, after an upward-rushing scale for the strings and wood- 
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wind, the trumpet call enters from off stage over a long-held B flat 
for strings and is answered by a short song of thanksgiving taken 
bodily from the opera. Again the trumpet peals and again there 1s 
the answering phrase from the ‘cellos, first violins and flutes, with 
rhythmic pulsations alternating between the double-basses and the 
second violins, violas, and bassoon. The solo flute now takes a run’ 
ning jump at the first theme and the principal matter is resumed with 
creat intensity. At length there is a Presto and the violins flourish 
a rushing scale figure for twenty measures to lead directly into the 
magnificent coda and an overwhelming conclusion. 


MASQUE SUITE : : - : - - Handel-Dunhill 


This composition is described on the score as “Six Dance Move- 
ments selected from the full score of a rare and unknown work, 
edited and arranged for string orchestra by Thomas F. Dunhill.” It 
is arranged in the regular form of the early suite, consisting of: 
I. Prelude and Pastorale (G major, 3-4, boco adagio—con moto); 
IJ. Rigaudon (C minor, 4-4, Allegro marcato); III. Sarabande 
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(E minor, 3-4, Largo assai); IV. Gavotte (A major, 4-4, Allegro); 
Minuet (E major, 3-4, grazioso); and Gigue (G major, 6-8, Presto). 


The title, ““Prelude,” although today freely used for many forms 
of music, both in opera and strictly instrumental, was originally used 
as an introduction to a Suite or Sonata. In the early suites it often 
led into an “Allemande,” and in today’s suite it is used as an intro- 
duction to a “’Pastorale.” 


The Rigaudon is supposed to have been of English origin, al- 
though it appears to have been danced in France during the sixteenth 
century, whereas it did not attain popularity in England until the 
end of the seventeenth century. It is a lively dance, the name being 
derived from its inventor, Rigaud, and is characterized by a peculiar 
jumping step. 


The Sarabande is of rather obscure origin, some crediting it to a 


Spanish dancer, Zarabanda, while others maintain that it is strictly | 


Oriental. However, it was in Spain that it first aroused great atten- 
tion, and at that time it was looked upon as extremely vulgar, and 
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was even suppressed. It appears to have undergone a purifying 
process, for it later appeared at the French court and in England was 
used as a country dance, eventually finding its way into the Suite. 


The Gavotte is of French origin, having been devised by the 
Gavots. Originally it consisted definitely of two parts, the first of 
four measures and the second of eight measures, each part being 
repeated. However, in a Suite (it usually follows the Sarabande) it 
has no fixed number of bars. 


Also of French origin is the Minuet, derived from menu (small), 
which refers to the short, dainty steps of the dance. It is believed to 
have come from the province of Poitou. In its early form the Minuet 
consisted of two eight-bar phrases, each repeated, and later the pres- 
ent form was evolved of a first part, second and contrasted part or 
Trio, and a repetition of the first part. Unlike the other dances of 


BALDWIN 











Choose your piano a. 
the artists do. Todays 
great oneA prefer the 


sBALDWIN - 


310 Sutter Street 


179 











THE STANDARD fy 
THE PACIFIC COAST’S GHE. 








For the Second Year ) 
The | 
Standard Oil Company 
of California 
PRESENTS 


A Series of Thursday Evening 
Radio Concerts 











Played by 
THE SAN FRANCISCO SYMPHONY ORCHESTRA 


Basitt CAMERON, Conductor 


THE LOS ANGELES PHILHARMONIC ORCHESTRA 


ARTUR RopzinskI, Conductor 








Broadcast over the Pacific Coast | 
Network of The National Broad- 


casting Company from | 


7:30 to 8:30 P. M. 


Presentation, on alternate weeks, of these two nationally celebrated musical 
organizations under the direction of Basil Cameron and Artur Rodzinski, marks 
the Standard Symphony Hour as one of the truly great features in American 
radio broadcasting. 


These programs are closely linked with the Standard® School Broadcast, 
presented each Thursday morning from I] to 11:45; also broadcast over the 
Pacific Coast Network of The National Broadcasting Company. 














| 


| 


| 


HHEATEST RADIO FEATURE 


YMPHONY HOUR 


1 








PROGRAM 
for Thursday Evening, November 20 





er ag ee ee 





= a a 














; 
2 ; 
‘ The San Francisco Symphony Orchestra 
é Basi, CAMERON, conducting 
‘ 
| Overture,“ Di7Ballo 2.48 Ba vits anor, tye ae De® Sullivan 
f COCR E gt Wie Veet tee car at i ce eae cn tye Schubert-Cameron 
| March from Symphony No. 6 in B minor (Pathetique) .T'schaikowsky 
PPC SUC cena: GAA As to NN ORCL na 1 Td ai, oe Grieg 
| Shepherd Boy 
| Peasant’s March 
| Nocturne | 
| March of the Dwarfs | 
| Thaumerct, _.2 Ue eeee alert. so. eek Schumann | 
| Le Cid Ballet... ge ee ee te nc) PRE REE Elo hd OMe Re) Pere | 
{ Castillane 
\ Aragonaise | 
| Aubade | 
Madrilene 
Navarraise 
Broadcast locally over | | 
het | 
Oakland | 
= : Rees 
2 



























the old suites, the Minuet continued to hold its place in the sym- 
phonies of Haydn, Mozart, Beethoven and others. 


The Gigue is an old Italian dance. The name was probably 
derived from the early violin (gigue) or possibly the early violin 
was named after the dance. The time was varied, generally 3-8 or 
6-8, and it was in two sections, each being repeated. When used in 
a Suite the gigue usually came at the close. Very soon, particularly 
in England, the name came to be applied to any light and lively dance 


rhythm. 


SUITE FOR FLUTE AND ORCHESTRA, Opus 116 : : Godard 


Godard first studied the violin under Richard Hommer, later 
entered the Noe Conservatory of Music, and studied composition 
with Henri Roper. Among Godard's contributions to music are 
‘Le Pijouc de Jeannette,” “Pedro di Zalamea,” “Jocelyn,” also a 
number of melodies, trios and several concertos. The Suite Opus 116 
for flute and orchestra was composed in 1893, and was performed 
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the same year in Paris by Paul Taffanel, the celebrated flute virtuoso, 
- to whom the suite is dedicated. 


THEME AND VARIATIONS FROM Suite No. 3, 
G MAJOR . - . . - . T'schaikowsky 


The G major Suite, No. 3, was performed for the first time at 
the fifth symphony concert of the Russian Musical Society at Petro- 
grad, January 24, 1885, Hans von Buhlow conducting. The Suite is 
in three movements: an Elegie, a Scherzo, and the Theme and Varia- 
tions. ‘Throughout, the Suite is in a typical, colorful Tschaikowsky 
vein, and commends itself to its hearers purely as work of entertain- 
ing diversion. 

Theme and Variations. The theme, in G major, is given out by 
the first violins, the harmony of which is carried by the other strings. 


I. The theme is played in octaves, pizzicato, by all the strings, 
with a counterpoint above it in the flutes and clarinets. 


II. The first and second violins play a light thirty-second note 
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figure in the style of a Perpetuum Mobile, the lower strings, the 


woodwinds and the strings accompanying It. 


Ill. This is given to three flutes, two clarinets, and bassoons 
only. 

IV. The key changes to B minor and the tempo becomes Pochi 
simo meno animato. The theme begins in the ‘cellos, reinforced by 
the English horn and clarinets. The violins take it up and finally 
the full orchestra enters. 

V. The original key returns. A fugato made from the first 
eight notes of the theme begins this variation, which is scored only 


for woodwinds and strings. 


VI. The full orchestra is employed almost continually. The 


snare drum enters for the first time. 


VII. The theme appears on the form of a chorale. The varia’ 
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tion is scored only for woodwind, and leads without pause into the 
eighth. | 


VUI. Over a tremolo in the violins the English horn sets forth 
an expressive melody. 


IX. The first violins play a vivacious theme of Russian charac 
ter, the first beat of the measure being accentuated by the triangle. 
There is a gradual crescendo and the full orchestra enters Fortissimo, 
ptu presto. A cadenza for the solo violin leads into the next variation. 


X. A solo violin plays the most important part in the unfolding 
of this section. 


XI. With the exception of three measures at the end, the entire 
variation is built upon a tonic organ-point. 


XII. Finale: Polacca. The chief theme of the brilliant Polacca 
1s preceded by an introduction in which the subject is foreshadowed. 
This enters, fortissimo, in the full orchestra. A contrasted second 
theme is played by the violins and violas in octaves, the woodwind 
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accompanying, with the basses pizzicato. An organ-point on F sharp 
and a long crescendo lead back to the principal theme in full orches- 


tra, as before, and a fiery coda brings the movement to its conclusion. 


Lyric SUITE, FROM Opus 54 : - - : : Grieg 


Grieg’s Opus 54 consists of six pieces for piano solo, and the 
Suite played today is made up of four of these arranged for orchestra 
by the composer, Nos. 1, 2, 4 and 3, respectively. The other numbers 
were a “Scherzo” and a piece called ‘“Bell-Ringing.” It was Anton 
Seidl who originated the Suite, having transcribed the second, third 
and fourth numbers for orchestra; however, Grieg himself later 
rescored them. 

The first movement, ‘““Shepherd’s Boy” —in A minor, Andantino 
expressivo and 6-8 time—is a composition of small structural dimen- 
sions and of pastoral hue, as its title indicates. It is scored for the 


strings and harp only, and may be described briefly as consisting of 
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a rhapsodical treatment of the plaintive little tune which the first 
violins sing at the start, and its pendants. 


The second number, “Norwegian Rustic March”—in D major, 
Allegretto marcato and 6-8 time—is scored for the full orchestra, 
and consists mainly of a prolonged development of the jaunty theme 
stated by the clarinet and repeated forthwith by the first violins. 


The third movement, ““Nocturne’”—in C major, Andante and 
3-4 time—is scored for the woodwinds, horns, kettledrums, triangle, 
harp and strings. Like the preceding movements, this one also is a 
structurally small composition, of which the principal thematic ele- 
ment is the sustained melody sung by the first violins, this alternating 
with a more animated middle section, and all dying away at last with 
a long-held and diminishing chord for the strings. 


The fourth and last movement, “March of the Dwarfs” — in 
D minor, Allegro marcato and 2-4 time—calls the full orchestra into 
action again. In this number, which has something of the cut and 
temper of the finale of Grieg’s well-known “Peer Gynt” suite, a 
nimble first part (running on a droll theme stated at the outset by 
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the first violins) alternates with a contrasting section in D major (in 
which the solo violin introduces an expressive melody), all proceed- 


ing to a piquant conclusion. 


It might be interesting here to see what Philip H. Goepp has to 
say of Grieg: | 

“Grieg stands perhaps the clearest example of the type of com- 
poser who explores and exploits his own national song and contents 
himself with the lyric forms in which the national vein is most 
directly uttered. Others are Glinka the Russian, Liszt the Hungarian, 
Dvorak of Bohemia. To a large degree Chopin, born in Poland of a 
Polish mother, is the national tone-poet of his native land. To go 
back a distance in time it would not be far wrong to think of Schu- 
bert as the distinctive pioneer of German song. For he was the first 
to abandon the Italian aria, which was still obediently followed by 
Mozart, for the untapped wealth of the German Lied. Composers 
of this kind are always marked by a fund and flow of melody. Grieg 
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is perhaps the only one with whom a genius for harmonic treatment 
is an even more striking trait. The wealth of harmonic invention of 
Grieg suggests a wonder whether, after all, much of the purely indi- 
vidual quality of his music has not been mistaken for a national vein. 
His subtle sense of modulation may be part of a purely individual 
equipment of his lyric genius. Nor would this necessarily conflict 
with Grieg’s lifelong aim as a nationalist in Scandinavian music. 
It is well known that Grieg, influenced by Ole Bull, Nordraak and 
Kjerulf, led a modern revulsion against the German tradition fol- 
lowed by Gade. It may in truth be doubted whether Gade has not 
the Scandinavian color and spirit as warm as any other, in his sym- 
phonies, for example, with all the classicism of form. It is interesting, 


too, to find one of the most appealing of Grieg’s lyric pieces entitled 


‘Gade.’ ”’ 


AVE MARIA : : : : : : : : Schubert 


Today's arrangement of the well-known Schubert song has been 
made for full orchestra by Mr. Basil Cameron from the solo violin 
version of Wilhelm). 

The original song was one of seven which Schubert composed 
from Sir Walter Scott's “Lady of the Lake” in 1825, while on a 
tour with the tenor, Johann Vogl. Apparently the songs met with 
great success, for Schubert wrote: “People were greatly astonished 
at the devotion which I have thrown into the Hymn to the Blessed 
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Virgin, and it seems to have seized and impressed everybody. I 
think that the reason of this is that I never force myself into devo- 
tion, or compose hymns or prayers unless I am really overpowered 
by the feeling; that alone is real, true devotion.” 


PRELUDE : . , : : : : : Bach-W ood 


This number is taken from the Suite No. 6, which Sir Henry 
Wood, the eminent English conductor, arranged from various suites 


of Bach. 


The separate dances of old German suites were called “Parties.” 
They were brought together into a musical whole and in the same 
tonality, and were prefixed by an overture in the French style. The 
whole set was sometimes known as “Orchester Partien.” The form 
of overture fixed by Lully in France served as a model for pieces of 
the same class composed in Germany and Italy, as well as in France. 
This overture was composed of a first part, which was a slow move’ 
ment, characterized as “grave,” connected with a second part, which 
was longer and of a livelier movement. The first suites, which ap- 
peared between 1670 and 1680, were written for a solo instrument, 
especially for the harpsichord, but the title soon served to designate 
pieces written for a considerable number of instruments. The over- 
ture was followed by airs of dances which were then popular or 
fashionable. No wonder that Bach, whose father, grandfather, and 
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uncles had all been town pipers and given to this species of music, 
was drawn towards this form of composition. 


DANCE OF THE Hours, FROM “LA GIOCONDA” - Ponchielli 


~ La Gioconda,” an opera in four acts, is based on Victor Hugo’s 
“Tyrant of Padua,” with libretto by Arrigo Boito. It was first 
presented at La Scala, Milan, April 8, 1876, and has since become 
established in the repertoire of practically all companies. 


The heroine, “La Gioconda,” a Venetian street singer, in order 
to secure her lover Enzo’s safety, bestows her hand upon the spy, 
Barnaba. Enzo, however, pursues an intrigue with another woman, 
Laura, wife of Alvise the Chief of the Council. Despite this, the 
generous Gioconda saves both Enzo and his new mistress from the 
wrath of the latter’s outraged husband, and in order not to fall a 
prey to Barnaba, she takes her own life. 


Despite an extremely dramatic libretto, ““La Gioconda” is full 
of great beauties, colorful settings and action, and many effective 
arias, duets and ensembles. The number played today occurs in the 
third act of the opera, the scene being a grand ball room in the 
Venetian palace of Alvise, where a masked ball is in progress. A 
company of ballet dancers enter and perform the “Dance of the 
Hours” for the entertainment of the guests. The ballet symbolizes 
the struggle between conflicting powers of light and darkness, 
progress and ignorance. 
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carefully and properly prepared. 


THE ANGLO & LONDON PARIS NATIONAL 
BANK, as Executor, is capable to carry out your 
wishes, protect assets, scrutinize liabilities, effect 
prompt settlement and extend to your benefici- 
aries all possible consideration. 






THE ANGLO & LONDON 
PARIS NATIONAL BANK 


OF SAN FRANCISCO 


Platt Kent, Vice-President and Trust Officer 
Geo. D. Lundy, Assistant Trust Officer 


ONE SANSOME STREET es DOUGLAS 8100 





> ee 
- — 2. eT Fe 








Che San Fraucisen Sumphony Orchestra 


Hast] Cameron, Conductor 
(Steinway Piano Used) 


1930—Season—1931 


FOURTH PAIR OF SYMPHONY CONCERTS 
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SYMPHONY No. 2,1n D MAgor_— - - . . Beethoven 


Beethoven’s second symphony was written about the latter part 
of the year 1802. It was a year of bitter misery for the composer, 
but there is no hint of melancholy in his music. In 1801 Beethoven’s 
deafness had become alarming. He tried physician after physician, 
with negative results, and so great was his suffering that there were 
moments in which he contemplated suicide. In addition to his ever- 
increasing deafness, Beethoven suffered from violent colic. About the 
end of 1801 he decided upon another change of doctors. He called in 
Protessor J. A. Schmidt and that physician ordered him to Heiligen- 
stadt, a village near Vienna, in which there was a spring of mineral 
water. It was in a house outside the village that the greater part of 


the D major symphony was written. 


Established 1852 
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The first performance of the second symphony took place at the 
Theater an der Wien, Vienna, April 5, 1803. At that time concerts 
were considerably longer than they are now. The first as well as the 
second symphony figured on Beethoven’s programme, also the C 
minor piano concerto and the whole of the oratorio, “The Mount of 


Olives.” 


The following sketch of Berlioz on the second symphony offers 


a splendid analysis of the composition: 


“In this symphony everything is noble, energetic, proud. The 
Introduction (largo) is a masterpiece. The most beautiful effects 
follow one another without confusion and always in an unexpected 


manner. The song is of a touching solemnity, and it at once com- 
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mands respect and puts the hearer in an emotional mood. The rhythm 
is already bolder; the instrumentation is richer, more sonorous, more 
varied. An allegro con brio of enchanting dash is joined to this 
admirable adagio. The gruppetto which is found in the first measure 
of the theme, given at first to the violas and violoncellos in unison, is 
taken up again in an isolated form, to establish either progressions in 
a crescendo or imitative passages between wind instruments and the 


strings. All these forms have a new and animated physiognomy. A 


melody enters, the first section of which is played by clarinets, horns. 
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and bassoons. It is completed en tutti by the rest of the orchestra, 
and the manly energy is enhanced by the happy choice of accompany- 


ing chords. 


“The andante (larghetto) is not treated after the manner of that 
of the First Symphony; it is not composed of a theme worked out in 
canonic imitations, but it is a pure and frank song, which at first is 
sung simply by the strings, and then embroidered with a rare elegance 
by means of light and fluent figures whose character is never far 


removed from the sentiment of tenderness which forms the distinc 
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tive character of the principal idea. It is a ravishing picture of 


innocent pleasure which is scarcely shadowed by a few melancholy 


accents. 


‘The scherzo is as frankly gay in its fantastic capriciousness as 
the andante has been wholly and serenely happy. For this symphony 
is smiling throughout; the warlike bursts of the first allegro are 
wholly free from violence; there is only the youthful ardor of a noble 
heart in which the most beautiful illusions of life are preserved 
untainted. The composer still believes in immortal glory, in love, 
in devotion. What abandon in his gayety! What wit! What sallies! 


Hearing these various instruments disputing over fragments of a 


TiOn’t GOUGH SHORR 


GIFTED CELLIST 
of the Abas String Quartet and Head of the ‘Cello Depart- 


ment, San Francisco Conservatory of Music. 

Returning to her native city from Paris, where she won the 
Premier Prix offered by the Paris Conservatory, Mrs. Shorr 
has created for herself an enviable reputation as a concert 
artist. , 


Mrs. Shorr assisted by Lev Shorr, eminent Russian pianist, 
is available for concert engagements. 

The ‘cello used by Mrs. Shorr is by Tomaso Carcassi, 
selected from the celebrated Wurlitzer Rare Instrument 
Collection. 


WuRLIIZER 


250 STOCKTON STREET 
GArfield 3800 
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theme which no one of them plays in its complete form, hearing each 
fragment thus colored with a thousand nuances as it passes from one 
to the other, it is as though you were watching the fairy sports of 


Oberon’s graceful spirits. 


“The finale is of like nature. It is a second scherzo in two time, 
and its playfulness has perhaps something still more delicate, more 


piquant.” 


CONCERTO FOR PIANO AND ORCHESTRA, 


IN A MINOR : : : : Robert Schumann 


Only one concerto for piano was written by Schumann, though 
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he undoubtedly made several other attempts in that direction. The 
A minor Concerto was originally intended as a fantasie of which the 
first movement was its full scope. This was finished by Schumann at 
Leipsic in 1841 and in August of that year the composer's wife, 
Clara Schumann, played it at a rehearsal at the Gewandhaus in that 
city. Schumann had difficulty in disposing of it in that form and 
later on determined to extend its scope and elaborate it into a con 
certo. This was accomplished in 1845, and an entry in the diary of 
Clara Schumann indicates that the work was finished on July 31, 
1845. The concerto, which has since come to be recognized as one 
of the most beautiful in piano literature, was given its first pertorm- 


ance by Clara Schumann on December 4, 1845, in Dresden. Ferdi- 
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From the Press 


NEW YORK TIMES: Gdal Saieski, the Russian ’cellist, whose mature 
art and fine command of his instrument have won the favor of local 
audiences in past seasons, played last night with fine authority, a full 
resonant tone, and artistic phrasing. 


LOS ANGELES TIMES: His auditors were enthusiastic in expressions 
of praise and interest. As a performer and a composer, Saleski displayed 
taste, refinement of style and musicianship. His tone is broad and mellow, 
and he plays with deep feeling—IJsabel Morse Jones. 


Available for Concert and Recital Engagements 
Pupils Accepted 


Studio: 250 Fell Street, San Francisco 





210 








nand Hiller, to whom the work is dedicated, conducted. In the fol- 
lowing year Mme. Schumann played it at the Gewandhaus in Leipsic, 
under Mendelssohn. Before long it won great recognition and is now 
a prime favorite with pianists. 

The following analysis of the work is by Felix Borowski: 

I. “A chord, forte, for the orchestra and a descending passage 
in chords for the piano precedes the principal theme, given to the 
wind and later taken up by the solo instrument. A new idea, first 


announced by the flutes, clarinets and bassoons, is carried on by the 


y 
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piano. From these two themes much of the succeeding material is 
developed; for instance, the melody played by the clarinet in C 
major, accompanied by a triplet figure in the piano, which is taken 
from the opening subject. This is continued by the clarinet. The 
mood again changes and the solo instrument and the orchestra alter- 
nately work out the vigorous octave passage which the piano an- 
nounced at the beginning of the work. The Recapitulation opens, as 
before, with the principal theme in the woodwind. The other por- 
tions of the thematic material are not greatly changed. At the close 
of the Recapitulation a cadenza is introduced, which leads into a 


coda based on the principal theme. 
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I]. “This division of the work requires but little explanation. Its 
material is made up for the most part of the little conversational 
phrase which, at the opening of the movement, is given alternately 
to the piano and to the orchestra. At the close of this the violoncellos 
bring forward a broader theme, the solo instrument accompanying 
it. ‘This is developed and the conversational phrase is again taken up. 


The intermezzo leads without pause into the last movement. 


III. “The principal theme is set forth by the solo instrument. 
Passage-work follows, this being succeeded by the second subject, in 
syncopated rhythm, given to the orchestra in E major. The piano 


continues it. Development of this figure takes place in the orchestra 
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with passage-work in the piano part. There is then heard an exten- 
sive working-out of the principal theme, episodical matter also being 
introduced. The Recapitulation begins with the presentation of the 
first subject by the orchestra. The second theme is again given to the 


strings. At the close of the Recapitulation the principal subject 
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makes its reappearance in A major in the orchestra. The work is 
brought to its conclusion with a brilliant coda.” 


SINFONIETTA - . . - : . Eugene Goossens 
Under the composer’s direction, this Sinfonietta was first per- 
formed by the London Symphony Orchestra, February 19, 1923. 
Mr. Goossens also conducted the work for the first time in this 
country at Rochester, New York, during the following winter. 
J. Tae Forsyth has analyzed the work as follows: 
“The work is in three movements, I. Allegro; II. Andante molto; 
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II. Scherzo: Molto allegro. The motto theme, which the composer 
admits was suggested to him by a tune he heard whistled in a London 
street, is played by the horns, violoncellos and bassoons, marcato. 


The first subject of the movement is immediately afterwards given 


out by the strings and woodwind with original harmonies against 
long-held notes for the horns. There is a brief episode, also fully 
harmonized, and then a repetition of the motto theme brings us to 
the second subject, which is in close relation to the motto theme and 


is played by the first violins against horns and pizzicato of the other 


strings. During the development a new melody for oboe, answered 
by flute, is introduced, and before long this leads to a climax, where 


our old friend, the motto, will be recognized in the brass. Later there 
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is a brief repetition of the first subject, which is played by the first 
violins against the horns. In the Andante molto after a short solo for 
English horn, the chief theme, which is fully harmonized, is elabo- 
rately treated, and some melodic phrases for solo violin are notice- 
able. Soon there comes a second melody for second violins and horns. 
The music becomes more passionate, and a striking effect is made by 
the repetition of the motto by muted horns. After an emphatic 
statement of a new theme at the beginning of the Scherzo, we come 
to another subject, which is in fact a new version of the motto. The 
principal theme of the first movement reappears in an altered form, 


and on this material the Finale, which grows in vivacity as it pro- 
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ceeds, is mainly based. The original motto theme will be heard 


augmented in the strings and afterwards in the brass.” 


Eugene Goossens was born at London, May 26, 1893, and 
studied at the Bruges Conservatory, later at the Liverpool School of 
Music, where he won a scholarship that took him to the Royal Col- 
lege of Music in London. From 1911 to 1915 he was a member-of 
Sir Henry’s Wood's orchestra. He also played in the Philharmonic 
String Quartette. In 1915 he became associated with Sir Thomas 
Beecham. Since then he has conducted the British National and 
Carl Rosa Opera companies, the London Symphony Orchestra, the 
Russian Ballet and other organizations. He first visited the United 
States in 1923 to conduct the Rochester Philharmonic Orchestra 
and has since acted as guest conductor for most of the important 


orchestras of the country. 
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composition having much the same general form as the Prelude to 
‘Lohengrin’—working up through a long crescendo to a fortissimo 
climax, and then subsiding quickly to a pianissimo.” The Love Death 
closes the opera, when Isolde, in a transport of love and grief, sings 
her death song over the dead body of her lover, Tristan. In the 
concert version the Love Death is attached, by a simple harmonic 


device, to the Prelude. Wagner himself has given an account of the 
content of the composition in one of his writings: 


‘Now there is no end to the yearnings, the longing, the delight 
and the misery of love. World, might, fame, splendor, honor, knight- 
hood, truth and friendship all vanish like a baseless dream. Only one 
thing survives: desire, desire unquenchable, and ever freshly mant- 
fested longing—thirst and yearning. The only redemption: death, 
the sinking into oblivion, the sleep from which there is no awaken- 
ing. The musician who chose this theme for the prelude to his love- 
drama, as he felt that he was here in the boundless realm of the very 
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element of music, could have only one care: how he should get 


bounds to his fancy; for the exhaustion of the theme was impossible. 
Thus he took once for all this unsatiable desire; in long-drawn ac 
cents it surges up, from Its first timid confession, its softest attraction, 
through throbbing sighs, hope and pain, laments and wishes, delight 
and torment, up to the mightiest onslaught, the most powerful en- 
deavor to find the breach which shall open to the heart the path to 
the ocean of the endless joy of love. In vain; its powers spent, the 
heart sinks back to thirst with desire, with desire unfulfilled, till at 
last, in the depths of its exhaustion, the starting eye sees the glimmer- 
ing of the highest bliss of attainment. It is the ecstasy of dying, of 
the surrender of being, of the final redemption into that wondrous 
realm from which we wander farthest when we strive to take it by 
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Overture to’ Der FreischutzZ’ 3 ee Weber 


The story of the opera ‘‘Der Freischutz’’ is founded on a tradition 
among hunters that whoever chooses to seek the aid of Zamiel, the 
demon huntsman, might, by selling his soul to him, receive seven magic 
bullets which would hit the desired mark with unerring accuracy. If 
he succeeded in gaining another victim for Zamiel, his own time of 
life would be extended; but if he failed in this, his life was forfeited 
with the use of the seventh bullet. It is a kind of distinction of the 
“‘Hreischutz’’? Overture that it gives a most vivid sense of the whole 
spirit and of the very events of the opera, without a loss of musical 
unity. It seems not to give a mere taste of contrasted melodies— 
rather to mirror in pure, instrumental play, the whole struggle of 
the opposing elements or motives. The minor episode, with ragged 
rhythm, after the aria of the beginning, in the opera accompanies the 
appearance of Zamiel in the first act, in the midst of the hero ’s despair. 
Then we have a glimpse of the horrors at midnight in the Wolf’s Glen, 
where the magic bullets are cast in a storm of thunder, lightning and 
hail. White flames are starting from the earth and the cries of the 
Wild Hunt are heard all about. The joyful strains that interrupt the 
storm and conclude the whole are from the ending of the famous aria 
of Agathe and from the final chorus that hails the pardon of Rudolph 
and the happiness of the lovers. 


Prelude, rhe Afternoon Of aihauih 22 ee Debussy 


This composition, designated by Debussy as a ‘‘prelude symphon- 
ique,’’ is based on an ecologue of Stephen Mallarme, and in keeping 
with the very nature of the composition Louis Laloy has given the 
following fanciful analysis: ‘‘One is immediately transported into a 
better world; all that is leering and savage in the snub-nosed face of 
the faun disappears; desire still speaks, but there is a veil of tender- 
ness and melancholy. The chord of the woodwind, the distant call of 
the horns, the limpid flood of harp tones, accentuate this impression. 
The call is louder, more urgent, but it almost immediately dies away 
to let the flute sing again its song. And now the theme is developed ; 
the oboe enters in, the clarinet has its say, a lively dialogue follows, 
and a clarinet phrase leads to a new theme which speaks of desire 
satisfied; or it expresses the rapture of mutual emotion rather than 
the ferocity of victory. The first theme returns, more langorous, and 
the croaking of muted horns darkens the horizon. The theme comes 
and goes, fresh chords unfold themselves; at last a solo ’cello joins 
itself to the flute; and then everything vanishes, as a mist that rises 
in the air and scatters itself in flakes.’’ 
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PU ALOR CIVLUSIO. oe ccc Been hee no ee ee Handley-Harty 


About 1710 Handel, as Kapellmeister to the Hanoverian Elector, 
obtained leave from his patron to visit England on condition that he 
return within a reasonable time. However, Handel found it easy to 
forget his promise, and tarried for quite some time. Four years later, 
in 1714, the Elector, upon the death of Queen Anne, ascended the 
English throne as George I. Handel’s voluntarily prolonged leave 
of absence was not forgotten, and he soon found himself exiled from 
Court. The so-called ‘‘Water Music’’ was somewhat in the nature of 
a peace offering, and successfully so, for Handel was immediately 
restored to royal favor. 

Early in the eighteenth century ‘‘barge parties’’ on the Thames 
were quite the vogue, and George I was one of their addicts, often 
having a barge full of musicians following his own from Whitehall 
to Limehouse, and it was for such an excursion that Handel wrote his 
Water Music. The composition is in the form of a suite of dance 
tunes, airs, and other movements. It has been pointed out that the 
instrumentation, which is for flutes, piccolos, oboes, bassoons, horns, 
trumpets and strings, undoubtedly was prompted by the occasion for 
which it was written, so as to produce the loveliest effect when heard 
across the water. 

The composition in its original form consisted of twenty-one 
divisions which have been edited into their present concert form by 
Hamilton Harty. 


> 


Ballet Music from ‘‘The Perfect Fool’’ ..........................-.-.--.---...---- Holst 


Born in Cheltenham, England, September 21, 1874, Gustav Holst 
entered the Royal College of Music, London, in 1893, and in 1895 
obtained a scholarship in composition. He had studied organ, piano 
and trombone, but neuritis obliged him to abandon the organ and 
piano, so he devoted himself to the trombone and choir training. 
After playing trombone for some time with the Carl Rosa English 
Opera Company and the Scottish Orchestra, he became music-master 
at the Edward Alleyn School, Dulwich, later filling similar positions 
at the Passmore Edwards Institute, St. Paul’s Girls’ School, Morley 
College, Reading College; and he has taught composition at the Royal 
College of Music. 

“The Perfect Fool,’’ a one-act opera, was produced at Covent 
Garden, London, May 14, 1923. 


J. A. Forsyth has deseribed the ballet music as follows: 


‘“‘The ballet music oceurs at the beginning of the work. The 
Wizard mixes a magic potion which shall make him who drinks it 








irresistible, and for the purpose of his wizardry, invokes the spirits 
of Earth, Water and Fire. A short introduction, featuring the 
Wizard’s invocation and played by the trombones, leads into the 
Dance of the Spirits of Earth. When this movement has died away, 
the invocation is heard again and is followed by a short Dance of the 
Spirits of Water, the theme being played by piccolo, flutes and elari- 
nets, afterwards by the oboe. The Dance of the Spirits of Fire comes 
after, for bassoons, violas and ’cellos, flanked by piccolo, flutes, 
xylophone and violins. Throughout the dance the drums beat per- 
sistent quavers, which only cease when the music eventually dies away, 
with a last word from the invocation.’’ 


Symphony NO. oh We aj ON 2 ee Brahms 


Brahms completed his Third Symphony at Wiesbaden during the 
summer of 1883, the first performance being given by the Vienna 
Philharmonic December 2nd of the same year, with Hans Richter 
conducting. Its suecess was unqualified, although it has been said 
that a Wagner-Bruckner group hissed after each movement, the 
hissing, however, being drowned out by the torrential applause. The 
press praised the symphony as being by far the greatest of the master’s 
works; this greatly annoyed Brahms, who felt that such praise 
would raise expectations which could not be fulfilled. The second 
performance was at an Academy Concert in Berlin, January 4, 1884, 
conducted by Joachim, and its first American production was at one 
of Mr. Van der Stucken’s Novelty Concerts in New York, October 24, 
1884. 

In a toast, Hans Richter christened this symphony the ‘‘ Eroiea,’’ 
while Clara Schumann gave it the title of ‘‘Forest Idyl.’’ Joachim 
saw Hero and Leander in the Finale, and associated the second move- 
ment with a swimmer breasting the waves, while Max Kalbeck believes 
that the statue of Germania near Rudesheim inspired Brahms to write 
it. In commenting on Richter’s title of ‘‘ Erocia,’’ Hanslick wrote: 


‘‘Tt repeats neither the poignant song of Fate of his first sym- 
phony, nor the joyful Idyl of the second; its fundamental note is 
proud strength that rejoices in deeds. The heroic element is without 
any warlike flavor; it leads to no tragic action, such as the Funeral 
March in Beethoven’s ‘ Eroica.’ It recalls in its musical character the 
healthy and full vigor of Beethoven’s second period, and nowhere 
the singularities of his last period; and every now and then in pas- 
sages quivers the romantic twilight of Schumann and Mendelssohn.’’ 


ANNOUNCEMENT 
Second concert of the San Francisco Symphony Orchestra in 
Harmon Gymnasium on Tuesday, February 10, 1931. 
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SECOND MunicipaL SyMpHonNy CoNcCERT 
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EXPOSITION AUDITORIUM 


SATURDAY Eveninc, NovemBer 29, 1930 





Auspices MAYOR JAMES ROLPH, JR., AND BOARD OF SUPERVISORS 


Direction AUDITORIUM CoMMITTEE—J. EMMET Hayven, Chairman 
Victor J. CANEPA JEssE COLMAN 
BENNING WENTWORTH, In Charge of Ticket Sales and Accounts 








--- PROGRAMME..-- 





*Symphony No. 4,in Fminor ~~. . .  . #. #£‘Tschaikowsky 
Andante maestoso—Moderato con anima 
Andantino in modo di canzone 
Scherzo: Pizzicato ostinato 
Finale: Allegro con fuoco 


As it happened, Tschaikowsky wrote to his friend, Mme. von Meck, in answer to her 
question whether he had a special program in view for the Fourth Symphony. 

“The introduction is the germ, the leading idea of the whole work. This is Fate. In the 
descending motive of strings this sense of hopeless despair grows stronger and more poignant. 
Is it not better to turn from reality and lose ourselves in dreams? The following song of 
strings to a quicker strain of woodwind presents a sweet and tender dream. So all life is but 
a continued alternation between grim truth and fleeting dreams of happiness. The second 
movement expresses another phase of suffering. Now it is the melancholy which steals over 
us when at evening we sit indoors alone, weary of work, while the book we have picked up 
for relaxation slips unheeded from our fingers. A long procession of old memories goes by. 
There were moments when young blood pulsed warm through our veins, and life gave us 
all we asked. There were also moments of sorrow, irreparable loss. In the third movement 
no definite feelings find expression. Here we have only capricious arabesques, intangible 
forms, which come into a man’s head when he has been drinking wine and his nerves are 
rather excited. His thoughts have no connection with actuality, but are simply wild, strange, 
bizarre. In the fourth movement: If you find no reason for happiness in yourself, look at 
others. Go to the people. See how they can enjoy life and give themselves up entirely to 
festivity. A rustic holiday is depicted. Hardly have we had time to forget ourselves in other 
people's pleasure when indefatigable Fate reminds us once more of its presence. Others pay 
no heed to us. They do not spare us a glance nor stop to observe we are lonely and sad. 
How merry and glad they all are! All their feelings are so inconsequent, so simple! And 
will you still say all the world is immersed in sorrow? Happiness does exist, simple and un- 
spoilt. Be glad in others’ happiness. This makes life possible.” 


INTERMISSION 


*Concerto for Violin and Orchestra, D major . . . Brahms 
Allegro non troppo 
Adagio 
Allegro giocoso, ma non troppo vivace 


HEIFETZ 


Brahms worked on the composition of this concerto during the summer and autumn of 
1878. Joachim, with whom Brahms consulted, furnished the bowing and fingering markings 
and also wrote a cadenza, and it was he who first performed the concerto at Leipzig, January 
11879: 

It has often been noted that the concertos of Brahms are in reality symphonies with a 
principal solo voice, rather than mediums for display of virtuosity. On this thought Philip 
H. Goepp has made the following comment: 

“The violin concerto of Brahms corresponds to Schumann’s piano concerto in so far as 
each work is singular and eminent for a prevailing poetic character. To enjoy the Brahms 
concerto, we must once for all lose thought of mere display. And in this connection it is 
tempting to touch on a certain attitude of the public towards concertos in general. Between 
those listeners who hail the difficult feat in itself, and the true cognoscente, there is a group 
who resent the obtrusion of technique. One hears this criticism of many concertos, even the 
noblest. An answer is obvious. The lay-listener forgets that the soloist does not always hold 
the most important role. There is a natural alternation, a kind of antiphony between soloist 
and orchestra, an exchange of the melody; each in turn has the main say or merely adorns. 
When the burden of the subject sings in the orchestra, it is vain to listen merely to the soloist. 
If we conceive a concerto as an equal duet of soloist and orchestra, the beauty and meaning 
become suddenly clear. We must not put the soloist on too high a pedestal at all; he moves 
on an equal plane with the orchestra, who sing with him as a sympathetic chorus. The greatest 
interpreter will least desire such a one-sided attitude of the audience. In the Brahms con- 
certo, where there is least possible exploiting of virtuosity, we must catch the melodic lines 
as in a symphony, else the whole poetry is lost to us. At the first flush we have not the feeling 
of a formal concerto,—rather the poetic climate of the writer’s sonatas for violin, or of the 
glorious trio with the horn, fragrant with the sense of the woods.” 


*Recordings of famous Artists,Conductors and Orchestras on Victor Orthopbonic Records, at Sherman, Clay & Co. 
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Next Auditorium Symphony Concert 
WEDNESDAY EVE., JANUARY 14 


WITH 
BETTY HORST BALLET 
LILLLAN MAY EHRMAN, Premiere Danseuse 
MISHEL PIASTRO, Conducting 
TICKETS NOW ON SALE, SHERMAN, CLAY & CO. 





q TOMORROW, 2:45 BP. M. CURRAN THEATRE 
SYMPHONY “POP” CONCERT 


Tickets 50c to $1.50 





PIETRO YON 


One of the World’s Great Organists 
Assisting Artist—-MARION DOZIER, Soprano 


FREE RECITAL Auditorium, Monday Evening, Dec. 8 
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i HANDEL'S ORATORIO 


| “THE MESSIAH’ 


| BASIL CAMERON, Conducting 


SAN FRANCISCO SYMPHONY 
MUNICIPAL CHORUS 
DR. HANS LESCHKE, Director 
Four Soloists 
MYRTLE LEONARD MYRTLE DONNELLY 


| ALBERT RAPPAPORT ALEX. KISSELLBERG 
| « UDA WALDROP, Organist 


AUDITORIUM—THURSDAY EVENING, DECEMBER 11 
All Seats Reserved, 50c - $1.00—Sherman, Clay & Co. 





Above attractions under direction of AUDITORIUM COMMITTEE 


J. EMMET HAYDEN, Chairman 
JESSE C. COLMAN VICTOR J. CANEPA 


BENNING WENTWORTH, Auditor, in charge of Ticket Sales 





’ ONLY HEIFEDZ RECITAL 
: SCOTTISH RITE HALL — WED. EVENING., DEC. 10th 

















HEIFEDZ 


Guest Artist 
at the 


San Francisco Symphony 
Tonight 


says of the 


STEINWAY 


Instrument of the Immortals: 





“I have used the Steinway piano exclusively and with genu- 
ine pleasure at all my concerts. It is in my opinion a piece of 
superb craftsmanship that demonstrates the finest musical 
possibilities.”’ 


This fine artist is one more of the vast galaxy who have 
found in the Steinway alone, that quality of touch and tone 
most satisfying to the musically critical. 


A Steinway of similar enduring charm awaits you at 
Sherman, Clay & Co. 


Prices: Uprights $950 and up; 
Grands from $1475. 


Take four years to pay. 





“Home of the Steinway” | 
KEARNY AND SUTTER STS., S. F. 
2515 Mission St. 1715 Fillmore St. 
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Make Your Will 


Do not put off attending to this most important duty 


In this manner you can phe dispose of your 
property, safeguard it... and assure the financial 
well-being of those ies are dependent upon you. 
A program can be outlined in a Will for handling 
any of your interests, also instructions concerning 
your realestate, business or other specific property. 


You should consult your attorney, for a Will is a 
vital thing and a document that must be incontest- 
able to be effective ... therefore, it should be 
carefully and properly eae cred 


THE ANGLO & LONDON PARIS NATIONAL 
BANK, as Executor, is capable to carry out your 
wishes, protect assets, scrutinize liabilities, effect 
prompt settlement and extend to your benefici- 
aries all possible consideration. 






THE ANGLO & LONDON 
PARIS NATIONAL BANK 


OF SAN FRANCISCO 


Platt Kent, Vice-President and Trust Officer 
Geo. D. Lundy, Assistant Trust Officer 


ONE SANSOME STREET se DOUGLAS 8100 
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Che San Francisca Symphony Orchestra 


Basil Ganteron, Conductor 
(Steinway Piano Used) 
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PrOvertuce tor Vie Niacie Plate. ke tere ate tea ase ie Mozart 
2. Symphony in B flat major (B. & H. No. 12)_....................... Haydn 
Largo—Allegro vivace , 
Adagio 


Menuetto: Allegro 
Finale: Presto 


baits Algemennie.).\O)pUs 60.4 1...0\... eee ke Saint-Saens 
Prelude, “In Sight of Algiers” 
Moorish Rhapsody 
Evening Reverie 


French Military March 
Intermission 


“Overture im Dulattorotrings and Oboest..15 9.580. 02 Arne 
(First time in San Francisco) 


7 


ot.Paul’s” ‘Suite, for Strine. Orchestra... Holst 
Jig 
Ostinato 
Intermezzo 


Finale (The Dargason) 
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COMING! 


Chicago Civic Opera 


Company 


CIVIC AUDITORIUM 


San Francisco 


Week of March 2, 1931 


Claudia Muzio Margherita Salvi 
Tito Schipa Coe Glade 
Alexander Kipnis Sonia Sharnova 
Frida Leider Cesare Formichi 
Theodore Strack Chase Baromeo 
John Charles Thomas Antonio Cortis 
Maria Olszewska Charles Marshall 
and others 


Entire Orchestra, Chorus, Ballet and 
Technical Equipment 


from the 


NEW CHICAGO CIVIC OPERA HOUSE 


Complete Announcement of 


Repertoire, Casts and Scale of Prices to be made soon 
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OVERTURE TO “THE Macic FLUTE” E : - Mozart 


“The Magic Flute” was the last opera Mozart composed. In 
fact, it was the last big work he finished, for his “Requiem” was 
incomplete at the time of his death. The first performance was in 
Vienna, September 30, 1791. It was written at the request of 
Emanuel Johann Schikaneder, the director of a small comic opera 
theater, Schikaneder also supplying the libretto, which was based 
on a fairy story, “Lulu, or the Enchanted Flute.” It seems that a 
rival manager was preparing a piece with the same story, whereupon 
Schikaneder hurriedly modified the plot and substituted for the evil 
genius of the play, the high priest Sarastro, who appears to be the 
custodian of the secrets and the executor of the wishes of the 
Masonic order. Philip Hale has pointed out: “Certain writers have 
found a deep and symbolical meaning in the most trivial dialogue 


and even in the music of the overture. Some have gone so far as 
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to regard the opera as a symbolic representation of the French Revo- 
lution. To them the Queen of Night is the incarnation of Royalty. 
Pamina is Liberty, the daughter of Despotism, for whom Tamino, 
the People, burns with passionate Love. Monostatos is Emigration; 
Sarastro is the Wisdom of the Legislature; the priests represent the 
National Assembly.” 


However, Mozart saw only the libretto for a magic opera. 
Schikaneder knew the ease with which Mozart wrote, but he also 
knew that in order to have the music ready in time it would be 
necessary to keep watch over him. Therefore he put the composer 
in a little pavilion which was in the midst of a garden near the 
theater. It was here that the music for “The Magic Flute” was 
written. 


The opera’s reception was at first very disappointing, but it soon 
became fashionable and translations were made into Dutch, Swedish, 
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Danish, Polish, Italian, all too late, however, for Mozart, who died 
shortly after the opera’s production. 


The overture begins Adagio, with three fortissimo E flat major 
chords for full orchestra, “which have some hidden Masonic sig- 
nificance.’ The chief movement is a brilliant and elaborate fugue, 
which is treated with orchestral freedom. About the middle of its 
development it is interrupted by the “Masonic” E flat major chords 
which were heard at the beginning. “These chords are the only 
thing in the overture that reappears in the opera; yet the work is 
by no means open to the charge of musical irrelevancy, for the theme 
of the fugue is eminently suggestive of the lively character of 
Papageno, the bird-catcher. The overture to “The Magic Flute’ was 





“he 
— PERFECT CELLAR 


Asti Colony Juices of the Grape, which contain the 
qualities of rare, old vintages, can be distinguished 
from ordinary juices of the grape by their delightful 
flavor and marvelous bouquet. ‘They are the result 
of more than half a century of experimenting with 
the fruits of the vine, of technical knowledge and a 
thorough understanding of the art of blending. Tele- 
phone GA rfield 3546 for our Cellar Builder to call 


and give you full information. 





We can recommend certain experts, whose services, 
for a nominal consideration, are available at your 
home, for the refinement of your beverages. 
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probably the one Rossini had in mind when he once said: “I’ve been 
trying for months to write some fugued overtures a la Mozart; but 
I've had to tear them all up, the great model is too overpowering! 


ky, 


Mine were all detestable. 


SYMPHONY IN B Fiat Major (B. & H. No. 12) - - Haydn 

This symphony, one of the twelve written for the Salomon con- 
certs in London, was composed in 1794. It is listed as No. 9 in the 
catalogue of the London Philharmonic Society, while Breitkopf & 
Hartel published it as No. 8. 

Haydn’s name began to be mentioned in England in 1765, and 
symphonies by him were played in concerts given by J. C. Bach, 
Abel, and others in the seventies. Lord Abingdon tried in 1783 to 
persuade Haydn to take the direction of the Professional Concerts, 
which had just been founded. Gallini asked him his terms for an 


opera. Salomon, violinist, conductor, manager, sent a music pub- 


An exhibition of 
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lisher to coax him to London, but Haydn was loath to leave Prince 
Esterhazy. But Prince Nicolaus died in 1790, and his successor, 
Prince Anton, who did not care for music, dismissed the orchestra 
at Esterhaz, and kept only a brass band; but he added four hundred 
gulden to the annual pension of one thousand gulden bequeathed to 
Haydn by Prince Nicolaus. Haydn then made Vienna his home. 
One day when he was at work at his house, a man appeared and said: 
‘Tam Salomon, and I come from London to take you back with me. 
We will agree on the job tomorrow.” The contract for one season 
was as follows: Haydn should receive three hundred pounds for an 
Opera written for the manager, Gallini, three hundred pounds for 
six symphonies, and two hundred pounds for the copyright, two 
hundred pounds for twenty new compositions to be produced in as 
many concerts under Haydn’s direction, two hundred pounds as 
guarantee for a benefit concert. Salomon deposited five thousand 
gulden with the bankers, Fries & Company, as a pledge of good faith. 


Loni GOUGH SHORE 
GIFTED CELLIST 


of the Abas String Quartet and Head of the ’Cello Depart- 
ment, San Francisco Conservatory of Music. 

Returning to her native city from Paris, where she won the 
Premier Prix offered by the Paris Conservatory, Mrs. Shorr 
has created for herself an enviable reputation as a concert 
artist. 


Mrs. Shorr assisted by Lev Shorr, eminent Russian pianist, 
is available for concert engagements. 

The ‘cello used by Mrs. Shorr is by Tomaso Carcassi, 
selected from the celebrated Wurlitzer Rare Instrument 
Collection. 


WuRLIIZER 


250 STOCKTON STREET 
GArfield 3800 
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Haydn had five hundred gulden ready for traveling expenses, and 
he borrowed four hundred and fifty more from his prince. 


The first of the Salomon-Haydn concerts was given March 11, 
1791, at the Hanover Square rooms. Haydn, as was the custom, 
presided at the harpsichord and Salomon led the orchestra. Haydn 
left London toward the end of June, 1792. Salomon invited him 
again to write six new symphonies. Haydn arrived in London Feb- 
ruary 4, 1794, and did not leave England until August 14, 1795. 
Haydn’s engagement was again a profitable one. He made by con- 
certs, lessons, symphonies, etc., twelve hundred pounds. He was 
honored in many ways by the king, the queen, and the nobility. He 
was twenty-six times at Carlton House, where the Prince of Wales 
had a concert room. 


The following analysis of the B flat Symphony is by George P. 
Upton: 


“A short Largo opens pompously with a hold on the keynote, 
followed by a phrase for wind instruments reflecting the sadness of 


Making Life Insurance 
give life-long 
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wise investments ... and life insur- . , cash sums to meet special emer- 


ance, left in cash, soon vanishes. 
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the whole Introduction. The Allegro vivace which follows brings in 
the main theme at once fortissimo by the whole orchestra, and re- 
versing the order to repeat, appears as a piano phrase. This is fol- 
lowed by a lively figure for violins through sixteen measures, working 
up into a fine crescendo fortissimo that reaches its climax on a whole 
note A in unison, and with the grand pause following prepares the 
entrance of the second theme in A major. This, with several other 
shorter themes, furnishes the material for the working up of the 
second part, and shows the composer’s extraordinary power of in- 
vention and combination. The whole scheme is broader than usual. 
The rhythmic, harmonic, and dynamic changes form a picture of 
real life pulsating with vital force, and this symphony, Haydn’s 
tribute to his friend Salomon, was by no means the least of the series. 

“The Adagio in F major, 3-4, is comparatively short and has 
Italian touches of elegance in the rich ornamentation with which the 


melody is embellished. In character it leaves the popular vein which 


GbDAL 


SALESKI 


Renowned ’Cellist and Teacher 


(Author of the book, “Famous Musicians of a Wandering Race” 
g 


Exponent of Professor Julius Klengel Method 


From the Press 


NEW YORK TIMES: Gdal Saleski, the Russian ’cellist, whose mature 
art and fine command of his instrument have won the favor of local 
audiences in past seasons, played last night with fine authority, a full 
resonant tone, and artistic phrasing. 


LOS ANGELES TIMES: His auditors were enthusiastic in expressions 
of praise and interest. As a performer and a composer, Saleski displayed 
taste, refinement of style and musicianship. His tone is broad and mellow, 
and he plays with deep feeling.—Isabel Morse Jones. 


Available for Concert and Recital Engagements 
Pupils Accepted 
Studio: 250 Fell Street, San Francisco 
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Haydn’s slow movements generally show, and leans more towards 
the elegiac and sentimental. 

“The Minuet, although its first part inclines towards the dance 
form, assumes a style of its own by the stubborn assertion of a group 
of three notes in repeat, leading to a hold, after which a playful 
treatment of the same motive brings us back to the original theme. 
The Trio also differs from many of Haydn’s, its rocking movement 
and tender chromatics reminding us of Schubert. 

‘The Finale, in B flat, Presto, 2-4, opens with a gay song which 
flows along without interruption, for even the occasional attempts 


at stubbornness have an undercurrent of jollity. The composer’s 


fancy for the humorous and playful side of life finds free swing in 
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For the Second Year 
The 
Standard Oil Company 
of Caltfornia 
PRESENTS 


A Series of Thursday Evening 
Radio Concerts 





Played by 
THE SAN FRANCISCO SYMPHONY ORCHESTRA 


Bastt CAMERON, Conductor 


THE LOS ANGELES PHILHARMONIC ORCHESTRA 


ArTUR Ropzinski, Conductor 


Broadcast over the Pacific Coast 
Network of The National Broad- 


casting Company from 


7:30 to 8:30 P. M. 











Presentation, on alternate weeks, of these two nationally celebrated musical 
organizations under the direction of Basil Cameron and Artur Rodzinski, marks 
the Standard Symphony Hour as one of the truly great features in American 
radio broadcasting. 


These programs are closely linked with the Standard School Broadcast. 
presented each Thursday morning from 11 to 11:45; also broadcast over the 
Pacific Coast Network of The National Broadcasting Company. 
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this Finale. Syncopations, Pianissimo staccatos, unexpected pauses, 
clashes of the full orchestra, sudden transition of key, the playful use 
of parts of a motive, etc., combine in making a picture of happiness 
and joyous life which is all the more extraordinary when we consider 


that Haydn wrote this work in his sixty-second year.” 


Sure, ““ALGERIENNE, Opus 60 . . . Saint-Saens 
This work, which was published in 1880, bears the subtitle. 


‘Picturesque Impressions of a Trip to Algiers.” In 1830 a series of 
accidents, each in itself rather small, led the French into Algeria, and 
thereafter for seventeen years the military conquest of that country 
was the outstanding foreign problem for the French government. 
For the ensuing fifty years the colonization and civil organization of 
Algeria were constantly in the French mind. Frequent uprisings 
gave a military glamor to the situation; the fertility of the soil made 


Algeria economically a most desirable colony, and the half-Oriental, 
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halt-barbarous picturesqueness of the region gave it a special appeal 
to French travelers, poets and painters. Saint-Saens, a persistent 
traveler, visited Algeria frequently. He was peculiarly sensitive to 
external impressions, and was alert to catch effective details from 


without. 


raed git = 


The titles of the four parts of the Suite Algerienne indicate the 
nature of the sketches—the arrival at Algiers, glowing white in the 
strong sunlight above the intense blue of the Mediterranean; the 
exotic, languorous atmosphere, beloved of Maupassant; the cool, 
still evening after the burning heat of the day, and the patriotic 
fervor and sense of security aroused by the sight of the French 
garrison. 

The prelude pictures the approach to the city—the wavelike 
motion of themes suggests Wagner’s “Rheingold” introduction— 
with the steady crescendo, and the simplicity of its thematic material. 
The rhapsody is in three short sections, the first largely contra- 
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puntal, the second built on a simple Oriental melody, the third con- 
taining instrumental effects which were quite new when they were 
written. In the ‘“Revery” the composer leaves the coast and goes for 
a stroll in the country—here the violas have the principal melody— 
a Spanish-Moorish mood picture. The French military march which 
closes the suite is the patriotic Frenchman exulting over the presence 


of a French garrison in this foreign land. 


OVERTURE IN B FLAT FOR STRINGS AND OBOES : : Arne 


Thomas Augustine Arne was born at London, England, March 
12, 1710. His father had a career as a lawyer planned for him, but 
by secret night practice he became an expert on the spinet and the 
violin. His father finally yielded and the young Arne devoted him- 
self to music, setting various texts to music—Addison’s Rosamond 
and Field’s Tragedy of Tragedies, also Dido and Aeneas and Zara. 
In 1738, as composer for the Drury Lane Theatre, he set Dalton’s - 
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adaptation of Comus to music, which firmly established his reputa- 
tion. His music to the masque Alfred contains the celebrated Rule, 
Britannia. Arne resided for two years in Dublin and while there 
brought out two operas, Britannia and Eliza, also a musical farce, 
Thomas and Sally. In 1745 he became composer to Vauxhall Gar- 
dens, London. Other compositions include numerous masques, 
dramatic settings, two oratorios, orchestral overtures, violin sonatas, 
songs, glees, etc. He died in London, March 5, 1778. 


The number played today is one of a collection of ten Arne 
overtures which have been in the British Museum, London, for the 
past 150 years and which were uncovered by Mr. Julian Herbage 
of the British Broadcasting Company. 


“St. Pau’s” SUITE, FOR STRING ORCHESTRA : = Holst 


Gustav Holst wrote this number in 1913, dedicating it to 
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St. Paul’s School in London, where he had filled the position of 


music-master. 


Born in Cheltenham, England, September 21, 1874, Gustav Holst 
entered the Royal College of Music, London, in 1893, and in 1895 
obtained a scholarship in composition. He had studied organ, piano 
and trombone, but neuritis obliged him to abandon the organ and 
piano, so he devoted himself to the trombone and choir training. 
After playing trombone for some time with the Carl Rosa English 
Opera Company and the Scottish Orchestra, he became music-master 
at Edward Alleyn School, Dulwich, later filling similar positions at 
the Passmore Edwards Institute, St. Paul’s Girls’ School, Morley 


College, Reading College, and has taught composition at the Royal 
College of Music. 


The Jig 1s in triple measure, vivace, and though no key signature 
is indicated, the predominating mode is D minor with a modal touch. 
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The key changes to F minor and then makes further excursions. The 
tune is clearly stated in violas, ’cellos and basses in augmentation 


toward the end. 


The Ostinato in three-four measure, tonality of C major is occu’ 
pied with a little figure throughout the piece. The rhythm is changed 


to two-four in the middle section. 


The Intermezzo in three-four meter uses two themes; one a sing- 


ing tune, the other sharply rhythmic and in fast tempo. 


The Finale (Dargason) is concerned with various presentations 


of the tune of an old English singing dance. 


RHApPsopy, “ESPANA” - : “ : : Chabrier 
My, 


During 1882 Chabrier visited Spain and in the evenings he 
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would go with his wife to the ballrooms, the following being his 
description of the scene: ““The gypsies sing their malaguenas or dance 
the tango, and the manzanilla is passed from hand to hand and 
everyone is forced to drink it. These eyes, these flowers in the 
admirable heads of hair, these shawls knotted about the body, these 
feet that strike an infinitely varied rhythm, these arms that run 
shivering the length of a body always in motion, these undulations 
of the hands, these brilliant smiles, and all this to the cry of “Olle, 
Olle, anda la Maria! Anda la Chiquita! Eso es! Baile la Carmen! 


Anda! Anda!’ shouted by the other women and the spectators! 
However, the two guitarists, grave persons, cigarette in mouth, keep 
on scratching something or other in three time. (The Tango alone 
is in two time.) The cries of the women excite the dancer, who 


THE 
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of Prague Conservatory under 
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“Method for Harp,” published 
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becomes literally mad of her body. It’s unheard of. Last evening, 
two painters went with us and made sketches, and I had some music 
paper in my hand. We had all the dancers around us; the singers 
sang their songs to me, squeezed my hand and Alice’s and went 
away, and then we were obliged to drink out of the same glass. Ah, 
it was a fine thing indeed. He has really seen nothing who has not 
seen two or three Andalusians twisting their hips eternally to the 
beat and to the measure of Anda, Anda, Anda, and the eternal 


9 


clapping of hands.... 

The Rhapsody “Espana” is one of several souvenirs for the piano 
of the visit to Spain. Lamoureux heard Chabrier play the piano 
sketch of “Espana” and urged him to orchestrate it, which he did. 
However, the wild originality of the score and its novel effects 


frightened the musicians at rehearsals, but its first performance, 
November 4, 1883, was a tremendous success. 


The Rhapsody is based on two Spanish dances, the Jota, vigorous 
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and fiery, and the Malaguena, languorous and sensual. It is said that 
only the rude theme given to the trombones is of Chabrier’s inven- 


tion; the other themes he brought from Spain. 


It opens Allegro con fuoco with a rhythm given to the strings 
and woodwind. Then, while the violas rhythm an accompaniment, 
bassoons and trumpet announce the chief theme of the Jota. The 
horn then takes it, and finally the full orchestra. A more expressive 
song is given to bassoons, horns and cellos. There is an episode in 
which a fragment of the second theme is used in dialogue for wind 
and strings. A third melodic idea is given to bassoons. There is 
another expressive motive sung by violins, violas, and bassoons, fol- 
lowed by a sensuous rhythm. After a stormy passage there is com- 
parative calm. The harps sound the tonic and dominant, and the 
trombones have the rude theme referred to above, and the rhythms 


of the Jota are in opposition. 
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Seventeen consecutive years as solo harpist 
with San Francisco Symphony Orchestra. 
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Mr. Kajetan Attl is a graduate of Prague Conservatory under 


Anton Dvorak and Hanus Trnecek, and is the author of 
“Method for Harp,” published by Carl Fisher & Company, New 


York. 
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Mr. Kajetan Attl has resumed teaching in San Francisco at his 


studio in Sherman Clay & Company. For appointment tele- 
phone SUtter 6000, or Mill Valley 997 (residence phone). 
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OVERTURE, “CORIOLAN” - : : : - Beethoven 


Coriolanus is a familiar figure to students of literature and of 
Roman history. The legend goes that Coriolanus, one-time war idol 
of Rome, because of his haughty defiance and scorn of the plebeians 
has been banished from that State. Wowing a merciless revenge 
upon his banishers, Coriolanus takes refuge in the camps of the 
Volscians—Rome’s most hated and most powerful enemies. Realiz- 
ing his opportunity, Coriolanus gathers together a huge army of 
these people and leads them in a mighty assault upon his native city. 
His progress is victorious, and Coriolanus soon finds himself and 
his exultant followers before the very gates of Rome. Inside, the 
panicstricken people hold a hasty council and numerous delegations 
are sent out to try to appease the wrath of their banished country- 


man, but this only serves to fan the glowing, smoldering flame of 
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Coriolanus’s bitter hatred into a seething torrent of rage, and he 
prepares to lead his vast host at once onto the helpless city and to 
sack, burn, ruin, and annihilate it once and for all. As a last resort, 
the Romans send out the venerable old mother of Coriolanus and 
his own wife and their two children. The humble, tearful pleading 
of these two proves to be the only force which can penetrate the 
stern determination of his vengeful heart, and his vows slowly 
crumble and give away entirely before the entreaties of his wife and 
mother. He leads the Volscians back to their own territory and 
Rome is saved. Versions differ as to Coriolanus’s fate; he died an 
exile from the Volscians, or was killed by them as a traitor, or took 
his own life, as one chooses, but the significance of the story 1s in- 
evitable—Coriolanus achieved a greater triumph than those of the 


sword; he conquered, not Rome, but the warring passions of his 
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own soul. This is the fine, dramatic figure from which Beethoven 


has received his inspiration. 


Wagner was greatly impressed with this overture, and wrote 
quite a lengthy treatise on it to make clear the way for those who 
are about to share “the same sublime enjoyment as I myself have 
reaped.” Wagner evidently had Shakespeare’s Coriolanus in his 
mind when he wrote his programme instead of Collin’s, but this 
detracts nothing from the significance of it, since both dramas are 
almost the same and Coriolanus is confronted with the same prob- 


lems in both texts. Here is Wagner’s reproduction of the hero 
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whom he begs us all to visualize for ourselves in order to better 


appreciate Beethoven's creation: 


“Coriolanus, the man of force untamable, unfitted for hypo- 
crite’s humility, banished therefore from his father city and, with 
its foes for allies, combating that city to extermination; Coriolanus, 
moved by mother, wife, and child, at last abandoning vengeance, 
and condemned to death by his confederates for this treason wrought 
against them — this Coriolanus I may presuppose known to most 
men.” And he goes on to describe for us the scene which he sees 
in the content of the overture, and which has become the accepted 
interpretation of its significance — the scene on the battlefield be- 
tween the hero, his mother, and his wife, and which, in the Shake- 
spearean version, terminates in Coriolanus’s death: “From all this 


great political canvas, . . . whose setting forth, however allowable 
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to the Poet, was quite forbidden to the Musician — since he can 
express moods, feelings, passions and their opposites, but no sort or 
manner of political relations—Beethoven seized for his presentment 
one unique scene, the most decisive of them all, as though to snatch 
at its very focus the true, the purely human emotional content of 
the whole wide-stretching stuff, and transmit it in the most enthrall- 


ing fashion to the likewise purely human feeling. This is the scene 
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between Coriolanus, his mother, and his wife, in the enemy’s camp 
before the gates of his native city. If, without fear of any error, we 
may conceive the plastic subject of all the master’s symphonic works 
as representing scenes between man and woman, and if we may find 
the archetype of all such scenes in genuine Dance itself, whence the 
Symphony in truth derived its musical form, then we here have such 
a scene before us in utmost possible sublimity and thrillingness of 
content. The whole tone-piece might well be taken for the musical 
accompaniment of a pantomimic show — only in the sense that, 


whereas we must imagine the subject itself as set before the eye in 


pantomime, this accompaniment makes known to us the entire lan- 


guage by ear.” 


However, Wagner's detailed discussion is perhaps somewhat 


loquacious and overdone for the more casual listener. H. E. Krehbiel, 


Making Life Insurance 
give life-long 
protection 


A little extravagance... 
and life insur- 


come to care for their daily needs 
. cash sums to meet special emer- 


a few un- 
wise investments... 


ance, left in cash, soon vanishes. 
Make sure, now, that your life in- 
surance will give your wife and 
children lifelong protection , . . in- 


gencies or contingencies. Write or 
call, today, for the booklet, “Carry- 
ing on the Family Income through 
a Life Insurance Trust.” 


TRUST DEPARTMENT 


Wells fargo Bank & Union Trust Co. 


Market at Montgomery 


Market at Grant Avenue 


SAN FRANCISCO 





281 











in a few briefly eloquent sentences, has given us the gist of the whole 


subject-matter in this admirable summary: 


‘“Coriolanus is noble, kind, good, courageous, but vainglorious 
in his pride of ancestry, position and achievement; and he falls. The 
elements in his character to which Beethoven has given marvelously 
eloquent proclamations are his pride, which leads him to refuse to 
truckle to the plebeian tribunes; his rage, which had stomach for the 
destruction of Rome; and his tenderness, which makes him yield to 
the tears of mother and wife and brings death to him. The moods 
are two: the first is published in the stupendous ‘unisono’ C of the 
introduction and the angry principal subject; the second in the gentle 
and melodious second theme. The overture dies with mutterings in 


the depths, with pride unbroken.” 


The overture is scored for two flutes, two oboes, two clarinets, 
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two bassoons, two horns, two trumpets, tympani, and strings, and 
is one of Beethoven's best. It is constructed in a single movement, 
Allegro con brio, C minor, 4/4 (ordinarily taken alla breve), upon 
two distinct themes; the first of fiery strength and nobility, indicative 
of the impetuous yet heroic character of Coriolanus; and the second 
of a more passionate import and of marvelous lyrical appeal, typify- 
ing the hero’s gentler and more tender attributes. The two themes 
are developed along a rigidly classic design, but with an intense and 
dramatic forcefulness characteristic of Beethoven. 


The overture opens with a tremendous unison C for the strings, 


terminated by a sharply attacked chord for full orchestra. This is 
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repeated three times, after which the first of the two themes is given 
out vigorously by the violins and violas. It is developed briefly but 
strenuously, and the lyrical second theme is then given out. Brilliant 
passage work on both themes follows until there is a return of the 
introductory string unisons and answering chords. This leads to a 
return of the first theme in fragmentary form and eventually to a 
presentation of the second theme, alternated between the violins and 
the oboe and bassoon. Vigorous development follows and again 
there is the return of the three sustained unisons of the first intro- 
duction. Cellos brood over the first theme, it gradually ebbs and dies 
away, and at the last come those three soft notes which are clearly 
the last pulsations of the dying hero, Coriolanus. 
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erland, in a villa overlooking Lake Geneva. Together with the con- 
certo T’schaikowsky worked on a sonata for piano, and some smaller 
compositions, but the former piece fascinated him so that the sonata 
was temporarily laid aside. The violinist Kotek, who was visiting the 
composer at Clarens, assisted him with suggestions from the violin- 
ist’s point of view, and he played it through with the composer 
before the sketches for the accompaniment were scored for orchestra. 
At the end of April the work was finished. Three years and nine 
months elapsed before the concerto was heard in public. The com- 
position had been dedicated to Leopold Auer. Professor Auer could 
not, at that time, make up his mind to grapple with the formidable 
difhculties of the work. In 1881, Adolf Brodsky produced the 
concerto at a concert of the Philharmonic Society in Vienna, Hans 


Richter conducting the orchestra. There was only one rehearsal— 
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this on the authority of Brodsky himself—the parts swarmed with 
mistakes, and the players made up their minds to accompany every 
thing pianissimo, so that if anything went wrong (and there was 
much likelihood that everything would go wrong) the effect would 
be less observable. Richter was anxious to make cuts, but the soloist 
stood out firmly against any tampering with the score. The result 
of the performance was indecisive. There was much applause, but 
also some hissing. But of the critical judgment no doubt remained. 
The reviewers fell upon the work with one accord, and hardly a 
voice was raised in commendation of its beauties. Tschaikowsky was 
not aware that his concerto had been performed by Brodsky — he 
had, indeed, despaired of its production by any artist. Sojourning in 
Rome in 1881, and happening into a cafe, the Russian master picked 


up a copy of the Neue Freie Presse of Vienna. His eye fell upon a 
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review by Hanslick of the Philharmonic concert. What he read 
there remained burnt into Tschaikowsky’s memory until the end of 
his life. Hanslick disliked Russian music in general, but he went 
out of his way to discover epithets to express his aversion to this 
particular work of Tschaikowsky. “The violin is no longer played,” 
wrote Hanslick; ‘‘it is yanked about, it is torn asunder, beaten black 
and blue. I do not know whether it is possible for anyone to conquer 
these harassing difficulties, but I do know that Mr. Brodsky martyr- 
ized his hearers as well as himself.” There was more in this strain, 
and Hanslick wound up by declaring that just as there are pictures 
which “stink in the eye,” so Tschaikowsky’s concerto “brings to us 
for the first time the horrid idea that there may be music that stinks 


in the ear.” 


The first movement begins with an introduction for the orchestra, 
after which the first subject is introduced by the solo violin. The 
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second theme, entering in A major, likewise appears in the solo 
instrument. After extended development there is a long cadenza for 


the violin, followed by the recapitulation and a brilliant coda. 


The second movement is a canzonetta, the first theme appearing 
in the violin after twelve measures of introduction by the woodwind. 
The second theme enters in the solo part, the key changing to E flat 
major. After development, based chiefly on the first theme, the 
material of the introductory measures returns to lead without pause 


into the finale. 


The third movement is a rondo based on two distinctively Rus- 
sian themes. The principal one is a trepak, or characteristic Russian 
dance, announced by the solo instrument, after an orchestral prelude 
and a cadenza for the violin. The second theme, in A major, makes 


its first appearance in the solo instrument. The development is elab- 
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orate, and in the wild coda the trepak becomes a delirious orgy. 


SympHoNyY No. 2, 1n D MAJOR - : - . Brahms 


After waiting until well past his fortieth year to produce his 
first symphony, Brahms brought forth his second, in D major, a year 
later, it being performed for the first time by the Vienna Philhar- 
monic, December 30, 18'77, Richter conducting. A few days before 
this, Brahms and Ignaz Brill performed the symphony as a piano 
duet (arranged by the composer) for some invited guests. At the 
second performance of the symphony in Leipsic, January 10, 1878, 
Brahms himself conducted. 

Following the Vienna performance, Eduard Hanslick reviewed 


the symphony, which review serves well as an analysis of the work: 


“Tt is well known that Wagner and his followers go so far as 
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not only to deny the possibility of anything new in the symphonic 
form—i. e., new after Beethoven,—but they reject the very right of 
absolute instrumental music to exist. The symphony, they say, is 
now superfluous since Wagner has transplanted it into the opera; 
only Liszt’s symphonic poems in one movement and with a deter- 
mined poetical program have, in the contemplation of the modern 
musical world, any vitality. Now if such absurd theories, which are 
tramed solely for Wagner-Liszt household use, again need refutation, 
there can be no more complete and brilliant refutation than the long 
row of Brahms’ instrumental works, and especially this second 
symphony. 


“The character of this symphony may be described concisely as 
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peaceful, tender, but not effeminate serenity, which on the one side 
is quickened to joyous humor and on the other is deepened to medi- 
tative seriousness. The first movement begins immediately with a 
mellow and dusky horn theme. It has something of the character of 
the serenade, and this impression is strengthened still further in the 
scherzo and the finale. The first movement, an Allegro moderato, 
in 3-4, immerses us in a clear wave of melody, upon which we rest, 
swayed, refreshed, undisturbed by two slight Mendelssohnian remi- 
niscences which emerge before us. The last fifty measures of this 
movement expire in flashes of new melodic beauty. A broad singing 
Adagio in B major follows, which, as it appears to me, is more con- 
spicuous for the skilful development of the themes than for the worth 


of the themes themselves. For this reason, undoubtedly, it makes a 


less profound impression upon the public than do the other move- 
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ments. The scherzo is thoroughly delightful in its graceful move- 
ment in minuet tempo. It is twice interrupted by a Presto in 2-4, 
which flashes, spark-like, for a moment. The finale in D, 4-4, more 
vivacious, but always agreeable in its golden serenity, is widely 
removed from the stormy finales of the modern school. Mozartian 


blood flows in its veins. 


“This symphony is a contrast rather than a companion to the 
first symphony of Brahms, and thus it appears to the public. The 
hearer is affected by the first as though he read a scientific treatise 
full of deep philosophical thought ‘and mysterious perspectives. The 
inclination of Brahms to cover up or do away with whatever might 
look like an ‘effect’ is carried to squeamishness in the symphony in 
C minor. The hearer cannot possibly grasp all the motives or the 
divisions of motives which, however, slumber there as flowers be- 
neath the snow, or float as distant points of light beyond the clouds. 


It is true that the second symphony contains no movement of such 
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noble pathos as the finale of the first. On the other hand, in its unt 
form coloring and its sunny clearness, it is an advance upon the first, 


and one that is not to be underestimated. 


“Brahms has this time fortunately repressed his noble but dan- 
gerous inclination to conceal his ideas under a web of polyphony or 
to cover them with lines of contrapuntal intersection; and if the 
thematic development in the second symphony appears less remark- 
able than that in the first, the themes themselves seem more flowing, 
more spontaneous, and their development seems more natural, more 
pellucid, and therefore more effective. We cannot, therefore, pro- 
claim too loudly our joy that Brahms, after he had given intense 


expression in his first symphony to Faust-like conflicts of the soul, 
has now in his second returned to the earth,—the earth that laughs 


and blossoms in the vernal months.” 
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Hornig, Walter 
Roth, Paul 


TRUMPETS 


Barton, Leland S. 
Rosebrook, David C. 
Kegel, Otto 

Kress, Victor 


TROMBONES 


Tait, Fred 
Glark; OF E. 
Bassett, F. N. 


TUBA 
Storch, A. E. 


HARP 
Attl, Kajetan 


TYMPANI 
Wagner, Roland E. 


PERCUSSION 


Vendt, Albert, Jr. 
Salinger, M. A. 


PIANO 
J. P. Tibbitts 


CELESTA 
Jascha Veissi 


LIBRARIAN 
Otto Kegel 








VICTOR RECORDS 


by the 


San Francisco Symphony 
Orchestra 


Hear your favorite orchestral numbers at home 


The following recordings have been made: 
Aubade (Luigini) 
Caprice Viennois (Kreisler) 
Le Cid—Ballet (Massenet) (Album Set) 
Coppelia Ballet (Delibes) 
Freischutz Overture, Parts | and 2 (Weber) 
Funeral March of a Marionette (Gounod) 
Hungarian Dance, No. 5 and No. 6 (Brahms) 
Leonora Overture No. 3, Parts | and 2 (Beethoven) 
Leonora Overture No. 3, Parts 3 and 4 (Beethoven) 
Liebesleid (Kreisler) | 
Marche Militaire (Schubert) 


Midsummer Night’s Dream (Mendelssohn) (Album Set, 
Op. 21) 


Parsifal Prelude, Parts | and 2 (Wagner) 
Parsifal Prelude, Part 3, and Good Friday Spell, Part | 


Parsifal, Good Friday Spell, Parts 2 and 3 (Wagner) 
Preludes, Les, Parts | and 2 (Symph. Poem No. 3) (Liszt) 12” 


Preludes, Les, Parts 3 and 4 (Symph. Poem No. 3) (Liszt) 12” 
Rosamunde—Entr’act Schubert Incl. in Album M 18. 


Serenade (Moszkowski) 

Spanish Caprice, Parts | and 2 (R. Korsakow) 

Spanish Caprice, Parts 3 and 4 (R. Korsakow) 

Sylvia Ballet, Intermezzo and Valse Lente (Delibes) 

Sylvia Ballet, Pizzicati (Delibes) 

Tristan und Isolde, Liebestod, Parts | and 2 (Wagner) 
Tristan und Isolde, Prelude, Parts | and 2 (Wagner) 

Valse de Concert, Parts | and 2 (Op. 47) (Glazounow).... 
Phedre Overture, Parts | and 2 (Massenet) 


Ask your Victor dealer to play them for you 
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BASIL CAMERON 
New Conductor of the 


San Francisco Symphony 
says of the 


SEE LIN WAGY- 


THE INSTRUMENT OF THE IMMORTALS 


“The glorious singing tone of the Steinway 
is a joy to all discerning ears.” 
This fine artist is one more of the vast galaxy who have 
found in the Steinway alone, that quality of touch and 
tone most satisfying to the musically critical. 
A Steinway of similar enduring charm awaits you at 
Sherman, Clay & Co. 
Prices: Uprights $950 and up; 
Grands from $1475. 
Used pianos accepted in partial exchange. 
Exquisite art models and custom-built models 
also available. 


5% down. Take four years to pay. 





“Home of the Steinway’”’ 
Kearny and Sutter Streets, San Francisco 


1715 Fillmore, near Post 2515 Mission, near 21st 
Fourteenth and Clay Streets, Oakland 
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THE CITY OF SAN FRANCISCO PRESENTS 


HANDEL'S ORATORIO 


The 


MESSIAH 


AWD OR TEU M 
Thursday Evening, December 11, 1930 


BASIL CAMERON 


Conductor 


San Francisco Symphony Orchestra 
San Francisco Municipal Chorus 


Hans LescukeE, Director 


Myrt Le Crate DonnELLy, Soprano 
Myrt_e Lzeonarp, Contralto 
ALBERT Rappaport, Tenor 
ALEXANDER KIssELBERG, Bass 

Upa Watprop, Organist 


COOL F 


Auspices 
Mayor JAMES ROLPH, JR., AND 
BOARD OF SUPERVISORS 
Direction AUDITORIUM COMMITTEE 
J. EMMET HaybeENn, Chairman 
VICTOR J. CANEPA JESSE COLMAN 


BENNING WENTWORTH, In Charge of Ticket Sales and Accounts 
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PROGRAM 


The Messiah 


OVERTURE 
RECIT. (Tenor) 


Comfort ye, comfort ye my people, saith your 
God; speak ye comfortably to Jerusalem; and cry 
unto her, that her warfare is accomplished, that 
her iniquity is pardoned. 

The voice of: him that crieth in the wilderness, 
Prepare ye the way of the Lord, make straight 
in the desert a highway for our God. 


AIR (Tenor) 


Every valley shall be exalted, and every moun- 
tain and hill made low, the crooked straight, and 
the rough places plain. 


CHORUS 


And the glory of the Lord shall be revealed, 
and all flesh shall see it together, for the mouth 
of the Lord hath spoken it. 


RECIT. (Bass) 


Thus saith the Lord of Hosts: Yet once a 
little while and I will shake the heavens, and 
the earth, the sea, and the dry land; and I will 
shake all nations, and the desire of all nations 
shall come. tee 

The Lord, whom ye seek, shall suddenly come 
to his temple, even the messenger of the coven- 
ant, whom ye delight in; Behold, He shall come, 
saith the Lord of Hosts. 


AIR (Bass) 


But who may abide the day of His coming, and 
who shall stand when He appeareth? 
For He is like a refiner’s fire. 


RECIT. (Alto) 


Behold, a virgin shall conceive, and bear a 
Son, and shall call his name Emmanuel, God 
with us. 


AIR (Alto) and CHORUS 


O thou that tellest good tidings to Zion, get 
thee up into the high mountain; O thou that 
tellest good tidings to Jerusalem, lift up thy voice 
with strength; lift it up, be not afraid; say unto 
the cities of Judah, Behold your God! 

Arise, shine, for thy light is come, and the 
glory of the Lord is risen upon thee. 


RECIT. (Bass) 


For, behold, darkness shall cover the earth, and 
gross darkness the people; but the Lord shall 
arise upon thee, and His glory shall be seen upon 
thee, and the Gentiles shall come to thy light, 
and kings to the brightness of thy rising. 


AIR (Bass) 

The people that walked in darkness have seen 
a great light; and they that dwell in the land of 
the shadow of death, upon them hath the light 
shined. 


CHORUS 

For unto us a Child is born, unto us a Son is 
given, and the government shall be upon His 
shoulder; and His name shall be called W onder: 
ful, Counsellor, the Mighty God, the Everlasting 
Father, the Prince of Peace. 


PASTORAL SYMPHONY 


RECIT. (Soprano) 


There were shepherds abiding in the field, 
keeping watch over their flocks by night. 


RECIT. (Soprano) 

And lo! the angel of the Lord came upon 
them, and the glory of the Lord shone around 
about them, and they were sore afraid. 


RECIT. (Soprano) 

And the angel said unto them, Fear not; for, 
behold, I bring you good tidings of great joy, 
which shall be to all people. 

For unto you is born this day in the city of 


David a Saviour, which is Christ the Lord. 
RECIT. (Soprano) 


And suddenly there was with the angel a multi: 
tude of the heavenly host praising God. and say 
ing: 


CHORUS 


Glory to God in the highest, and peace on 
earth, good will towards men. 


AIR (Soprano) 

Rejoice greatly, O daughter of Zion; Shout, O 
daughter of Jerusalem: behold thy king cometh 
unto thee. 

He is the righteous Saviour, and He shall speak 
peace unto the heathen. 
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RECIT. (Alto) 


Then shall the eyes of the blind be opened, 
and the ears of the deaf unstopped; then shall 
the lame man leap as a hart, and the tongue of 
the dumb shall sing. 


AIR (Alto) 


He shall feed His flock like a shepherd; and 
He shall gather the lambs with His arm, and 
carry them in His bosom, and gently lead those 
that are with young. 


AIR (Soprano) 


Come unto Him, all ye that labour and are 
heavy laden, and He shall give you rest. 

Take His yoke upon you, and learn of Him; 
for He is meek and lowly of heart: and ye shall 
find rest unto your souls. 


CHORUS 
His yoke is easy and his burden is light. 


IN TE RM S-ScO N 


CHORUS 
Behold the Lamb of God, that taketh away the 


sins of the world. 


AIR (Alto) 


He was despised and rejected of men; a man 
of sorrows, and acquainted with grief. 


CHORUS 


Surely, He hath borne our griefs, and carried 
our sorrows; He was wounded for our transgres- 
sions; He was bruised for our iniquities; the 
chastisement of our peace was upon Him. 


CHORUS 


And with His stripes we are healed. 


CHORUS 


All we like sheep have gone astray; we have 
turned every one to his own way; and the Lord 
hath laid on Him the iniquity of us all. 


RECIT. (Tenor) 
Thy rebuke hath broken His heart; He is full 


of heaviness. He looked for some to have pity 
on Him, but there was no man; neither found 
He any to comfort Him. 


AIR (Tenor) 


Behold, and see if there be any sorrow like 
unto His sorrow. 


RECIT. (Tenor) 


He was cut off out of the land of the living; for 
the transgression of Thy people was He stricken. 


CHORUS 


Lift up your heads, O ye gates; and be ye lift 
up, ye everlasting doors; and the King of glory 
shall come in. 

Who is the King of glory? The Lord strong 
and mighty, the Lord mighty in battle. 

Lift up your heads, O ye gates; and be ye lift 
up, ye everlasting doors; and the King of glory 
shall come in. 

Who is the King of glory? The Lord of Hosts, 
He is the King of glory. 


AIR (Bass) 
Why do the nations so furiously rage together? 
(and) why do the people imagine a vain thing? 
The kings of the earth rise up, and the rulers 
take counsel together against the Lord, and against 


His Anointed. 


RECIT. (Tenor) 


He that dwelleth in heaven shall laugh them 
to scorn; the Lord shall have them in derision. 


AIR (Tenor) 


Thou shalt break them with a rod of iron; 
Thou shalt dash them in pieces like a potter's 
vessel. 


AIR (Soprano) 

I know that my Redeemer liveth, and that he 
shall stand at the latter day upon the earth: 

And though worms destroy this body, yet in 
my flesh shall I see God. 

For now is Christ risen from the dead, the 
first-fruits of them that sleep. 


CHORUS 


Since by man came death, by man came also 
the resurrection of the dead. For as in Adam all 
die, even so in Christ shall be made alive. 


RECIT. (Bass) 


Behold, I tell you a mystery: We shall not all 
sleep; but we shall all be changed in a moment, 
in the twinkling of an eye, at the last trumpet. 


AIR (Bass) 


The trumpet shall sound, and the dead shall be 
raised incorruptible, and we shall be changed. 


CHORUS 


Hallelujah! for the Lord God omnipotent 
reigneth. 


The kingdom of this world is become the 
kingdom of our Lord, and of His Christ; and He 


shall reign for ever and ever. 


King of Kings, and Lord of Lords. Hallelujah! 








a BEG EE EMINEM DE OE ILE 


J ust 


as you have heard 
“THERE MESSIAH” 


tonight - so may you hear tt in your home 
any time on beautiful lifelike 


VICTOR RECORDS 


Hallelujah Chorus 
Gloria from Twelfth Mass 
Trinity Choir . . . ~ $1.25 


I Know That My Redeemer Liveth 
Elijah—Hear Ye, Israel 


“MESSIAH” PASTORAL SYMPHONY 
7316 4 Prelude in B Minor 35768 
Stokowski-Philadelphia Orch. $2 


Come Unto Him 











4026 < He Shall Feed His Flock 9104 
Vocals by Marsh and Baker . $1 Sung by Marsh . . . « $1.50 
Glory to God in The Highest Surely He Hath Borne Our Griefs 
9018 4 Behold The Lamb of God 9019 All We Like Sheep 
Royal Choral Society . . $1.50 Royal Choral Society . . $1.50 

















“Home of the Steinway” 


KEARNY AND SUTTER STS., S. F. 
2515 Mission St. 1715 Fillmore St. 


Victor RE-57 
Rapio-ELECTROLA 
Home Recorpinc DeEvIct 
All in one handsome cab- 
inet, priced at $306.30 


Complete 


= Make a “Talkie”? this Christmas 
i} on the New Victor 
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COMING! 


Chicago Civic Opera 
Company 


CIVIC AUDITORIUM 


San Francisco 


Week of March 2, 1931 


Claudia Muzio Margherita Salvi 
Tito Schipa Coe Glade | 
Alexander Kipnis Sonia Sharnova 
Frida Leider Cesare Formichi 
Theodore Strack Chase Baromeo 
John Charles Thomas Antonio Cortis 
Maria Olszewska Charles Marshall 


and others 


Entire Orchestra, Chorus, Ballet and 
Technical Equipment 


from the 


NEW CHICAGO CIVIC OPERA HOUSE 


Complete Announcement of 


Repertoire, Casts and Scale of Prices to be made soon 














Musical Association of San Francisen 


Founded December 20, 1909 Incorporated February 3, 1910 


OFFICERS 
J. B. Levison, President 
R. M. Toxin, Vice-President 
WALTER S. MarTIN, Treasurer 
Mrs. Paut I. Facan, Honorary Vice-President 
Mrs. E. S. HELLER, Honorary Vice-President 
A. W. WIDENHAM, Secretary-Manager 











BOARD OF GOVERNORS 











Mrs. Leonora Wood Armsby John S. Drum John A. McGregor 
R. I. Bentley Sidney M. Ehrman John D. McKee 
Miss Lena Blanding Milton H. Esberg Clay Miller 

Miss Louise A. Boyd Mrs. Paul I. Fagan R. C. Newell 

George T. Cameron Mortimer Fleishhacker B. F. Schlesinger 
Selah Chamberlain Mrs. E. S. Heller Mrs. M. C. Sloss 
Miss Agnes Clark Mrs. M. S. Koshland Mrs. Sigmund Stern 
William H. Crocker F. J. Koster R. M. Tobin 

E.R. Dimond J. B. Levison W.C. Van Antwerp 
A. B. C. Dohrmann Walter S. Martin Eli H. Wiel 












EXECUTIVE COMMITTEE 


A. B. C. Dohrmann Mrs. Paul I. Fagan Walter S. Martin 
Mortimer Fleishhacker John D. McKee Mrs. E. S. Heller 


FINANCE COMMITTEE 
JoHN A. McGrecor, Chairman 
Robert I. Bentley George T. Cameron Selah Chamberlain 
A. B. C. Dohrmann Mortimer Fleishhacker Walter S. Martin 
W.C. Van Antwerp 


MUSIC COMMITTEE 


R. C. NEWELL, Chairman 
Mrs. M. C. Sloss Mrs. Leonora Wood Armsby R. M. Tobin 































WOMEN’S AUXILIARY 


Mrs. M. S. KosHLAND, Chairman 
Miss LENA BLANDING, Vice-Chairman Mrs. M.C. Porter, Vice-Chairman 


EXECUTIVE OFFICES 
Fifth Floor, 244 Kearny Street 
Telephone GA rfield 2819 









A. W. WIDENHAM, Secretary-Manager 
HOWARD G. HANVEY, Press Representative 
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Make Your Will | 


Do not put off attending to this most important duty 


In this manner you can personally dispose of your 
property, safeguard it... and assure the financial 
well-being of those who are dependent upon you. 
A program can be outlined in a Will for handling 
any of your interests, also instructions concerning 
your realestate, business or other specific property. 


You should consult your attorney, for a Will is a 
vital thing and a document that must be incontest- 
able to be effective ... therefore, it should be 
carefully and properly prepared. 


THE ANGLO & LONDON PARIS NATIONAL 
BANK, as Executor, is capable to carry out your 
wishes, protect assets, scrutinize liabilities, effect 
prompt settlement and extend to your benefici- 
aries all possible consideration. 






THE ANGLO & LONDON 
PARIS NATIONAL BANK 


OF SAN FRANCISCO 


Platt Kent, Vice-President and Trust Officer 
-Geo. D. Lundy, Assistant Trust Officer 


ONE SANSOME STREET « DOUGLAS 8100 
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Che San HFrancisea Sumphony Orchestra 


Pastl Cameron, Conductor 
(Steinway Piano Used) 


1930—Season—1931 


FIFTH POPULAR CONCERT 
959th Concert 


Sunday Afternoon, December 14, 2:45 o’clock 


CURRAN THEATRE 


PROGRAMME 

lier COVCTRULOMMOak Ulitalay Vea eeu eens Aoki ore ah Ghee Goldmark 
PPPOE OD ERIEC A Cy ces the era iiey Oe e Paen ot ie a ete eee Wagner 
J oymphony<No. Sin Dimajon(Practie)=.... ss Mozart 

Adagio—Allegro 

Andante 

Finale 

Intermission 

HE RENT MCOM A DOLETIO TIENe ike ee) tee th UE, ae ee ee ee Wagner 
2; Lone Poem, Don. Juan eae ew ks Richard Strauss 


—:.—n ee 


Numerous complaints have been received from the police and patrons that 
many ladies persist in wearing their hats during the Symphony Concerts. 
Therefore, it is urged that all patrons comply with the POLICE ORDI- 
NANCE which prohibits the wearing of headgear in theatres. This ordinance 
applies to all, regardless of seat location. 
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Seventeen consecutive years as solo harpist 
with San Francisco Symphony Orchestra. 


ees 


Mr. Kajetan Attl is a graduate of Prague Conservatory under 


Anton Dvorak and Hanus Trnecek, and is the author of 


“Method for Harp,” published by Carl Fisher & Company, New 
York. 


ete ty 


Mr. Kajetan Attl has resumed teaching in San Francisco at his 


studio in Sherman Clay & Company. For appointment tele- 
phone SUtter 6000, or Mill Valley 997 (residence phone). 
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OVERTURE, “SAKUNTALA” - . . . : Goldmark 


The following preface is printed on the score, and tells the story 


of the Sakuntala Overture: 


“Sakuntala, the daughter of a nymph, is brought up in a peniten- 
tial grove by the chief of a sacred caste of priests as his adopted 
daughter. The great King Dashianta enters the sacred grove while 
out hunting; he sees Sakuntala, and is immediately inflamed with 
love for her. A charming love scene follows, which closes with the 
marriage of both. The king gives Sakuntala, who is to follow him 
later to his capital city, a ring by which she shall be recognized as his 
wite. A powerful priest, to whom Sakuntala has forgotten to show 
due hospitality, in the intoxication of her love, revenges himself upon 
her by depriving the king of his memory and of all recollection of 
her. Sakuntala loses the ring while washing clothes in the sacred 


river. When she is presented to the king by her companions as his 


Established 1852 


QUALITY 
PRESTIGE 
SERVICE 


Dine ENE ei G © MeP AgN Mv 


Jewelers and Silversmiths 


Post Street at Grant Avenue 
San Francisco 














wife, he does not recognize her, and repudiates her. Her companions 
refuse to admit her, as the wife of another, back into her home, and 
she is left alone in grief and despair; then the nymph, her mother, 
has pity on her, and takes her to herself. The ring is then found by 
some fisherman, and brought back to the king. On seeing it, his 
recollection of Sakuntala returns. He is seized with remorse for his 
terrible deed; the profoundest grief and unbounded yearning for her 
who disappeared leave him no more. On a warlike campaign against 
some evil demons, whom he vanquished, he finds Sakuntala again, 


and now there is no end to their happiness.” 


““SIEGFRIED IDYL”’ . - - - . . . Wagner 


Richard Wagner married Cosima, daughter of Liszt, on August 
25, 1870. In honor of her birthday and also in thankfulness for the 


infant, Siegfried, “who,” wrote Wagner, “is now growing together 





PANAMA CANAL Jf F'scccnd Concer by 
GAY HAVANA _ || THE Y.M. and Y.W.HLA. 
ON tO: Wie GWA TA@ ORCHESTRA 


Victor Lichtenstein, Conductor 
© \ \ Or Thursday Evening, Dec. 18, 8:15 


16-DAY CRUISE on the Y. M. H. A. Auditorium 


World’s Largest Electric Liners 121 Haight Street 
Sailing every other Saturday PROGRAM 

S.S. VIRGINIA Symphony No. 6 

CALTEOR NIA (The Surprise) ..Joseph Haydn 


PENNSYLVANIA Concerto for Four Solo 


Go east via Panama Canal, return by rail, Antonio Vivaldi 
or vice versa. Roundtrip, $235 and up. Mabel Joost, Abraham Tauber, 


Morris Simon, Monroe Rubin- 


Py TP) stein, and Strings 
fonoma hacifie fine Bandana Sketches (Four Negro 


INTERNATIONAL MERCANTILE MARINE COMPANY Spirituals) 
” & Cl 
ALL NEWS EP STEAMERS arence Cameron White 
460 ale. SAN ian a Sela Noon and 
MARKET STREET ‘eggze FRANCISCO ight in Vienna 
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with my work, and gives me a new, long life which has at last 
attained a meaning,” the “Siegfried Idyl” was created. The name 
which the composer gave to his son was an association with the 
music drama “Siegfried,” which Wagner was writing at the time. 
The first production of the Idyl took place December 25, 185'7, when 
it was performed on the steps of Wagner’s villa at Triebschen, near 
Zurich, as a morning serenade to Madame Wagner, whose birthday 
it was. This was at 7:30 in the morning. The new composition was 
played again later in the day for a number of guests. With the 
exception of an old German cradle song, the material for the compo- 


sition is drawn from “Siegfried.” 


SYMPHONY IN D magor, No. 38 (Prague) - - Mozart 


This symphony is one of three which Mozart wrote in the key 
of D major; the first is known as the “Parisian,” the second the 


“Haffner,” and the third, the one played today, being known as the 














“he 
DERFECT CELLAR 


Asti Colony Juices of the Grape, which contain the 
qualities of rare, old vintages, can be distinguished 
from ordinary juices of the grape by their delightful 
flavor and marvelous bouquet. They are the result 
of more than half a century of experimenting with 
the fruits of the vine, of technical knowledge and a 
thorough understanding of the art of blending. Tele- 
phone GA rfield 3546 for our Cellar Builder to call 


and give you full information. 





We can recommend certain experts, whose services, 
for a nominal consideration, are available at your 
home, for the refinement of your beverages. 


ETALIAN SWISS COLONY 


51 BROADWAY SAN FRANCISCO 
LE AT CLES NES BE TEN IE TTS NEE TS 
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SIXTH 


Popular Concert 





Sunday, December 28, 2:45 P. M. 


Curran Theatre 


BASIL CAMERON 
Conducting 


PROGRAMME 


1. Academic Festival Overture ------.----------:--#---<---2-s--n-+ss-00o- Brahms 


2 “DE Arlesienne’’ Suite .-..-------------------ce-cecceec cece eee neceteereseneeeneee Bizet 








3. Tone Poem, ‘The Swan of Tuonela” ....--------------+--+---+ Sibelius 









4. Symphonic Poem, Buse il r= aol oc ooo) GK cc ei mM aes ads res 22 Weieet 
5, Spanish Caprice ------------:-------- eter Rimshy-Korsakow 
6. Andante Cantabile for Strings erie Ake. tal: tes peti eee Tschaikowsky 





_ Overture, *‘Carnival Romain’ ’......-.------+--:--s:-s-e-ceseeeeececeees Berlioz 
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‘Prague.’ Another characteristic common to these three symphonies 
is that they were each written in three movements, that is, without 
a minuet, for which reason they are sometimes designated collectively 


as the “Symphonies without Minuet.” 


Mozart wrote his first symphony when he was only eight years 
of age; in fact, during his eighth year he wrote three symphonies. 
The following year (1765) brought forth two more and from then 
on until the end of his short life he wrote a total of forty-one. His 
three greatest symphonies were written within a period of only six 


weeks during the summer of 1788. 


The circumstances surrounding the first performance of the 


“Prague” Symphony have been given by Felix Borowski as follows: 


“The D major symphony was completed December 6, 1786, and 
it came to its first production early in 1787 at the first of two con- 


certs which Mozart gave at Prague. This was a joyful period of 


An exhibition of 
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Mozart's life. The public of Prague gave unstinted homage to his 
genius, and the town had gone ~vild with enthusiasm for “The Mar- 
riage of Figaro.’ The composer had scarcely arrived in Prague before 
he was entertained by Count Thun with a concert performed by 
that nobleman’s private orchestra. In the evening Count Canal took 
him to the Breitfeld ball, “where, wrote Mozart to his friend Gott- 
fried von Jacquin, ‘the flower of Prague beauties assembled. I neither 
danced nor flirted with any of them—the former because I was too 
tired, and the latter from my natural bashfulness. I saw, however, 
with the greatest pleasure, all these people flying about me with 
so much delight to the music of my “Figaro” transformed into 
quadrilles and waltzes; for here the one subject of conversation is 
“Figaro”; nothing is played, sung or whistled but “Figaro”; nobody 
goes to any opera but “Figaro”; everlastingly “Figaro.”’ At the 
end of this letter Mozart states that his concert is to take place at the 


theatre, January 19th. When the performance took place, the sym- 





ALICE MORINI 





CONCERT PIANIST 


and 


PEDAGOGUE 


will appear as soloist with the Abas String Quartet in their 
January Recital. 


Mrs. Morini has only just returned from Europe, where she 
visited her sister, Erica Morini, world-renowned violinist, 
and with whom she traveled for years as accompanying 
artist. 


Studio Address: Phone: 
2201 PACIFIC AVENUE WA Inut 3957 
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phony evoked unprecedented enthusiasm. There was, indeed, so 
much applause that Mozart sat down at the piano and improvised 
for fully half an hour. The enthusiasm waxed louder and louder, 
and when it became evident that the people were bent upon hearing 
more, he returned to the piano to improvise again. There was still 
ness as the composer took his seat, but suddenly a voice broke the 
silence with the magic word ‘Figaro.’ Breaking off the phrase which 
he had begun, Mozart proceeded to play variations on that air from 
the opera, “Non piu andrai,’ which had become one of the best 
beloved melodies in Prague. The tumult of enthusiasm was tremen- 


dous when the improvisation came to its conclusion.” 


I. The movement proper is preceded by an Introduction, 
Adagio, 44 time. The principal subject of the main movement 


Allegro, 4-4 time, opens in the strings. The second theme, in A 
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major, is given to the strings piano. Its opening sentence 1s repeated 
in A minor, the bassoons being added to the strings. There is a more 
vigorous section followed by a coda, based on the opening theme. 
The whole Exposition is then repeated. The Development works out, 
in imitation between the first and second violins, a scale figure that 
had originally figured in the sixth and seventh measures of the prin- 
cipal subject, where it had been given to the flutes and oboes. The 
scale figure is transferred to the lower strings, with a little trill 
motive above it in the violins. There is combined with it the first 
portion of the principal subject. Development 1s now given to a 
vigorous figure which, in the Exposition, had followed the first 
theme. There is no development of the second subject. The Re 
capitulation presents the first theme as in the Exposition. The second 
subject, given to the strings as before, now appears in D major. The 


coda is the same length and of the same material as that in the open- 
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ing division of the main movement, but it is scored somewhat 


differently. 


Il. Andante, G major, 6-8 time. In the scoring of this move- 
ment the trumpets and drums are omitted. The sonata form is env 
ployed for its design. The principal subject opens, as to its first 
phrase, in the strings, the wind instruments entering at the second 
phrase. A new idea, in E minor, more vigorously conceived, is 
employed as a transitional passage leading to the second subject, 
which is given to the first violins in D major. There is a short codetta 
of four measures, and the Exposition is repeated. The Development 
begins with a working out of the codetta, and then takes up the 
principal theme. The second subject is not worked out at all. The 
Recapitulation presents the first theme as in the Exposition. The 


transitional passage appears as before, and leads to the second sub- 
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ject in G major. The coda is six measures long, closing with a 


reminiscence of a portion of the principal theme. 


Ill. Finale. Presto, D major, 2-4 time. This movement, like the 
two which preceded it, is written in the sonata form. It opens gaily, 
but not boisterously, with the principal subject in the first violins. 
The woodwind takes up the theme in D minor, and a forte passage 
for the full orchestra leads to the second theme, in A major, allotted 
to the strings, its second phrase appearing in the woodwind. The 
coda, rather lengthy, begins with the material of the opening subject 
in the woodwind, answered by the strings. At the close of this the 


Exposition is repeated. 


The Development is concerned entirely with the first theme, and, 
for the most part, with its first four notes. The Recapitulation brings 
forward the first subject as in the Exposition; it is, however, modified 


in later portions. The second subject, in the strings, as before, 1s now 
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in D major, and the coda is made of the same material as in the first 
division of the movement. 


“LOHENGRIN”: PRELUDE To Act I - - . Wagner 


It was during the summer of 1845 that Wagner began to sketch 
the scheme of the opera “Lohengrin.” 1847 saw its completion, but 
it did not come to a production until August 28, 1850, when it 
made its first appearance under the baton of the Hungarian com- 
poser, Franz, Liszt, to whom Wagner dedicated the work. “It was 
you, wrote Wagner to the Hungarian master, “who awakened the 
mute notes of this score to the living world of sound: without your 
rare devotion my work would still be sleeping silently—forgotten 
perhaps even by myself—in some drawer among my furniture. No 
ear would have heard that which moved my heart and ravished my 
imagination when, always dreaming of a vivid execution, I composed 


this work five years ago. May it ever resound and be heard in the 


THE SAN FRANCISCO BANK 


SAVINGS COMMERCIAL TRUST 
INCORPORATED FEBRUARY 10TH, 1868 
One of the Oldest Banks in California, 
the Assets of which have never been increased 
by mergers or consolidations with other Banks 


MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO 
526 California Street, San Francisco, Cal. 


June 30th, 1930 
OR SR, Deh ea paiaeay $131,072,571.52 
ingent Funds 5,600,000.00 
Pension Fund over $690,000.00, 
standing on Books at 1.00 


So RINE oases itor Mission and 21st Streets’ 

H Iement St. and 7th Ave. 

HAIGHT STREET BRANCH Haight and Belvedere Streets 
WEST PORTAL BRANCH West Portal Ave. and Ulloa St. 


Interest paid on Deposits at the rate of 
FOUR AND ONE-QUARTER (414) per cent per annum, 
COMPUTED MONTHLY and COMPOUNDED QUARTERLY, 
AND MAY BE WITHDRAWN QUARTERLY 





SS ee eee 


ol ER phe Fe Si a Sa hr RE Re OS & i _ 








world at large. That will be one consolation for me—for me who 


probably will never hear it!” 


The Prelude to Act I, on this afternoon’s program, was con 
posed August 28, 1847—three years before its first rendition in the 
opera. Its debut into concert circles, however, took place January 
17, 1853, at a concert given at Leipsic for the benefit of the orches 


tral Pension Fund. Julius Rietz conducted from the manuscript. 


On May 18th of the same year, Wagner himself directed the 
“Prelude,” stating his reasons in a letter to Liszt: “My chief object 
was to hear something from ‘Lohengrin,’ and especially the orches- 
tral prelude, which interested me uncommonly. The impression 
was most powerful, and I had to make every effort not to break 
down. So much is certain; I fully share your predilection for 


‘Lohengrin.’ It is the best thing I have done so far.” 


The Prelude is scored for three flutes, two oboes, English horn, 


FIFTH SEASON 


Young Peoples Symphony 


Concerts Inc. 


ENTIRE PERSONNEL 


San Francisco Symphony Orchestra 


Basil Cameron, conducting 


Fourth Concert Friday, December 26 


CURRAN THEATRE 


Tickets, 65c, $1, $1.50, at Sherman, Clay & Co. 


For further information address Alice Metcalf, Manager, 
Hotel Mark Hopkins 











two clarinets, bass clarinet, three bassoons, four horns, three trum- 
pets, three trombones, bass tuba, three sets of tympani, four solo 
violins, and strings, and tells us, in the most exquisite of musical 
expression, of the descent of the Holy Grail as it is brought from 
its celestial Place by a host of guardian angels, and having shed its 
blessings and benedictions upon the hearts of terrestrial Man, returns 


once more to the sacred Precepts from whence it came. 


With this in mind, we may more readily grasp the significance 
of the construction of the Prelude, designed as it is, in the general 
form of a gradual descending crescendo, a more substantial middle 
section, at length leading to a shorter ascending diminuendo, thus 
typitying the descent and return of the Grail. Beginning in the airy 
clouds of the highest register of the divided violins, the motive gradu- 


ally works down farther and farther, enveloping the deeper strings 
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and woodwind and increasing in volume until it finally embraces the 
full orchestra and is intoned by the solemn trombones. Then, as 
silently, the theme dies away again, climbing back up again with a 
long diminuendo into the ethereal regions of the high strings. 

Let us now turn to Wagner’s own analysis of the Prelude, which 


has been translated into English and shortened by Ernest Newman: 


“Out of the clear blue ether of the sky there seems to condense 
a wonderful, yet at first hardly perceptible vision; and out of this 
there gradually emerges, ever more and more clearly, an angel host 
bearing in its midst the sacred Grail. As it approaches the earth, 
it pours out exquisite odors, like streams of gold, ravishing the senses 
of the beholder. The glory of the vision grows and grows, until it 


seems as if the rapture must be shattered and dispersed by the very 
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vehemence of its own expansion. The vision draws nearer, and the 
climax is reached when at last the Grail is revealed in all its glorious 
reality, radiating fiery beams and shaking the soul with emotion. 
The beholder sinks on his knees in adoring self-annihilation. The 
Grail pours out its light on him like a benediction, and consecrates 
him to its service; then the flames slowly die away, and the angel 
host soars up again to the ethereal heights in tender joy, having made 
pure once more the hearts of men by the sacred blessings of the 


Grail.” 


TONE Poem, “Don JuAN” - . : - Richard Strauss 


“Don Juan” is always erroneously considered as the first. of 
Richard Strauss’ tone poems. “Macbeth,” although published later, 
from the point of composition precedes “Don Juan.” Written in 
1888, “Don Juan” enjoyed its first performance at Weimar in the 
fall of 1889, where it was “received with great applause,” Strauss 
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himself conducting. The Chicago Symphony Orchestra, directed by 
Theodore Thomas, presented it for its first American appearance, 
March 22, 1898. The work is scored for three flutes (one inter- 
changeable with piccolo), two oboes, English horn, two clarinets, 
two bassoons, contra-bassoon, four horns, three trumpets, three 
trombones, tuba, a set of three kettle-drums, triangle, cymbals, 
Glockenspiel, harp, and strings, and is dedicated to Ludwig Thuille, 


a composer, teacher, and fellow-student of Strauss’. 


The Don Juan which furnished the inspiration of the work is 
not the Don Juan of Mozart, nor that of Lord Byron, but is taken 
from a poem of the Hungarian poet, Lenau, written in 1844, and 
entitled “Don Juan.” This poem was the last work of Lenau's 
before he went mad. Don Juan in his conception is a man who seeks 
the sensual ideal. He is constantly disappointed. He is repeatedly 
discusted with himself, men and women, and the world; and when 
at last he fights a duel, he throws away his sword and allows his 
adversary to kill him. In Lenau’s own words: “My Don Juan 1s no 
hot-blooded man eternally pursuing women. It is the longing in him 
to find a woman who is to him incarnate womanhood, and to enjoy, 
in the one, all the women on earth, whom he cannot as individuals 


possess. Because he does not find her, although he reels from one 
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to another, at last Disgust seizes him, and this Disgust is the Devil 
that fetches him.” 


Philip Hale, the brilliant Boston music critic, has written this 
splendid analysis of Strauss’ elaborate and glowing translation into 
musical terms of the morbid yet eloquent and dramatic sentiment 


of Lenau’s poem: 


“The first theme, E major, allegro molto con brio, 2/2, is a 
theme of passionate, glowing longing; and a second theme follows 
immediately, which some take to be significant of the object of this 
longing. The third theme, typical of the hero’s gallant and brilliant 
appearance, proud and knight-like, is added; and this third theme 
is entitled by Mauke ‘the Individual Don Juan Theme, No. 1.’ 
These three themes are contrapuntally bound together, until there 
is a signal given (horns and woodwind). The first of the fair appa- 
ritions appears,—the “Zerlinchen’ of Mauke. The conquest is easy, 
and the theme of Longing is jubilant; but it is followed by the chro- 
matic theme of Disgust (clarinets and bassoons), and this is heard 
in union with the second of the three themes in miniature (harp). 
The next period — ‘Disgust’ and again ‘Longing’ — is built on the 
significant themes, until at the conclusion (fortissimo) the theme 


‘Longing’ is heard from the deep-stringed instruments (rapidamente). 





“And now it is the Countess that appears,_——‘the Countess 
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, widow; she lives at a villa, an hour from Seville’ (Glocken- 
spiel, harp, violin solo). Here follows an intimate, passionate love 
scene. The melody of the clarinet and horn is repeated, reinforced 
by violin and violoncellos. There is canonical imitation in the second 
violins, and afterwards viola, violin, and oboes. Passion ends with 
the crash of a powerful chord in E minor. There is a faint echo of 
the Countess theme: the violoncellos play (senza espressione) the 
theme of ‘Longing.’ Soon enters a molto vivace, and the Cavalier 
theme is heard slightly changed. Don Juan finds another victim. 
Here comes the episode of longest duration. Mauke promptly 


identifies the woman. She is ‘Anna.’ 


“This musical episode is supposed to interpret the hero's mono- 
logue. Dr. Reimann thinks it would be better to entitle it “Princess 


Isabella and Don Juan,’ a scene that in Lenau’s poem answers to the 
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Donna Anna scene in the Da Ponte-Mozart’s opera. Would that 
he were worthy to woo her! Anna knows his evil fame, but strug- 
gles vainly against his fascination. The episode begins in G minor 
(violas and violoncellos). “The silence of night, anxious expectancy, 
sighs of longing’; then with the entrance of G major (oboe solo) 
‘love's bliss and happiness without end.’ The love song of the oboe 
is twice repeated, and it is accompanied in the violoncellos by the 
theme in preceding passage in minor. The clarinet sings the song, 
but Don Juan is already restless. The theme “Disgust’ is heard, and 
he rushes from Anna. The ‘Individual Don Juan Theme, No. 2,’ 


is heard from the four horns,—*Away! away to ever-new victories.’ 


‘Toward the end the mood grows wilder and wilder. There is 
no longer time for regret, and soon there will be no time for longing. 


It is Carnival time; Don Juan drinks deep of wine and love. His 
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two themes and the themes of “Disgust’ and ‘Carnival’ are in wild 
chromatic progressions. The Glockenspiel parodies his second ‘Indi- 
vidual Theme,’ which was only a moment ago so energetically pro- 
claimed by the horns. Surrounded by women, overcome by wine, 
he rages in a passion, and at last falls unconscious. Organ-point. 
Gradually he comes to his senses. The themes of the apparitions, 
rhythmically disguised as in fantastic dress, pass like sleep-chasing 
through his brain, and then there is the motive of ‘Disgust.’ Some 
find in the next episode the thought of the cemetery with Don 
Juan’s reflections and his invitation to the Statue. Here the jaded 
man finds solace in bitter reflection. At the feast, surrounded by 
gay company, there is a faint awakening of longing, but he exclaims: 
‘The fire of my blood has now burned out!” 
Then comes the duel with the death-scene. The theme of ‘Disgust’ 
now dominates. There is a tremendous orchestral crash; there is 
long and eloquent silence. A pianissimo chord in A minor is cut 
into by a piercing trumpet F, and then there a last sigh, a mourn- 
ing dissonance and resolution (trombones) to E minor.” 
“Exhausted is the fuel, 
And on the hearth the cold is fiercely cruel.” 
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Sylvia Ballet, Pizzicati~(Delibes) 0 t-- eee serge es 10% 1.50 
Tristan und Isolde, Liebestod, Parts | and 2 (Wagner)._..__10” 1.50 
Tristan und Isolde, Prelude, Parts | and 2 (Wagner).......... 122 2.00 
Valse de Concert, Parts | and 2 (Op. 47) (Glazounow)....12” 2.00 
Phedre Overture, Parts | and 2 (Nlassenet,) et. 21.6 ee 2a 2.00 






Ask your Victor dealer to play them for you 
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BASIL CAMERON 
New Conductor of the 


San Francisco Symphony 
says of the 


Sd ELA WY 


THE INSTRUMENT OF THE IMMORTALS 


“The glorious singing tone of the Steinway 
is a joy to all discerning ears.” 
This fine artist is one more of the vast galaxy who have 
found in the Steinway alone, that quality of touch and 
tone most satisfying to the musically critical. 
A Steinway of similar enduring charm awaits you at 
Sherman, Clay & Co. 
Prices: Uprights $950 and up; 
Grands from $1475. 
Used pianos accepted in partial exchange. 
Exquisite art models and custom-built models 
also available. 


5% down. Take four years to pay. 





“Home of the Steinway’ t 
Kearny and Sutter Streets, San Francisco 


1715 Fillmore, near Post 2515 Mission, near 21st 
Fourteenth and Clay Streets, Oakland | 
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COMING! 


Chicago Civic Opera 
Company 


CIVIC AUDITORIUM 


San Francisco 


Week of March 2, 1931 


Claudia Muzio Margherita Salvi 
Tito Schipa Coe Glade 
Alexander Kipnis Sonia Sharnova 
Frida Leider Cesare Formichi 
Theodore Strack Chase Baromeo 
John Charles Thomas Antonio Cortis 
Maria Olszewska Charles Marshall 


and others 


Entire Orchestra, Chorus, Ballet and 
Technical Equipment 


from the 


NEW CHICAGO CIVIC OPERA HOUSE 


Complete Announcement of 


Repertoire, Casts and Scale of Prices to be made soon 





Musical Association of San Francisen 


Founded December 20, 1909 Incorporated February 3, 1910 


OFFICERS 
J. B. LEvison, President 
R. M. TosBin, Vice-President 
WALTER S. MARTIN, Treasurer 
Mrs. PAUL I. FaGAn, Honorary Vice-President 
Mrs. E. S. HELLER, Honorary Vice-President 
A. W. WIDENHAM, Secretary-Manager 


BOARD OF GOVERNORS 
Mrs. Leonora Wood Armsby John S. Drum John A. McGregor 
R. I. Bentley Sidney M. Ehrman John D. McKee 
Miss Lena Blanding Milton H. Esberg Clay Miller 
Miss Louise A. Boyd Mrs. Paul I. Fagan R. C. Newell 
George T. Cameron Mortimer Fleishhacker B. F. Schlesinger 
Selah Chamberlain Mrs. E. S. Heller Mrs. M. C. Sloss 
Miss Agnes Clark Mrs. M. 8. Koshland Mrs. Sigmund Stern 
William H. Crocker F, J. Koster R. M. Tobin 
E. R. Dimond J. B. Levison W.C. Van Antwerp 
A. B. C. Dohrmann Walter S. Martin Eli H. Wiel 


EXECUTIVE COMMITTEE 


A. B. C. Dohrmann Mrs. Paul I. Fagan Walter S. Martin 
Mortimer Fleishhacker John D. McKee Mrs. E. S. Heller 


FINANCE COMMITTEE 


JoHN A. McGrecor, Chairman 
Robert I. Bentley George T. Cameron Selah Chamberlain 
A. B, C. Dohrmann Mortimer Fleishhacker Walter S. Martin 
W. C. Van Antwerp 


MUSIC COMMITTEE 


R. C. NEWELL, Chairman 
Mrs. M. C. Sloss Mrs. Leonora Wood Armsby R. M. Tobin 


WOMEN’S AUXILIARY 


Mrs. M. §. KoSHLAND, Chairman 
Miss LENA BLANDING, Vice-Chairman Mrs. M. C. Porter, Vice-Chairman 


EXECUTIVE OFFICES 
Fifth Floor, 244 Kearny Street 
Telephone GA rfield 2819 


A. W. WIDENHAM, Secretary-Manager 
HOWARD G. HANVEY, Press Representative 
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Make Your Will 


Do not put off attending to this most important duty 




















In this manner you can personally dispose of your 
property, safeguard it...and assure the financial 
well-being of those who are dependent upon you. 
A program can be outlined in a Will for handling 
any of your interests, also instructions concerning 
your realestate, business or other specific property. 


You should consult your attorney, for a Will is a 
vital thing and a document that must be incontest- 
able to be effective ... therefore, it should be 
carefully and properly prepared. 


THE ANGLO & LONDON PARIS NATIONAL 
BANK, as Executor, is capable to carry out your 
wishes, protect assets, scrutinize liabilities, effect 
prompt settlement and extend to your benefici- 
aries all possible consideration. 





THE ANGLO & LONDON 
PARIS NATIONAL BANK 


OF SAN FRANCISCO 


Platt Kent, Vice-President and Trust Officer 
Geo. D. Lundy, Assistant Trust Officer 


ONE SANSOME STREET =e DOUGLAS 8100 
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Che San Francisca Sumphony Orchestra 


Basil Cameron, Conductor 
(Steinway Piano Used) 


1930—Season—1931 


SIXTH PAIR OF SYMPHONY CONCERTS 
962d and 963d Concerts 


Friday Afternoon, December 19, 3:00 o’clock 
Sunday Afternoon, December 21, 2:45 o’clock 


CURRAN THEATRE 


PROGRAMME 


1. Symphonic Fragments, “San Francesco d’Assisi”’................ Malipiero 
(First time in San Francisco) 


2 MntroduchionpancAllerroe = ects Aopegeeel.. ae ste Elgar 
For String Quartet and Orchestra 


(First time in San Francisco) 


SePcCrocene Thome wl hemlempest 2 wets 805 hiyeel ee ee Sibelius 
(First time in America) 


Intermission 


A Poy pony NOu2MnghminOrs Aline ee ees Rachmaninoff 
Largo—Allegro moderato 
Allegro molto 
Adagio 


Allegro vivace 


sss 


Numerous complaints have been received from the police and patrons that 
many ladies persist in wearing their hats during the Symphony Concerts. 
Therefore, it is urged that all patrons comply with the POLICE ORDI- 
NANCE which prohibits the wearing of headgear in theatres. This ordinance 
applies to all, regardless of seat location. 

















Seventeen consecutive years as solo harpist 
with San Francisco Symphony Orchestra. 


Ay tem atom 


Mr. Kajetan Attl is a graduate of Prague Conservatory under 
Anton Dvorak and Hanus Trnecek, and isthe author of 
“Method for Harp,” published by Carl Fisher & Company, New 
York. 


4 o> 


Mr. Kajetan Attl has resumed teaching in San Francisco at his 
studio in Sherman Clay & Company. For appointment tele- 


phone SUtter 6000, or Mill Valley 997 (residence phone). 
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SYMPHONIC FRAGMENTS FROM “SAN FRANCESCO D’ASSISI” - 


: : : : 2 . 2 : . - Malipiero 


Gian Francesco Malipiero was born in Venice, March 18, 1882, 
the son of Luigi Malipiero, a pianist. Much of the time during his 
early years was spent in foreign cities, but at the age of seventeen he 
returned to Venice and became a student of Enrico Bossi, following 
Bossi to Bologna in 1902 when the latter became director of the 
Liceo Musicale. Later Malipiero again took to travel, became a 
pupil of Max Bruch in Germany, and in Paris came under the influ 
ence of Casella, Ravel, Stravinsky and others of the newer school. 
In 1921 he became professor of composition in the Conservatory at 


Parma, but now devotes himself to composition at Asolo, where he 
resides. 


Malipiero’s works include several operas and ballets, and for 
orchestra: “Dai Sepolchri”; suite, ‘‘Dalle Alpi’; Sinfonia del Mare; 


Establish ed | 852 


QUALITY 
PRESTIGE 


DER VICE 


DORE VE = COMPAN ¥ 


Jewelers and Silversmiths 


Post Street at Grant Avenue 
San Francisco 
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Sinfonia del Silenzio e della Morte; ““Arione,” a fantasia for orches- 
tra with *cello obbligato; “Impressioni dal Vero” (two suites); 
“Pause del Silenzio”; “Ditirambo Tragico”; “Armenia”; “Orient 
Imaginaire” and Symphonic Illustrations, “For a Knightly Story.” 


The Symphonic Fragments played today are excerpts from the 
cantata, “San Francesco d’Assisi,” for solo baritone, chorus and 
orchestra, written by Malipiero in 1921 at Parma. Its first perform- 
ance was at a concert of the Schola Cantorum, New York, March 
29, 1922, Kurt Schindler directing. Upon this occasion the com- 
poser wrote the following comment: 


‘For years I had thought of a musical interpretation of St. Fran- 
cesco of Assisi, because the personality of this Saint is so musical in 
itself, that one had only to cull it. The four tableaux which I chose 
involve a scenic realization which corresponds to my point of view 
about the musical stage; for I have always thought that a realistic 





PANAMA CANAL 


GAY HAVANA Victor Lichtenstein 


ON YOUR WAY TO 
Instruction 


N CW Yor k af | a 


16-DAY CRUISE on the ae 

World’s Largest Electric Liners <a Violin 

Sailing every other Saturday N a “ ¢ Playing 
S.S.VIRGINIA 


CALIFORNIA | | ie 
PENNSYLVANIA Eight of Mr. Lichtenstein’s 


Go east via Panama Canal, return by rail, pupils became members of 
or vice versa. Roundtrip, $235 and up. the See aleouis Symphony 


f. OnGMA hacifie lin e Orchestra. 


INTERNATIONAL MERCANTILE MARINE COMPANY StupIo: 3145 WASHINGTON ST 


A os N E Wha! =. STEAME RS Telephones: FI Ilmore 6146 


460 ‘ane 4 SAN FI Ilmore 4948 
MARKET STREET ‘Sgezzssxy FRANCISCO 
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subject (even if one represents themes taken from history in the 
chevaleresque genre, or belonging to imaginary countries) is proved 
absurd through the very fact that if the text has to explain the situa- 
tion and one cannot understand that text, the absurdity of the 
musical drama touches its height in a grotesque fashion. My Orfeide 
(I. La Morte delle Maschere: II. Sette Canzone; III. Orfeo, or 
L'Ottava Canzone) represents my first work for the stage in which 
the subject so imperatively demands music, that if one wanted to give 
this work without music, one could not do so. The choice of the 
four scenes which make up my San Francesco d’Assisi was dictated 
by the same thought; these scenes breathe a musical life from which 
they cannot be disassociated, and I had contemplated a scenic setting 
which would reproduce the frescoes of Giotto. 


“Now I shall tell you the sources of the text of the work. The 
words proclaimed by a single voice in the Prelude (omitted in the 


symphonic version) represent the basic principle of the Franciscan 


POR SARM E AEE AOE 
“he 


DERFECIT CELLAR 


Asti Colony Juices of the Grape, which contain the 
qualities of rare, old vintages, can be distinguished 
from ordinary juices of the grape by their delightful 
flavor and marvelous bouquet. They are the result 
of more than half a century of experimenting with 
the fruits of the vine, of technical knowledge and a 
thorough understanding of the art of blending. Tele- 
phone GA rfield 3546 for our Cellar Builder to call 


and give you full information. 














We can recommend certain experts, whose services, 
for a nominal consideration, are available at your 
home, for the refinement of your beverages. 


ETALIAN SWISS COLONY 


51 BROADWAY SAN FRANCISCO 
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SIXT 


Popular Concert 





Sunday, December 28, 2:45 P. M. 


Curran Theatre 


BASIL CAMERON 
Conducting 


PROGRAMME 


lo @eerture-to™. Riel Dartered) biter. seess nase oemeereeeee een Smetana 
OD sSiate: EO mi MARTON fe emne ne ees oe eee eer wee cee oman Bizet 


3. Symphony No. 5, in C minot.........-------------------eeseteeee Beethoven 


(By Request) 
4. Waltz, “Tales from the Vienna Woods”...........------- Johann Strauss 


Andante @antabiles Lom so ChiNOs: ee tee eee Tschaikowsky 


wn 


se] ett LD ca cece re ae cso ces cee Tschaikowsky 
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Order, and are taken from the Evangel of St. Matthew. The text 
of the first scene is the Canzone della Poverta, by Jacopone da Todi. 
The Sermon to the Birds is taken directly from the 16th Chapter of 
the Fioretti of San Francesco. The following bird scene is also taken 
from the Fioretti, Chapter 15. The last scene is taken from the 
Life of San Francesco as written by San Bonaventura, where it is 
even told that San Francesco improvised the Strophe for Our Sister, 
The Death in the Body, on the day of his death, after having begged 
his brothers to sing him the Canticle of the Sun.” 


Upon the occasion of the first performance of this work by the 
Philadelphia Orchestra, Lawrence Gilman supplied the following 
description for the programme: 


1. Prelude. This excerpt (Lento, 3-4) is prefaced in the cantata 
by a sentence from St. Francis’s famous Hymn to the Sun: 


“Praised by my Lord God, with all his creatures, and specially 
our brother the sun.” 


An exhibition of 


BLUE TIN Gr-5 


by 
representative 


CALIFORNIA AR ELSEs 


from December rth to 27th 


Gumps 


246-268 POST ST. 9 SAN 
FRANCISCO 
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The excerpt ends at the point where, in the cantata, a solo Voice 
is heard intoning the Evangelical words in praise of poverty: 


“If thou wilt be perfect, go and sell what thou hast and give 
to the poor, and follow Me. Take nothing for thy journey, 
neither staves nor scrip, neither shoes, neither money. If any 
man will come after Me, let him deny himself and take up his 


cross and follow Me.” 


II. The Sermon to the Birds. This excerpt begins (Lento, 44) 
with a suggestion of birdsongs in the woodwind, above chords of the 
muted horns and harp. In the cantata, the scene shows in the dis- 
tance three hills, on which appear three little churches. On the right, 
one sees a great tree which, like the ground, is covered with birds. 
Enter St. Francis with two companions, who seat themselves on the 
ground, while he preaches to the birds: 


“© birds, my sisters, much are you beholden to God your 


creator, and always and everywhere is it your duty to praise 


ALICE MORIN 


CONCERT PIANIST 
and 


PEDAGOGUE 


will appear as soloist with the Abas String Quartet in their 
January Recital. 


Mrs. Morini has only just returned from Europe, where she 
visited her sister, Erica Morini, world-renowned violinist, 


and with whom she traveled for years as accompanying 


artist. 


Studio Address: Phone: 
2201 PACIFIC AVENUE WA Inut 3957 








Him, insomuch as He hath given you liberty to fly in all places, 
also hath He given you a clothing, doubled and tripled. And 
especially because He preserved your seed in the ark of Noah, to 
the end that your species might not disappear. Again are you 
beholden to Him for the element of the air which He hath given 
over unto you; besides this, you sow not, neither do you reap; 
and God feeds you, and gives you the streams and the fountains 
for your drink; He gives you the mountains and valleys for your 
refuge; and the high trees wherein to build your nests; and 
whereas you know not how to spin nor sew, God clothes you, 
you and your children: wherefore greatly doth your Creator 
love you, insomuch as He gives such bounties unto you: and 
therefore, O my sisters, look well that you fall not into the sin of 


ingratitude and always be zealous in praising God.” 


“Finally, the sermon being finished, St. Francis made to them the 
sign of the cross, and gave them liberty to depart, whereupon all 
those birds arose in the air with marvelous singing; and then accord- 


ing to the sign of the cross which St. Francis had made to them, they 


fi 
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ance, left in cash, soon vanishes. 
Make sure, now, that your life in- 
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call, today, for the booklet, “Carry- 
ing on the Family Income through 
a Life Insurance Trust.” 
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divided themselves into four parts, and one part flew towards the 
East, and the other towards the West, and the others towards the 
South, and the fourth part towards the North.” 


III. The Supper of St. Francis and St. Claire. This passage 
begins (Molto mosso, 4-4) at the point where the descending chro- 
matic phrases at the close of the melody for the oboe are followed by 
a forte on D sharp for the string basses, tuba, and contra-bassoon, 
with a roll for bass drum, above which the muted trombones and 
woodwind proclaim a subject introduced by a series of descending 


chords, archaically harmonized. 


It is evening. In the cantata, the scene is the same as the pre- 
ceding, save that the third small church that was seen in the distance 
to the left is now much further forward on a little mound, and near 
it has appeared a convent. It has one large door, occupying almost 
the whole of the facade. The door is closed. In the sky, above the 
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VIOLIN LESSONS 


Thorough Tuition to Beginners and Advanced Students 


DAISY SIMONSEN=SAVILLE 
(San Francisco Symphony Orchestra) 
Twelve years’ study, concert and professional experience in Europe 


Studios: SAN FRANCISCO, OAKLAND, SAN JOSE, MILL VALLEY 
For appointment phone FR anklin 5604 
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... the men of Assisi and of Bettona, and the men of the 
country round about, beheld St. Mary of the Angels and the 
whole friary and the wood that was around about it brightly 
flaming; and it seemed as “twere a great fire that was devouring 
the church and the friary and the wood together: wherefore the 
men of Assisi, verily believing that everything was in flames, ran 
down thither with great haste to quench the fire. But when they 
came to the friary and found nothing burning, they entered 
within and beheld St. Francis with St. Claire and all their com- 
panions seated around that humble table and rapt in the contem- 
plation of God. Wherefore they understood that truly the fire 
had not been a material fire, but a divine fire which God had 
miraculously made to appear in order to show forth and signify 


the fire of divine love wherewith the souls of these holy friars » 


and holy nuns did burn: and they departed with great consola- 
tion in their hearts and with holy edification.” 


IV. The Death of St. Francis. Lento, ma non troppo, 3-4. 


Choose your piano a. 
the artiits, do. Todays 
great ones prefer the 
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little church, are seen flashes of red light, like the reflection of a fire. 


The 























THE STANDARD SY 
THE PACIFIC GOAST’S GHE 








For the Second Year 


The 
Standard Oil Company 
of California 
PRESENTS 


A Series of Thursday Evening 
Radio Concerts 


Played by 
THE SAN FRANCISCO SYMPHONY ORCHESTRA 


Basti CAMERON, Conductor 


THE LOS ANGELES PHILHARMONIC ORCHESTRA 


ArtTuR Ropzinski, Conductor 


Broadcast over the Pacific Coast 
Network of The National Broad- 


casting Company from 


7:30 to 8:30 P. M. 


Presentation, on alternate weeks, of these two nationally celebrated musical 
organizations under the direction of Basil Cameron and Artur Rodzinski, marks 
the Standard Symphony Hour as one of the truly great features in American 
radio broadcasting. 


These programs are closely linked with the Standard School Broadcast, 
presented each Thursday morning from 11 to 11:45; also broadcast over the 
Pacific Coast Network of The National Broadcasting Company. 
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SYMPHONY HOUR 
iREATEST RADIO FEATURE 











PROGRAM 
for Thursday Evening, December 25 





The Los Angeles Philharmonic Orchestra 


ARTUR RODZINSKI, conducting 





Overture: EherMagic Pinte w 2.5.4. eee ee Mozart 
Hansel atid. Gretelm were etek A oe es, ee Humperdinck 
Dream Pantomime . 
Finale from Symphony in D minor.....................0....00..--..-. .....Cesar Franck 
Prelude to-filohengrimn’ ensued ee fe OR A Ce oe W agner 
(ihe: “Nutcracker: Sites ard aoe awe OR ik ee & T schaikowsky 
Overture 
March 


Dance of the “Fee Dragee” 
Russian Dance 
Arabian Dance 





Chinese Dance 
Dance of the Mirlitons 
Waltz of the Flowers 


Broadcast locally over 
—K GO— 


Oakland 




















strings alone are heard, pianissimo, in a gravely sorrowful theme, 
interrupted by forte chords of the wind, piu lento. It is night. The 
scene is unchanged. The door of the church is closed. One hears the 
“Canticle of the Sun” (sung by the chorus in the cantata). Enter 
several Brothers, who, supporting St. Francis, blind and dying, 
accompany him towards the church. They seat him with his back 
turned to the door. Immovable, he listens to their chant. . . . 

Without changing his position, St. Francis dies “in holy joy.” 
Several companions open the door of the church and lay the body 
of St. Francis on the bare earth, while the others remain kneeling in 
prayer. 


INTRODUCTION AND ALLEGRO FOR STRING QUARTET 
AND ORCHESTRA - . - - . - Elgar 
This work was first heard at a concert of the London Symphony 
Orchestra on March 8, 1905. The idea of the piece first came into 
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Sir Edward Elgar’s mind in Wales. Walking one day on the Cardi- 
ganshire cliffs, thinking out a theme, he heard some singing in the 
distance and was greatly intrigued by what he conceived to be a 
characteristic Welsh formula, the fall of a third. Alert listeners will 
recognize this peculiarity at the beginning of the Welsh tune, after 
the fugato section and the recapitulation for the first theme. Hap- 
pening to be in the valley of the Wye some time later, Elgar heard a 
song reminiscent of the tune he had listened to in Wales, and under 
its inspiration finished the sketch. Elgar is a wonderful instrumental 
writer, and the combination of a quartet of strings with a string 
orchestra gives him remarkable color scope. Three of the chief 
themes of the piece are heard in the Introduction. At the outset the 
quartet and orchestra play a theme moderato, and then allegretto, 
which alternates between the four soloists of the orchestra, after 
which the solo viola plays the Welsh tune. The second subject will 
be recognized by its staccato semiquavers, played first by the quartet, 
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and then by all the strings. Shortly before the close of the first sec- 
tion of the work, there is a notable passage for the complete orchestra 
marked “con fuoco.” The Fugato takes the place of the working-out 
section and then the Welsh tune is heard in its entirety, the Allegro 
ending with a reference to the chief theme, Allegretto. 


STORM SCENE FROM “THE TEmMPEstT,” Opus 109, No. 1 - Sibelius 

In 1928, Sibelius provided the incidental music for a production 
of Shakespeare’s “The Tempest” by the Finnish National Theatre 
Company in Helsingfors, the number played this afternoon being 
part of the production. 

Although the score designated the piece as a “Prelude,” it is not 
in the strictest sense an overture, but an extremely vivid depiction 
of the storm with which the play opens, Shakespeare’s stage direc 
tion being: (Act I. Scene I.) Ona ship at sea: a tempestuous noise 
of thunder and lightning heard. 


The strings maintain a persistent roaring as of heavy waves with 
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San Francisco Symphony Orchestra 


Basil Cameron, conducting 
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a background of howling brass chords. Two piccolos and an E flat 
clarinet are added to the normal orchestra, giving a realistic sensation 
of the wind whistling through the rigging of the ill-fated ship. 
ARIEL: “. . . Jove’s lightnings, the precursors 

O’ the dreadful thunder-claps, more momentary 

And sight-outrunning were not; the fire and cracks 

Of sulphurous roaring the most mighty Neptune 

Seem to besiege and make his bold waves tremble, 


Yea, his dread trident shake.” 
The storm grows in intensity, reaching a climax, representing 
the ship being hurled upon the rocks. Then, heeding the plea of 
Miranda, Prospero, who by his magic art had created the storm, 


waves his hand and commands the troubled waters to be still. 


SYMPHONY No. 2, In E MINOR ; . . Rachmaninoff 


Having composed this symphony at Dresden during 1906-07, 





THIRD MUNICIPAL SYMPHONY 


CIVIC AUDITORIUM, 
Wednesday Evening, January 14 


MISHEL PIASTRO, Conducting 


Special Attractions 
BEA YGaHiORST. BALE 
LILLIAN MAY EHRMAN 


Premier Danseuse 


GRISHA GOLUBOFF, Violin Soloist 
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Above attractions under direction of Auditorium Committee 


J. EMMET HAYDEN, Chairman 
JESSE C. COLMAN VICTOR J. CANEPA 


Benning Wentworth, Auditor, in charge of Ticket Sales 
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Rachmaninoff conducted the first performance at a concert of the 
Imperial Russian Musical Society in Moscow, during the 1908-09 
| season. The composer also gave the first performance of the work 
in America at a Philadelphia Orchestra concert, November 26, 1909. 
The symphony was first heard in San Francisco in 1912. 


The E minor symphony is dedicated to Sergei Ivanovitch 
Taneiew, who succeeded Tschaikowsky as teacher of composition at 
the Moscow Conservatory in 1878. In 1885, Taneiew, upon the 
suggestion of Tschaikowsky, was given the direction of the entire 
| activity of the Conservatory, and in order to support the authority 
of his friend, took an honorary position as teacher by looking over 
the work of two or three students. Thereby Rachmaninoff came 
slightly under the influence of Tschaikowsky. 


| In 1908, Rachmaninoff’s second symphony was awarded the 
| Glinka prize of one thousand roubles. Four years previously he had 


EDWARD HARRIS 


Piano Instruction — Vocal Coaching 


STUDIO: 1815 BROADWAY Phone GRaystone 9358 


GEORGE KRUGER 


Recognized exponent of the world-famous Leschetizky 
Piano School. Special course in interpretation and technic. 
Students especially prepared for concert. Assistant Teach- 
ers for preparatory and intermediate grades. 


26 O’ FARRELL STREET. SUITE 1000 
Phone DA VENPORT 6788 


Residence 283 30TH AVENUE 
Phone EV ERGREEN 5060 
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won a Glinka prize of five hundred roubles with his second piano 


CONCELLO, 


Philip Hale has analyzed the work as follows: 


“There is an introduction, Largo, 4-4, to the first movement. 
Violoncellos and double basses give an indication of the chief motive. 
Sustained chords of wind instruments follow, and over them appears 
the leading thought of the symphony (violins). The solo for the 
basses is repeated a third lower, and again chords for wind instru- 
ments tollow. (These passages for wind instruments are used remi- 
niscently in the second movement.) The violin theme is now more 
broadly developed, and after a short crescendo a phrase for the 
English horn leads to the main portion of the first movement, Allegro 
moderato. The first theme, Molto espressivo, of the first movement, 
enters after four measures of prelude, and is given to the violins. A 


motive in triplets for basses is added. This leads to a section, 


WILnL ACCEPT A LIMITED 


NUMBER OF ADVANCED 
PUPILS DURING THE 
SEASON OF 1930231 


STrubDion 
GAS STOCKTON STREET 
THE LEPRONE 
SO TrrerR G8S33 
*¢ D 


TEN YEARS? EUROPEAN 
CONCERT APPEARANCES 


PIADALAI PAASSON 


PIANIST 
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GRISHA 
OLUBOFF 


8-year-old Violinist 


Soloist 


NEXT SYMPHONY 
PAIR 


Friday, Jan. 2, 3:00 P. M. 
Sunday, Jan. 4, 2:45 P. M. 


MISHEL PIASTRO 


conducting 
De<><>G 


Press Comments 


“Little Grisha negotiated technical difficulties of the concerto with aston- 
ishing ease, showed a tone of remarkable power and breadth, a free bow and 
perfect self-possession. It was virtuoso playing.”—Musical West. 


“Grisha revealed precocity of high order. . . . It was an extraordinary 
performance for a child, even for a precocious one.”-—San Francisco News. 


‘“Grisha met the demands of his virtuoso program with resourceful skill. 
He had command of a good tone in every kind of phrase. His left hand 
fingers are agile and his bow arm is admirably free and flexible.”—Chronicle. 


‘Here is yet another little San Franciscan in whom young Menuhin may 
see a rival worthy of his steel... . Hearers gasp at genius of Goluboff lad.”°— 
Examiner. 


‘Master Grisha Goluboff, a child-wonder of a very tender age and un- 
canny technical facility, played the Mendelssohn concerto with the orchestra 
and earned a genuine ovation. . He has fine rhythmical sense, an undis- 
turbed poise and his intonation and bowing are quite marvelous for his stated 
seven years. —Los Angeles Times. 


“Grisha Goluboff performed the Mendelssohn concerto with veteran skill. 
The lad is said to be but seven years of age and looks even less, but the task 
was not in the least fatiguing to him, for he tossed it off as lightly as if the 
fairies were playing around his strings.”.—-Los Angeles Herald. 


(Programme on page 364) 
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Moderato, in which, after preluding, a theme in G major is sung by 
violins. This becomes more passionate, and leads to a close in G 
major with a melody for violoncellos. The chief theme of the 
symphony is developed in the working-out, by solo violin, by the 
rest of the strings, and by woodwind instruments. There is a notice- 
able rhythmic figure for violas, and this slackening of the pace brings 
the return of the chief theme of the movement with an elaborate 
crescendo. ‘There are fanfares for the brass, and a horn-call is freely 


used. There is an agitated coda. 


“Second movement, Allegro molto, A minor, 2-2. The theme 
begins with horns and is carried out by violins, while there are char- 
acteristic figures for woodwind instruments. The first section is con- 
structed simply and clearly from portions of this theme. There is a 
melodious section, Moderato (violins in octaves, violas, and violon- 
cellos cantabile), and then the energetic rhythmic figure brings in 
the repetition of the first portion of the movement. The Trio, Meno 
mosso, begins with a design for second violins, and its development 
includes march-like harmonies for the brass. There is a free repeti- 
tion of the scherzo portion, and at the end a reminiscence of the 


theme for brass in the Introduction. Philip H. Goepp, when he was 


STRONG LEGS WILL RUN 
THAT WEAK LEGS MAY WALK 


EAS T-WES T 
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DECEMBER 27- 


TICKETS - ALL RESERVED ~$5-- $3:- $I-- ON SALE NOW. 











editor of the Philadelphia Orchestra’s Programme Books, character- 
ized this movement as a complete change from introspection and 
passion to an abandon as of primitive dance. Strings stir the feet; 
the horns blow the first motive of the savage tune, the upper wood 
falls in with a dashing jingle,—like a stroke of cymbals in itself. But 
right in the answer comes the former short, nervous phrase that gets 
a new touch of bizarre by leaping a seventh from the tonic note. In 
this figure that moves throughout the symphony we seem to see an 
outward symbol of the inner connection. The Glockenspiel soon 
lends a festive ring to the main tune. There is a brief episode in the 
major, of tuneful song, a duet of rising and descending strains in 
lessened pace (moderato) that seem again to belong to the text of the 
first movement. When the dance returns, there is instead of dis- 
cussion a mere extension of the main motive in full chorus. But here 
in the midst the balance is more than restored. From the dance that 


ceases abruptly we go straight to school or rather cloister. On our 


Beltink Circulating Library 


SHERMAN, CLAY & CO.’S MUSIC STORE 


KEATINY wand SUTTERASPREETS 


MAIN FLOOR 


EALEST BIC Tion BIOGRAPHY AUTOBIOGRAPHY 
TRAV EL TRANSLATIONS 


The best-up-to-date reading matter will be on our shelves for rental; 
reservations made upon request; promptness and 
courtesy back our efficient library. 


D<><>"G 


We will be happy to have you visit us when you buy your 
symphony tickets. 
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recurring (nervous) phrase a fugue is rung with all pomp and cere- 
mony (meno mosso); and of the dance there are mere faint echoing 
memories, when the fugal text seems for a moment to weave itself 
into the first tune. Instead comes into the midst of sermon a hymnal 
chant, blown very gently by the brass, while other stray voices are 
running lightly on the thread of the fugue. There is, to be sure, a 
subtle, playful suggestion of the dance tune somehow in the air. A 
final blast of the chant in a tempest of the fugue brings us back to 
the full verse of the dance and the following melody. But before the 
end the chant and fugue return to chill the festivity, and the figures 


steal away in solemn stillness. 
“The third movement, Adagio, A major, 44, is in song form, 
and there are three leading melodies in succession. The chief one is 


given to the first violins; the clarinet has an expressive air; the third 


ORGANIZED 
Gleb? 


prevents 


ORGANIZED 
CRIME 


The money you contribute to 
the Community Chest is bud- 
geted wisely throughout the 
year among 107 social welfare 
agencies. 


(This space is donated to the 
Community Chest by the San 
Francisco Symphony Orches- 
tra.) 








Seventh Pair 
of 


Symphony Concerts 


Friday January 2, 3:00 P. M. 
Sunday January 4, 2:45 P. M. 


MISHEL PIASTRO 
Conducting 


Curran Theatre 


Soloist: GRISHA GOLUBOFF, Violinist 


PROGRAMME 
1. Symphony No. 6, “Pathetique” T schaikowsky 
Adagio—Allegro—Andante—Allegro vivo 
Allegro con grazia 
Allegro molto vivace 
Adagio lamentoso 


2. Variations on a Theme by Haydn 


3. Violin Concerto, G minor 


GRISHA GOLUBOFF 
(See page 360) 





melody is for oboes and violins. In the middle section there is a 
return to the chief theme of the symphony. It occurs in dialogue 
form, and it also appears at the end of the repetition of the first 


section. 


“The finale, Allegro vivace, begins with a lively introduction 
which is rhythmically developed out of the first jubilant motive for 
full orchestra. There is a march theme for wind instruments. The 
second theme is for strings, D major, and is in lyric mood. Many 
of the melodic figures heard before enter in the Finale. The climax 
of passion is reached when the brass sounds forth the bass motive of 
the introductory Largo, and at the end the Adagio theme is sung 


against the dance motive of the Finale.” 


THE 
ARGARET MARY MORGAN O. 


Engraving . P. Tr 1n T€P7S « Publishing 


619 CALIFORNIA STREET 
SAN FRANCISCO 
DAvenport 0450 


A Complete Stock of Christmas Cards 





tore School 
of Singinégé and 
DIRECTORS Opera 


FREDRIK KE. BLICKFELT Telephone MArket 3400 
EMIL J. POLAK ee Oo 


William Taylor Hotel 
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Jlersonnel 


Che San Francisea Sumphony Orchestra 


BASIL CAMERON, CONDUCTOR 


FIRST VIOLINS 
Piastro, Mishel 
Concert Master 


Fenster, Lajos 
Assistant Concert Master 


Ford, Louis W. 
Assistant Concert Master 


Meriz, Emilio 
Veissi, Jascha 
Jensen, Thorstein 
Gordohn, Robert 
Mendelevitch, Rodion 
Laraia, William F. 
Mortensen, Modesta 
Koenig, Hans 

See, Orley 

Wolski, William 
Atkinson, Helen E. 


SECOND VIOLINS 

Heyes, Eugene 

Principal 
Haug, Julius 
Amsterdam, Max 
Peterson, Harvey 
Paterson, J. A. 
Gold, Julius 
Callinan, G. W. 
Gough, Walter 
Wegman, William 
Ruiz, Ricardo 
Simonsen, Frances 


Hoffman, H. H. 


VIOLAS 

Verney, Romain 

Principal 
Hahl, Emil 
Baker, Fred A. 
Wismer, Hother 
Weiler, Eric 
Lichtenstein, Victor 
De Graff, Henry 


Tolpegin, Victor 


‘GELEGOS 

Dehe, Willem 
Principal 

King, Otto 
Kirs, Rudolph 
Pasmore, Dorothy 
Coletti, Bruno 
Haight, Rebecca 
Weiss, Arthur 
Petty Winston, 


BASSES 


Previati, Louis J. 
Principal 


Bell, Walter 
Guterson, Aaron 
Schmidt, Robert E. 
Schulze, Emil 
Schipilliti, John 


Annarumi, A. 


FLUTES 


Linden, Anthony 


Oesterreicher, Walter 
Orchestral Manager 


Benkman, Herbert 


PICCOLO 


Benkman, Herbert 


OBOES 


Addimando, Caesar 
Shanis, Julius 
Schivo, Leslie J. 


ENGLISH HORN 
Schivo, Leslie J. 


CLARINETS 


Fragale, Frank 
Zannini, Nicolai 
Shanis, Jean 


BASS CLARINET 


Shanis, Jean 


BASSOONS 


Kubitschek, Ernest 
La Haye, E. B. 
Kolb, Richard 


CONTRA BASSOON 
Kolb, Richard 


HORNS 
Tryner, Charles E. 


Trutner, Herman 
Hornig, Walter 
Roth, Paul 


TRUMPETS 


Barton, Leland S. 
Rosebrook, David C. 
Kegel, Otto 

Kress, Victor 


TROMBONES 


Tait, Fred 
Glark, OE, 
Bassett, F. N. 


TUBA 
Storch, A. E. 


HARP 
Attl, Kajetan 
McFarland, Lauretta 
TYMPANI 
Wagener, Roland E. 


PERCUSSION 


Vendt, Albert, Jr. 
Salinger, M. A. 


PIANO 
J. Pe labbitts 


CELESTA 
Jascha Veissi 


LIBRARIAN 
Otto Kegel 














VICTOR RECORDS 


by the 


San Francisco Symphony 
Orchestra 


Hear your favorite orchestral numbers at home 


The following recordings have been made: 


Asbade: (aiginy)* 2 Sa Bee See Pe ee ae by $2.00 
Caprice: Viennoiss(Kreisler) 2.75 ee eee oe eee [2° 2.00 
Le Cid—Ballet (Massenet) (Album Set).-..........22.20222.-.222---- WO) 5.00 
CoppeliasBallety@Delibesi) 5.2 2c... ee ee 124 2.00 
Freischutz Overture, Parts | and 2 (Weber)...................-.. ie 2.00 
Funeral March of a Marionette (Gounod)....................-.------ 12o 2.00 
Hungarian Dance, No. 5 and No. 6 (Brahms)....................-- 10” 1.50 
Leonora Overture No. 3, Parts | and 2 (Beethoven).......... 12” 2.00 
Leonora Overture No. 3, Parts 3 and 4 (Beethoven).......... WZ 2.00 
brebesleid CK rerster) eee cee ees ae tre TOR 12” 2.00 
Maxche= Militaire (COchUbDert) oer ee ee eee eee 126 2.00 
Midsummer Night’s Dream (Mendelssohn) (Album Set, 

Dean 58 Ws TA aE ee NUE ROR Ce Re cee 7 ae Lace Same Meh PZ 8.00 
Parsifal) Prelude, Parts Ivands2 CWagner))-2 5 30 (27 2.00 
Parsifal Prelude, Part 3, and Good Friday Spell, Part | 

(Wagner): 205s. Bo Sa a ee 2% 2.00 
Parsifal, Good Friday Spell, Parts 2 and 3 (Wagner).......... 12 2.00 


Preludes, Les, Parts | and 2 (Symph. Poem No. 3) (Liszt) 12” 2.00 


Preludes, Les, Parts 3 and 4 (Symph. Poem No. 3) (Liszt) 12” 2.00 
Rosamunde—Entr’act Schubert Incl. in Album M 18. 


Serenade: (CNioszkows ki) > ses Ak oe eee Men ae Oe eral N25 2.00 
Spanish Caprice, Parts | and 2 (R. Korsakow)...........).22-. 24 2.00 
Spanish Caprice, Parts 3 and 4 (R. Korsakow)..............-.--.- 10” 1.50 
Sylvia Ballet, Intermezzo and Valse Lente (Delibes)............ hae? 1.50 
; Sylvia Ballet, Pizzicati (Delibes) ........-...200c2200ccceeeeeeeeeceeeeeeee- 10” 1.50 
Tristan und Isolde, Liebestod, Parts | and 2 (Wagner)...... 10” 1.50 
Tristan und Isolde, Prelude, Parts | and 2 (Wagner).......... b2e 2.00 
Valse de Concert, Parts | and 2 (Op. 47) (Glazounow)....12” 2.00 
Phedre Overture, Parts | and 2 (Massenet).....................-.. [24 2.00 


Ask your Victor dealer to play them for you 
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BASIL CAMERON 
New Conductor of the 


San Francisco Symphony 
says of the 


SP ETN Way 


THE INSTRUMENT OF THE IMMORTALS 


“The glorious singing tone of the Steinway 
is a joy to all discerning ears.” rn 


This fine artist is one more of the vast galaxy who have 


found in the Steinway alone, that quality of touch and 
tone most satisfying to the musically critical. 


A Steinway of similar enduring charm awaits you at 
Sherman, Clay & Co. 
Prices: Uprights $950 and up; 
Grands from $1475. 
Used pianos accepted in partial exchange. 
Exquisite art models and custom-built models 
also available. 


5% down. Take four years to pay. 


Sherm 


“Home of the Steinway” 
Kearny and Sutter Streets, San Francisco 


1715 Fillmore, near Post 2515 Mission, near 21st 
Fourteenth and Clay Streets, Oakland 
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COMING! 


Chicago Civic Opera 
Company 


CIVIC AUDITORIUM 


San Francisco 


Week of March 2, 1931 


Claudia Muzio Margherita Salvi 
Tito Schipa Coe Glade 
Alexander Kipnis Sonia Sharnova 
Frida Leider Cesare Formichi 
Theodore Strack Chase Baromeo 
John Charles Thomas Antonio Cortis 
Maria Olszewska Charles Marshall 


and others 


Entire Orchestra, Chorus, Ballet and 
Technical Equipment 


from the 


NEW CHICAGO CIVIC OPERA HOUSE 


Complete Announcement of 


Repertoire, Casts and Scale of Prices to be made soon 
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Musical Association of San Hranciseo 


Founded December 20, 1909 Incorporated February 3, 1910 


OFFICERS 
J. B. Levison, President 
R. M. Tosin, Vice-President 
WALTER S. MARTIN, Treasurer 
Mrs. PAut I. FAGAN, Honorary Vice-President 
Mrs. E. S. HELLER, Honorary Vice-President 
A. W. WENHAM, Secretary-Manager 
























BOARD OF GOVERNORS 


Mrs. Leonora Wood Armsby John S. Drum John A. McGregor 
R. I. Bentley Sidney M. Ehrman John D. McKee 
Miss Lena Blanding Milton H. Esberg Clay Miller 

Miss Louise A. Boyd Mrs. Paul I. Fagan R. C. Newell 

George T. Cameron Mortimer Fleishhacker B. F. Schlesinger 
Selah Chamberlain Mrs. E. S. Heller Mrs. M. C. Sloss 
Miss Agnes Clark Mrs. M. S. Koshland Mrs. Sigmund Stern 
William H. Crocker F. J. Koster R. M. Tobin 

E.R. Dimond J. B. Levison W.C. Van Antwerp 
A. B. C. Dohrmann Walter S. Martin Eli H. Wiel 










EXECUTIVE COMMITTEE 


A. B. C. Dohrmann Mrs. Paul I. Fagan Walter S. Martin 
Mortimer Fleishhacker John D. McKee Mrs. E. 5S. Heller 


FINANCE COMMITTEE 


JoHN A. McGrecor, Chairman 
Robert I. Bentley George T. Cameron Selah Chamberlain 
A. B. C. Dohrmann Mortimer Fleishhacker Walter S$. Martin 
W.C. Van Antwerp 


MUSIC COMMITTEE 


R. C. NEWELL, Chairman 
Mrs. M. C. Sloss Mrs. Leonora Wood Armsby R. M. Tobin 


WOMEN’S AUXILIARY 


Mrs. M. S. KosHLAND, Chairman 
Miss LENA BLANDING, Vice-Chairman Mrs. M. C. Porter, Vice-Chairman 


EXECUTIVE OFFICES 
Fifth Floor, 244 Kearny Street 
Telephone GA rfield 2819 

























A. W. WIDENHAM, Secretary-Manager 
HOWARD G. HANVEY, Press Representative 


Bye 
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| Make Your Will | 


Do not put off attending to this most important duty 




















In this manner you can personally dispose of your 
property, safeguard it...and assure the financial 
well-being of those who are dependent upon you. 
A program can be outlined in a Will for handling 
any of your interests, also instructions concerning 
your realestate, business or other specific property. 


You should consult your attorney, for a Will is a 
vital thing and a document that must be incontest- 
able to be effective ... therefore, it should be 
carefully and properly prepared. 


THE ANGLO & LONDON PARIS NATIONAL 
BANK, as Executor, is capable to carry out your 
wishes, protect assets, scrutinize liabilities, effect 
prompt settlement and extend to your benefici- 
aries all possible consideration. 





THE ANGLO & LONDON 
PARIS NATIONAL BANK 


OF SAN FRANCISCO 


Platt Kent, Vice-President and Trust Officer 
Geo. D. Lundy, Assistant Trust Officer 


ONE SANSOME STREET « DOUGLAS 8100 
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Che San HFraucisea Sumphouy Orchestra 


Basil Ganteron, Conductor 
(Steinway Piano Used) 


1930—Season—1931 


SIXTH POPULAR CONCERT 
965th Concert 


Sunday Afternoon, December 28, 2:45 o'clock 


CURRAN THEATRE 


PROGRAMME 
In@Overture tow Whe Bartered ride = ee. oe Smetana 
Aes) W shee 0) 00 Magill ci i 80 = jag ae ee ks Be SEER Ree i er Amar Bizet 
S= oymphony Norsean Cminor te. ees. ee ee ee Beethoven 
Allegro con brio 
Andante con moto 
Scherzo: Allegro— 
Finale: Allegro 
(By Request) 
Intermission 
4. Waltz, “Tales from the Vienna Woods”.................. Johann Strauss 
\aeanGdante: Cantabile, for Strings -.1.. sie eee eee ee Tschaikowsky 
GOV eRCUTCs < Sie ome. ot Wer cet anne Ee RR sche T schaikowsky 







NOTICE! 


Attention is called to the fact that the Seventh and Eighth Pairs of Sym- 
phony Concerts will be given on CONSECUTIVE WEEKS, January 2-4 and 
January 9-11. The next concert in the Popular Series will be Sunday, 
January 18, and the next Children’s Concert will be Friday, January 16. 
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Seventeen consecutive years as solo harpist 
with San Francisco Symphony Orchestra. 


+e a> 


Mr. Kajetan Attl is a graduate of Prague Conservatory under 
Anton Dvorak and Hanus Trnecek, and is the author of 
“Method for Harp,” published by Carl Fisher & Company, New 
York. 


iad 


Mr. Kajetan Attl has resumed teaching in San Francisco at his 


studio in Sherman Clay & Company. For appointment tele- 


phone SUtter 6000, or Mill Valley 997 (residence phone). 
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OVERTURE TO “THE BARTERED BRIDE” ; i Smetana 


Friedrich Smetana, justly regarded as the founder of the Bohe- 
mian school, wrote eight operas, the most popular one being “The 
Bartered Bride,” which was first produced at Prague, May 30, 1866. 
Indeed, so enthusiastically was it received that upon the strength of 
its success, Smetana was appointed director of the opera in that city, 
which position he held until 1874, at which time his growing deaf- 
ness obliged him to resign and abandon all conducting. In spite of 
ill health, he continued composing, however, and produced six more 
operas, besides several symphonic poems. In 1884 he was trans 
ferred to the insane asylum at Prague, where he died early in that 
year. 

The overture to ““The Bartered Bride,” sometimes called the 
“Comedy” Overture, is a veritable masterpiece of vigorgus fun and 


fairly bristles with zest and life. Opening vivacissimo, the chief 


Established 1852 


QUALITY 
PRESTIGE 
SERVICE 


DHREVE & COMPANY 


Jewelers and Silversmiths 


Post Street at Grant Avenue 
San Francisco 
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theme is announced at once by strings (excluding the basses) and 
woodwind in unison and octaves against heavy chords in the brass 
and tympani. The figure announced at the seventh measure forms 
the basic material for the movement. This is immediately treated in 
a vigorous fugal style; the second violins leading and followed in 
turn by the first violins, violas, first *cellos, second ‘cellos, until 
finally, as even the dignified double-basses are swept in by the on- 
rushing stream of frantic bowing, the full orchestra, unable to keep 
out of this game of orchestral follow-the-leader any longer, crashes 
into the impetuous subsidiary theme. The fugal work is resumed 
again with unabated speed, the excited woodwind, as well as the 
strings, taking a part in its spontaneous but immeasurably clever 
development, until the second theme enters again on the oboe, ac- 
companied by clarinets, bassoon, horn and second violins. But only 
for a brief instant. Again the spirited fugal work is taken up and 


carried on at the same mad pace, eventually subsiding through a long 





PANAMA CANAL 
GAY HAVANA 
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New York 


16-DAY CRUISE on the 
World’s Largest Electric Liners 


Sailing every other Saturday 


S.S.VIRGINIA 
CALIFORNIA 
PENNSYLVANIA 


Go east via Panama Canal,return by rail, 
or vice versa. Roundtrip, $235 and up. 
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ALL NEW, STEAMERS 


460 SAN 
MARKET STREET FRANCISCO 





Victor Lichtenstein 


Instruction 







in the 


















Eight of Mr. Lichtenstein’s 
pupils became members of 
the St. Louis Symphony 
Orchestra. 











STUDIO: 3145 WASHINGTON ST. 
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diminuendo to a pianissimo, but immediately expanding again into a 
brilliant coda which brings to a breath-taking close an overture 
which, for real wholesome worth and enjoyment, is excelled by few 


of even the more important masters’ works. 


Because the Bohemian operas before Smetana had been in the 
old French, German and Italian schools, and because Smetana 
believed in the leit-motif and other Wagnerian characteristics, he 
was unjustly accused of being a “Wagnerite.” On the occasion of 
the celebration of the one-hundredth performance of ““The Bartered 
Bride” in 1882, Smetana made use of the opportunity to make this 
indignant reply to his accusers: “I did not compose it (“The Bartered 
Bride’) from any ambitious desire, but rather as a scornful defiance, 


for they accused me, after my first opera, of being a “Wagnerite,’ 


one who could do nothing in a light and popular style.” How well 
he succeeded in producing a “light and popular” work can be judged 


from the overture played this afternoon. There is something in the 





“he 
PERFECT CELLAR 


Asti Colony Juices of the Grape, which contain the 
qualities of rare, old vintages, can be distinguished 
from ordinary juices of the grape by their delightful 
flavor and marvelous bouquet. They are the result 
of more than half a century of experimenting with 
the fruits of the vine, of technical knowledge and a 
thorough understanding of the art of blending. Tele- 
phone GA rfield 3546 for our Cellar Builder to call 


and give you full information. 





We can recommend certain experts, whose services, 
for a nominal consideration, are available at your 
home, for the refinement of your beverages. 


FTALIAN SWISS COLONY 


ol BROADWAY SAN FRANCISCO 
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EIGHTH PAIR 


of ; 


Symphony Concerts 


Friday, January 9, 3:00 P. M. 
Sunday, January 11, 2:45 P. M. 


Curran Theatre 





ISSAY DOBROWEN 
Conducting 


= ny Es a a a a oa a — : - m 2 / 








PROGRAMME 
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‘‘Bartered Bride” that satisfies everyone—melody, life, realism, and 
clever handling of the orchestra and of the fugal parts themselves 
which abound in the work and combine to make it a genuine musical 


tonic for even the most critical. 


SUITE FROM “CARMEN” , a ewe : : : Bizet 


Bizet, although having several given names, was known to the 
world and to his family as Georges. In his tenth year he entered 
the Conservatory of Paris, from which he was to emerge with high- 
est honors a few years later—he was awarded the Prix de Rome— 
only to enter upon a career of business and failure. Ill luck dogged 
his steps, and eventually drove him to an untimely death, unappre- 
ciated and ignored. None of his earlier works were really success 


ful, and it was not until after the production of “Carmen” that Bizet 


came to be recognized at his true worth, but even this work was not 


appreciated at first. “Carmen” was first produced at the Opera 
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Comique, Paris, March 3, 1875, but it was not until 1883 (seven 
years after Bizet’s death) that it won the acclaim which carried 
Bizet’s name throughout the entire musical world. 

Bizet’s chief characteristic was what is known as “local color,” 
of which the ““Carmen” Suite, as well as the opera, has its full share. 
The music of ‘““Carmen” is suffused in the warm tones of the south, 


and these tones are not confined to special numbers. 





SyMPHONY No. 5, C minor, Opus 67 . : Beethoven 

Of the nine symphonies of Beethoven, the Fifth is certainly the 
best known, the most generally comprehended, and the most widely 
popular. Written in the year 1807, it was dedicated to the Prince 
von Lobkowitz, and published in 1809. It is scored for two flutes, 





two oboes, two clarinets, two bassoons, two horns, two trumpets, 
tympani, and strings; and in the last movement, piccolo, contra- 


bassoon, and three trombones are added. Instead of taxing the mind 
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with long and often tedious and vexatious analytical descriptions of 
this well-known work, the listener may well turn to the pages of 
Hector Berlioz’s writings and here read and ponder the words of this 
fiery composer and critic as he comments in vivid sentences upon 


Beethoven’s masterpiece: 


66 


the most celebrated of them all, beyond doubt and per- 
adventure, also the first I think in which Beethoven gave the reins 
to his vast imagination, without taking for guide or aid a foreign 
thought. In the first, second and fourth, he more or less enlarged 
forms already known, and poetized them with all the brilliant and 
passionate inspirations of his vigorous youth. In the third, the 
‘Eroica,’ there is a tendency, it is true, to enlarge the form, and the 
thought is raised to a mighty height; but it is impossible to ignore the 
influence of one of the divine poets to whom for a long time the great 
artist had raised a temple in his heart. Beethoven read Homer con- 


stantly, and in his magnificent musical epopee, which they say, I 
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know not whether it be true or false, was inspired by a modern hero, 
the recollections of the ancient Iliad play a part that is as evident as 
admirably beautiful. 


“The symphony in C minor, on the other hand, seems to us to 
come directly and solely from the genius of Beethoven; he develops 
in it his own intimate thought; his secret sorrows, his concentrated 
rage, his reverie charged with a dejection, oh, so sad, his visions at 
night, his bursts of enthusiasm—these furnish him the subject; and 
the forms of melody, harmony, rhythm, and orchestration are dis 
played as essentially individual and new as they are powerful and 
noble. 


“The first movement is devoted to the painting of disordered 
sentiments which overthrow a great soul, a prey to despair; not the 
concentrated, calm despair that borrows the shape of resignation; not 


the dark and voiceless sorrow of Romeo who learns of the death of 
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Juliet, but the terrible rage of Othello when he receives from Iago’s 
mouth the poisonous slanders which persuade him of Desdemona’s 
guilt. Now it is a frenetic delirium which explodes‘in frightful cries; 
and now it is the prostration that has only accents of regret and pro- 
found self-pity. Hear these hiccoughs of the orchestra, these dia- 
logues in chords between wind instruments and strings, which come 
and go, always weaker and fainter, like unto the painful breathing of 
a dying man, and then give way to a phrase full of violence, in which 
the orchestra seems to rise to its feet, revived by a flash of fury; see 
this shuddering mass hesitate a moment and then rush headlong, 
divided in two burning unisons as two streams of lava; and then say 
if this passionate style is not beyond and above everything that has 


been produced hitherto in instrumental music. 


“The adagio has characteristics in common with the allegretto in 
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A minor of the seventh symphony and the slow movement of the 
fourth. It partakes alike of the melancholy soberness of the former 
and the touching grace of the latter. The theme, at first announced 
by the united ’cellos and violas, with a simple accompaniment of the 
double basses pizzicato, is followed by a phrase for wind instruments, 
which returns constantly, and in the same tonality throughout the 
movement, whatever be the successive changes of the first theme. 
This persistence of the same phrase, represented always in a pro- 
foundly sad simplicity, produces little by little on the hearer’s soul an 
indescribable impression. 


“The scherzo is a strange composition. Its first measures, which 
are not terrible in themselves, provoke that inexplicable emotion 
which you feel when the magnetic gaze of certain persons is fastened 
on you. Here everything is sombre, mysterious; the orchestration, 
more or less sinister, springs apparently from the state of mind that 
created the famous scene of the Blocksberg in Goethe’s ‘Faust.’ 
Nuances of piano and mezzoforte dominate. The trio is a double- 
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bass figure, executed with the full force of the bow; its savage rough- 
ness shakes the orchestral stands, and reminds one of the gambols of 
a frolicsome elephant. But the monster retires, and little by little the 
noise of his mad course dies away. The theme of the scherzo re- 
appears in pizzicato. Silence is almost established, for you hear only 
some violin tones lightly plucked and strange little cluckings of bas- 
soons. At last the strings give gently with the bow the chord of 
A flat and doze on it. Only the drums preserve the rhythm; light 
blows struck by sponge-headed drumsticks mark the dull rhythm 
amid the general stagnation of the orchestra. These drum notes are 
C’s; the tonality of the movement is C minor; but the chord of A flat 
sustained for a long time by the other instruments seems to introduce 
a different tonality, while the isolated hammering of the C on the 
drums tends to preserve the feeling of the foundation tonality. The 
ear hesitates,—how will this mystery of harmony end?—and now 


the dull pulsations of the drums, growing louder and louder, reach 
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with the violins, which now take part in the movement and with a 
change of harmony, to the chord of the dominant seventh, while the 
drums roll obstinately their tonic C; the whole orchestra assisted by 
the trombones, which have not yet been heard, bursts in the major 
into the theme of a triumphal march, and the Finale begins.” . . . 

“Criticism has tried, however, to diminish the composer’s glory 
by stating that he employed ordinary means, the brilliance of the 
major mode pompously following the darkness of a pianissimo 1n 
minor; that the triumph march is without originality, and that the 
interest wanes even to the end, whereas it should increase. I reply 
to this: Did it require less genius to create a work like this because 
the passage from piano to forte and that from minor to major were 
the means already understood? Many composers have wished to take 
advantage of the same means; and what result did they obtain com- 
parable to this gigantic chant of victory in which the soul of the 


poet-musician, henceforth free from earthly shackles, terrestrial suf- 
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ferings, seems to mount radiantly towards heaven? The first four 
measures of the theme, it is true, are not highly original; but the 
forms of a fanfare are inherently restricted, and I do not think it 
possible to find new forms without departing utterly from the simple, 
grand, pompous character which is becoming. Beethoven wished 
only an entrance of the fanfare for the beginning of his finale, and 
he quickly found, in the rest of the movement, and even in the con- 
clusion of the chief theme, that loftiness and originality of style 
which never forsook him. And this may be said in answer to the 
reproach of not having increased the interest to the very end: music, 
in the state known at least to us, would not know how to produce 
a more violent effect than that of this transition from scherzo to 
triumphal march; it was then impossible to enlarge the effect after- 
wards. 


“To sustain one’s self to such a height is of itself a prodigious 
effort; yet in spite of the breadth of the developments to which he 
committed himself, Beethoven was able to do it. But this equality 
from beginning to end is enough to make the charge of diminished 
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interest plausible, on account of the terrific shock which the ears 
receive at the beginning; a shock that, by exciting nervous emotion 
to its most violent paroxysm, makes the succeeding instant the more 
difficult. In a long row of columns of equal height, an optical illusion 
makes the most remote appear the smallest. Perhaps our weak organi- 
zation would accommodate itself to a more laconic peroration, as 
that of Gluck’s “Notre general vous rappelle. Then the audience 
would not have to grow cold, and the symphony would end before 
weariness had made impossible further following steps of the com- 
poser. This remark bears only on the mis en scene of the work; it 
does not do away with the fact that this finale in itself is rich and 
magnificent; very few movements can draw near without being 
crushed by it.” 


Wattz, “TALES FROM THE VIENNA Woops” . : Strauss 


Johann Strauss, composer of this waltz, is in a class by himself 
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are very numerous, his waltzes alone reaching the number of one 
hundred and fifty-two. Johann Strauss is known the world over as 
“The Waltz King’—as his father is famous as “The Father of the 
Waltz.” Strauss, Jr., followed the family tradition against his 
father’s wishes, for Strauss, Sr., did not like the idea of a rival, 
even in his own son. The father Strauss began in a dance-hall and 
wrote and played his waltzes for just such audiences of dancers. 
The son Strauss likewise began with a restaurant orchestra, making 
a quick success both as composer and conductor. After his father’s 
death he united the two orchestras, and toured Europe. 


It is interesting to note that Wagner once said: “One of Strauss’s 
waltzes as far surpasses in charm, finish and real musical worth 
hundreds of the artificial compositions of his contemporaries, as the 
tower of St. Stephen’s surpasses the advertising columns on the Paris 
boulevards.” And Brahms wrote on Madame Strauss’s fan the 
opening melody of the “Blue Danube” Waltz, with the words under 
it: “Alas, not by Brahms.” 


A singular tale is related concerning a certain fashionable Aus- 
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Press Comments 


“Little Grisha negotiated technical difficulties of the concerto with aston- 
ishing ease, showed a tone of remarkable power and breadth, a free bow and 
perfect self-possession. It was virtuoso playing.”—Musical West. 


“Grisha revealed precocity of high order. . . . It was an extraordinary 
performance for a child, even for a precocious one.”-—San Francisco News. 


“Grisha met the demands of his virtuoso program with resourceful skill. 
He had command of a good tone in every kind of phrase. His left hand 
fingers are agile and his bow arm is admirably free and flexible.”’—Chronicle. 


“Here is yet another little San Franciscan in whom young Menuhin may 
see a rival worthy of his steel... . Hearers gasp at genius of Goluboff lad.”— 
Examiner. 


“Master Grisha Goluboff, a child-wonder of a very tender age and un- 
canny technical facility, played the Mendelssohn concerto with the orchestra 
and earned a genuine ovation. .. . He has fine rhythmical sense, an undis- 
turbed poise and his intonation and bowing are quite marvelous for his stated 
seven years.’—Los Angeles Times. 


“Grisha Goluboff performed the Mendelssohn concerto with veteran skill. 
The lad is said to be but seven years of age and looks even less, but the task 
was not in the least fatiguing to him, for he tossed it off as lightly as if the 
fairies were playing around his strings.”—Los Angeles Herald. 
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trian lady who, when upon her death-bed, expressed the wish that 
Strauss might play one of his waltzes at her funeral. Her request 
being granted, she named the waltz, which she desired to have per- 


formed, and it was done—as she was being lowered into the grave. 


ANDANTE CANTABILE FROM STRING QUARTET, 


Opus 11 . . . . . . Tschatkowsky 


Tschaikowsky wrote his first string quartet, his Opus 11, in 
1871, for a concert which he gave in Moscow in order to raise funds 
to undertake foreign travel. He was a professor at the Moscow Con- 
servatory at the time, at a very small salary, and at the suggestion 
of his friend, Nicholas Rubinstein, arranged a concert of his works 
to secure money for the travels he had planned. As there was no 
orchestra available for this concert, Tschaikowsky wrote a quartet 
for it, which was his first work in the line of chamber music. It was 
very successful, and the slow movement, which is being played this 


evening by all the strings, has become a favorite concert number. 


The Andante Cantabile is based upon a Russian folk song with 
which Tschaikowsky became acquainted in a peculiar manner. A 
plasterer was working outside the house in which the composer was 


living. Tschaikowsky had heard him humming a song several times 
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while at work. He took down the song and used it as the principal 
theme of this section of the quartet. Later, the song, which is a 
Russian folk tune, was included in the collection of Russian folk 


songs compiled by Rimsky-Korsakow. 


OvERTURE, “THE YEAR 1812” - . . Tschaikowsky 

Tschaikowsky wrote this celebrated overture at the instigation 
of his friend Nicholas Rubinstein (brother of the famous pianist) for 
the dedication of the Temple of Christ the Redeemer in Moscow in 
1881. The temple was erected to commemorate the stirring events 
of the year 1812, when Napoleon found Moscow in flames and was 
compelled to undertake his disastrous retreat. The overture, quite 


naturally, reflects these same events. 


The overture begins with a theme in the violas and ‘cellos, of 
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both ecclesiastical and folk-song character. Berezovsky says that it 
is built on a Russian hymn, “God, Preserve Thy People.” The clos- 
ing phrase of the theme is taken up by woodwind instruments, and 
developed by them in alternation with the violas and ‘cellos. The 
oboe now has a mournful phrase, which is stormily developed. The 
pace grows faster. After the climax, an Andante comes in. Oboes, 
clarinets and horns give out a gay fanfare, while the strings have a 
quieter cantilena. The main body of the overture begins with a tem- 
pestuous first theme, which is developed by the full orchestra. 
Fragments of the “Marseillaise’ are heard sounded by horns and 
trumpets. There is a quieter second theme, and this and a third 


theme, or conclusion theme, with dance rhythm and Oriental char- 
acter, are said to characterize the Cossacks in the Russian army. The 
fragments of the ““Marseillaise” return, and are worked up with 


other thematic material. It seems as though the French hymn were 
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about to triumph, and its first phrase is sounded in almost complete 
form by trumpets, but only to be lost in an orchestral storm. The 
theme of the Largo is heard as a triumphal anthem; the fanfares heard 
before now are used as in a triumphal march, while against them the 
Russian Hymn, composed by Lvoff, is thundered out by horns, bas- 
soons, trombones, tuba, ’cellos, violas, and basses. 

As to the use of the ‘“Marseillaise” and the Russian Hymn, Philip 


Hale has written the following interesting information: 


“The French army is typified of course by the “Marseillaise, 
overpowered at last by the Russian Hymn. Tschaikowsky has been 
charged with anachronism; for the “Marseillaise’ was not in favor 
during the First Empire, and the Russian Hymn was not composed 
by Lvoff before 1833. This reproach is, however, not to be taken 
seriously; for these tunes are used as typical of two nations, and not 
in any attempt at realism. 

“The words and music of the “Marseillaise’ were composed by 
Rouget de Lisle, April 24, 1792, at Strasburg. The song was first 
known as “Chant de guerre pour l’armee du Rhin.’ On June 25, 
1792, a singer, Mireur, made so great an effect with it at a civic 
banquet at Marseilles that the song was printed and given to the 
volunteers of a battalion starting for Paris. When they entered 
Paris, they were singing this hymn, which was thenceforth known 
as the ‘Chant des Marseillaise.’ ”’ 
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Weiler, Eric 
Lichtenstein, Victor 
De Graff, Henry 
Tolpegin, Victor 


*CELLOS 

Dehe, Willem 
Principal 

King, Otto 
Kirs, Rudolph 
Pasmore, Dorothy 
Coletti, Bruno 
Haight, Rebecca 
Weiss, Arthur 
Petty Winston, 


BASSES 


Previati, Louis J. 
Principal 


Bell, Walter 
Guterson, Aaron 
Schmidt, Robert E. 
Schulze, Emil 
Schipilliti, John 
Annarumi, A. 


FLUTES 


Linden, Anthony 


Oesterreicher, Walter 
Orchestral Manager 


Benkman, Herbert 


PICCOLO 


Benkman, Herbert 


OBOES 


Addimando, Caesar 
Shanis, Julius 
Schivo, Leslie J. 


ENGLISH HORN 
Schivo, Leslie J. 


CLARINETS 


Fragale, Frank 
Zannini, Nicolai 
Shanis, Jean 


BASS CLARINET 


Shanis, Jean 
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BASSOONS 


Kubitschek, Ernest 
La Haye, E. B. 
Kolb, Richard 


CONTRA BASSOON 
Kolb, Richard 


HORNS 


Tryner, Charles E. 
Trutner, Herman 
Hornig, Walter 
Roth, Paul 


TRUMPETS 


Barton, Leland S. 
Rosebrook, David C. 
Kegel, Otto 

Kress, Victor 


TROMBONES 


Tait, Fred 
Clark, O. E. 
Bassett, F. N. 


TUBA 
Storch, A. E. 


HARP 
Attl, Kajetan 
McFarland, Lauretta 
TYMPANI 
Wagner, Roland E. 


PERCUSSION 


Vendt, Albert, Jr. 
Salinger, M. A. 5 


PIANO 
J. bod ibbitts 


CELESTA 
Jascha Veissi 


LIBRARIAN 
Otto Kegel 
























VICTOR RECORDS 


by the 


San Francisco Symphony 
Orchestra 


Hear your favorite orchestral numbers at home 








The following recordings have been made: 


Anrbade (Batic ina) 0 e2eee. 2. ean ee ares pr rater ee sees reas ax-aeee once 12” $2.00 
Caprice Viennois. (Kréisler))|-.2.22-<.- 22-28 epee steps 12” 2.00 
Le Cid-—Ballet (Massenet)) (Album Set) .....2........--2....---2--- 10” 5.00 
CoppeliatBallet? (Delibes 2 2 ...-.2. =. Ae--- ss te 12 2.00 
Freischutz Overture, Parts | and 2 (Weber)..............-...---- Ze 2.00 
Funeral March of a Marionette (Gounod)...............-.----------- 2) 2.00 
Hungarian Dance, No. 5 and No. 6 (Bra hits) ier eet! LO? 1.50 
Leonora Overture No. 3, Parts | and 2 (Beethoven).......... lee 2.00 
Leonora Overture No. 3, Parts 3 and 4 (Beethoven).......... Ze 2.00 
Biebesleid (NR Yersler)) aeccsa nooo occ eee cya co gesnageees AB 2.00 
Marches Vilitaire, (Schubert) ¢--2- 35 2re a co es teens nee serge We 2.00 
Midsummer Night’s Dream (Mendelssohn) (Album Set, 

OD iy ccs coo an a es ree cae oe a Pd 6 8.00 
Parsifal Prelude, Parts | and 2 (Wagner). ...........-.-.------------ eat 2.00 
Parsifal Prelude, Part 3, and Good Friday Spell, Part | cae 5506 

















Parsifal, Good Friday Spell, Parts 2 and 3 (Wagner).......... 12 2.00 
Preludes, Les, Parts | and 2 (Symph. Poem No. 3) (Liszt) 12” 2.00 


Preludes, Les, Parts 3 and 4 (Symph. Poem No. 3) (Liszt) 12” 2.00 
Rosamunde—Entr act Schubert Incl. in Album M 18. 


Serenade (Moszkowski) ce.--cc<2-cc-t-- ue seecege---ocans 20-3 see ee 12” 2.00 
Spanish Caprice, Parts | and 2 (R. Korsakow)...........-....---- AS 2.00 
Spanish Caprice, Parts 3 and 4 (R. Korsakow)............-------- ayes 30 
Sylvia Ballet, Intermezzo and Valse Lente (Delibes).-.......... 10” 1.50 
Sylvia Ballet, Pizzicati*(Delibes) 22.32 2 2.2 eee. 10” 1.50 
Tristan und Isolde, Liebestod, Parts | and 2 (Wagner)...... 10” 1250 
Tristan und Isolde, Prelude, Parts | and 2 (Wagner).......-.. 2° 2.00 
Valse de Concert, Parts | and 2 (Op. 47) (Glazounow)....12” 2.00 
Phedre Overture, Parts | and 2 (Massenet).............-..-------- Lae 2.00 


Ask your Victor dealer to play them for you 
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BASIL CAMERON 
New Conductor of the 


San Francisco Symphony 
says of the 
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THE INSTRUMENT OF THE IMMORTALS 


“The glorious singing tone of the Steinway 
is a joy to all discerning ears.” 


This fine artist is one more of the vast galaxy who have 
found in the Steinway alone, that quality of touch and 
tone most satisfying to the musically critical. 


A Steinway of similar enduring charm awaits you at 
Sherman, Clay & Co. 
Prices: Uprights $950 and up; 
Grands from $1475. 
Used pianos accepted in partial exchange. 
Exquisite art models and custom-built models 
also available. 


5% down. Take four years to pay. 


Sherm 


“Home of the Steinway” 
Kearny and Sutter Streets, San Francisco 


1715 Fillmore, near Post 2515 Mission, near 21st 
Fourteenth and Clay Streets, Oakland 
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Musical Association of San Francisco 


Founded December 20, 1909 Incorporated February 3, 1910 


OFFICERS 
J. B. LEvison, President 
R. M. Tosin, Vice-President 
WALTER S. MarTIN, Treasurer 
Mrs. PAut I. FAGAN, Honorary Vice-President 
Mrs. E. S. HELLER, Honorary Vice-President 
A. W. WIDENHAM, Secretary-Manager 


BOARD OF GOVERNORS 


Mrs. Leonora Wood Armsby John S. Drum John A. McGregor 
R. I. Bentley Sidney M. Ehrman John D. McKee 

Miss Lena Blanding Milton H. Esberg Clay Miller 

Miss Louise A. Boyd Mrs. Paul I. Fagan R. C. Newell 

George T. Cameron Mortimer Fleishhacker B. F. Schlesinger 
Selah Chamberlain Mrs. E. S. Heller Mrs. M. C. Sloss 
Miss Agnes Clark Mrs. M. S. Koshland Mrs. Sigmund Stern 
William H. Crocker F. J. Koster R. M. Tobin 

E.R. Dimond J. B. Levison W.C. Van Antwerp 
A. B. C. Dohrmann Walter S. Martin Eli H. Wiel 


EXECUTIVE COMMITTEE 


A. B. C. Dohrmann Mrs. Paul I. Fagan Walter S. Martin 
Mortimer Fleishhacker John D. McKee Mrs. E. S. Heller 


FINANCE COMMITTEE 


JoHN A. McGrecor, Chairman 
Robert I. Bentley George T. Cameron Selah Chamberlain 
A. B. C. Dohrmann Mortimer Fleishhacker Walter S. Martin 
W.C. Van Antwerp 


MUSIC COMMITTEE 


R. C. NEWELL, Chairman 
7 Mrs. M. C. Sloss Mrs. Leonora Wood Armsby R. M. Tobin 
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Mrs. M. S. KosHLAND, Chairman 
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EXECUTIVE OFFICES 
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Make Your Will 


Do not put off attending to this most important duty 





In this manner you can personally dispose of your 
property, safeguard it... and assure the financial 
well-being of those who are dependent upon you. 
A program can be outlined in a Will for handling 
any of your interests, also instructions concerning 
your realestate, business or other specific property. 


You should consult your attorney, for a Will is a 
vital thing and a document that must be incontest- 
able to be effective ... therefore, it should be 
carefully and properly prepared. 


THE ANGLO & LONDON PARIS NATIONAL 
BANK, as Executor, is capable to carry out your 
wishes, protect assets, scrutinize liabilities, effect 
prompt settlement and extend to your benefici- 
aries all possible consideration. 





THE ANGLO & LONDON 
PARIS NATIONAL BANK 


GE SAN ERANCISCO 


Platt Kent, Vice-President and Trust Officer 
Geo. D. Lundy, Assistant Trust Officer 


ONE SANSOME STREET « DOUGLAS 8100 


404 

























Che San Hraucisen Sumphony Orchestra 
Mishel Idiastro, Conducting 


(Steinway Piano Used) 


1930—Season—1931 


SEVENTH PAIR OF SYMPHONY CONCERTS 
967th and 968th Concerts 


Friday Afternoon, January 2, 3:00 o'clock 


- Sunday Afternoon, January 4, 2:45 o’clock 


CURRAN THEATRE 


Soloist: GRISHA GOLUBOFFE, Violinist 


PROGRAMME 


. Symphony No. 6, “Pathetique” Tschaikowsky 
Adagio—Allegro—Andante—Allegro vivo 
Allegro con grazia 
Allegro molto vivace 
Adagio lamentoso 


Intermission 


. Prelude and Allegro Pugnani-Kreisler 
Arranged for Strings and Piano by MISHEL PIASTRO 


3. Variations on a Theme by Haydn Brahms 


. Violin Concerto, in G minor Bruch 
Allegro moderato 
Adagio 
Finale: Allegro vivace 


GRISHA GOLUBOFF 


NOTICE! 
Attention is called to the fact that the Seventh and Eighth Pairs of Sym- 
phony Concerts will be given on CONSECUTIVE WEEKS, January 2-4 and 
January 9-11. The next concert in the Popular Series will be Sunday, 
January 18, and the next Children’s Concert will be Friday, January 16. 











Seventeen consecutive years as solo harpist 
with San Francisco Symphony Orchestra. 


+e 4 


Mr. Kajetan Attl is a graduate of Prague Conservatory under 
Anton Dvorak and Hanus Trnecek, and is the author of 


“Method for Harp,” published by Carl Fisher & Company, New 
York. 


+e o> 


Mr. Kajetan Attl has resumed teaching in San Francisco at his 


studio in Sherman Clay & Company. For appointment tele- 
phone SUtter 6000, or Mill Valley 997 (residence phone). 
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SYMPHONY No. 6, “PATHETIQUE” - - - Tschaikowsky 


Sketches for a Sixth Symphony were made by Tschaikowsky as 

early as May, 1892, while on a voyage from New York to Hamburg, 
but by the following year he had grown dissatisfied with the work. 
" The symphony is only a work written by dint of sheer will 
on the part of the composer; it contains nothing that is interesting 
or sympathetic. It should be cast aside and forgotten. This deter- 
mination on my part is both admirable and irrevocable.” (This to 
his nephew, December, 1892.) 

The first mention of the Sixth Symphony as we now know it 
was in a letter to Tschaikowsky’s brother, Anatol, dated February 
22, 1893: “I am now wholly occupied with the new work (a sym- 
phony) and it is hard for me to tear myself away from it. I believe 
it comes into being as the best of my works. I must finish it as soon 
as possible. . . . I told you that I had completed a symphony which 
suddenly displeased me and I tore it up. Now I have composed a 
new symphony which I certainly shall not tear up.” 


_ Tschaikowsky’s own letters to his several friends tell in the most 
fascinating manner of the development of the symphony and his own 


Established 1852 
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Jewelers and Silversmiths 
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different personal reactions to it while in the process of composing 
it. The following letter to his nephew, Davidow, seems important 
enough to quote here at some length: 


‘I must tell you how happy I am about my work. As you know, 
I destroyed a symphony which I had partly composed and orches- 
trated in the Autumn. I did wisely, for it contained little that was 
really fine—an empty pattern of sounds without any inspiration. 
Just as I was starting on my journey (the visit to Paris in December, 
1892), the idea came to me for a new symphony. This time with a 
program; but a program of a kind which remains an enigma to all— 
let them guess it who can. The work will be entitled “A Program 
Symphony’ (No. 6). This program is penetrated by subjective senti- 
ment. During my journey, while composing it in my mind, I fre- 
quently shed tears. Now I am home again, I have settled down to 
sketch out the work, and it goes with such ardour that in less than 
four days I have completed the first movement, while the rest of the 
symphony is clearly outlined in my head. There will be much that 
is novel as regards form in this work. For instance, the Finale will 
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GAY HAVANA 
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Victor Lichtenstein 


Instruction 


16-DAY CRUISE on the 


World’s Largest Electric Liners - — : * Violin 
Sailing every other Saturday 4 . Playing 
S.S.VIRGINIA 
Erne per Eight of Mr. Lichtenstein’s 
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or vice versa. Roundtrip, $235 and up. 


the St. Louis Symphony 
Orchestra. 
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408 





= PS 





not be a great Allegro, but an Adagio of considerable dimensions. 
You can imagine what joy I feel in the conviction that my day is 
not yet over, and that I may still accomplish much. Perhaps I may 
be mistaken, but it does not seem likely.” 


This was in February. By the early part of August, Tschaikow- 
sky was up to his neck in the symphony, and his former optimism 
had received a setback. He wrote to his brother, Modest: “The 
orchestration is the more difficult the farther I go. Twenty years 
ago I let myself write at ease without much thought, and it was all 
right. Now I have become cowardly and uncertain. I have sat the 
whole day over two pages; that which I wished came constantly to 
naught. In spite of this, I make progress.” And to Davidow again, 
August 15th: “The symphony . . . is progressing. I am very well 
pleased with the contents but not with the orchestration. I do not 
succeed in my intentions. It will not surprise me in the least if the 
symphony is cursed or judged unfavorably; *twill not be for the first 
time(!). I myself consider it the best, especially the most open- 
hearted of all my works. I love it as I have never loved any other 
of my musical creations. My life is without the charm of variety: 
evenings I am often bored; but I do not complain, for the symphony 





“he 
DERFECT CELLAR 


Asti Colony Juices of the Grape, which contain the 
qualities of rare, old vintages, can be distinguished 
from ordinary juices of the grape by their delightful 
flavor and marvelous bouquet. They are the result 
of more than half a century of experimenting with 
the fruits of the vine, of technical knowledge and a 
thorough understanding of the art of blending. Tele- 
phone GA rfield 3546 for our Cellar Builder to call 


and give you full information. 





We can recommend certain experts, whose services, 
for a nominal consideration, are available at your 
home, for the refinement of your beverages. 


ITALIAN Swiss COLONY 


Sl BROADWAY SAN FRANCISCO 
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EIGHTH PAIR 


Symphony Concerts 


Friday, January 9, 3:00 P. M. 
Sunday, January 11, 2:45 P. M. 


Curran Theatre 


ISSAY DOBROWEN 
Conducting 


PROGRAMME 


1. Symphony No. 5, in E minot........--.------------------------ Tschaikowsky 


2 Prelude, ‘The Afternoon of a Faun”’ Debussy 


3. Tone Poem, “Don Juan” Strauss 











is now the main thing, and I cannot work anywhere as well as at 
home.” 


Upon the final completion of the symphony, Tschaikowsky 
wrote to his publisher—August 24th: “I give you my word of honor 
that never in my life have I been so contented, so proud, so happy, 
in the knowledge that I have written a good piece.” 


The symphony was to be produced October 28th in Petrograd. 
T’schaikowsky left Klin, where he had been residing during the cre- 
ation of the entire symphony, for the capital on October 19th. He 
arrived at Petrograd in good spirits, after having attended a funeral 
at Moscow, but was visibly depressed after the first rehearsal be- 
cause the symphony seemed to make only a slight impression on the 
orchestra musicians. Tschaikowsky always valued highly the opin- 
ions of the musicians, and only conducted his best when he was sure 
that he had their whole-hearted support. “A cool facial expression, 
an indifferent glance, a yawn—these tied his hands; he lost his readi- 
ness of mind, he went over the work carelessly and cut short the 
rehearsals that the players might be freed from their boresome 
work.” 


The day of the first performance arrived. Tschaikowsky con- 
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ducted. The symphony, the last number on the program, gained 
only a moderate success, and although it was applauded and Tschai- 
kowsky was recalled, it was, from Tschaikowsky’s point of view, a 
failure. Of the extraordinary enthusiasm and deeply moved feeling 
that accompanied the work later on and has done so ever since, but 
little was evoked at the first performance. “There was applause,” 
says Modest, “and the composer was recalled, but with no more 
enthusiasm than on previous occasions. There was not the mighty, 
overpowering impression made by the work when it was conducted 
by Naprawnik, November 18, 1893, and later, whenever it was 
played.” 


Modest tells of how, the morning after the concert, he found 
his brother sitting at the teatable with the score of the symphony 
in his hand. He regretted that, inasmuch as he had to send it that 
day to the publishers, he had not yet given it a title. “What does 
‘Programme Symphony’ mean when I have given it no program?” 
Modest suggested “Tragic,” but this did not meet with the com- 
poser’s approval. “I left the room,” writes Modest, “before he had 
come to a decision. Suddenly I thought, “Pathetique.’ I went back 
to the room,—I remember it as though it were yesterday,—and | 





GRISHA 
GOLUBOFE 


Sensational 8-year-old violinist who appears as soloist with 
the Orchestra, January 2nd and 4th, will play upon a violin 
by Hendryx Jacobs, made in The Hague during the 18th 
century. The instrument is now Grisha’s own, and was 
presented to him by an admirer who selected same from the 


Wurlitzer Collection of Rare Instruments. 


WuRLIIZER 


250 STOCKTON STREET 
GArfield 3800 
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said the word to Peter. ‘Splendid, Modi; bravo! Pathetique!’ and 
he wrote in my presence the title that will remain forever.” 


On November Ist, Tschaikowsky attended a performance of 
Ostrowsky’s play, “A Warm Heart.” After the play, there was a 
discussion in the dressing room of the actor, Warlamow, concerning 
spiritualism. The actor protested in a jesting: way against “those 
abominations which remind one of death.” “There is plenty of 
time,” laughed Tschaikowsky, “before we have to reckon with that 
detestable snub- nose; it will not come to snatch us off just yet. I 
feel that I have yet a Jong time to live.” Five days later i was dead. 


What was the programme in Tschaikowsky’s mind? Each hearer 
has his own thoughts concerning its interpretative significance. Per- 
haps Tschaikowsky’s private papers, which are yet to be opened, 
may shed some light on the question or even supply his own intimate 
programme. Many have visualized from the symphony the picture 
of the life of a man. The story tells to them of man’s illusions, 
desires, loves, struggles, victories, and at last the end. Others, in- 
cluding Kashkin, are of a different opinion. It seems to this group 
more reasonable to quote the Moscow music critics, “to interpret the 
overwhelming energy of the third movement and the abysmal sorrow 
of the Finale in the broader light of a national or historical signifi 


Making Life Insurance 
give life-long 


protection 


A little extravagance ,..afewun- come to care for their daily needs 


wise investments ... and life insur- 
ance, left in cash, soon vanishes. 
Make sure, now, that your life in- 
surance will give your wife and 
children lifelong protection , . . in- 
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TRUST DEPARTMENT 
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Market at Montgomery 
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Market at Grant Avenue 











cance rather than to narrow them to the expression of an individual 
experience. If the last movement is intended to be predictive, it 1s 
surely of things vaster and issues more fatal than are contained in a 
mere personal apprehension of death. It speaks rather of a ‘lamen- 
tation large et souffrance inconnue, and seems to set the seal of 
finality on all human hopes.” 


These two divergent yet not dissimilar opinions are offered 
merely as statements of the two most universal and widely accepted 
attempts to explain the “programme” of the symphony. There is no 
way of determining just what Tschaikowsky’s intentions were in 
the creation of this masterful work—surely the most masterful of 
all Tschaikowsky’s symphonies—and the listener is freely entitled 
to his own opinion. Said Tschaikowsky: “The program . . . remains 
an enigma to all—let them guess it who may!” 


Beyond a shadow of doubt, the Sixth and last symphony, ~Pa- 
thetique,” is one of the greatest symphonies of all times. It has been 
called—and not without justification—the only symphony of the 
latter half of the nineteenth century which can rank with Bee- 
thoven’s best. In form the work is free and spontaneous—so free, 
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in fact, that a purist might deny it the name “symphony” and call 
it a “symphonic fantasia,” but the themes flow so inevitably from 
the subject matter that any attempt whatsoever to fit it to the older 
classic molds would be both disastrous and absurd. Throughout the 
work is sincere and intense—there is none of the cheap banality and 
over-emphasis which many have been wont to ascribe to his earlier 
symphonies. 


The first movement is introduced by an eighteen-measure Adagio 
passage (B minor, 4/4), in which the principal theme of the move- 
ment proper is foreshadowed in sombre guise by the bassoons and 
bass instruments. The principal theme itself (Allegro non troppo) 
is then announced by the lower strings. The second principal theme 
of the movement, a beautiful melody of infinite sweetness and pathos, 
is almost as well known and beloved as the ethereal second theme 
of the first movement from Schubert’s B minor symphony. A con- 
trasting section follows and ends with the melody breathed out by 
the clarinet—the composer has designated it “ppppp”! A long pause 
and the allegro is ushered in abruptly with a heavy dissonant chord. 
The development section is marked with intensely rich emotional 
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For the Second Year 
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A Series of Thursday Evening 
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Played by 
THE SAN FRANCISCO SYMPHONY ORCHESTRA 


IssAy DosroweENn, Conductor 
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Artur Ropzinski, Conductor 
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Presentation, on alternate weeks, of these two nationally celebrated musical 
organizations under the direction of Issay Dobrowen and Artur Rodzinski, 
marks the Standard Symphony Hour as one of the truly great features in 
American radio broadcasting. 


These programs are closely linked with the Standard School Broadcast, 
presented each Thursday morning from 11] to 11:45; also broadcast over the 
Pacific Coast Network of The National Broadcasting Company. 
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for Thursday Evening, January 8 





ARTUR RopzINskI, conducting 


The Los Angeles Philharmonic Orchestra 








Overture to “The Marriage ot Pigaro’.......1.......... ee ee Mozart 

Nupter: Viusic mee oe ee eee wes LN AO. oe ee Handel 

VAUD HOM YANG ila site es ME Senay ee Ry ie RR ees a teas eee Brahms 
Scherzo 
Finale 


Introduction to Act III and Dance of the Apprentices, 


from: “Die-Merstersinver #20. S07 a in, J es Wagner 
Prize Song from “Die Meistersinger”............. Wagner 
Overture fo: Die Pledermaus 0.) Johann Strauss 


Broadcast locally over 
Oakland 




















episodes and arouses a growing feeling of hopeless resignation. 
Colossal chords in the brass fairly shriek out their invocation to the 
Giant Despair. At length the beautiful second theme reappears in 
B major, Andante come prima, and at the end the brasses intone 
solemn chords, Andante mosso, over which the strings play pizzicato 
a dramatic descending succession of notes which ends the movement 
in an ominous, foreboding calm. 


In great contrast to the heavy, unrelieved gloom of the first 
movement is the peculiar blending of grace and melancholy which 
pervades the second. It is written in the unusual tempo of 5/4, but 
so perfectly has Tschaikowsky handled his materials that the move- 
ment maintains a mood of delicate pathos as well as an infinite grace 
of rhythm, far distant from the ordinary conception of the caviar- 
istic tendencies of this tempo. The first graceful melody is at once 
given out by the ‘cellos. In the ensuing trio, an extraordinary effect 
is evinced by the incessant reiterations of the low D by the basses 
and tympani, over which organ-point violins, *cellos, and flute sing a 
more solemn melody. We quote Mr. Philip Hale concerning these 
drum beats: “In the trio, Death beats the drum. With Tschaikow- 
sky, here, as in the ‘Manfred’ Symphony, the drum is the most tragic 
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of instruments. The persistent drum beat in this trio is poignant in 
despair not untouched with irony. Man says: ‘Come now, I'll be 
gay’; and he tries to sing and to dance and to forget. His very gayety 
is labored, forced, constrained, in an unnatural rhythm. And then 
the drum is heard, and there is wailing, there is angry protest, there 
is the conviction that the struggle against Fate is in vain. Again 
there is the deliberate attempt to be gay, but the drum once heard 
beats in the ears forever.” The first section at length returns and 
the second movement ends in a rather melancholy spirit, despite its 
evident determination at the outset to be cheerful. 


The third movement, as one writer has aptly put it, is a “strange 
beast.” For the first time, there is struck a note of vigorous joy and 
a lust to live. “It is piece of grand barbaric animalism,” writes 
Neumann, “reminding us of a Tartar horde, galloping madly along 
the steppes, the sun glinting on its arms and full of the primitive joy 
of life.” It is a lively, grotesque, staccato march movement in which 
T’schaikowsky gives full sway to his marvelous skill in thematic 
development and instrumentation. To one writer this grotesque 
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theme calls to mind “hundreds of horned devils, tramping around 
within some great enclosure!” However difficult we may find it to 
explain this movement, there is something in our own poetic taste 
which assures us that it is “right” and that the symphony would be 
much the poorer without it. 


The cataclysmic final movement, Adagio lamentoso, 3/4, B 
minor, is one of the most intense expressions of pessimism and de- 
spair in all music—in its tragic utterances of morbid cynicism it is 


_nothing short of terrible. Doubtless it had some personal significance 


to the composer, but what this is we have no way of knowing. 


The first moaning motive is given out immediately and is so 
arranged that the first and second violins intertwine with the melody, 
and thus the melodic continuity is carried alternately by the 
firsts and seconds. The second motive, which appears a few bars 
later, is given to the violins and violas over a syncopated figure in 
the horns. At length an ominous clang of the gong intervenes and 
the brasses play a despairing passage which Philip Hale has charac 
terized as a “descent into the grave itself.” The gloomy theme sinks 
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lower and lower as though exhausted, and the end is like a world 
“from which the last flicker of life has vanished.” 


PRELUDE AND ALLEGRO - - . - Pugnani-Kreisler 


To Gaetano Pugnani (1731-1798) is due much of the credit 
for the preservation of the style of Corelli, Tartini and Vivaldi and 
for its transmission to the next generation of violinists, particularly 
his most noted pupil, Viotti. In addition to being an excellent 
violinist, he was also a prolific composer, his works including nine 
operas, twelve symphonies, nine violin concertos and numerous 
violin sonatas and other duos, trios, quartets, etc. However, a great 
number of his works were not published and others have disappeared. 


The Prelude and Allegro played today was copied by Fritz 
Kreisler from sketches in the Vatican library and he arranged them 
for violin solo. This transcription, one of Kreisler’s earliest, had a 
great deal to do with bringing about his recognition as a violinist and 
composer, as it immediately appeared on concert programmes every- 
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where. As played today the number has been arranged by Mishel 
Piastro from the Kreisler transcription for strings and piano. 


VARIATIONS ON A THEME OF HAYDN : 3 : Brahms 


Brahms wrote these variations in 1873 and they were given at a 
Philharmonic concert in Vienna, November 2nd of the same year, 
although Brahms played his arrangement for two pianos with Clara 
Schumann at Bonn in August. The theme is taken from a collection 
of divertimenti for wind instruments by Haydn, and on the original 
score is entitled “Chorale St. Antoni.” The theme (Andante, B flat, 
2/4) is given out by wind instruments, the violoncellos and double- 
basses doubling the double-bassoon part, pizzicato. In the first varia- 
tion the violins enter accompanied by a figure in triplets in the violas 
and ’cellos. The wind instruments suggest the melody of the theme. 
II. Clarinets and bassoons have a variation of the theme, and violins 
enter with an arpeggio figure. III. The theme is given to the oboes, 
and bassoons in octaves. There is an independent theme for the 
lower strings. In the second part the violins and violas take up this 
material, and the flutes and bassoons embroider it with a figure in 
sixteenth notes. IV. Over a moving figure in the violas the theme 
is set forth by an oboe and a horn in octaves. Later the melody is 
given to the strings, and the moving figure to the flutes and clarinets. 
V. This variation is a vivace, the melody being played lightly by 
the woodwind and later taken up by the strings. VI. The strings 
suggest the theme, pizzicato, while a new rhythmical figure appears 
in the bassoons and brass. Much use is made of this figure through- 
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out the variation. VII. The flute and violas set forth the melody, 
the first violins and the clarinet playing a descending scale against it. 
The first violins then take up a melody, the first four notes of which 
are the rhythmical foundation of the variation. VIII. The strings 
are muted and the mood is pianissimo throughout. The piccolo 
enters with an inversion of the phrase. Finale. Much of this division 
is constructed on a basso ostinato, or ground bass. This obstinate 
phrase is afterwards used in combination with other figures in other 
passages of the Finale. The original theme returns in the strings at 
the climax; the woodwind instruments accompany in scale passages, 
and the brass fills up the harmony. The triangle is now used to the 
end. Later the melody is played by wood and brass instruments, and 
the strings have a running accompaniment. 


ConcerTO No. 1, ror VIOLIN, IN G mriNOR, Opus 26 - - Bruch 


Max Bruch was born at Cologne, January 6, 1838. His mother 
was a very distinguished singer and saw to it that the boy was 
brought up in an atmosphere of music. He showed extraordinary 
promise and in 1852, at the age of fourteen, he won the scholarship 
of the Mozart foundation at Frankfort-on-the-Main for four years, 
during which time he studied at Cologne under such musicians as 
Hiller, Reinecke, and Breunig. He continued his studies in music 
and from 1858 to 1861 was a teacher at Cologne. Visits to Leipzic, 
Munich, and other music centers furthered his musical development, 
and during this period he produced many of his more important 
works, among others, the ““Frithjof-Scenen” for male voices and 
orchestra, for which he is especially noted. From 1865 to 1878, 
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Bruch held posts in different musical organizations, including the 
directorship of the Concert-Institute at Coblenz, and, in 1878, the 
directorship of the Stern Singing Society in Berlin. In 1880, we 
find him taking over the direction of the Liverpool: Philharmonic 
Society. He stayed in England three years and then returned to 
Germany and, in 1892, he succeeded Herzogenberg as the director 
of composition at the Hochschule in Berlin. He received honorary 
degrees from the University of Cambridge and the University of 
Breslau and is a corresponding member of the French Academie des 
Beaux-Arts. 


Bruch is, above all, a master of melody and of effective treatment 
of his ideas. His melodies, while they cannot be considered as having 
issued from the innermost depths of his feeling, yet are unimpeach- 
able in form and symmetry and utterly unconstrained and natural 
in conception. Some of the effects of his more important works are 
greatly dependent upon his brilliant method of treatment, and were 
it not for his happy sense of proportion, there might be danger of 
his losing himself in mere outward show as some other of our modern 
writers have done, but his keen estimate of the proportionate status 
of the separate elements of orchestration and composition acts as a 
check upon his skillful usage of external effects, allowing just enough 
of this potent element to remain to imbue his works with the true 
finesse of a fine workman. 


Of Bruch’s four violin concertos, the one in G minor is the best 
known; it is indeed a rival of the Mendelssohn violin concerto for 
the honor of being the most popular work of this type ever written. 
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As early as 1857, Bruch conceived the idea for his G minor concerto, 
his first attempt in work of this field, but it was not completed until 
nine years later in 1866 at Coblenz. The first performance was twice 
postponed, owing to the illness of Johann Naret-Koning, the concert- 
meister of the Manheim orchestra, who was to have performed tt. 
At the last moment, Otto von Konigslow, concertmeister of the 
Gurzenich Orchestra and violin teacher at the Conservatory of 
Cologne, was called in and gave the first performance of the con- 
certo, Bruch conducting from the manuscript. After its perform- 
ance, Bruch undertook a complete revision of the work and in the 
summer of 1866, he sent the revised manuscript to Joseph Joachim, 
a distinguished violinist and a dear friend to Bruch, for his criticism 
and advice. In August, Joachim replied with a lengthy list of sug- 
gested alterations. Because of its unconventional opening, it seems 
that Bruch had some misgivings concerning its classification as a 
concerto, and it was his intention to call the work a “fantasy.” This 
decision evoked the following discussion from Joachim: “I find,” 
he wrote, “that the title ‘concerto’ is fully justified; for a ‘fantasie,’ 
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the last two movements are too completely and symmetrically devel- 
oped. The different sections are brought together in beautiful rela- 
tionship, and yet,—and this is the principal thing,—there is sufficient 
contrast. Spohr, moreover, called his “Gesangscene’ a ‘concerto.’ ” 


In its newly revised form, the concerto was prepared for its 
second performance, which took place at Bremen, January 7, 1868, 
with Joachim himself as the soloist and Karl Reinthaler conducting. 
There had, however, been one preliminary private hearing of the 
concerto in October of the preceding year with Bruch conducting 
and Joachim interpreting the solo part. 


The concerto was published in 1868 and dedicated to “Joseph 
Joachim, in friendship.” It is scored for two flutes, two oboes, two 
clarinets, two bassoons, four horns, two trumpets, tympani, solo 
violin, and strings. 


The concerto is divided into three sections. At the first perform- 
ance at Coblenz, the movements were thus entitled: “Introduction: 
quasi Fantasia. Adagio sostenuto. Finale; con brio.” But in 1868, 
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at the Lower Rhine Music Festival, the concerto was performed and 
bore the titles: ““Vorspiel, Andante, and Finale.” 


I. Vorspiel. Allegro moderato, G minor, 4/4. The Vorspiel 
or prelude has no thematic connection with the subsequent move- 
ments. The main body opens with the statement of the first theme 
by the solo violin against a tremolo accompaniment for the second 
violins and violas with pizzicato bass notes and strokes on the tym’ 
pani. The orchestra intervenes with a short passage in D minor, and 
the second theme is announced, likewise by the solo instrument. 
Extended development of these materials follows, and after a long 
orchestral tutti, the prelude returns and a transitional passage leads 
to the slow movement. 


II. Adagio—E flat, 3/8. The movement is cast in the true 
sonata form and is based upon three principal themes, which are 
given out successively by the solo instrument. One of these themes 
(it has been justly termed one of the loveliest melodies of the nine- 
teenth century )prevails predominantly throughout the movement, 
the other two being employed essentially as contrasts. 

III. Finale—Allegro energico, G major, 2/2. A short orchestral 
introduction in E flat major leads to the march-like first theme given 
out by the solo violin. The orchestra interrupts, the solo instrument 
insists with a repetition of the motive, and at length the orchestra 
accedes with a tutti presentation of the theme. The second and more 
lyrical theme in D major is then introduced by the orchestra and 
elaborated upon by the solo instrument. The first theme returns in 
the full orchestra and a brilliant coda brings the conclusion. 
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START THE NEW YEAR 


WITH A WILL 


RESOLVE, while the year is still new, to make a 
Will or revise your present one. 





Experience has shown that in making or revising a 
Will it is best to name a trust company executor 
or trustee rather than an individual. 


A trust company enjoys permanent existence, is 
experienced in handling estates, deals with heirs 
impartially and is financially responsible. 


Carry out your New Year's resolution and see one 
of our trust officers, or any other officer of this 
bank with whom you are acquainted, and attend 
to this important matter. 
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SYMPHONY No. 5, IN E MINOR . . - Tschatkowsky 

During 1888 Tschaikowsky rented a country house at Frolov 
skoe, on the road from Moscow to Klin, where he could be free to 
work without disturbance by visitors. It was here that the Fifth 
Symphony was written, and it was first produced in Petrograd, No- 
vember 17, 1888, with the composer directing. Public admiration 
was unmistakable, but the damnation of the press was almost unani- 
mous. In December, in a letter to Mrs. von Meck, Tschaikowsky 
wrote: “/\fter two performances of my new symphony in St. Peters- 
burg and one in Prague, I have come to the conclusion that it is a 
failure. There is something repellent, something superfluous, patchy, 
and insincere, which the public instinctively recognized. It was obvi- 


ous to me that the ovations I received were prompted more by my 
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earlier work, and that the symphony itself did not really please the 
audience. The consciousness of this brings me a sharp twinge of 
self-dissatisfaction. Am I really played out, as they say? Last night 
I looked through our symphony (No. 4). What a difference! How 


immeasurably superior it is! It is very, very sad.” 


However, with subsequent performances throughout Europe, 
Tschaikowsky became convinced that the work was successful be- 
cause of its merits. His brother, Modeste, has expressed the opinion 
that the Fifth Symphony was a long time in making its way chiefly 


on account of his brother’s inefhiciency as a conductor. 


Rather than give an analysis of the symphony, we quote herewith 
Mr. Ernest Newman’s comments on the work: 


“Tt is a curious fact that whereas the sixth symphony, admittedly 
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based on a programme, leaves us here and there with a sense that we 
are missing the connecting thread, the fifth symphony, though to the 
casual eye not at all programmistic, bears the strongest internal evi 
dence of having been written to a programme. The feeling that this 
is so 1s mainly due to the recurrence, in each movement, of the theme 
with which the symphony begins. This produces a feeling of unity 
that irresistibly suggests one central controlling purpose. The theme 
in question 1s peculiarly sombre and fateful. It recurs twice in the 
following andante, and again at the end of the waltz that constitutes 
the third movement. In the finale the treatment of it is especially 
remarkable. It serves, transposed into the major, to commence this 


movement; it makes more than one reappearance afterwards. But 


this is not all the thematic filiation this symphony reveals. One of 
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the themes of the second movement—the andante—also recurs in 
the finale, while the opening subject proper of the finale (following 
the introduction) is plainly based on the opening subject of the whole 
symphony. Lastly the first subject of the allegro of the first move- 
ment reappears in the major, on the last page but two of the score, 
to the same accompaniment as in the allegro. So that—to sum the 
matter up concisely—the fourth movement contains two themes from 
the first and one from the second; the third and second movements 
each contain one theme from the first —a scheme that is certainly 
without a parallel in the history of the symphony. No one, I think, 
will venture to assert that so elaborate a system of thematic repeti- 
tion as this is due to mere caprice; nor is it easy to see why Tschai- 


kowsky should have indulged in it at all if his object had been merely 
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to write ‘a symphony in four movements.’ Nothing can be clearer 
than that the work embodies an emotional sequence of some kind. 
It is a great pity that we have no definite clew to this; but even on 
the face of the matter as it now stands the general purport of the 


symphony is quite plain. 


“The gloomy, mysterious opening theme suggests the leaden, 
deliberate tread of fate. The allegro, after experimenting in many 
moods, ends mournfully and almost wearily. The beauty of the 
andante is twice broken in upon by the first sombre theme. The third 
movement—the waltz—is never really gay; there is always the sug- 
gestion of impending fate in it; while at times the scale passages for 


the strings give it an eerie, ghostly character. At the end of this also 
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there comes the heavy, muffled tread of the veiled figure that is sug- 
gested by the opening theme. Finally, the last movement shows us, 
as 1t were, the emotional transformation of this theme, evidently in 
harmony with a change in the part it now plays in the curious drama. 
It is in the major instead of in the minor; it is no longer a symbol of 
weariness and foreboding, but bold, vigorous, emphatic, self-confi- 
dent. What may be the precise significance of the beautiful theme 
from the second movement that reappears in the finale it is impossi- 
ble to say; but it is quite clear that the transmutation which the first 
subject of the allegro undergoes, just before the close of the sym- 
phony, is of the same psychological order as that of the ‘fate’ motive 
—a change from clouds to sunshine, from defeat to triumph.” 


PRELUDE, “THE AFTERNOON OF A FAUN” - . Debussy 


This work was suggested to Debussy by an Eclogue of Stephane 
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Mallarmé, the purpose of which was, as Edmund Gosse expresses tt, 
‘‘to use words in such harmonious combinations as will suggest to 
the reader a mood or a condition which is not mentioned in the text, 
but is nevertheless paramount in the poet’s mind at the moment of 


composition.” Mr. Gosse further explains the poem as follows: 


6& 


. Leven fancy that I obtain from it as definite and as solid 
an impression as M. Mallarmé desires to produce. This is what | 
read in it: A faun—a simple, sensuous, passionate being—wakens in 
the forest at daybreak and tries to recall his experience of the previ 
ous afternoon. Was he the fortunate recipient of an actual visit from 
nymphs, white and golden goddesses, divinely tender and indulgent? 
Or is the memory he seems to retain nothing but the shadow of a 


vision, no more substantial than the ‘arid rain’ of notes from his own 
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flute? He cannot tell. Yet surely there was, surely there is, an animal 
whiteness among the brown reeds of the lake that shines out yonder. 
Were they, are they, swans? No. But Naiads plunging? Perhaps. 
Vaguer and vaguer grows the impression of this delicious experience. 
He would resign his woodland godship to retain it. A garden of 
lilies, golden-headed, white-stalked, behind the trellis of red roses? 
Ah! The effort is too great for his poor brain. Perhaps if he selects 
one lily from the garth of lilies, one benign and beneficent yielder of 
her cup to thirsty lips, the memory, the ever-receding memory, may 


be forced back. So when he has glutted upon a bunch of grapes, he 


is wont to toss the empty skins in the air and blow them out in a 
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visionary greediness. But no, the delicious hour grows vaguer, expe- 
rience or dream, he will never know which it was. The sun is warm, 
the grasses yielding; and he curls himself up again, after worshiping 
the efficacious star of wine, that he may pursue the dubious ecstasy 


into the more hopeful boskages of sleep. 


“This, then, is what I read in the so excessively obscure and 
unintelligible ‘L’Aprés Midi d’un Faune,’ and, accompanied as it is 
with a perfect suavity of language and melody of rhythm, I know 
not what more a poem of eight pages could be expected to give. It 
supplies a simple and direct impression of physical beauty, of har- 
mony, of color; it is exceedingly mellifluous, when once the ear under’ 
stands that the poet, instead of being the slave of the Alexandrine, 


weaves his variations round it, like a musical composer.” 


Debussy’s musical portrayal of the poem was played for the first 
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time at a concert of the National Society of Music, Paris, December 


23, 1894, and Louis Laloy has analyzed it as follows: 


“One is immediately transported into a better world; all that is 
leering and savage in the snub-nosed face of the faun disappears: 
desire still speaks, but there is a veil of tenderness and melancholy. 
The chord of the woodwind, the distant call of the horns, the limpid 
flood of harp-tones, accentuate this impression. The call is louder, 
more urgent, but it almost immediately dies away, to let the flute 
sing again its song. And now the theme is developed: the oboe enters 
in, the clarinet has its say; a lively dialogue follows, and a clarinet 
phrase leads to a new theme which speaks of desire satisfied; or it 


expresses the rapture of mutual emotion rather than the ferocity of 
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victory. The first theme returns, more languorous, and the croaking 
of muted horns darkens the horizon. The theme comes and goes, 
fresh chords unfold themselves; at last a solo violoncello joins itself 
to the flute; and then everything vanishes, as a mist that rises in the 


air and scatters itself in flakes.” 


ToNE Poem, “Don JUAN” . . . Richard Strauss 


“Don Juan” is always erroneously considered as the first of 
Richard Strauss’ tone poems. “Macbeth,” although published later, 
from the point of composition precedes “Don Juan.” Written in 
1888, “Don Juan” enjoyed its first performance at Weimar in the 


fall of 1889, where it was “received with great applause,” Strauss 
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himself conducting. The Chicago Symphony Orchestra, directed by 
Theodore Thomas, presented it for its first American appearance, 
March 22, 1898. The work is scored for three flutes (one inter- 
changeable with piccolo), two oboes, English horn, two clarinets, 
two bassoons, contra-bassoon, four horns, three trumpets, three 
trombones, tuba, a set of three kettle-drums, triangle, cymbals, 
Glockenspiel, harp, and strings, and is dedicated to Ludwig Thuille, 


a composer, teacher, and fellow-student of Strauss’. 


The Don Juan which furnished the inspiration of the work is 
not the Don Juan of Mozart, nor that of Lord Byron, but is taken 
from a poem of the Hungarian poet, Lenau, written in 1844, and 
entitled “Don Juan.” This poem was the last work of Lenau’s 


before he went mad. Don Juan in his conception is a man who seeks 
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the sensual ideal. He is constantly disappointed. He is repeatedly 
disgusted with himself, men and women, and the world; and when 
at last he fights a duel, he throws away his sword and allows his 
adversary to kill him. In Lenau’s own words: “My Don Juan is no 
hot-blooded man eternally pursuing women. It is the longing in him 
to find a woman who is to him incarnate womanhood, and to enjoy, 
in the one, all the women on earth, whom he cannot as individuals 
possess. Because he does not find her, although he reels from one 
to another, at last Disgust seizes him, and this Disgust is the Devil 
that fetches him.” 


Philip Hale, the brilliant Boston music critic, has written this 


splendid analysis of Strauss’ elaborate and glowing translation into 


VIOELN- LESSONS 


Thorough Tuition to Beginners and Advanced Students 


DAISY SIMONSEN=SAVILLE 


(San Francisco Symphony Orchestra) 


Twelve years’ study, concert and professional experience in Europe 


Studios: SAN FRANCISCO, OAKLAND, SAN JOSE, MILL VALLEY 
For appointment phone FR anklin 5604 





GEORGE KRUGER 


Recognized exponent of the world-famous Leschetizky 
Piano School. Special course in interpretation and technic. 
Students especially prepared for concert. Assistant Teach- 
ers for preparatory and intermediate grades. 


26 O’FARRELL STREET. SUITE 1000 
Phone DA VENPORT 6788 


Residence: 283 30TH AVENUE 
Phone EV ERGREEN 5060 





454 





musical terms of the morbid yet eloquent and dramatic sentiment 


of Lenau’s poem: 


“The first theme, E major, allegro molto con brio, 2/2, is a 
theme of passionate, glowing longing; and a second theme follows 
immediately, which some take to be significant of the object of this 
longing. The third theme, typical of the hero’s gallant and brilliant 
appearance, proud and knight-like, is added; and this third theme 
is entitled by Mauke ‘the individual Don Juan Theme, No. 1.’ 
These three themes are contrapuntally bound together, until there 
is a signal given (horns and woodwind). The first of the fair appa- 
ritions appears,—the “Zerlinchen’ of Mauke. The conquest is easy, 


and the theme of Longing is jubilant; but it is followed by the chro- 
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matic theme of Disgust (clarinets and bassoons), and this is heard 
in union with the second of the three themes in miniature (harp). 
The next period—‘Disgust’ and again “Longing’—1is built on the 
significant themes, until at the conclusion (fortissimo) the theme 


‘Longing’ is heard from the deep-stringed instruments (rapidamente). 





“And now it is the Countess that appears,—'the Countess 
——, widow; she lives at a villa, an hour from Seville’ (Glocken- 
spiel, harp, violin solo). Here follows an intimate, passionate love 
scene. The melody of the clarinet and horn is repeated, reinforced 
by violin and violoncellos. There is canonical imitation in the second 
violins, and afterwards viola, violin, and oboes. Passion ends with 
the crash of a powerful chord in E minor. There is a faint echo of 
the Countess theme; the violoncellos play (senza espressione) the 
theme of “Longing.” Soon enters a molto vivace, and the Cavalier 
theme is heard slightly changed. Don Juan finds another victim. 
Here comes the episode of longest duration. Mauke promptly 


identifies the woman. She is ‘Anna.’ 


“This musical episode is supposed to interpret the hero’s mono- 


logue. Dr. Reimann thinks it would be better to entitle it ‘Princess 
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Isabella and Don Juan,’ a scene that in Lenau’s poem answers to the 
Donna Anna scene in the Da Ponte-Mozart’s opera. Would that 
he were worthy to woo her! Anna knows his evil fame, but strug’ 
gles vainly against his fascination. The episode begins in G minor 
(violas and violoncellos). “The silence of night, anxious expectancy, 
sighs of longing’; then with the entrance of G major (oboe solo) 
‘love’s bliss and happiness without end.’ The love song of the oboe 
is twice repeated, and it is accompanied in the violoncellos by the 
theme in preceding passage in minor. The clarinet sings the song, 
but Don Juan is already restless. The theme “Disgust’ is heard, and 
he rushes from Anna. The ‘Individual Don Juan Theme, No. 2, 


is heard from the four horns,—‘Away! away to ever-new victories.’ 
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“Toward the end the mood grows wilder and wilder. There is 
no longer time for regret, and soon there will be no time for longing. 
It is Carnival time; Don Juan drinks deep of wine and love. His 
two themes and the themes of “Disgust’ and ‘Carnival’ are in wild 
chromatic progressions. The Glockenspiel parodies his second ‘Indi- 
vidual Theme,’ which was only a moment ago so energetically pro- 
claimed by the horns. Surrounded by women, overcome by wine, 
he rages in a passion, and at last falls unconscious. Organ-point. 
Gradually he comes to his senses. The themes of the apparitions, 
rhythmically disguised as in fantastic dress, pass like sleep-chasing 
through his brain, and then there is the motive of “Disgust.’ Some 


find in the next episode the thought of the cemetery with Don 
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Juan’s reflections and his invitation to the Statue. Here the jaded 
man finds solace in bitter reflection. At the feast, surrounded by 


gay company, there is a faint awakening of longing, but he exclaims: 


“The fire of my blood has now burned out!’ 
Then comes the duel with the death-scene. The theme of “Disegust’ 
now dominates. There is a tremendous orchestral crash; there is 
long and eloquent silence. A pianissimo chord in A minor is cut 
into by a piercing trumpet F, and then there a last sigh, a mourn 


ing dissonance and resolution (trombones) to E minor.” 
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And on the hearth the cold is fiercely cruel.” 


Veesier a EP 
of Singinésé and 


DIRECTORS q) p era 
FREDRIK E. BLICKFELT | retephone MArket 3400 


EMIL Ife POLAK Entire 24th Floor 


William Taylor Hotel 


461 








FIRST VIOLINS 
Piastro, Mishel 
Concert Master 


Fenster, Lajos 
Assistant Concert Master 


Ford, Louis W. 
Assistant Concert Master 


Meriz, Emilio 
Veissi, Jascha 
Jensen, Thorstein 
Gordohn, Robert 
Mendelevitch, Rodion 
Laraia, William F. 
Mortensen, Modesta 
Koenig, Hans 

See, Orley 

Wolski, William 
Atkinson, Helen E. 


SECOND VIOLINS 

Heyes, Eugene 

Principal 
Haug, Julius 
Amsterdam, Max 
Peterson, Harvey 
Paterson, J. A. 
Gold, Julius 
Callinan, G. W. 
Gough, Walter 
Wegman, William 
Ruiz, Ricardo 
Simonsen, Frances 


Hoffman, H. H. 


VIOLAS 

Verney, Romain 

Principal 
Hahl, Emil 
Baker, Fred A. 
Wismer, Hother 
Weiler, Eric 
Lichtenstein, Victor 
De Graff, Henry 
Tolpegin, Victor 


ilersonnel 
Che San Francisea Sumphony Orchestra 


ISSAY DOBROWEN, CONDUCTOR 


’CELLOS 

Dehe, Willem 
Principal 

King, Otto 
Kirs, Rudolph 
Pasmore, Dorothy 
Coletti, Bruno 
Haight, Rebecca 
Weiss, Arthur 
Petty Winston, 


BASSES 


Previati, Louis J. 
Principal 


Bell, Walter 
Guterson, Aaron 
Schmidt, Robert E. 
Schulze, Emil 
Schipilliti, John 


Annarumi, A. 


FLUTES 


Linden, Anthony 


Oesterreicher, Walter 
Orchestral Manager 


Benkman, Herbert 


PICCOLO 


Benkman, Herbert 


OBOES 


Addimando, Caesar 
Shanis, Julius 
Schivo, Leslie J. 


ENGLISH HORN 
Schivo, Leslie J. 


CLARINETS 


Fragale, Frank 
Zannini, Nicolai 
Shanis, Jean 


BASS CLARINET 


Shanis, Jean 
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BASSOONS 


Kubitschek, Ernest 
La Haye, E. B. 
Kolb, Richard 


CONTRA BASSOON 
Kolb, Richard 


HORNS 


Tryner, Charles E. 
Trutner, Herman 
Hornig, Walter 
Roth, Paul 


TRUMPETS 


Barton, Leland S. 
Rosebrook, David C. 
Kegel, Otto 

Kress, Victor 


TROMBONES 


Tait, Fred 
Clark] OnE, 
Bassett, F.N. 


TUBA 
Storch, A. E. 


HARP 


Attl, Kajetan 
McFarland, Lauretta 


TYMPANI 
Wagner, Roland E. 


PERCUSSION 


Vendt, Albert, Jr. 
Salinger, M. A. 


PIANO 
J. P. Tibbitts 


CELESTA 
Jascha Veissi 


LIBRARIAN 
Otto Kegel 
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The Steinway is the acme of modern piano workmanship— 
unsurpassed as to beauty of tone and touch.” 


IssAy DOBROWEN. 


Mr. Dobrowen will conduct the San Francisco Symphony the 
second half of the season. 


This famous artist is one more of the vast galaxy who have 
found in the Steinway alone that quality of touch and tone 
most satisfying to the musically critical. 


The Steinway piano is priced within reach of all who sincerely 

love music, and will be sold on terms to suit your means. Used 
) ? 

planos taken in part exchange. 


Sherm 


‘““Hoime of the Steinway”’ 
Kearny and Sutter Streets, San Francisco 
1715 Fillmore, near Post 2515 Mission, near 21st 
Fourteenth and Clay Streets, Oakland 
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SAN FRANCISCO 
SYMPHONY 
ORCHESTRA 


MISHEL PIASTRO, Conducting 


A. W. WIDENHAM, Manager 

















PROGRAMME 


Tuirp MunicipaL SyMpHony Concert 
SEASON 1930-1931 


With 
BETTY HORST BALLET 
LILLIAN MAY EHRMAN, Premiere Danseuse 
» 
GRISHA GOLUBOFF, Violinist 


Pupil of Mishel Pie’ 


EXPOSITION AUDITORIUM 


WEDNESDAY EvenInG, JANuaRY 14, 1931 








A,uspices Mayor ANGELO J. Rossi AND BOARD OF SUPERVISORS 
Direction AUDITORIUM CoMMITTEE—J. EMMET Haypen, Chairman 
Victor J. CANEPA JESSE COLMAN 
BENNING WENTWORTH, In Charge of Ticket Sales and Accounts 











PROGRAMME 





le* Overture. - Leonore. INO g5e ao ee eee eae Beethoven 
De* Scherzoe ile SOrcerers aNppheme tc Cee ene Dukas 
3. Allegro non troppo from “Symphonie Espagnole”’....cessecccece Lalo 


GrisHA GOLUBOFF 


INTERMISSION 


MopErRN DANCE BALLET 


LILLIAN MAY EHRMANN, Soloist 


Choreography and Direction by Betty Horst 
Costumes and Setting designed by Junius Cravens 


1p 
@hanteGe Joie ayes nee eo eet ee Arthur Honegger 
By the dance group 
I. 
Antique Dances 10r the ters. sew ee aes Ottorino Respighi 


(a) Villanella 

(b) Gagliarda 
Littian May ExrMAn 
FIVE MINUTES INTERMISSION 


II. 
Berl iat ates tie sie one ae esata eee vanadate, i teen ca beer Alfredo Casella 
Cast 
Nela, Don Lollé’s daughter . . . LILLIAN May EHRMAN 
Don Lolld, a Sicilian farmer . . . . . LAURANCE CONE 
Zi’ Dima,ajarmender. . . . . . . JUNIUS CRAVENS 
Acdistant.singer @ ma. .: . .  NICOLAI ZANNINI 


Peasants: Wesleyia Tucker, Jole Merlo, Harriet Schneider, 
Louise Bird, Ruth Austin, Lois Foster, Norma McAfee, 
Sally Scott, Peg Kirsten, Doris Edgerton, Consuelo Bow- 
man, Merle Nance, Ethel Arnstein, Evelyn Snyder, Jean 
Kramer, Ovilla Williams, Eileen Eyre, Valery Quandt, 
Dorothy Stauffer, Vivia Dozier, Maxine Laney, Rosalie 
Wagner, Dorothy Hesthal, Lurana Lord, Helen Lawrence, 
Ruth Mattimore, Sarah Farrell, Kenneth Hook, Julio Ra- 
maciotti, DeForrest Rodecape, Lewis Reese, Edward Fisher, 
George Fox, Nicolas Pichard, Hardie Robbins, Paul Maslin, 
Curt Conner-Lewis. 

The scene is laid at Don Loll6’s farm in Sicily. 


*Recordings of famous Conductors and Orchestras on Victor Orthophonic Records, at Sherman, Clay & Co. 
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The story of “La Giara’ is adapted from the one-act play of the same name by Luigi 
Pirandello. 

Don Lollo, a prosperous Sicilian farmer, owns a large oil jar which has been accidentally 
broken. His peasants, knowing Don Lollé’s violent temper, fear to tell him of the catastrophy, 
and send for Zi’ Dima, the old jar mender. Meantime they call Don Lollé who, when he sees 
the broken jar, becomes very angry, but his young daughter, Nela, seeks to pacify him. Zi’ 
Dima arrives and consents to mend the jar. He enters it in order to mend it from the inside, 
but when the broken piece has been securely replaced, he finds to his horror that, because of 
the hump on his back, he cannot get out through the top. The peasants wish to break the 
jar again to release him, but Don Lolléd refuses to permit them to do so unless Zi’ Dima is 
willing to pay for the jar. As Zi’ Dima cannot pay, Don Lollo, driving away the peasants, 
leaves him alone to think it over. Night has fallen. A peasant brings a pipeful of tobacco 
to Zi’ Dima who, thus imprisoned, sits smoking philosophically while a distant voice is heard 
singing a soft Sicilian melody. Nela enters, dances around the jar in an effort to cheer the 
brooding Zi’ Dima, then summons the peasants. They come back, bringing wine with which 
to drink to the health of the skillful Zi’ Dima. Their revelling reaches the ears of Don Lollé, 
and he returns in a fury. He gives the jar a violent kick and sends it rolling. It breaks, and 
Zi’ Dima is thus released by Don Lollé’s own act. Don Lollé, discomfited, flees into the 
house as his daughter, Nela, leads the peasants in a joyous dance. 


NOTE: Casella’s orchestration of the complete ballet having failed to arrive from Vienna, 
his concert arrangement is being used, the missing portions of the ballet being sup- 
plied by two pianos with two players at each piano. The pianists are Reina Schivo, 


Dora Blaney, Jascha Veissi and J. P. Tibbits. 


Setting for “La Giara” constructed by Universal Scenic Studio 
Costumes executed by Mrs. Harry Johnston 
Lighting equipment by C. J. Holzmueller 
Pianist for rehearsals, Katheryn Foster 





Next Auditorium Symphony Concert 


WEDNESDAY EVE., FEBRUARY II 


Soloist: VLADIMIR HOROWITZ, Pianist 
ISSAY DOBROWEN, Conducting 





SYMPHORY “POP” CONCERT 


NEXT SUNDAY - 2:45 CURRAN THEATRE 
ISSAY DOBROWEN, Conducting 


Tickets 50c to $1.50 
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The Concert Master and 
eAssistant Conductor of the 


San Francisco Symphony Orchestra 


MR. MISHEL PIASTRO, States: 


THE DUO-ART is the finest reproducing piano I have heard. 
With a Duo-Art in the home, young people, and the older people, 
too—all will have an opportunity to hear how piano music ought to 
be played, and then they will want to hear more and more. 


arte Cale 


Like many other well-known artists, Mr. Piastro is profoundly im- 
pressed by the educational value of the Duo-Art. Have you heard 
the Duo-Art? Call at one of our stores and enjoy a concert of your 
own choosing. 


Sherma 


“Home of the Steinway” 





Kearny and Sutter Streets, San Francisco 
1715 Fillmore, near Post 2515 Mission, near 21st 
Fourteenth and Clay Sts., Oakland 














START THE NEW YEAR 


WITH A WILL 


RESOLVE, while the year is still new, to make a 
Will or revise your present one. 


Experience has shown that in making or revising a 
Will it is best to name a trust company executor 
or trustee rather than an individual. 


A trust company enjoys permanent existence, is 
experienced in handling estates, deals with heirs 
impartially and is financially responsible. 


Carry out your New Year's resolution and see one 
of our trust officers, or any other officer of this 
bank with whom you are acquainted, and attend 
to this important matter. 


THE ANGLO & LONDON 
PARIS NATIONAL BANK 


OF SAN FRANCISCO 


Platt Kent, Vice-President and Trust Officer 
Gieio. De und yoAustsiis fa Od limiuisct Officer 


ONE SANSOME STREET: DOUGLAS 8100 
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Musical Association of San Franciseo 


Founded December 20, 1909 Incorporated February 3, 1910 


OFFICERS 
J. B. Levison, President 
R. M. Tosin, Vice-President 
WALTER S. MarTIN, Treasurer 
Mrs. Paut I. Facan, Honorary Vice-President 
Mrs. E. S. HELLER, Honorary Vice-President 
A. W. WIDENHAM, Secretary-Manager 


| BOARD OF GOVERNORS 
Mrs. Leonora Wood Armsby John S. Drum John A. McGregor 
R. I. Bentley Sidney M. Ehrman John D. McKee 
Miss Lena Blanding Milton H. Esberg Clay Miller 
Miss Louise A. Boyd Mrs. Paul I. Fagan R. C. Newell 
George T. Cameron Mortimer Fleishhacker B. F. Schlesinger 
Selah Chamberlain Mrs. E. S. Heller Mrs. M. C. Sloss 
Miss Agnes Clark Mrs. M. S. Koshland Mrs. Sigmund Stern 
William H. Crocker F. J. Koster R. M. Tobin 
E. R. Dimond J. B. Levison W.C. Van Antwerp 
A. B. C. Dohrmann Walter S. Martin Eli H. Wiel 


EXECUTIVE COMMITTEE 


R. M. Tosin, Chairman 
A. B. C. Dohrmann Mrs. Paul I. Fagan Walter S. Martin 
Mortimer Fleishhacker John D. McKee Mrs. E. S. Heller 


FINANCE COMMITTEE 


JoHN A. McGrecor, Chairman 
Robert I. Bentley George T. Cameron Selah Chamberlain 
A. B. C. Dohrmann Mortimer Fleishhacker Walter S. Martin 
W. C. Van Antwerp 


MUSIC COMMITTEE 


R. C. NEWELL, Chairman 
Mrs. M. C. Sloss Mrs. Leonora Wood Armsby R. M. Tobin 


WOMEN’S AUXILIARY 


Mrs. M. S. KosHLanp, Chairman 
Miss LENA BLANDING, Vice-Chairman Mrs. M. C. Porter, Vice-Chairman 


EXECUTIVE OFFICES 
Fifth Floor, 244 Kearny Street 
Telephone GA rfield 2819 


A. W. WIDENHAM, Secretary-Manager 
HOWARD G. HANVEY, Press Representative 
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IMPORTANT) | 
NOTICE 
OUR CONCERTS | | 
MUST START | 
ON TIME 
FRIDAYS at 3:00 P. M. 
| SUNDAYS at 2:45 P. M. 

Traffic conditions make it necessary | 





for us to urge your cooperation. 
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Che San HFraucisen Sumphony Orchestra 


Issav Dnhrofuen, Conductor 


co MO 


(Steinway Piano Used) 


1930—Season—1931 


SEVENTH POPULAR CONCERT 
974th Concert 


Sunday Afternoon, January 18, 2:45 o'clock 


CURRAN THEATRE 


PROGRAMME 
Overture’ to * DietFledenmaus 22 4 ee 5 hte ees aes Strauss 
PONG OeIits WADE MOC a cel ptiecL Bei 25 ae ee Pe te toe Liadow 
Bh EL arb 0.0) ee Wigiive 8 meme, Ah es Mba P abort eee te Seren Syn rhea ees PO Liadow 
Wich Gea tat he eee eco Se gee te ty wie hs Jo oooh eee an SAMO teak Sibelius 
Overture. “Usclainy MAS cC tae: see eae, ne ene Rimsky-Korsakow 
Intermission 
Peer Gynt .soivenN Oneal Ft eon cay e  ee Grieg 
Overvune store yvllliarie tell res tet) Ree Awe ae eee Rossini 
Prelude.to, ‘Die~Meistersinver 22). 2* eter 23. fe Wagner 
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Commencing NEXT SATURDAY 


Second Annual Season 


CGCERMARN 
GRAND OBRERA 


Direct from Berlin 


Renowned Singers from Foremost Opera 
Houses of Central Europe — Company of 
150—Full Symphony Orchestra and Chorus 





Civic Auditorium, San Francisco 
FIVE OPERAS ONLY 
JANUARY 24th to 28th 


SATURDAY EVENING, JANUARY 24 
“DIE WALKUERE” 


SUNDAY MATINEE, JANUARY 25 
“THE FLYING DUTCHMAN” 


MONDAY EVENING, JANUARY 26 
D’ALBERT’S “TIEFLAND” 


TUESDAY EVENING, JANUARY 27 
“SIEGFRIED” 


WEDNESDAY EVENING, JANUARY 28 
“GOETTERDAMMERUNG’” 


MAIN FLOOR: Center, first 25 rows, $5.50; next 8 rows, 
$4.40; center sides, $4.40; sides, $3.00. 


DRESS CIRCLE: Center, $4.40; sides, $3.00. 


BALCONY: Center, first 8 rows, $3.00; balance, $2.00: 
sides, first 8 rows, $2.00; balance, $1.00. 


BOXES: (6 seats each), $39.60. 


Tickets on Sale 
SHERMAN, CLAY & CO. 


SELBY C. OPPENHEIMER, Representative 
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OVERTURE TO “Dik FLEDERMAUS” (THE Bat) - Johann Strauss 


Johann Strauss, the Viennese composer, popularly known as the 
Waltz King, has a total of seventeen operas to his credit, while his 
waltzes number one hundred and fifty-two. The opera “The Bat” 
was first given in Vienna, April 5, 1847, and subsequently produced 
throughout the musical world. It was first given in America in 1885 
and has since been revived by the Metropolitan Opera, one notable 
production being in 1905 with Caruso and Sembrich in the cast, 
while under the title of “The Merry Countess”. other performances 
have been seen in this country. 


Johann Strauss, Jr., followed. the family tradition against his 
father’s wishes, for Strauss, Sr., did not like the idea of a rival, even 
in his own son. The father Strauss began in a dance hall and wrote 
and played his waltzes for such audiences of dancers. The son 
Strauss likewise began with a restaurant orchestra, making a quick 
success both as composer and conductor. After his father’s death 
he united the two orchestras, and toured Europe. 


A singular tale is related concerning a certain fashionable Aus’ 
trian lady who, when upon her death-bed, expressed the wish that 
Strauss might play one of his waltzes at her funeral. Her request 


Established 1852 


QUALITY 
PRESTIGE 
SERVICE 


DEERE VE eC Oui aan 


Jewelers and Silversmiths 


Post Street at Grant Avenue 
San Francisco 











being granted, she named the waltz which she desired to have per- 
formed, and it was done—as she was being lowered into the grave. 


MusicaL TABLEAU, “BABA-YAGA”’ . . . - Liadow 


The Baba-Yaga of Russian fairy tales corresponds to the witch 
of western European folklore. She is often represented as living in a 
hut fenced around with the bones of people she has eaten; and when 
the Baba-Yaga is moved to travel abroad it is in a mortar which she 
urges on with a pestle, sweeping away with a broom as she goes the 


traces of her flight. It is this progress of the witch that forms the | 


pictorial basis of Liadow’s composition. 


Following some introductory material, the principal subject of 
the work enters in the bassoon. The rhythmical figure in the accom- 
paniment to this melody plays an important part in the development 
of the piece. The subject is succeeded by episodical material, evi 
dently intended to be suggestive of the witch's flight, but it 1s inter- 
mingled—toward the latter portion of the work—with suggestions 
of the opening theme. The Baba-Yaga finally disappears in the dis- 





PANAMA CANAL : ° . 
SO MACANT | Vit ihe 


ON YOUR, WAY) TO STUDIO RECITAL 


Friday, J 23, 1931 
New YOLK | (agen 


Master Charles Block 


. All d f 

16-DAY CRUISE on the Cue Bee ly eee 

World’s Largest Electric Liners eid Sececuis Net 

Sailing every other Saturday - Minue 
S.S.VIRGINIA . Finale fue Soncerte in G....Seitz 

ean Schwartz 

CALIFORNIA . Moment Musicale Schubert 
PENNSYLVANIA Joseph Kissel 


Paderewski 
Helen Markowitz 
. Melodies from Trovatore 
Verdi-Singelee 


Go east via Panama Canal,return by rail, 
or vice versa. Roundtrip, $235 and up. 






o4e Jose Ingojo 
Ongma acifie e . Concert Fantasie eee H. Leonard 
INTERNATIONAL MERCANTILE MARING COMPANY ilton Fenmore 
. Concerto for Four Violins..Maurer 
A LL N E W, STEAME RS Abraham Tauber Morris Simon 
Mabel Joost Milton Fenmore 
SAN . Folk Songs 


MARKET STREET FRANCISCO Violin Choir 
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tance, the music coming to a close, after a long diminuendo, with a 
chord of almost imperceptible softness in the flutes and clarinets. 


LEGEND FOR ORCHESTRA, “KIKIMORA” . . . Liadow 


“Kikimora,” it is explained on the fly-leaf of the score, is based 
on a Russian folktale of Sakharow: Kikimora is brought up by a 
sorceress in the mountains, and in youth is, from early morn until 
late at night, beguiled by the tales of foreign lands, told by the 
sorceress’s magic cat. From night-time until dawn Kikimora is 
rocked in a crystal cradle. In seven years the phantom grows up. 
Shiny and black, its head is as small as a thimble, and its body as 
thin as a straw. Kikimora makes all manner of noises from morning 
until evening, and whistles and hisses from evening until the middle 
of the night. Then the phantom spins until daybreak; spins, and 
stores up evil in its mind against all mankind. 


W.R.5. Ralston in his work, The Songs of the Russian People, 
states that the Russian word for the incubus such as is associated 
with nightmare is “Kikimora” or “Shisimora” (the French Cauche- 
Mare). The first half of the word, says Afanasiew, is probably the 
same as the provincial expression shish: Domovoy, demand, etc. The 





“Ohe 
PERFECT CELLAR 


Asti Colony Juices of the Grape, which contain the 
qualities of rare, old vintages, can be distinguished 
from ordinary juices of the grape by their delightful 
flavor and marvelous bouquet. They are the result 
of more than half a century of experimenting with 
the fruits of the vine, of technical knowledge and a 
thorough understanding of the art of blending. Tele- 
phone GA rfield 3546 for our Cellar Builder to call 


and give you full information. 





We can recommend certain experts, whose services, 
for a nominal consideration, are available at your 
home, for the refinement of your beverages. 


ITALIAN Swiss COLONY 


ol BROADWAY SAN FRANCISCO 
SN ne are renee tra a 
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NINTH PAIR 


Symphony Concerts 


Friday, January 23, 3:00 P. M. 
Sunday, January 25, 2:45 P. M. 


Curran Theatre 


ISSAY DOBROWEN 
Conducting 


PROGRAMME 


Symphony No. 5, “From the New World” 


Brandenburg Concerto No. 5, in D major 
(For Piano, Violin, Flute and Strings) 


Suite from “The Fire Bird” 








second half means the same as the German mar or our mare in night- 
mare. In Servia, Montenegro, Bohemia, and Poland the word an- 
swering to mora means the demoniacal spirit which passes from a 
: witch’s lips in the form of a butterfly, and oppresses the breathing 
, of sleepers at night. The Kikimora are generally understood to be 
; the souls of girls who have died unchristened, or who have been 
E cursed by their parents, and so have passed under the power of evil 
' spirits. 

The main movement is preceded by an Introduction, which 
begins with a mysterious passage for the muted violoncellos and 
basses, and, over them, chromatic progressions for the woodwind. 
At the eleventh measure a melancholy strain is given out by the 
English horn. Over tremolo chords in the strings (muted brass) the 
flute and oboe play a motive which is also employed later in the 
work. These ideas alternate, and the introduction closes with a long- 
held high E in the first violins, and under it a passage for the celesta. 
Presto, E minor, 3-4. Much of the first portion of this section of 
the piece is based on the light figure which opens it in the strings 
and woodwind. Following repeated A’s in the xylophone, the first 
violins put forward a motive which is frequently employed through- 








The Women’s Auxihiary 
of the Musical Association of San Francisco 


invites you to attend a 
Reception Tea 
in honor of 


Professor Issay Dobrowen 
Guest Conductor of the San Francisco Symphony Orchestra 


Gold Ballroom, Fairmont Hotel 
Thursday Afternoon, January twenty-second 





the hour 1s three o'clock 





Program and Tea, One Dollar Telephone reservations to 
Early Reservations Symphony office, GArfield 2819 
} are advisable or Alice Seckels, DAvenport 2898 
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out the remainder of the piece; the second phrase of it, heard in the 
flute and oboe, is based on the little motive for those instruments 
in the Introduction to which reference has previously been made. 
The remaining material is almost entirely built upon former material. 


“VALSE TRISTE” . : : : : : : Sibelius 


The ‘““Valse Triste” is one of the most popular of this Finnish 
composer’s lesser compositions. It is one number from the incidental 
music to a drama written by the composer’s gifted brother-in-law, 
Arvid Jarnefeld, entitled ‘““Kuolema” (Death), which accounts for 
the yearning and shuddering sadness of the themes. 


It is night. A son who has been watching by the bedside of his 
sick mother has fallen asleep from sheer weariness. Gradually, a 
ruddy light is reflected through the room; there is a sound of distant 
music; the glow and the music steal nearer, until the strains of a 
waltz melody float distinctly to our ears. The sleeping mother 
awakens, rises from her bed, and in her long white garment, which 
takes the semblance of a ball dress, begins to move silently to and 
fro. She waves her hands, and beckons in time to the music, as 


Presenting 


The + Julius Bauer ¢ Piano 


Recognized today as the world’s finest 
example of piano building. The last of 
the old master, hand-made pianos, but in- 
corporating the most advanced principles 
of the acoustical art. 


The yearly production of 350 Bauer 
Pianofortes is always contracted for in 
advance. 
Lovers of fine pianos are 
invited to inspect this 
beautiful instrument. 


WURLIIZER 


250 STOCKTON STREET 
GArfield 3800 
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though she were summoning a crowd of invisible guests. And now 
they appear, these strange visionary couples, turning and gliding to 
an unearthly waltz rhythm. The dying woman mingles with the 
dancers; she strives to make them look into her eyes; but the shad- 
owy guests, one and all, avoid her gaze. Then she sinks exhausted 
on her couch, and the music breaks off. Presently she gathers all her 
strength and invokes the dance once again with more energetic 
gestures than before. Back come the shadowy dancers, gyrating in 
a wild mad rhythm. The weird gayety reaches a climax; there is a 
knock at the door, which flies open; the mother utters a despairing 
cry; the spectral guests vanish; the music dies away; Death stands 


at the threshold. 


OVERTURE, “LA GRANDE PAQUE RUSSE”’ 


(THe RusstAn EASTER) - - Rimsky-Korsakow 


This work, an overture on themes of the Russian Church, con- 
tains on the score the following Biblical quotation: 


“Let God arise, let his enemies be scattered: 
Let them also that hate him, flee before him. 
As smoke is driven away, so drive them away: 
As wax melteth before the fire, 


(; 
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give ltfe-long 


protection 





a few un- 





A little extravagance ..., 
wise investments... and life insur- 
ance, left in cash, soon vanishes. 
Make sure, now, that your life in- 
surance will give your wife and 


children lifelong protection , . . in- 


come to care for their daily needs 

. cash sums to meet special emer- 
gencies or contingencies. Write or 
call, today, for the booklet, “Carry- 
ing on the Family Income through 
a Life Insurance Trust.” 


TRUST DEPARTMENT 


Wells Fargo Bank & Union Trust Co. 


Market at Montgomery 


SAN FRANCISCO 


Market at Grant Avenue 
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So let the wicked perish at the presence of God.” 
(Psalm LX VII.) 

And when the Sabbath was past, Mary Magdalene, and Mary the mother 
of James, and Salome, had brought sweet spices, that they might come and 
anoint Him. And very early in the morning, the first day of the week, they 
came unto the sepulchre at the rising of the sun: And they said among them- 
selves, Who shall roll us away the stone from the door of the sepulchre? (And 
when they looked, they saw that the stone was rolled away, for it was very 
great.) And entering into the sepulchre, they saw a young man sitting on the 
right side, clothed in a long white garment; and they were affrighted. And he 
saith unto them, Be not affrighted: ye seek Jesus of Nazareth, which was 
crucified: He is risen. (St. Mark XVI.) 

And the joyful tidings were spread abroad all over the world, and they 
who hated Him fled before Him, vanishing like smoke. 

“Resurrexit!” sing the choirs of Angels in heaven, to the sound of the 
Archangels’ trumpets and the fluttering of the wings of the Seraphim. 
“Resurrexit!” sing the priests in the temples, in the midst of clouds of incense, 
by the light of innumerable candles to the chiming of triumphant bells. 


The overture begins with an Introduction in which the melody 
of the Russian Church is given to the woodwind. The strings take 


Drawings 


PETER ARNO 
MIGUEL COVARRUBIAS 


Beginning January 19th 


Gumps 
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it up. A cadenza for the solo violin leads to a section in which the 
solo violoncello repeats a phrase. The opening chant is now given 
to the trombones. Strings answer antiphonally. The solo violin has 
another cadenza. A portion of the chant is developed. The main 
body of the overture begins with the exposition and development 
of the first theme, which is taken from the ecclesiastical melody of the 
Introduction, first in the strings and clarinet, then in a steadily fuller 
orchestra. The second theme is allotted to the violins (two of them 
in altissimo play harmonics) against repeated chords in the wood- 
wind and a triplet figure for the harp. A call is sounded by horns 
and trumpets. A new section follows with much work for percus- 
sion instruments. “Note the imitation of a deep-toned bell in the 
gong.” There is a church-like return of the second theme in the 
woodwind, and then a recitative for the trombone, accompanied by 
sustained harmonies for the violoncellos and double basses. The 
first theme reappears. There is the customary recapitulation sec- 
tion, more extended, with very different instrumentation. The coda 
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is long. At the end the second theme is sounded vigorously by 
trombones and lower strings. 


“PEER GYNt” SUITE, INO: | - . - - - Grieg 


The character of Peer Gynt is taken from a Norwegian folk- 
legend. He is a sort of Norsk Faust, a man destined to be lured on 
to destruction by his over-wealth of imagination unless he be saved 
by a woman. In the play, Peer Gynt is a peasant boy whose parents 
had once seen better days; but the father is dead, and the mother 
and son are now living in extreme poverty. The boy’s head teems 
with ideas and he forms many grand plans for the future. He makes 
his mother his confidante and she, though not blind to the fantastic 
wildness of his ways and schemes, cannot help believing in him. 
His youthful arrogance is unbounded. He goes to a wedding and 
carries off the young bride to the mountains, where he afterwards 
deserts her. Roaming about through the night, he meets a party of 
frolicsome dairy maids. At last he finds refuge in the halls of the 
king of Dovre Mountains; here he falls in love with the king's 
daughter, but is expelled from the palace upon his love being dis: 
covered. Returning home again, he finds his mother, Ase, on her 
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death-bed. After her death he sails for foreign lands, stays away 
for many years, and at length lands upon the coast of Morocco, a 
rich man. In an Arabian desert he meets Anitra, daughter of a 
Bedouin chieftain, and falls in love with her; but his love is only 
short-lived, and Anitra, discovering that her hold upon him grows 
weaker, soon leaves him. He dreams of Solvejg, his first love, the 
bride whom he abandoned in the Norway mountains. He goes back 
to his northern home, finds Solvejg faithfully waiting for him, and 
dies in her arms. | 


On January 23, 1874, Ibsen wrote a letter to Grieg from 
Dresden: 


“My object in writing to you is to ask if you would care to co- 
operate with me in a certain undertaking. 


“T have this in view: 


“It is my intention to arrange ‘Peer Gynt’-—of which the third 
edition 1s soon to appear—for performance on the stage. Will you 
compose the music which will be required? I will briefly indicate 
to you how I think of arranging the play. 


“The first act will be retained in full, with only a few abridge- 
ments of the dialogue. Peer Gynt’s monologue on pages 23, 24 and 
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25 I wish to have treated either melodramatically, or in part as a 
recitative. The wedding scene in the house (page 28) must, by 
means of a ballet, be made into something more than is in the book. 
For this purpose a special dance melody will have to be composed, 
which is to be continued softly to the end of the act. 


“In the second act the musical treatment of the scene with the 
three dairy maids (pages 57 to 60) must be left to the discretion of 
the composer, but there must be deviltry in it. The monologue on 
pages 60-62 should, I think, be accompanied by chords, in melo- 
dramatic style, as also the scene between Peer and the green-clad 
one (pages 63-66). There must also be some kind of accompaniment 
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to the episodes in the Hall of the Old Man of the Dovre. Here, how- 
ever, the speeches are to be considerably shortened. The scene with 
the hunchback, which is to be given in full, must also be accom- 
panied by music; the bird cries are to be sung; chimes and a choir 
singing a chord are heard in the distance. 


“In the third act I need harmonies, but not many, for the scene 
between Peer, the Woman, and the Ugly Brat (pages 96-100), and 
I imagine that a soft accompaniment would be appropriate from the 
beginning of page 109 to the foot of page 112. 


‘Almost the whole of the fourth act is to be omitted at the per- 
formance. In place of it I think there should be a great musical tone 
picture suggesting Peer Gynt’s wanderings all over the world. 
American, English and French airs might occur as alternating and 
disappearing motives. The chorus of Anitra and the Girls (pages 
144 and 145) is to be heard behind the curtain, in combination with 
the orchestra. During this music the curtain is raised and there is 
seen, like a distant dream picture, the scene described at the foot 
of page 164, in which Solvejg, now a middle-aged woman, sits in 
the sunshine outside her home. After her song the curtain is again 
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slowly lowered, the music continuing, but changing into a suggestion 
of the storm at sea, with which the fifth act opens. 


“This fifth act, which at the performance will be called the 
fourth act, or the epilogue, must be considerably shortened. A 
musical accompaniment is needed from pages 195 to 199. The 
scenes on the capsized boat and in the churchyard are omitted. On 
page 221 Solvejg sings and the music continues, accompanying Peer 
Gynt’s speeches, and changing into that required for the choruses, 
pages 222-225. The scenes with the Button Moulder and the Old 
Man of the Dovre are to be shortened. On page 254, the people on 
their way to church sing on the forest path. Bell ringing and distant 
psalm singing are suggested in the music played during what follows. 
Then Solvejg’s song ends the play, and whilst the curtain is falling 
the choral is heard again, nearer and stronger. 


‘These are my ideas. Will you let me know if you are willing 
to undertake the task? If I receive a favorable answer from you, I 
shall at once write to the management of the Christiania Theatre, 
sending along with my letter the revised and abridged text, to make 
sure, before we go any further, that our play will be performed. I 
intend to ask four hundred specie dollars for it, to be divided equally 
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between us. I am certain that we may also count upon the play 
being produced in Copenhagen and Stockholm. But | shall be 
obliged by your keeping the matter secret at the present. Please 
reply as soon as possible. 
‘Yours most sincerely, 
‘“HENRIK IBSEN.” 


The first performance of “Peer Gynt” was at the Christiania 
Theatre, February 24, 1876. It was very successful and was per- 
formed thirty-six times that year. In Paris it was first heard in 1896, 
while the first performance in English was at Chicago in 1906, with 
Richard Mansfield as Peer Gynt. 

Four numbers of the stage music were combined by Grieg into 
a suite for orchestra and later five other numbers were issued as 
Suite No. 2, although after the first performance Grieg decided to 
omit the fifth number of the second suite. 


OVERTURE TO “WILLIAM TELL” ‘ : : Rossini 


This famous overture, which has been called by Berlioz “a 
symphony in four parts,” opens with a serene picture of nature at 
dawn. This is followed by a storm, which gradually approaches and, 
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after spending its full fury, dies down into a refreshing calm and 
pastoral. As the last notes of the melody fade away, the trumpets 
enter with a brilliant fanfare on a spirited finale. 


The following interesting comment on the overture was recently 
made by Lawrence Gilman in a programme of the Philadelphia 
Orchestra: 


“Let those who may be inclined to view the Overture to ‘Wil’ 
liam Tell’ as what our French friends call ‘old hat,’ take note of the 
fact that the genius of Rossini bulks large in the modern critical 
view. Rossini has become fashionable again. Even the radicals extol 
him; and a music-maker so un-Rossinian as the adventurous Alfredo 
Casella has lately bid us pause and consider the transcendent merits 
of the old Italian. He has confessed (under the title, ‘Some Reasons 
Why a Futurist May Admire Rossini’) that he ‘adores’ the com- 
poser of “William Tell.’ There are none among his operas, not even 
the earliest, that.do not seem to Signor Casella to ‘bear the stamp 
of genius.’ The imagination is inexhaustible, the verve infinite, the 
rhythmic power perpetually alert, the harmony often cunning, the 
orchestration astoundingly novel and even audacious for the period, 
and the melody incomparably fresh and full of grace and taste. ‘Incom- 
parably,’ to be sure, is a brave word; it is possible that Signor Casella, 
in the fervor of his patriotic enthusiasm, had momentarily forgotten 
that certain melodies by Mozart, Schubert, Wagner, are also ‘fresh’ 
and full of able taste of Rossini at his best. ‘If time,’ he observes, ‘has 
wrinkled his art, the original nobility of its features remains visible, 
and the “pure breed” of this or that page, though remote today, 
remains undefiled.’ ” 


PRELUDE TO “THE MASTERSINGERS” - - - Wagner 


The prelude to the “Mastersingers,” which today ranks as one 
of the greatest and most impressive compositions ever written, 
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strangely enough elicited a veritable storm of bitter and contemptu- 
ous criticism from many of the leading German critics of the time. 
One critic wrote of the Prelude: “The overture, a long movement 
in moderate march tempo, with predominating brass, without any 
distinguishing chief thoughts and without noticeable and recurring 
points of rest, went along and soon awakened a feeling of monot- 
ony.” Dr. Hanslick, the famous Viennese critic, pronounced the 
composition ‘‘a piece of music of painful artificiality and really brutal 
effect.” It was further referred to by various other critics as “a 
chaos,” ‘‘a boneless mollusc,” “the end of all music,” “a bad form of 
polyphony,” ‘‘a wild mixture of dissonances, ” ‘the maddest attack on 
art, taste, music, and poetry which had ever been perpetrated,” and 
criticism was also made of the “brutal terrorism of the brass”! 


On the other hand, at the first performance of the opera, the 
prelude was greeted with a burst of deserved applause, which was 
not quieted until the composition was repeated, thus showing that 
in spite of the bitter attacks of his opponents, Wagner was the hero 
of the day as far as the public itself was concerned. 


The prelude is in reality a broadly developed overture 1n the 
classic form constructed with bewildering ingenuity upon five en- 
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tirely separate and individually complete themes. Some of his criti- 
cisers had accused Wagner of being unable to write counterpoint, 
and this stupendous maze of sheer polyphonic construction was his 
overwhelming reply, which must have left even the bitterest of his 
attackers dumbfounded, although, as the previous press excerpts 
disclose, many still refused to recognize its worth. 


The first of these five motives is the grandiose theme of the 
‘“Mastersingers” themselves, for, as Wagner says, “The German is 
angular and awkward when he wishes to show his good manners, 
but he is noble and superior to all when he takes fire.” After this 
theme has been stated in its entirety with initial development, there 
follows the tender, essentially lyrical motive of ““Waking Love,” sung 
alternately by the flute, oboe, and clarinet, hinting at Walther’s 
growing love for Eva, the daughter of Pogner, the Goldsmith. A 
vigorous run for the violins now leads to the pompous Banner 
motive, a stately, march-like theme given out by the brass choir with 
a flourish of violins. In the opera this motive accompanies the 
marching of the guild as its banner with St. David and the harp is 
carried before them. 


Next to make its appearance in this multi-ccomplex scheme of 
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interwoven themes, sub-themes, and counter-themes is the “Love 
Confessed” motive, derived from the immortal Prize Song from 
Act Ill. This beautiful melodic thought, typifying the love of 
Walther for Eva, is broadly and extensively developed in connection 
with the fifth motive—the “Impatient Ardor” theme. The broad, 
lyrical expression of the ensuing division continues in superb fugal 
treatment, combining all five of the motives in a wonderfully de- 
veloped thematic panorama, full of variety, humor, grace, and elo- 
quence, while beneath it all lies the heavy solemnity of the burgher 
poets. ‘This section is brusquely interrupted, however, by a humor’ 
ous, Caricaturistic treatment of the initial Mastersinger motive in 
jerky, staccato notes on the oboe, with the clarinets and bassoons 
supplying ironical counterpoint. After a short return of episodic 
material, there is a sudden thunderous explosion, and the brasses give 
out in heavy fortissimo chords the massive Mastersinger motive 
against hurried figures for the violins, leading to a remarkable contra- 
puntal combination of the three principal motives—the Mastersing- 
ers theme, the Banner theme, and the “Love Confessed” theme, in 
which the diffusion of the materials of this magnificent musical sub- 
stance is positively bewildering and leads one to wonder in amaze- 
ment and awe at the marvelous multipliciousness of the German 
master’s mind and leaves no doubt but that Wagner must be recog- 
nized as one of the greatest masters of the polyphonic technique in 
the history of Music. A last mighty, overwhelming, inspired re- 
statement of the Banner motive by full orchestra brings the close, 
and with it that inevitable feeling of sickening futility which always 
accompanies a face-to-face confrontal with the masterpiece of a true 
genius. 
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love music, and will be sold on terms to suit your means. Used 
pianos taken in part exchange. 


Sherm 


“Home of the Steinway” 


Kearny and Sutter Streets, San Francisco 
1715 Fillmore, near Post 2515 Mission, near 21st 
Fourteenth and Clay Streets, Oakland 
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“Symphony Not >,10, Eb ammore 292 -s oe lsenakowsey 


In the Fifth Symphony of Tschaikowsky we seem to see whole nations in re- 
volt, mourning, rejoicing, conquering. The first movement suggests the surging of 
a great mass of people—perhaps the Russian nation at work and at play, vital and 
free-souled, but submerged and unhappy. The second movement, one of the most 
popular compositions Tschaikowsky ever wrote, is a passionate and sensuous 
andante, although shortly before the movement’s end the theme of the symphony 
appears as a sort of rumble of cannon amid the pathos of a people’s suffering. The 
third movement is a beautiful piece of delicate tracery, perhaps the aristocracy of 
the people, dancing in its ballroom, oblivious of the groaning of the workers out- 
side. Toward the close of the movement the threatening motive is again heard as 
though the guests heard the first mutterings of the mob in the streets below. With 
the opening of the fourth movement the armies of the people seem to be approach- 
ing for battle. This is one of the most remarkable depictions in all music of that 
peculiar sensation known as mob-emotion. Here it inevitably means the triumph of 
a great popular cause. The armies of liberty have fought and won. 


INTERMISSION 


*Prelude, “The AfternoonofaFaun ... . . Debussy 


This composition, designated by Debussy as a “prelude symphonique,” is based 
on an eclogue of Stephen Mallarme, and in keeping with the very nature of the 
composition, Louis Laloy has given the following fanciful analysis: ““One is imme- 
diately transported into a better world; all that is leering and savage in the snub- 
nosed face of the faun disappears; desire still speaks, but there is a veil of tender- 
ness and melancholy. The chord of the woodwind, the distant call of the horns, the 
limpid flood of harp tones, accentuate this impression. The call is louder, more 
urgent, but it almost immediately dies away, to let the flute sing again its song. 
And now the theme is developed; the oboe enters in, the clarinet has its say, a 
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lively dialogue follows; and a clarinet phrase leads to a new theme which speaks 
of desire satisfied; or it expresses the rapture of mutual emotion rather than the 
ferocity of victory. The first theme returns, more languorous, and the croaking of 
muted horns darkens the horizon. The theme comes and goes, fresh chords unfold 
themselves; at last a solo cello joins itself to the flute; and then everything vanishes, 
as a mist that rises in the air and scatters itself in flakes.” 


“Overture to, Nannhatcee. © a se 8 Bey Gomer 


This composition is a splendid example of Wagner’s method of introducing the 
principal themes of the opera in the overture. The work opens with the ‘Pilgrims’ 
Chorus,” beginning softly and swelling into a mighty anthem in the brasses, 
against a weird counter-figure in the violins, which Wagner said was meant to 
symbolize “the pulse of life.” This is followed by the music of Venusberg, the 
subterranean abode of Venus, goddess of love. Then comes a sudden return of the 
solemn “Pilgrims’ Chorus,” which again swells into a mighty pean of triumph and 
praise, bringing the overture to a stirring close. 


*Recordings of famous Conductors and Orchestras on Victor Orthophonic Records, 
at Sherman, Clay & Co. 
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ISSAY DOBROWEN 


Guest Conductor for the second half of 
the San Francisco Symphony Season, 
says of the 


STEINWAY 


THE INSTRUMENT OF THE IMMORTALS 


“The Steinway is the acme of modern 
piano workmanship—unsur passed as 
to beauty of tone and touch “s 


This fine artist is one more of the vast galaxy 
who have found in the Steinway alone, that 
quality of touch and tone most satisfying to 
the musically critical. 

A Steinway of similar enduring charm awaits 
you at Sherman, Clay & Co. 


Prices: Uprights, $950 and up; 
Grands from $1475 


Convenient Terms 


Sherman, lay & Co. 


“Home of the Steinway” 


263 UNIVERSITY AVENUE, PALO ALTO 
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Fourteenth and Clay Sts., Oakland 
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START THE NEW YEAR 


WITH A WILL 


RESOLVE, while the year is still new, to make a 
Will or revise your present one. 


Experience has shown that in making or revising a 
Will it is best to name a trust company executor 
or trustee rather than an individual. 


A trust company enjoys permanent existence, Is 
experienced in handling estates, deals with heirs 
impartially and is financially responsible. 


Carry out your New Year's resolution and see one 
of our trust officers, or any other officer of this 
bank with whom you are acquainted, and attend 
to this important matter. 


THE ANGLO & LONDON 
PARIS NATIONAL BANK 


OF SAN FRANCISCO 


Platt Kent, Vice-President and Trust Officer 
Geo. D. Gundy Assistant lunusit © ft ice 


ONE SANSOME STREET: DOUGLAS 8100 





Musical Association of San Franciseo 


Founded December 20, 1909 Incorporated February 3, 1910 


OFFICERS 
J. B. Levison, President 
R. M. Tosin, Vice-President 
WALTER S. MARTIN, Treasurer 
Mrs. PAUL I. FAGAN, Honorary Vice-President 
Mrs. E. S. HELLER, Honorary Vice-President 
A. W. WIDENHAM, Secretary-Manager 


BOARD OF GOVERNORS 
Mrs. Leonora Wood Armsby John S. Drum John A. McGregor 
R. I. Bentley Sidney M. Ehrman John D. McKee 
Miss Lena Blanding Milton H. Esberg Clay Miller 
Miss Louise A. Boyd Mrs. Paul I. Fagan R. C. Newell 
George T. Cameron Mortimer Fleishhacker B. F. Schlesinger 
Selah Chamberlain Mrs. E. S. Heller Mrs. M. C. Sloss 
Miss Agnes Clark Mrs. M. 8. Koshland Mrs. Sigmund Stern 
William H. Crocker F. J. Koster R. M. Tobin 
E.R. Dimond J. B. Levison W.C. Van Antwerp 
A. B. C. Dohrmann Walter S. Martin Eli H. Wiel 


EXECUTIVE COMMITTEE 


R. M. Tosin, Chairman 
A. B. C. Dohrmann Mrs. Paul I. Fagan Walter S. Martin 
Mortimer Fleishhacker John D. McKee Mrs. E. 8S. Heller 


FINANCE COMMITTEE 


JoHN A. McGrecor, Chairman 
Robert I. Bentley George T. Cameron Selah Chamberlain 
A. B. C. Dohrmann Mortimer Fleishhacker Walter S. Martin 
W.C. Van Antwerp 


MUSIC COMMITTEE 


R. C. NEWELL, Chairman 
Mrs. M. C. Sloss Mrs. Leonora Wood Armsby 


WOMEN’S AUXILIARY 


Mrs. M. S. KoSHLAND, Chairman 
Miss LENA BLANDING, Vice-Chairman Mrs. M. C. Porter, Vice-Chairman 


EXECUTIVE OFFICES 
Fifth Floor, 244 Kearny Street 
Telephone GA rfield 2819 


A. W. WIDENHAM, Secretary-Manager 
HOWARD G. HANVEY, Press Representative 





507 





IMPORTANT 
NOTICE 


OUR CONCERTS 
MUST START 
ON TIME 


FRIDAYS at 3:00 P. M. 
SUNDAYS at 2:45 P. M. 


Traffic conditions make it necessary 
for us to urge your cooperation. 








Che San Francisea Sumphony Orchestra 


Issay Dobrofuen, Conductor 


(Steinway Piano Used) 


1930—Season—1931 


NINTH PAIR OF SYMPHONY CONCERTS 


~~) 


977th and 978th Concerts 


Friday Afternoon, January 23, 3:00 o'clock 
Sunday Afternoon, January 25, 2:45 o'clock 


CURRAN THEATRE 


PROGRAMME 
. Symphony No.5, -Fromethe-New W orld’ 22 es Dvorak 
Adagio—Allegro molto 
Largo 
Scherzo 
Allegro con fuoco 
Intermission 
. Concerto NG. >in major *(Brandenbure <2 ee see Bach 
For Piano, Violin, Flute and Strings 
Allegro 
Affetuoso 
Allegro 


Piano: ISSAY DOBROWEN 
Violin: MISHEL PIASTRO 
Flute: ANTHONY LINDEN 


elbarelelhee cna) snveuil Boleudauhas sehhya iene = 50 see Ub Or MBI noir seem ener Stravinsky 





Introduction—Variations of the Fire Bird 
Rondo of the Princesses 

Dance Infernal of the King Kastchei 
Berceuse and Finale 
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TENTH PAIR 





Symphony Concerts 





Friday, February 6, 3:00 P. M. 
Sunday, February 8, 2:45 P. M. 


Curran Theatre 


ISSAY DOBROWEN 
| Conducting 


Soloist: NATHAN MILSTEIN, Violinist 


PROGRAMME 


1. Symphony No. 1, in B flat... --_..-----2-----e1s:-e---n2--eeeneoemeeneees Schumann 





Deu Goncertor tor NV LOliae >) Bia | 0 lessees ies rere ee eae Brahms 







2) Polovisiany Dances) thom denincen |OOi cece e eee ee nae 


(See page 534) 
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SympuHony No. 5, “From THE New Wortp”-~—- ~—s Dvorak 


Following the first performance of the “New World” Symphony 
by the New York Philharmonic Society, December 15, 1893, the 
musical world was bewildered by a storm of arguments, and maga- 
zine and newspaper articles on the exact meaning of the symphony’s 
title. The following is the theory presented by Philip H. Goepp in 
his book, “Symphonies and Their Meaning”: 


“Tt is a much discussed question how far Dvorak’s American 
symphony is based on characteristic folksong. Here are included 
other questions; to what extent the themes are based on an African 
type, and whether negro music is fairly American folksong. Many, 
perhaps most people, will answer with a general negative. But it 
seems to be true that many of us do not really know the true negro 
song—have quite a wrong idea of it. 


“To be sure, all argument aside, it is a mistake to think that 


Established 1 852 


QUALITY 
PRESTIGE 
SERVICE 


SEE Vy Bc CC Om Pe NY 


Jewelers and Silversmiths 


Post Street at Grant Avenue 
San Francisco 
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folk-song gets its virtue purely from a distinctive national quality— 
because it is Hungarian, Scandinavian or Slavonic. If all the national 
modes and rhythms of the world were merged in one republic, there 
would still be a folk-song of the true type and value. There is a 


- subtle charm and strength in the spontaneous simplicity, all aside 


from racial color. It is here that, like Anteus, the musician touches 
Mother Earth and renews his strength. So, when Dvorak suddenly 
shifts in the midst of his New World fantasy into a touch of 
Bohemian song, there is no real loss. It is all relevant in the broad 
sense of folk-feeling, that does not look too closely at geographical 
bounds. It is here that music, of all arts, leads to a true state of 
equal sympathy, regardless of national prejudice. What, therefore, 
distinguishes Dvorak’s symphony may not be mere negro melody, 
or even American song, but a genuine folk-feeling, in the widest 
meaning. 


“Dvorak is of all later masters the most eminent folk-musician. 





P A N A M A G A N A L You are cordially invited to the 
GAY H AVA N A Third Concert by the 


ON RO Di eS Y.M. and Y.W.H.A. 


New York ORCHESTRA 


Victor Lichtenstein, Conductor 


16-DAY CRUISE on the 


World’s Largest Electric Liners Thursday Evening, Feb. 12th 


Sailing every other Saturday Auditorium, 121 Haight St. 
S.S.VI R GINIA . Overture, ““Orpheus in Hades” 
CALIFORNIA Offenbach 


PENNSYLVANIA . Symphonic Variations for 
"Cello and Orchestra..Boellmann 


via Panama Canal, return by rail ; : ; 
Cocast : e ; Rose Marian Breier, Solo ’Cello 


or vice versa. Roundtrip, $235 and up. 
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ALL NEY, STEAMERS T.C. Hughes 


SAN . Artist’s Life Waltzes 
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. (a) Steppes of Central Asia.... 
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He shows greatest sympathy, freedom and delight in reveling among 
the simple tones and rhythms of popular utterance, rearing on them, 
all in poetic spontaneity, a structure of high art. Without strain or 
show, Dvorak stood perhaps the most genuine of late composers, 
with firm foot on the soil of native melody, yet with the balance and 
restraint and the clear vision of the trained master. 


“In a certain view, it would seem that by the fate of servitude 
the American negro has become the element in our own national life 
that alone produces true folk-song—that corresponds to the peasant 
and serf of Europe, the class that must find in song the refuge and 
solace for its loss of material joys. So Dvorak perhaps is right, with 
a far-seeing eye, when he singles the song of the despised race as the 


national type. 


‘Another consideration fits here. It has been suggested that the 


imitative sense of the negro has led him to absorb elements of other 
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— Asti Colony Juices of the Grape, which contain the 
qualities of rare, old vintages, can be distinguished 
from ordinary juices of the grape by their delightful 
flavor and marvelous bouquet. ‘They are the result 
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the fruits of the vine, of technical knowledge and a 
thorough understanding of the art of blending. Tele- 
phone GA rfield 3546 for our Cellar Builder to call 
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song. It is very difficult to separate original African elements of 
song from those that may thus have been borrowed. At any rate, 
there is no disparagement of the negro’s musical genius in this theory. 
On the contrary, it would be almost impossible to imagine a musical 
people that would resist the softer tones of surrounding and inter- 
mingling races. We know, to be sure, that Stephen Foster was a 
Northerner, though his mother came from the South. We hear, too, 
that he studied negro music eagerly. It is not at all inconceivable, 
however, Foster’s song may have been devoid of negro elements, that 
the colored race absorbed, wittingly or unwittingly, something of the 
vein into their plaints or lullabies,—that, indeed, Foster's songs may 


have been a true type that stirred their own imitation. From all 


CHARLES COOPER 


Distinguished Pianist 
In Recital 


SCOTTISH RITE AUDIORIUM 
Tuesday Evening, February 10, 1931 
8:30 o'clock 
Press Tributes to This Gifted Artist 


I 
“Most Significant Pianist’’ “Real Individuality’ 

New York EveNING Matt—‘‘Charles Cooper has been known both here 
and abroad as a pianist of real individuality. He has broadened so that he 
may well claim a place among the most significant pianists of the day.” 

II 


FIGARIO, Paris, FRANCE— ‘An artist of great individuality and tempera- 
ment.” 


III. 

WASHINGTON, D. C., HeraALp—'‘Mr. Cooper is a romanticist despite a 
certain dominant virility. His Chopin (“The Fantasie’) held the spirit of 
reverie at its opening, then wandered into fascinating vagaries that he made 
most interesting. Fancyland he gave us, too, in the unique “Polichinelle” of 
Rachmaninoff, playing with abundant technic, dynamic contrasts, and biting 
accent.” 


IVE: 

BALTIMORE SUN—'‘Charles Cooper thrills Peabody audience; could hold 
his own with any of the visiting artists who came here. One of the out- 
standing recitals of the season.’ 

Tickets on Sale 
SHERMAN, CLAY & CO. 
Special rate to students 
Management—Alice Janet de Fremery 


Steinway Piano Ampico Records 
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the condition of slavery, the trait of assimilation 





points of view, 
and the strong gift of musical expression may have conspired to give 
the negro a position and equipment which would entitle his tunes to 
stand as the real folk-song of America.” 


H. T. Burleigh, who was a student at the National Conservatory 
of Music in New York at the time Dvorak was its director, has 
written on the subject: 


“There is a tendency in these days to ignore the negro elements 
in the “New World’ Symphony, shown by the fact that many of 
those who were able in 1893 to find traces of negro musical color 
all through the symphony, though the workmanship and treatment 
of the themes was and is Bohemian, now cannot find anything in 
the whole four movements that suggests any local or negro influence, 
though there is no doubt at all that Dr. Dvorak was deeply im- 
pressed by the old negro spirituals and also by the Foster songs. It 
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was my privilege to repeatedly sing some of the old plantation songs 
for him at his home in East Seventeenth Street, and one in particular, 
‘Swing Low, Sweet Chariot,’ greatly pleased him, and part of this 
old ‘spiritual’ will be found in the second theme of the first move- 
ment of the symphony—it is in G major and is first given out by the 
flute. The similarity is so evident that it doesn’t even need to be 
heard; the eye can see it. Dvorak just saturated himself with the 
spirit of these old tunes and then invented his own themes. There is 
a subsidiary theme in G minor in the first movement with a flat 
seventh, and I feel sure the Doctor caught this peculiarity of most 
of the slave songs from some that I sang to him; for he used to stop 


me and ask if that was the way the slaves sang.” 


| The first movement opens with a short introduction, Adagio, 
E minor, which, as all admit, is not characterized by “folksong.” 
The strings, pianissimo, are promptly answered by the woodwind. 


) MIRIAM 
SOLEVEF 


VIOLINIST 
Concert 
LIN COLN UNIVERSITY 
1335 SUTTER STREET 


Thursday 8:30 P. M. January 29th 


Miriam Solevef is the extraordinary talented nine year old pupil of 


Miss Kathleen Parlow. She will present the following program. 
G-Minor Concerto : : : ; Bruch 


Zigeunerweisen 2 : 3 Sarsate 


Slavonic Dance, G Mihee : Devorak-Kreisler 


Miriam Solevef is playing upon a 3-4 size violin from the famous 
Wurlitzer Collection of old violins. 





516 


Lee SSS aN 








There is a sudden fortissimo, in which a figure in all the strings is 
answered by kettledrums. There is development, in which the or- 


chestra grows stronger and stronger. 


The first portion of the chief theme of the main body of the first 
movement, Allegro molto, is given out by two horns in unison; the 
second by the woodwind. This theme is developed at length, and 
modifications suggest occasionally a new and contrasting subject. 
Folk-lorists have called attention to the species of syncopation known 
as the ‘Scotch snap,” that distinguishes this chief theme, and also 
pointed out the five-note or pentatonic, scale, from which the theme 
is derived. In a subsidiary theme announced by flutes and oboes there 
is a use of the flat seventh, a use that is common to Oriental races 
as well as the negro of the camp-meeting. The second theme, G 
major, is given out by the flute, and was probably derived from the 


familiar melody, “Swing Low, Sweet Chariot.” The violins take up 


Making Life Insurance 
give life-long 
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children lifelong protection , .. in- 
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this theme. There is some development, but less than that of the 
first; and there is the traditional repeat. In the free fantasia the 
thematic material of the first part is worked out; and then there is 
a return of the first theme in the tonic at the beginning of the third 
part, which is in general a regular reproduction of the first, with 
changes of tonalities. The brilliant coda is built chiefly on the first 
theme. 

In the second movement, Largo, D flat major, Dvorak is said to 
have attempted the suggestion of the mood in the story of Hiawa- 
tha’s wooing, as told by Longfellow. The chief and romantic theme 
is sung by the English horn over a soft accompaniment of strings. 
The development is extended. After the theme is sung by two muted 
horns, there is a change to C sharp minor. A short transitional 
passage on a contrasting theme leads to the second theme in the 
woodwind over a bass in counterpoint and pizzicato. There are 
several melodies in this movement; but, while the sentiments are 
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diverse, there is no abruptness in contrast. There is a return to the 
first theme in the English horn. The movement ends pianissimo with 
a chord in the double basses alone. 

Third movement, Scherzo: Molto vivace. It opens with a theme, 
for flutes and oboes, which appears as a rule in imitations. The sec- 
ond theme, in E major, also for flutes and oboes, is of more songvlike 
character. The trio, C major, opens with a lively theme for wind 
instruments. This is followed by a second theme for strings. A 
reminiscence of the opening theme of the first movement is heard 
just before the trio, and also in the coda. 

The Finale, Allegro con fuoco, opens with a few introductory 
measures. The first theme is given out fortissimo by horns and 
trumpets against staccato chords in the rest of the orchestra. The 
development is first in the strings, then in the full orchestra. After 


the development of subsidiary matter the clarinet sings the second 
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For the Second Year 
The 
Standard Oil Company 
of California 
PRESENTS 


A Series of Thursday Evening 
Radio Concerts 





Played by 
THE SAN FRANCISCO SYMPHONY ORCHESTRA 


IssAy DosroweENn, Conductor 


THE LOS ANGELES PHILHARMONIC ORCHESTRA 


ArTuR Ropzinski, Conductor 





Broadcast —_— the Pacific Coast 
Network of The National Broad- 


casting Company from 


7:30 to 8:30 P. M. 


Presentation, on alternate weeks, of these two nationally celebrated musical 
organizations under the direction of Issay Dobrowen and Artur Rodzinski. 
marks the Standard Symphony Hour as one of the truly great features in 
American radio broadcasting. 





These programs are closely linked with the Standard School Broadcast, 
presented each Thursday morning from 11 to 11:45; also broadcast over the 
Pacific Coast Network of The National Broadcasting Company. 
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theme. In the development that follows are recollections of the 
opening theme of the first movement, the English horn melody of the 
second, and the opening phrase of the scherzo. There is a tumultu- 
ous coda, based on the union of the chief theme of the first movement 
with the first theme of the finale. 


Concerto No. 5, IN D mAgor (BRANDENBURG ) - Bach 


This composition is the fifth of the six Brandenburg concertos 
written for Christian Ludwig, Margrave of Brandenburg. Bach 
made the acquaintance of the Margrave either at Meiningen court 
or at Carlsbad, where the master’s patron, Prince Leopold of Cothen, 
was accustomed to betake himself and his household. The Margrave 
was devoted to music and he maintained an orchestra which played 
for him the large collection of concertos and other works that occu 
pied honored places in the court library. It is certain that he had 
been greatly struck by the abilities of Sebastian Bach and gave him 
a commission to write for his orchestra some concertos. 


Bach had composed a large number of instrumental works during 
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his residence at Cothen—-his great activity in sacred choral compo- 
sition did not begin until the period of his residence at Leipzig— 
but orchestral writing had not been among his achievements. With 
the commission from the Margrave of Brandenburg in his possession, 
Bach found himself confronted with labors of real interest. It must 
be stated here that orchestras in the first half of the eighteenth 
century were not as they are now. The aggregations of musicians 
which formed.the symphonic establishments of princely courts were 
small and their artistic skill was not always above reproach. In most 
there were a few performers whose technical efficiency was beyond 
question, and the remainder of the orchestra was made up of players 
who, often filling more menial positions in the household, were able 
to perform fairly easy music when they were required. It came 
about, therefore, that the old concerto consisted of one division of 
players who negotiated the more difficult parts—it was known as 
the concertino—and another division which performed the tuttis. 
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The latter was called the ripieno. When Bach set out to compose 
his concertos for the Margrave of Brandenburg, he clearly aimed at 
as much variety as possible. 


In the first of the six Brandenburg concertos, Bach wrote for 
strings, three oboes, two horns, a bassoon and a cembalo, or harpst- 
chord. In the second concerto, in addition to the strings, he em- 
ployed a flute, oboe, trumpet and a solo violin; the third was for 
strings, the fourth for solo violin, two flutes and strings. The fifth 
concerto brought forward the clavier, flute and violin as its concer 


FIFTH SEASON 


Young Peoples Symphony 


Concerts Inc. 


ENTIRE PERSONNEL 


San Francisco Symphony Orchestra 


Issay Dobrowen, conducting 


Last Concert Friday, January 30 
CURRAN THEATRE 


AWARDING OF PRIZES 


Overture, ““Fingal’s Cave’’........-.-....----:-ececeesceeeecceneneeeseteeeeessenentes Mendelssohn 
Dance of the Sylphs ) ...-.----.----:.-c-ceeceeseeceeteccesteceeseeeseessentenetsessneceesenees Berlioz 
Rakoczy March 

SS Ghne I eta Ak C Coke a ee vcs Ee este oes ence tu ann Rimsk y-Korsakow 


The Young Prince and the Young Princess 


Tickets, 65c, $1, $1.25, at Sherman, Clay & Co. 
For further information address Alice Metcalf, Manager, 


Hotel Mark Hopkins 


SS 
524 





tino, and the sixth, written for strings alone, employed two violas, 
two viole da gamba, violoncello and clavier. 


Apparently it required two years to complete the six concertos. 
In the spring of 1721, Bach forwarded the work to Christian 
Ludwig, who was then at Berlin, and accompanied it with the fol- 
lowing letter, addressed: To his Royal Highness, Monseigneur 
Cretien Louis, Margrave of Brandenburg: 

“As I had the honor of playing before Your Royal Highness a 
couple of years ago, and as I observed that You took some pleasure 
in the small talent that has been given me for music by Heaven, and 
in taking leave of Your Royal Highness You honored me with a 
command to send You some pieces of my composition, I now, ac 
cording to Your gracious orders, take the liberty of presenting my 
very humble respect to Your Royal Highness, with the present con- 
certos, which I have written for several instruments, humbly pray- 
ing You not to judge their imperfections by the severity of the fine 
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and delicate taste that everyone knows You to have for music, but 
rather to consider benignly the profound respect and the very 
humble obedience to which they are meant to testify. For the rest, 
Monseigneur, I very humbly beg Your Royal Highness to have the 
goodness to continue Your good graces toward me, and to be con- 
vinced that I have nothing so much at heart as the wish to be 
employed in matters more worthy of You and Your service, for 
with zeal unequaled, 


“Monseigneur, 


“Your Royal Highness’ most humble and most obedient servant, 


“JEAN SEBASTIAN BACH.” 


What His Royal Highness wrote in answer to this letter is not 
known, but it is probable that Christian Ludwig did not place upon 
Bach’s music the value which he placed on music by other com- 


posers whose works and names are now forgotten, for when the 
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Margrave died in 1734 the administrators of the estate failed to list 
Bach’s name in cataloging the music library. The eighteenth century 
was the period in which Italian music was most liked and most 
fashionable. Vivaldi, Brescianello, Benturini and others were promi- 
nent in the inventory of the Margrave, but the works of the less 
important composers were merely listed as “77 concertos by different 
masters and for various instruments,” and rated at about eight cents 
each. In this group were the Bach concertos. 

The Brandenburg concertos later came into the possession of 
J. P. Kirnberger. They were then owned by the Princess Amalie, 
sister of Frederick the Great and a pupil of Kirnberger. Finally they 
went to the Royal Library, Berlin, where they remained. They were 
edited and published by Peters, Leipsic, in 1850. 

In his Johann Sebastian Bach, Sir Hubert H. Parry has written 
of the fifth concerto: “The fifth concerto is notable again for a 
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remarkably brilliant solo part for the clavier, which in its turn has 
a flauto traverso and a solo violin as attendants. There is indeed an 
enormously long passage of the most brilliant description for the 
keyed instrument, unaccompanied, with every device of execution 
embodied in it, illustrating Bach’s extraordinary inventiveness in the 
line of virtuosity, not for itself, but as a means of expressing musical 
ideas, and of course, in this instance, departing from the rule of 
making all the instruments play similar passages; for a great cembalo 
player like Bach could hardly be contented with setting down any- 


thing for it which any other instrument could play. The slow move- 
ment is a very expressive trio between the cembalo, the flute and the 
solo violin, marked auspiciously and suggestively ‘affetuoso,’ and 
full of elaboration and of beautifully conceived figures beautifully 
interwoven. Bach was evidently in the humor for expression at the 
time he wrote this concerto, as the last movement, in 6-8 time, has 
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many directions for interpretation, among which the word ‘cantabile’ 


frequently occurs.” 


SuITE FROM “L’OISEAU DE Feu” (THE Fire Birp) - Stravinsky 


Igor Stravinsky, one of the younger Russian composers, who 
has aroused great admiration by his modern treatment of the orches- 
tra, first gained the attention of the musical world with the perform- 
ance of his Scherzo Fantastique, which was written in 1906. It was 
inspired by Maeterlinck’s ““Life of the Bee.” The first performance, 
in 1908, was heard by Serge de Diaghileff, the director of the famous 


Russian ballet, who was so taken with it that he commissioned a 
young composer to write a ballet for his organization. Stravinsky 
set to work on it at once, the result being “L’Oiseau de Feu” (“The 
Fire Bird”). It was finished in the early spring of 1910 and produced 


in Paris three weeks later. It created an immediate furor and placed 
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Stravinsky in the forefront of the new composers. Since then he 


99 66 


has written a number of ballets, including “Petrouchka,” “Sacre de 


Printemps,” and “The Nightingale.” The music of the “Fire Bird,” 
apart from stage performance, aroused so much favorable comment 
that the composer arranged it in the form of an orchestral suite. The 


following is a synopsis of the scenario, which was written by Fokine: 


‘After a short prelude, the curtain rises, and the grounds of an 
old castle are seen. Ivan Tsarevitch, the hero of many tales, in the 
course of hunting at night comes to the enchanted garden and sees a 
beautiful bird with flaming gold plumage, attempting to pluck fruit 
of gold from a silver tree. The hunter captures the bird, but, heeding 
its entreaties, frees it. In gratitude, the Fire Bird gives Ivan one of 


its golden feathers, which is possessed of magic properties. 


‘The dawn breaks. Thirteen enchanted princesses appear, com- 
ing from the castle. Ivan, hidden, watches them playing with golden 
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apples and dancing. Fascinated by them, he finally discloses himself. 
They tell him that the castle belongs to the terrible Kastchei, who 
turns decoyed travelers into stone. They warn him of his fate. Ivan 
resolves to enter the castle. Opening the gate, he sees Kastchei with 
his train of grotesque and deformed subjects marching toward him 
in pompous procession. Kastchei attempts to work his spell on Ivan, 
who is protected by the feather. Ivan summons the Fire Bird, who 
causes Kastchei and his retinue:to dance until they drop exhausted. 
Ivan is told the secret of Kastchei’s immortality; that he keeps an 
egg in a casket; and if this egg is broken, or even injured, he will die. 
Ivan swings the egg backward and forward while the sorcerer and 
his crew sway with it. At last Ivan dashes the egg to the ground. 
The sorcerer dies; his palace vanishes; the petrified knights come to 
life and Ivan receives the hand of the most beautiful princess, amid 
great rejoicing.” 
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NATHAN 


MILSTEIN 


Sensational Young Violinist 





Soloist at next Symphony Pair 


FRIDAY, FEB. 6, 3:00 P. M. 
SUNDAY, FEB. 8, 2:45 P. M. 


PRESS COMMENTS FROM FIRST AMERICAN TOUR 


‘Milstein is a remarkably talented youth, with a very full and beautiful 
tone and a technic which is sure and brilliant. He played the Brahms Concerto 
with authority and true feeling." —-New York Times. 


“Milstein is the most promising young violinist who has appeared with the 
orchestra as soloist for years. He has an amazing technic which seems to have 
no weak points. His tone is of exceptional beauty and power.’—Philadelphia 


Public Ledger. 


“Milstein displayed a remarkably mature musicianship and exceptional 
technic, but there was more to his playing than fingering and bowing. That 
additional something belongs to the real artist.”—St. Louis Star. 


‘Nothing seems difficult to this young artist. To all of this he adds a tone 
whose sheer spiritual intensity rises above sensuousness. It is not sentiment 
that he purveys, but emotion. Milstein eclipses all violinists save a very few, 
and he is surpassed by none.”—Los Angeles Times. 


“Milstein is a virtuoso of extraordinary finesse. His tone is not of inti- 
mate dimension, but it is beautifully pure, of a personal expressiveness, and 
soaring with youthful ardor.’”—San Francisco Chronicle. 


(See Program on page 510) 
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Che San Francisca Symphony Orchestra 
Issay Dobrofien, Conductor 


(Steinway Piano Used) 


1930—Season—1931 


EIGHTH POPULAR CONCERT 
981st Concert 


Sunday Afternoon, February 1, 2:45 o'clock 


CURRAN THEATRE 


PROGRAMME 


1. Symphonic Suite, “Scheherayade”_.....-..........2..4 Rimsky-Korsakow 
The Sea and Sinbad’s Ship 
The Narrative of the Kalendar Prince 
The Young Prince and the Young Princess 


Festival at Bagdad—The Sea—The Ship Goes to Pieces 
on a Rock Surmounted by the Bronze Statue of a 
W arrior—Conclusion 


Intermission 


PeSUICE OA PL CCC Ah sak MG Oe 5 AR ads on to us Sates Theodore Stearns 
The Materita Tower 
Caprea in the Olive Grove 
With Old Carmelina 
With Tiberius in Villa Jovis 


(First performance in San Francisco) 
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TENTH PAIR 


of 


Symphony Concerts 


Friday, February 6, 3:00 P. M. 
Sunday, February 8, 2:45 P. M. 


Curran Theatre 


ISSAY DOBROWEN 
Conducting 


Soloist: NATHAN MILSTEIN, Violinist 


PROGRAMME 


1. Symphony No. 1, in B flat......-.-------------2------1-- eect Schumann 





9 Concerto for Violin, D major...........-.,--------+----------<--s0-000 set0-- Brahms 


3. Polovtsian Dances from “Prince Igor”........-..--------------------~ Borodin 


(See page 566) 
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SYMPHONIC SUITE, “SCHEHERAZADE’ - -  Rimsky-Korsakow 
> uy 


Nicholas Andreievich Rimsky-Korsakow was born in the little 
town of Tichvin, in the Government of Novgorod, March 18, 1844. 
He early manifested a decided liking for music, but was placed in 
the Naval College at St. Petersburg to study for one of the two 
professions which were then considered suitable for a young man of 
aristocratic birth. Conditions at the College were, of course, far 
from favorable to the study of music, but in 1861 he became ac- 
quainted with Balakirew, the young composer and leader of the 
new school of Russian composers comprising Cui, Moussorgsky, 
and Borodin. This acquaintance was a deciding factor in Rimsky- 
Korsakow’s career, for in spite of his being sent abroad, he turned 
all his leisure time to account and during the years 1862-65 he 
labored under heavy difficulties to complete his first symphony, 
which was given a hearty reception at its first performance in 1865. 
Rimsky-Korsakow now remained in St. Petersburg and his study of 
music and his acquaintance with the circle of young Russian com- 
posers were renewed. 


In 1871, he was appointed professor of composition and instruc’ 
tion at the St. Petersburg Conservatory. He resigned from the navy 
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and from then on he devoted his whole life to studying, conducting, 
and composing. He rapidly rose to heights in St. Petersburg, and 
among his pupils are numbered the names of such famous composers 
as Liadow, Ippolitow-Ivanow, Glazounow, and others. In March, 
1905, Rimsky-Korsakow was dismissed from his position at the 
Conservatory as the consequence of a letter published in the papers 
in which he criticized the management of the Conservatory. Glazou- 
now, Liadow, and other leading Russian composers immediately 
resigned their positions in indignant protest of such high-handed 
action, and later on in the same year, when the Conservatory 
acquired some powers of self-government (it had formerly been 
under the management of the Imperial Russian Musical Society), 
and Glazounow was elected as its new head, Rimsky-Korsakow was 
immediately reinstated in his old position. He died near St. Peters: 
burg, June 21, 1908. 


Rimsky-Korsakow was a most conscientious composer. He had 
already written two symphonic works, “Sadko” and “Antar,” and 
held the position of professor at the Conservatory when he began 
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to wonder as to the solidity of his early musical training, and felt 
it his duty to undergo an exhaustive study of counterpoint and fugue 
so that his mastery and scope of composition should be developed 
to its fullest extent. It was this “‘ideal] conscientiousness,” as it has 
been aptly termed, that is in a way responsible for Rimsky-Korsa- 
kow’s distinctive originality and individuality. His distinctiveness, 
however, is not attained through the violent or the sensational; he 
wins rather by the refined, restrained, but definite and objective 
nature of his compositions. He is at his best in descriptive orches- 
tration and his tone pictures are indescribably fresh and clean-cut 
both in conception and presentation. 


“Scheherazade” was composed during the summer of 1888 at 
Neyzhgovitsy on the shore of Lake Cherymenyetskoye, and dedi- 
cated to Vladimir Stassow. It is scored for piccolo, two flutes, two 
oboes (one interchangeable with English horn), two clarinets, two 
bassoons, four horns, two trumpets, three trombones, tuba, tympani, 
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snare-drum, bass-drum, tambourine, cymbals, triangle, tam-tam, harp, 


and strings. 
This programme is printed on the score in Russian and French: 


“The Sultan Schahriar, persuaded of the falseness and the faith- 
lessness of women, has sworn to put to death each one of his wives 
after the first night. But the Sultana Scheherazade saved her lite 
by interesting him in tales which she told him during the thousand 
and one nights. Pricked by curiosity, the Sultan put off his wife's 
execution from day to day and at last gave up entirely his bloody 
plan. 

“Many marvels were told Schahriar by the Sultana Scheherazade. 


For her stories the Sultana borrowed from poets their verses, from 
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tolk-songs, their words; and she strung together tales and adventures. 


ale 
aie 
uae 
ENG 


The Sea and Sinbad’s Ship. 
The Story of the Kalander-Prince. 
The Young Prince and the Princess. 


Festival at Bagdad. The Sea. The Ship Goes to Pieces on 
a Rock Surmounted by a Bronze Warrior. Conclusion.” 


Besides this, Rimsky-Korsakow has told us much in his auto- 
biography, “My Musical Life,” which has been translated into 


English: 


“In vain do people seek in my suite leading motives linked 
always and unvaryingly with the same poetic ideas and conceptions. 
On the contrary, all these seeming leit-motives are nothing but purely 
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musical material, or the given motives for symphonic development. 
These given motives thread and spread over all the movements of 
the suite, alternating and intertwining each with the other. Appear- 
ing as they do each time under different moods, the selfsame motives 
and themes correspond each time to different images, actions, and 
pictures. 


“Thus, for instance, the sharply outlined fanfare motive of the 
muted trombone and trumpet, which appears in the Kalander’s Nar- 
tative (Movement II), appears afresh in Movement IV, in the 
delineation of the doomed ship, though this episode has no connec’ 
tion with the Kalander’s Narrative. The principal theme of the 
Kalander’s Narrative (B minor, 3/4) and the theme of the Princess 
in Movement III (B flat major, 6/8, clarinet) in altered guise and 
quick tempo appear as the secondary themes of the Bagdad festival; 
yet nothing is said in “The Arabian Nights’ about these persons 
taking part in the festivities. 


“In this manner, developing quite freely the musical data taken 
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as a basis of the composition, I had in view the creation of an 
orchestral suite in four movements, closely knit by the community 
of its themes and motives, yet presenting, as it were, a kaleidoscope 
of fairy-tale images and designs of Oriental character. 


“My aversion for the seeking of a too definite programme in my 
composition led me subsequently (in the new edition) to do away 
with even those hints of it which had lain in the headings of each 
movement, such as: “The Sea and Sinbad’s Ship’; the ‘Kalander’s 
Narrative,’ etc. 


“In composing “Scheherazade, I meant these hints to direct but 
slightly the hearer’s fancy on the path which my own fancy had 
traveled, and to leave more minute and particular conceptions to the 
will and mood of each listener. All I had desired was that the hearer, 
if he liked my piece as symphonic music, should carry away the 
impression that it is beyond doubt an Oriental narrative of some 


numerous and varied fairy-tale wonders, and not merely four pieces 
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played one after the other and composed on the basis of themes 
common to all four movements.” 


There is, however, one rambling, Oriental melody which runs 
through the four numbers, usually appearing on the solo-violin. This 
is the Narrator’s theme which stands for Scheherazade, the Story- 
teller. 


The first movement opens Largo e maestoso with a powerful 
motive which Rimsky-Korsakow has referred to as “depicting the 
stern spouse of Scheherazade.’ The Scheherazade theme is then pre- 
sented by the solo violin with harp accompaniment and introduces 
the story-teller herself. Following this, the movement proper begins 
(Allegro, non troppo, 6/4) with the Sultan’s theme, which is worked 
over in conjunction with an undulating arpeggio figure—the Wave 
motive, which runs through the entire movement—and leads through 


a climax and a modulation to the Ship motive stated by the solo flute 
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and worked out in the woodwind supported by the Wave motive. 
There is a reappearance of the Scheherazade theme and the elabora- 
tion of these subjects constitutes the rest of the movement. 

The second movement (Andantino, 4/4 and 3/8) also opens 
with the Scheherazade motive with the same combination of solo 
violin and harp. The solo bassoon then introduces the Kalander 
Prince, and the story continues over a long drone bass (four basses 
muted). This figure is developed and leads finally to a colorful, 
spirited gure announced by the brasses with reminders of the loqua- 
cious Scheherazade subtly interwoven. The motive of the Kalander 
Prince returns to bring the movement to a close after a brief reap- 
pearance of the Sultan’s motive from the first movement. 

The third movement (Andantino quasi allegretto, 6/8) is built 
upon two tender, melodious themes that bear a close resemblance to 


each other. The second of these, sung by the clarinet, is one of the 
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most ingratiating figures of the whole work. Later on a new episode 
presents a dash of real Oriental coloring with the aid of the percus: 
sion instruments, the triangle, tambourine, cymbal, and drum. The 
Scheherazade motive is heard in this movement also as development 


proceeds. 


The Sultan motive thunders ominously forth at the beginning 
of the fourth movement to be followed by the Scheherazade theme. 
Then begins the Festival at Bagdad (Allegro molto e frenetico, E 
minor, 6/8, later Vivo) and Rimsky-Korsakow vividly depicts the 
riotous, tumultuous crowds surging through the narrow Oriental 
streets, reeking with rank Oriental perfume and bickering shrilly 
over their wares. Suddenly and mysteriously we are transferred as 
though by magic from the colorful Bagdad markets and find ourselves 
on board a ship with the festivities continuing here with unabated 


gayety as the ship drifts fatefully closer and closer to the magnetic 
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Rock surmounted by a Bronze Warrior. The Sea thunders through 
the orchestra, surging and repulsing with mighty waves, until the 
ship with all its reveling company crashes terrifically against the 
Rock. The wild tumult and shouting die down and give way to the 
Scheherazade theme again. The Sultana is ready to go on with 
another story, but the Sultan has relented his vow and all is peaceful 
and quiet again. 


SUITE CAPRESE : : - : : = Theodore Stearns 


The composer has supplied, on the fly leaf of the score the follow- 
ing “programme” for the work: 


1. Torre Materita (The Materita Tower). Centuries ago bells 
tolled hysteric warnings from an old watch tower when Saracen 
invaders bore down on the island of Capri. Today this Torre Mate- 
rita 1s full of curious antiques. Eerie, barbaric melodies haunt the 
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place, and in one of its rooms 1s a collection of tiny, tinkling clocks. 
In another, Greek, Phoenician, Egyptian and Roman relics bewilder 
the seeker. Finally, one finds a priceless Minerva head—four thou- 
sand years old—and it is so beautifully, perfectly preserved that one 


can only pause before it and ponder and dream. 


II. Caprea in the olive grove. Following Ulysses, Greek adven- 
turers sailed into the Bay of Naples, landed on Capri, established 
trading posts, and foundation stones of their houses may still be seen 
today. Perhaps that is why an inevitable Pagan aura seems to hover 
around the olive groves—especially when the Tyrrhenian moonlight 
dances like a dryad through their terraced trees. 

Ill. With Old Carmelina. Like Cleopatra, she is amazingly 
old—is Carmelina, last of the original folk dancers—although she 
doesn’t look over forty and will take a yellow tambourine from the 
wall of her little cantina up on the bleak Monte Tiberio and dance 
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in her bare feet and croon a song of her own, if you buy a bottle of 
her vino di Capri. As the solitary guardian for untold years of the 
ruined Villa Jovis, Tiberius Cxsar’s one-time magnificent palace, she 
has so mingled with—and brooded over—its Pagan legends that she 
imagines she knew Tiberius personally, and if you uncork another 
bottle she will tell you fantastic tales, always finishing them with an 
expressive flip of her tiny hand. Once in a while a house lizard 
scuttles—xylophone-like—across the stone floor. 


IV. With Tiberius in Villa Jovis. Tiberius Cesar retired to 
Capri and on one of its precipitous peaks lived in his gorgeous Villa 
Jovis where pomp and ceremony reigned and also orgies with 
dancing girls. But perhaps Tiberius often sat, alone, in his lofty 
gardens and forlornly brooded on his bitter past. For it is known 
that he died a broken-hearted man. } 
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took place, January 2, 1843, and in fact even before the rehearsals 
for his first opera, “Rienzi,” had begun, Wagner had made the first 
sketches for his third mature opera, ““Tannhauser.” It is interesting 
to point out here that, all through Wagner's career, we notice this 
peculiar dovetailing in the development of his operas. Before the 
score of one work is finished, the sketches of one or two others are 
already absorbing considerable of the master’s time and effort, thus 
demonstrating that Wagner's progress was an mney progress and 
had no connection with the practical success of his operas. 
Wagner's duties as kapellmeister at the Royal Opera in Dresden, 
together with several other arising circumstances, must have com- 
bined to hinder consistently and quite irritatingly the development 
of “Tannhauser,” but Wagner labored on the score with an in- 
creased fervor as he progressed. “Into this work,” he wrote, “I 
precipitated myself with my whole soul, and with such consuming 
ardor that, the nearer I approached its end, the more I was haunted 


with the notion that perhaps a sudden death would prevent me from 


bringing it to completion; so that when the last note was written, 
I experienced a feeling of joyous elation, as if I had escaped a mortal 
danger.” Earlier, while “Tannhauser’ was still in the process of 
creation, Wagner gave us this further testimony to the intense en- 


thusiasm with which he labored. “This opera,” he wrote, “must be 
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good, or else I never shall be able to do anything that is good. It 
acted upon me like real magic; whenever and wherever I took up 
the work, I was all aglow and trembling with excitement. After the 
various long interruptions from labor, the first breath always trans- 
ported me back to the fragrant atmosphere that had intoxicated me 


at its first conception.” 


The opera finally came to production, Dresden, October 19, 
1845. Critics and public alike immediately fell upon it with adverse 
criticisms, and even Schumann, a critic of remarkable discernment, 
who had quickly discovered and acclaimed the genius of Chopin and 
Brahms, wrote of the overture that, “apart from the representation, 
it 1s weak, often simply amateurish and disagreeable”! It was not 
until many years after that ““Tannhauser”’ finally won the affections 
of the public. 

The overture to the opera was written at Dresden, probably in 
March-April of 1845. The first interpretation of the overture as a 
concert piece took place at Leipzig, February 12, 1846, at a concert 
for the benefit of the Gwendhaus Orchestra Pension Fund. Men- 
delssohn was the conductor and directed from a manuscript, as the 


score had not yet been published. 


Wagner himself has left us an explanation of the overture, and 


the following is a translation: 


“At the commencement the orchestra represents the song of the 
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pilgrims, which, as it approaches, grows louder and louder, but at 
length recedes. It is twilight; the last strains of the pilgrim’s song 
are heard. As night comes on, magical phenomena present them- 
selves; a roseate-hued and fragrant mist arises, wafting the voluptu- 
ous shouts of joy to our ear; we are aware of the dizzy motion of a 


horribly wanton dance. 


“These are the seductive magic spells of the “Venusberg,’ which 
at the hour of night reveal themselves to those whose breath is in- 
flamed with unholy desire. Attracted by these enticing phenomena, 
a tall, manly figure approaches: it is Tannhauser, the Minnesinger. 
Proudly exulting, he trolls forth his jubilant love song as if to chal- 
lenge the wanton magic crew to turn their attention to himself. 
Wild shouts respond to his call; the roseate cloud surrounds him 
more closely; its enrapturing fragrance overwhelms him and intoxi- 
cates his brain. Endowed now with supernatural vision, he perceives 
in the dim seductive light spread out before him an unspeakably 
lovely female figure; he hears ‘a voice, which, with its tremulous 
sweetness, sounds like the call of sirens, promising to the brave the 


fulfillment of their wildest wishes. 


“It is Venus herself whom he sees before him; heart and soul, 


he burns with desire; hot, consuming, longing inflames the blood of 
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his veins; by an irresistible power he is drawn into the presence of 
the goddess, and with the highest rapture raises his song in her 
praise. As if in response to his magic call, the wonder of “Venus 
berg’ is revealed to him in its fullest brightness; boisterous shouts 
of wild laughter re-echo on every side; Bacchantes rush hither and 
thither in their drunken revels; and, dragging Tannhauser into their 
giddy dance, deliver him over to the love-warm arms of the goddess, 
who, passionately embracing him, carries him off, drunken with joy, 
to the unapproachable depths of the invisible kingdom. The wild 


throng then disperses, and their commotion ceases; a voluptuous, 
plaintive whirring alone now stirs in the air, and a horrible murmur 
pervades the spot where the enrapturing magic spell had shown itself, 


and which now again is overshadowed by darkness. 


“Day at length begins to dawn, and the song of the returning 


pilgrims is heard in the distance. As their song draws nearer, and the 
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day succeeds to night, that whirring and murmuring in the air, which 
but just now sounded to us like the horrible wail of the damned, 
gives way to more joyful strains, until at last, when the sun has 
arisen in all its splendor, and the pilgrims’ song with mighty inspi 
ration proclaims to the world, and to all that is and lives, salvation 
won, its surging sound swells into a rapturous torrent of sublime 
ecstasy. This divine song represents to us the shout of joy at his 
release from the curse of the unholiness of the “Venusberg.’ Thus 


all the pulses of life palpitate and leap for joy in this song of deliver- 
ance; and the two divided elements, spirit and mind, God and nature, 


embrace each other in the holy uniting kiss of love.” 


The Introduction (Andante maestoso, E major, 3/4) presents 
the churchly Pilgrims’ Chorus (‘‘Begliickt darf nun dich”), from the 
third act, in somber colors from the lower woodwind choir. There 


is a crescendo and the Chorus is repeated, fortissimo, by the brass, 


ORGANIZED 
CHARITY 


prevents 


ORGANIZED 
CRIME 


The money you contribute to 
the Community Chest is bud- 
geted wisely throughout the 
year among 107 social welfare 
agencies. 


(This space is donated to the 
Community Chest by the San 
Francisco Symphony Orches- 
tra.) 




















Ninth Popular 
Concert 


Sunday February 15, 2:45 P. M. 


ISSAY DOBROWEN 
Conducting 


Curran Theatre 


PROGRAMME 
. Symphony in E flat....... Le ea Pn ee. Pee 


hepend:, Zonday Ccipaeee ts celth) ca eee che nO Reece 





3. Nocturne and Scherzo from 
7A Midsummenr Night's) rearne 2. ese rece 


. “Romeo and Juliet” 


564 














. 


with the violins supplying an accompanying figure, which plays a 
very important part in the further development. Wagner explained 
that this figure was intended to symbolize “the pulse of life.” The 
Pilgrims’ chant at length dies away, and the wild bacchanalian 
music of the “Venusberg” scene follows immediately (Allegro, E 
major, 4/4), with the violas flourishing their familiar upward swirl 
and playing an extremely important part all through this section. 
The brilliant, martial theme which is proclaimed a little later in 
B major is Tannhauser’s song (“Dir téne Lob”). The Bacchanale 
returns with renewed vigor, and the clarinet gives out over tremolos 
in the violins, Venus’ aria, ‘“Geliebter, kom sich’ dort die Grotte.” 
Again the bacchanalian orgy returns with all its frenzy and Tann- 
hauser’s song is repeated in E major as a tremendous climax. The 
orgy continues unabated, but at length there appears in the violins 
the “pulse of life” figure heard before in conjunction with the Pil 
erims’ Chorus, and twelve bars later the Chorus itself returns, as 
before in the bassoons, clarinets, and horns. An intense crescendo 
leads finally to an overwhelming thundering of the Chorus from the 
brass choir and thus to the conclusion. 


The overture was scored by Wagner for piccolo, two flutes, two 
oboes, two clarinets, two bassoons, four horns, three trumpets, three 
trombones, bass tuba, tympani, cymbals, triangle, tambourine, and 
strings. 
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Soloist at next Symphony Pair 





FRIDAY, FEB. 6, 3:00 P. M. 
SUNDAY, FEB. 8, 2:45 P. M. 





















PRESS COMMENTS FROM FIRST AMERICAN TOUR 


“Milstein is a remarkably talented youth, with a very full and beautiful 
tone and a technic which is sure and brilliant. He played the Brahms Concerto 
with authority and true feeling..—New York Times. 

“Milstein is the most promising young violinist who has appeared with the 
orchestra as soloist for years. He has an amazing technic which seems to have 
no weak points. His tone is of exceptional beauty and power.”-—Philadelphia 


Public Ledger. 


“Milstein displayed a remarkably mature musicianship and exceptional 
technic. but there was more to his playing than fingering and bowing. That 
additional something belongs to the real artist.’—St. Louis Star. 


‘Nothing seems difficult to this young artist. To all of this he adds a tone 
whose sheer spiritual intensity rises above sensuousness. It is not sentiment 
that he purveys, but emotion. Milstein eclipses all violinists save a very few, 
and he is surpassed by none.’”—Los Angeles Times. 


“Milstein is a virtuoso of extraordinary finesse. His tone is not of inti- 
mate dimension, but it is beautifully pure, of a personal expressiveness, and 
soaring with youthful ardor.”—San Francisco Chronicle. 


(See Program on page 542) 
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Guterson, Aaron 

Schmidt, Robert E. 

Schulze, Emil 

Schipilliti, John 


FLUTES 


Linden, Anthony 


Oesterreicher, Walter 
Orchestral Manager 


Benkman, Herbert 


PICCOLO 


Benkman, Herbert 


OBOES 


Addimando, Caesar 
Shanis, Julius 
Schivo, Leslie J. 


ENGLISH HORN 
Schivo, Leslie J. 


CLARINETS 
Fragale, Frank 
Zannini, Nicolai 
Shanis, Jean 


BASS CLARINET 


Shanis, Jean 





567 


BASSOONS 
Kubitschek, Ernest 
La Haye, E. B. 
Kolb, Richard 


CONTRA BASSOON 


Kolb, Richard 


HORNS 
Tryner, Charles E. 


Trutner, Herman 
Hornig, Walter 
Roth, Paul 


TRUMPETS 


Barton, Leland S. 
Rosebrook, David C. 
Kegel, Otto 

Kress, Victor 







TROMBONES 


Tait, Fred 
Clark, O. E. 
Bassett, F.N. 


TUBA 
Storch, A. E. 


HARP 


Attl, Kajetan 
McFarland, Lauretta 


TYMPANI 
Wagner, Roland E. 


PERCUSSION 


Vendt, Albert, Jr. 
Salinger, M.A. 


PIANO 
J. P. Tibbitts 


CELESTA 
Jascha Veissi 


LIBRARIAN 
Otto Kegel 








Seen SAL ng 





\ 
7 
i 
| 
} 


t 
{ 
i 
} 
! 
rt] 
| 
i 
i] 





a 


mit sm ay | 


“The Steinway is the acme of modern piano workmanship— 
unsurpassed as to beauty of tone and touch.” 


IssAY DoBROWEN. 


Mr. Dobrowen will conduct the San Francisco Symphony the 
second half of the season. 


This famous artist is one more of the vast galaxy who have 
found in the Steinway alone that quality of touch and tone 
most satisfying to the musically critical. 


The Steinway piano is priced within reach of all who sincerely 
love music, and will be sold on terms to suit your means. Used 
pianos taken in part exchange. 


Sherm 


“Home of the Steinway” 


Kearny and Sutter Streets, San Francisco 
1715 Fillmore, near Post 2515 Mission, near 21st 
Fourteenth and Clay Streets, Oakland 
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First San Francisco Performance 


Suite from the Ballet 


PETROUCHKA 


‘By 


STRAVINSKY 








NEXT SYMPHONY PAIR 


Friday and Sunday, February 20-22 


The name Stravinsky is one that always arouses the in- 
terest of music lovers, especially those who appreciate the 
development of orchestral scoring. In the Suite from 
‘“Petrouchka” patrons will be afforded an opportunity to hear 
the Stravinsky of 1911, for it was one of the first works to 
place him definitely in the field of musical revolutionists. 
Since then he has been accorded a prominent place in the 
repertoire of orchestras the world over, and is growing in pop- 
ularity from year to year. 


In “Petrouchka,’ Stravinsky has, as usual, written for a 
greatly augmented orchestra which is used in startling fashion 
to portray the many characters involved: soldiers, policemen, 
gypsies, street dancers, coachmen, etc. 


In short, it is something you should hear. 


Complete programme on page 574. 
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START THE NEW YEAR 


WITH A WILL 


RESOLVE, while the year is still new, to make a 
Will or revise your present one. 








Experience has shown that in making or revising a 
Will it is best to name a trust company executor 
or trustee rather than an individual. 







A trust company enjoys permanent existence, is 
experienced in handling estates, deals with heirs 






impartially and is financially responsible. 






Carry out your New Year's resolution and see one 
of our trust officers, or any other officer of this 
bank with whom you are acquainted, and attend 
to this important matter. 









THE ANGLO & LONDON 
PARIS NATIONAL BANK 


OF SAN FRANCISCO 


Platt Kent, Vice-President and Trust Officer 
Geo. D. Lundy, Assistant Trust Officer 
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Che Sau Francisca Symphony Orchestra 
JIssay Dobrofien, Conductor 


(Steinway Piano Used) 


1930—Season—1931 


TENTH PAIR OF SYMPHONY CONCERTS 
982nd and 983rd Concerts . 


Friday Afternoon, February 6, 3:00 o’clock 
Sunday Afternoon, February 8, 2:45 o’clock 


CURRAN THEATRE 


Soloist: NATHAN MILSTEIN, Violinist 


PROGRAMME 
2 SU MBRORY INOp rl. ani: Halk tna ones sce. esc eh ee Schumann 


Andante un poco maestoso—Allegro molto vivace 
Larghetto 
Scherzo: Molto vivace 


Allegro animato e grazioso 


Intermission 


2. Concerto for Violin and Orchestra, D major................. Brahms 
Allegro non troppo 
Adagio 
Allegro giocoso, ma non ‘troppo vivace 


NATHAN MILSTEIN 


3. Polovtsian Dances from “Prince | f2/¢) MAR Perea eo. Borodin 
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ELEVENTH PAIR 


of 


Symphony Concerts 


Friday, February 20, 3:00 P. M. 
Sunday, February 22, 2:45 P. M. 


Curran Theatre 


ISSAY DOBROWEN 
Conducting 


PROGRAMME 
Pen@) Vertue -Denvemutor Gc ll initia ee ee Berlioz 
De SIND OT oNOs iecui) Stina Ole 228 wee te. ore en rece Beethoven’ 
3. Duite trom! tie ballet. etrouchka =. ee tae Stravinsky 


Fair in Festival Week—Russian Dance 

Petrouchka at Home 

Towards Evening—Nurses’ Dance—Dance of 
Coachmen and Grooms 


(See page 570) 
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SYMPHONY No. 1, 1n B FLAT MAJOR . . . Schumann 


Early in 1841 Schumann wrote to Ferdinand Wenzel: “I have 
during the last days finished a task (at least in sketches) which filled 
me with happiness, and almost exhausted me. Think of it, a whole 
symphony—, and what is more, a Spring symphony; I, myself, can 
hardly believe that it is finished.” In a letter to Sophr during No- 
vember, 1842, he wrote: “I wrote the symphony toward the end of 
the winter of 1841, and, if I may say so, in the vernal passion that 
sways men until they are very old, and surprises them again with 
each year. I do not wish to portray, to paint; but I believe firmly 
that the period in which the symphony was produced influenced its 


form and character, and shaped it as it is.” 


Writing to Wilhelm Taubert, who was to conduct the work in 


Berlin, he said: “Could you infuse into your orchestra in the per’ 
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Jewelers and Silversmiths 


Post Street at Grant Avenue 
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formance a sort of longing for the Spring, which I had chiefly in 
mind when I wrote it in February, 1841? The first entrance ot 
trumpets, this I should like to have sounded as though it were from 
high above, like unto a call to awakening; and then I should like 
reading between the lines, in the rest of the Introduction, how every- 
where it begins to grow green, how a butterfly takes wing; and, in 
the Allegro, how little by little all things come that in any way be- 
long to Spring. True, these are fantastic thoughts, which came to 
me after my work was finished; only I tell you this about the Finale, 


that I thought it as the good-bye of Spring.” 


In October, 1842, Schumann gave his portrait to the poet, 
Adolph Béttger, on which he wrote three measures of music with 
these words: “Beginning of a symphony inspired by a poem of 


Adolph Bottger: to the poet in remembrance of Robert Schumann.” 
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PO ALE POA: AY AP! 


The music was the opening theme of the first symphony. Bottger has 
said that the poem was (translated in prose): ‘“Thou Spirit of 
the Cloud, murky and heavy, fliest with menace over land and sea; 
thy grey veil covers in a moment the clear eye of heaven: thy mist 
seethes up from afar, and Night hides the Star of Love. Thou Spirit 
of the Cloud, murky and damp, how thou hast frightened away all 
my happiness, how thou dost call tears to my face and shadows into 
the light of my soul! O turn, O turn thy course,—in the valley 
blooms the Spring!” 

A programme of the Boston Symphony Orchestra contains the 
following comment on the poem by Mr. John Kautz, of Albany, 
New York, who knew Bottger: “Now, pondering the above inspi- 


rational poem, the unsophisticated reader, noting its sombreness, its 


brimfulness of despair and agonizing sentiment, would wonder how 


on earth it could have any psychological connection with the origin 
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of a musical work so seemingly foreign in spirit, so sunny, buoyant, 
and optimistic, as is the Schumann Symphony in B flat. But, if the 
reader will carefully note the last line, he will be given the key that 
will dispel all his mystification. The symphony is the apotheosis of 
spring, and all that it symbolizes in philosophy and life. The lyre of 
Schumann may have sounded deeper chords, but scarcely more en- 
during ones. It will live henceforward as the Spring Symphony. 
Why Schumann should have chosen the symphonic rather than some 
other form, in giving utterance to his ideas, remains unexplained. 
It is known that even to a later time he adhered to, and repeatedly 
expressed, the opinion that nothing new could any more be evolved 


out of the sonata (symphony) or overture form. Even as late as 


CHARLES COOPER 


Distinguished Pianist 
In Recital 


SCOTTISH RITE AUDITORIUM 
Tuesday Evening, February 10, 1931 
8:30 o'clock 
Press Tributes to This Gifted Artist 


I. 
“Most Significant Pianist’’ “Real Individuality” 
New York EveNING Maitt—'‘Charles Cooper has been known both here 
and abroad as a pianist of real individuality. He has broadened so that he 
may well claim a place among the most significant pianists of the day.” 


FicArIo, Paris, FRANCE— ‘An artist of great individuality and tempera- 


ment.” 
III. 

WASHINGTON, D. C., Heratp—'‘Mr. Cooper is a romanticist despite a 
certain dominant virility. His Chopin (“The Fantasie’) held the spirit of 
reverie at its opening, then wandered into fascinating vagaries that he made 
most interesting. Fancyland he gave us, too, in the unique “Polichinelle” of 
Rachmaninoff, playing with abundant technic, dynamic contrasts, and biting 
accent.” 

IV. 

BALTIMORE SUN— ‘Charles Cooper thrills Peabody audience; could hold 
his own with any of the visiting artists who came here. One of the out- 
standing recitals of the season.” 

Tickets on Sale 
SHERMAN, CLAY & CO. 


Special rate to students 
Metcalf-de Fremery Management 


Steinway Piano Ampico Records 
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1832 he went so far as to ask, in a letter to the critic Rellstab, in 
Berlin, “Why should there not be an opera without words?’ ” 


Philip Hale has analyzed the work as follows: 


— 


~The first movement opens with an introduction, Andante un 

poco maestoso, B flat major, 4-4, which begins with a virile phrase in 

the horns and trumpets, answered by the full orchestra fortissimo. 

There are stormy accents in the basses, with full chords in the 

brass and other strings, and each chord is echoed by the wood-wind. 
. Flute and clarinet notes over a figure in the violas lead to a gradual 
| crescendo ed accelerando, which introduces the Allegro molto vivace, 
B flat major, 2-4. This begins at once with a brilliant first theme. 

: The chief figure is taken from the initial horn and trumpet call as 


S. F. SYMPHONY 
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Direction Auditorium Committee 


J. Emmet Hayden, Chairman Jesse C. Colman Victor J. Canepa 
Benning Wentworth, Auditor) in Charge of Ticket Sale 








Schumann originally wrote it. The development of the theme leads 
finally to a modulation to the key of C major, and there is the 
thought, naturally, of F major as the tonality of the second theme, 
but this motive given out by the clarinets and bassoons is. in no 
definite tonality; it is in a mode which suggests A minor and also D 
minor: the second section ends, however, in F major, and the further 
development adheres to this key. The first part of the movement ts 
repeated. The free fantasia is long and elaborately worked out. The 
first motive does not return in the shape it has at the beginning of 
the Allegro, but in the broader version heard at the opening of the 
Introduction. The long coda begins Animato, poco a poco strin- 
gendo, on a new theme in full harmony in the strings, and it is 


developed until horns and trumpets sound the familiar call. 


“The second movement, Larghetto, E flat major, 3-8, opens with 


ROBERT PR. ABBOTT 
Wurlitzer “Violin Expert 


Mr. Robert R. Abbott, violin expert in charge of the Wurlitzer 
Collection of Rare Old Instruments is returning to San Francisco 
with a specially selected collection of Old Master Violins, Violas, 
Cellos and Bows. 


The display of this collection will be opened to the public 
on Wednesday morning at the Wurlitzer Violin Salons, 
250 Stockton Street. You are cordially invited to inspect 
these instruments. 


WuRLIIZER 


250 STOCKTON STREET 
GArfield 3800 
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a romanza developed by the violins. The second theme, C major, is 
of a more restless nature, and its phrases are given out alternately by 
the wood-wind and violins. The melodious first theme is repeated, 
B flat major, by the violoncellos against an accompaniment in second 
violins and violas and syncopated chords in the first violins and the 
wood-wind. There is a new episodic theme. The first motive appears 
for the third time, now in E flat major. It is sung by the oboe and 
horn, accompanied by clarinets and bassoons, with passages in the 
strings. Near the close of the short coda are solemn harmonies in 
bassoons and trombones. This movement is enchained with the 


Scherzo. 


“The Scherzo, molto vivace, D minor, 3-4, begins in G minor. 


The first trio, molto piu vivace, D major, 2-4, includes harmonic 
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interplay between strings and wind instruments. It is developed at 
some length, and the Scherzo is repeated. There is a second trio, 
B flat major, 3-4, with imitative contrapuntal work, and it is followed 
by a second repetition of the Scherzo. A short coda has the rhythm 
of the first trio and brings the end. 

‘Finale: AHegro animato e grazioso, B flat major, 2-2. It begins 
with a fortissimo figure which is used hereafter. The first theme, a 
cheerful, tripping dance melody, enters and is developed by strings 
and wood-wind. The second theme, equally blithe, is in G major, 
and the impressive initial figure of the full orchestra at the beginning 
of the movement, now given out by the strings, is in the second 
phrase. The two motives are worked up alternately. The free fan- 


tasia opens quietly. Trombones sound the rhythm of the first theme 
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of the first movement. There is a long series of imitations on the first 
theme of the Finale. This series leads to some horn calls and a 
cadenza for the flute. The third section of the movement is regular, 


and there is a brilliant coda.” 


CONCERTO FOR VIOLIN AND ORCHESTRA, IND mayor - Brahms 

Brahms worked on the composition of this concerto during the 
summer and autumn of 1878. Josef Joachim, with whom Brahms 
consulted, furnished the bowing and fingering markings and also 
wrote a cadenza, and it was Joachim who first performed the work 
at a Gewendhaus concert, Leipsic, January 1, 1897, with the com- 


poser conducting. 


With reference to Brahms and Joachim, Leland Hall writes: 
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For the Second Year 


The 
Standard Oil Company 
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Radio Concerts | 


Played by 
THE SAN FRANCISCO SYMPHONY ORCHESTRA 


IssAy DosrowEN, Conductor 


THE LOS ANGELES PHILHARMONIC ORCHESTRA 


Artur Ropzinski, Conductor 


Broadcast over the Pacific Coast 
Network of The National Broad- 


casting Company from 


7:30 to 8:30 P. M. 


Presentation, on alternate weeks, of these two nationally celebrated musica! 
organizations under the direction of Issay Dobrowen and Artur Rodzinski, 
marks the Standard Symphony Hour as one of the truly great features in 
American radio broadcasting. 


These programs are closely linked with the Standard School Broadcast, 
presented each Thursday morning from 11 to 11:45; also broadcast over the 
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for Thursday Evening, February 12 





The San Francisco Symphony Orchestra 


Issay DoBROWEN, conducting 
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“The friendship between Joachim and Brahms is one of the pleasant- 
est things in musical history. It was Joachim who introduced Brahms 
to the Schumanns in Dusseldorf, thereby starting him upon his 
career. With one short break the friendship lasted down to the end 
of Brahms’ life. It was of great influence upon Brahms, and it 1s 
obvious that all the music Brahms wrote for the violin was written 
with Joachim in view. In this concerto the special polyphonic effects 
in which Joachim was unrivaled among violinists of all time, are 
found in abundance. In fact, for many years the concerto was left 
rather severely to Joachim, both because he was one of the very few 
musicians who appreciated its noble and profound sentiment, and 
because he was, perhaps, the only violinist skillful enough to play 


the enormously difficult last movement. Even Joachim was said to 
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have had too obvious difficulties with this movement. At the present 
day the repertory of no violinist is complete without it. The con- 
certo is a splendid example of the combination of classic restraint 
and fervid romanticism which Brahms alone was able to achieve. 
It is written in the orthodox classic form, but the spirit which fills 
it with an immortal life is romantic. The themes are impassioned. 
Often they are treated severely; at moments they soar, as if inspired 


out of reach of the classic restraint.” 


It has often been noted that the concertos of Brahms are in 
reality symphonies with a principal solo voice, rather than mediums 
for display of virtuosity. On this thought Philip H. Goepp has made 


the following interesting comment: 


“The violin concerto of Brahms corresponds to Schumann’s 
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piano concerto in so far as each work is singular and eminent for a 
prevailing poetic character. To enjoy the Brahms concerto, we must 
once for all lose thought of mere display. And in this connection 
it is tempting to touch on a certain attitude of the public towards 
concertos in general. Between those listeners who hail the difficult 
feat in itself, and the true cognoscente, there is a group who resent 
the obtrusion of technique. One hears this criticism of many con- 
certos, even the noblest. An answer is obvious. The lay-listener 
forgets that the soloist does not always hold the most important role. 
There is a natural alternation, a kind of antiphony between soloist 
and orchestra, an exchange of the melody; each in turn has the main 
say or merely adorns. When the burden of the subject sings in the 


orchestra, it is vain to listen merely to the soloist. If we conceive a 
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concerto as an equal duet of soloist and orchestra, the beauty: and 
meaning become suddenly clear. We must not put-the soloist on 
too high a pedestal at all; he moves on an equal plane with the 
orchestra, who sing with him as a sympathetic chorus. The greatest 
interpreter will least desire such a one-sided attitude of the audience. 
In the Brahms concerto, where there is least possible exploiting of 
virtuosity, we must catch the melodic lines as in a symphony, else 
the whole poetry is lost to us. At the first flush we have not the feel- 


ing of a formal concerto,—rather the poetic climate of the writer’s 
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sonatas for violin, or of the glorious trio with the horn, fragrant with 


the sense of the woods.” 


The first theme of the first movement, Allegro ma non troppo, 
D major, 3-4, of a somewhat pastoral character, is proclaimed by 
violas, cellos, bassoons, and horns; and the development is carried 
on by the full orchestra in harmony. In the course of the introduc- 
tion this theme is pushed aside by other motives; and it first becomes 
again prominent through wood-wind and strings in the highly devel- 
oped introductory cadenza of the solo violin. The free fantasia 
begins with an orchestral tutti in A minor, and for some time the 
orchestra carries it on alone; then the working out is continued 
between orchestra and violin. In the coda, after the orchestral fury, 
Brahms has given opportunity for the violinist to introduce an 


unaccompanied cadenza. 


The second movement Adagio, F major, 2-4, is in the nature of 
a serenade movement. It may be called a romanza. The chief song 
is played first by the oboe, which is accompanied by wind instru- 
ments; then it is played in changed form by the violin, which also 


plays a more emotional second theme, and ornaments it in the devel- 
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opment. After frequent modulations in the development of the 
second theme there is a return to F major and the first theme, which 


is sung by the solo violin. 


The Finale, a rondo in D major, 2-4, is built on three themes. 
There is brilliant work for the solo violin—double stopping, florid 


running passages, arpeggios, technical demands on the player. 


BaLLet Music From “PRINCE [GoR” 7 - : Borodin 


Alexander Borodin, born at Petrograd, November 12, 1834, in 
his boyhood showed a great love for music, but a still greater apti- 
tude for science. He chose medicine as his profession, studied 
abroad tor three years, and upon his return, at the age of twenty- 
three, was appointed assistant professor of chemistry at the Acad- 
emy of Medicine at Petrograd. In 1862, Borodin struck up a 
friendship with the Russian pianist and composer, Balakirew, who 
rekindled the chemist’s former enthusiasm for music, and he now 
devoted all his leisure time to the study of harmony and composition. 
It was undoubtedly Borodin’s strenuous endeavors to serve two 


masters—music and science—that accounted for his comparatively 
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early and sudden death, February 28, 1887, after having made his 
mark in science as well as in music. He is internationally known as 
a chemist and as the author of “The Solidification of Aldehydes,” 


and “Researches upon the Fluoride of Benzole.”’ 


He was a very sweet-tempered and incredibly patient soul, and 
gave himself up heart and soul to philanthropic and charitable work. 
Fis apartment in Petrograd was turned into an asylum for the many 
unfortunates whom he had befriended, and instead of writing music 
he sat on “welfare committees” and acted as treasurer for charitable 
organizations. 

He began work on the opera “Prince Igor” in 1870, using for 
the plot an old legend which in Russian folklore corresponds to the 
Arthurian cycle in the British Isles. The story concerns the expe- 
dition of Prince Igor of Serversk against the Polovtsi, a wandering 
people who had invaded the Russian principalities. The dances 
occur in the second act where the Tartar Khan Konchak, leader of 
the Polovtsi, offers a festival banquet to entertain Igor and his son, 


who have been captured and are being held prisoners. 


The dances played this afternoon are characteristically Oriental 
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—now wild and primitive and full of Tartar savagery and abandon 
—now of captivating grace. The orchestration, though brilliant, is 
conservative, and the harmonies for the most part simple and 
straightforward, although many of his works are remarkable from 
a technical standpoint for certain peculiarities in harmony such as 
the frequent use of the augmented second and the sequences of whole 


tones. 


An interesting insight into the snail’s pace at which Borodin 


worked is given by Rimsky-Korsakow, who wrote the following: 


“I had to beg the author for these excerpts, for performance 
at the concerts of the School. Konchak’s aria he had orchestrated 


throughout, but there was no end to the waiting for the orchestra- 
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tion of the Polovtsian dances and of the closing chorus. And yet 
these numbers had been announced and rehearsed by me with the 
chorus. It was high time to copy out the parts. In despair, I heaped 
reproaches on Borodin. He, too, was not over-happy. At last, giving 
up all hope, I offered to help him with the orchestration. Thereupon, 
he came to my house in the evening, bringing with him the hardly 
touched score of the Polovtsian dances: and the three of us, he, 
Liadow, and I, took it apart and began to score it in hot haste. To 
gain time, we wrote. in pencil instead of ink. Thus we sat at work 
until late at night. The finished sheets of the score Borodin covered 
with liquid gelatine, to keep our pencil marks intact: and in order 
to have the sheets dry the sooner, we hung them out like wash lines 


in my study. Thus the number was ready and passed on to the copy- 
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ist. The orchestration of the closing chorus I did almost single 
handed, as Liadow was absent for some reason.” 

Thus it may readily be understood why the opera, begun seven- 
teen years earlier, was left unfinished at Borodin’s death. It was 
completed by Rimsky-Korsakow and Glazounow (the latter wrote 
the overture from memory, for he had often heard Borodin play 
it), and the opera was first produced, November 4, 1890, at Petro- 
grad. It was given at the Metropolitan Opera House, New York, 
for the first time in America, December 30, 1915. 

When we consider that “Prince Igor” was written in snatches, 
sandwiched between his teaching and his scientific researches, we 
realize all the more forcibly that it was only the deeply scientific 
mind which Borodin possessed that enabled him to work so con- 


scientiously and consistently under circumstances as trying as these. 
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Overtiire’ to “Fhe barber ot Seville... 2 Rossum 


Gioacchino Rossini produced no less than fifty-three complete 
operas between 1810 and 1829, between the ages of 18 and 37. ‘“‘The 
Barber of Seville’’ is almost the only one of these which appears on 
the operatic stage today ; others, at one time popular, were *‘La Gazza 
Ladra,’’ ‘‘Semiramide,’’ ‘‘Taneredi,’’ ‘‘Othello,’’ and ‘‘ William 
Tell.’’ After the production of ‘‘ William Tell,’’ Rossini, for reasons 
still unknown, suddenly decided to give up operatic composition 
altogether. 


The overture to ‘‘The Barber of Seville’’ is in a sprightly, carefree 
style, typically ‘‘Rossinian.’’ Nothing could reveal the true Rossini 
better than this piece as it chatters and prattles along, now laughing 
and mocking at some audacious caprice of its own, and now revealing 
a tender lyrical charm characteristic of the lovable Italian genius, who 
was so unassuming of his talents that, it is said, friends were once 
forced to lock him in his room without food or drink until he would 
finish an opera he had promised. 


Symphony No. 5, ‘‘From the New World”’......................-...----..- Dvorak 


The ‘‘New World’’ Symphony was written in 1893 while Dvorak 
was living in New York as director of the National Conservatory. For 
many years there was violent debate as to whether, or how much, the 
symphony made use of actual Negro and Indian melodies, but a letter 
written by Dvorak himself in 1900 flatly gave the lie to “‘that non- 
sense about my having made use of ‘Indian’ and ‘American’ themes. 
I tried to write only in the spirit of these national American melodies. ”’ 
Dvorak while in this country found Negro rhythms and melodies strik- 
ingly novel and interesting; his unerring instinct for the musical 
expression of untaught emotions led him to find these Negro spirituals 
not indeed expressive of America as a whole but a really valuable 
contribution to the world’s music. As for Indian songs, Dvorak actu- 
ally knew very little about them, but he was immensely impressed with 
Lonefellow’s ‘‘Hiawatha,’’ and the second and third movements in his 
‘‘New World’’ Symphony were unquestionably much influenced by 
this poem. 


The first movement has a slow introduction, after which the main 
theme is announced by the horns. The second theme, appearing in 
the flute, has a recognizable kinship with the Negro spiritual “‘ Swing 
Low, Sweet Chariot.’’ The famous second movement (Largo) has as 
its principal theme the melody sung by the English horn, the second 
theme being announced by the flute and oboe. The Scherzo is built 
up out of two main themes, both introduced by the flute and oboe, and 











a 


a lively trio in C major, the entire movement being repeated after the 
trio. The fourth movement has a short introduction, after which the 
horns and trumpets shout out the main theme. The second theme is 
sung by the clarinet over a tremolo accompaniment; the development 
brings in reminiscences of the principal theme of the first movement, 
the English horn melody of the Largo, and the opening theme of the 
Scherzo. 


On the pteppes or WiiddlesAsia ee eee ee ee Borodin 


The following ‘‘program’’ written on a fly-leaf of the score 
explains the significance of the music: 


‘Out of the silence of the sandy steppes of Middle Asia come the 
sounds of a peaceful Russian song. There are heard, too, the melan- 
choly strains of Oriental melodies and the stamping of approaching 
horses and camels. A caravan, escorted by Russian soldiers, crosses 
the measureless desert, pursuing its way, free from care, under the 
protection of Russian arms. The caravan moves ever forward. The 
songs of the Russians and those of the Asiatics mingle in common 
harmony, their refrain gradually dying away in the distance.’’ 

Montague Nathan’s ‘‘History of Russian Music’’ contains the 
following explanation of the piece: 

‘This, like the second symphony, derives a great deal from the 
exhaustive research undertaken during the preparation of the literary 
basis of Prince Igor. Borodin’s symphonic poem describes in some 
very vivid music the passage of a caravan across the desert under the 
escort of Russian soldiers. By means of two themes, one Russian and 
one Oriental, which subsequently mingle in the harmonic scheme, the 
composer contrives to effect a musical reproduction of the figures in 
the foreground of his picture. The immensity and monotony of the 
prairie are suggested by a long and persistent note given to the 
violins. ’’ 


FhOne POC,  sDON a aN. aes ee ee eee Richard Strauss 


This remarkable piece of descriptive music was written in 1888, 
the composer then being 24 years old—an age at which his feelings 
and sympathies may well have been at one with those of the young 
hero of Nicholas Lenau’s poem. The Don Juan of Lenau’s strange 
poem is a young man of superb health and vigor, a fact made evident 
in Strauss’ energetic and torrentially emotional music. He sets out 
upon a quest for the perfect example of womanhood, entering what 
the poem calls a ‘‘magic realm, illimited, eternal, of gloried woman— 
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loveliness supernal.’’ He flies from conquest to conquest, always in 
pursuit of his ideal, and meeting always with disappointment and 
disillusionment. Through the vivid and sardonic adventures of his 
pursuit, Strauss’ wonderful music follows him step by step to his 
final disappointment and death. Every character of the drama is 
represented by a definite musical theme, every emotion reflected in 
tone psychology, and every incident drawn in masterly sound pictures. 
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* Symphony No. 6, “Pathetique’’.a-en-nveceececrecenseecemeenemeen T schaikowsky 
Adagio—Allegro—Andante—Allegro vivo 
Allegro con grazia 
Allegro molto vivace 


Adagio lamentoso 


Although some of his compatriots deny that he is typically Russian, to us of the western 
world Tschaikowsky is emphatically “Russia incarnate,” his wonderful music expressing all the 
woe and despair, the substratum of barbarism and the upper layer of refinement and culture, 
and other characteristics of Russian at that time. And surely in no other work of his have we 
such a complete picture of the composer’s mind and message as in this intensely beautiful 
symphony. It is a human and national document of exceptional fidelity and vividness; a 
profoundly moving picture of the mental agonies of a singularly unhappy life. 


It is, perhaps, not too fanciful to say that this symphony expresses the dark despair and 
heart-rending social sufferings of a people pictured here in music more effectively than they 
are pictured in the words of Tolstoi or Gorky; the same tinge of gloom that we see in the 
works of Russian novelists and poets gives to Tschaikowsky’s musical utterances such a 
poignant, personal, heart-rending note, for which surely his Russian heredity and environ- 
ment are responsible. For that reason the ‘Pathetique’’ Symphony has aroused and main- 
tained a popular interest almost unparalleled in the annals of musical history, and it remains 
the most profoundly stirring of his works. 


INTERMISSION 


Concerto for Piano and Orchestra, No. 3 in D minot......... Rachmaninoff 
(First performance in San Francisco) 
Allegro ma non tanto 


Intermezzo—Adagio 
Finale 


VLADIMIR Horowitz 


Although Rachmaninoff’s Second Piano Concerto, in C minor, is the one universally 
known, he has composed four to date. The first was written in his student days at Moscow, 
the second appeared in 1901, the third in 1909, and the fourth in 1926. 


Dr. Otto Kinkeldey, in a programme of the New York Symphony Society, has pointed 
out that, ‘’The third concerto is Russian throughout—Russian in its melodic conception, in its 
rhythms and in the robust, virile qualities even of its gentler passages. In several passages 
we may clearly discern the composer’s place in the lineage of Tschaikowsky. In form the 
concerto is more or less conventional, with lengthy working out of episodic material and free 
use of remodeled motives or melodies to secure unity throughout the whole work. The first 
theme of the first movement, a typical Slavic chant, is played very simply by the piano to a 
rhythmic accompaniment of muted strings and pizzicato basses. Horns and violas repeat the 
theme. The whole section has a subdued character which has something mysterious im) it: 
The second theme, which is anticipated by horns and trumpets before it really appears in its 
full form after the first orchestra forte, is short and has a throbbing rhythm, played pianissimo 
and staccato by the strings and answered by the piano. From it is derived a beautifully warm 
and expressive episode for the solo instrument. Reminiscences of this theme and this 
episode will be heard in the second movement and will play a large part in the development 
of the last. The second movement begins with another typical Russian theme, tender and 


* Recordings of famous Conductors aud Orchestras on Victor Orthophonic Records, at Sherman, Clay © Co. 
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melancholy, and yet not tearful. It is relieved by a section in 3-8 time, with a pizzicato 
waltz accompaniment in the strings, to which the reeds sing sweetly a melody, which is 
nothing but the first theme of the concerto in another guise. The last movement follows the 
second without interruption. Its general character is that of ceaseless, driving activity. The 
first theme at times takes on a martial sound. Several subsidiary themes are heard. One of 
them appears first as a long succession of syncopated chords in the piano, followed immedi- 
ately by a smooth flowing statement of the same melody, also by the piano. A Scherzando, 
4-4, and a Lento are based largely upon reminiscences of themes in the first movement. After 
the Lento the restless alla breve is resumed.” 


HOROWITZ RECITAL 
Scottish Rite Hall, February 16 


Tickets now on sale—Sherman, Clay & Co. 


IMPORTANT NOTICEY 


Date of next Municipal Concert has been 
changed to Wed. Eve., March 13 


(Use Tickets dated March 19) 


BRAHMS “REQUIEM” 
MUNICIPAL CHORUS REINALD WERRENRATH 


HANS LESCHKE, Conducting 











SEASON TICKETS BORINEXT YEARS SERIES 


Holders of season tickets who wish to order seats for next season should write their 
name and address on the back of the stub provided for this purpose and hand to the doorman 
at the last concert, March 18, or leave at the Sherman, Clay & Co. box office. Changes of 
location or requests for additional seats must be noted on the stub. Two or more stubs 
should be placed in an envelope to insure assigning together. 





SYMPHONY “POR” CONCERT 
NEXT SUNDAY -2:45 CURRAN THEATRE 


ISSAY DOBROWEN, Conducting 


Tickets 50c to $1.50 

















ISSAY DOBROWEN 


Guest Conductor for the second half of 
the San Francisco Symphony Season, 
says of the 


STEINWAY 


THE INSTRUMENT OF THE IMMORTALS 


“The Steinway is the acme of modern 
piano workmanship—unsurpassed as 
to beauty of toneand touch .... . 


This fine artist is one more of the vast galaxy 
who have found in the Steinway alone, that 
quality of touch and tone most satisfying to 
the musically critical. 


A Steinway of similar enduring charm awaits 
you at Sherman, Clay & Co. 


Prices: Uprights, $950 and up; 
Grands from $1475 


Convenient Terms 


Sherman, lay & Co. 


“Home of the Steinway” 


Kearny and Sutter Sts., San Francisco 
2515 Mission St., 1715 Fillmore St. 
Fourteenth and Clay Sts., Oakland 
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First San Francisco Performance 


Suite from the Ballet 


PETROUCHKA 


‘By 


STRAVINSKY 





NEXT SYMPHONY PAIR 


Friday and Sunday, February 20-22 


The name Stravinsky is one that always arouses the in- 
terest of music lovers, especially those who appreciate the 
development of orchestral scoring. In the Suite from 
“Petrouchka” patrons will be afforded an opportunity to hear 
the Stravinsky of 1911, for it was one of the first works to 
place him definitely in the field of musical revolutionists. 
Since then he has been accorded a prominent place in the 
repertoire of orchestras the world over, and is growing in pop- 
ularity from year to year. 


In ““Petrouchka,” Stravinsky has, as usual, written for a 
greatly augmented orchestra which is used in startling fashion 
to portray the many characters involved: soldiers, policemen, 
gypsies, street dancers, coachmen, etc. 


In short, it is something you should hear. 


Complete programme on page 614. 








610 











Musical Association of San Franciseo 


Founded December 20, 1909 Incorporated February 3, 1910 
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Mortimer Fleishhacker John D. McKee Mrs. E. S. Heller 


FINANCE COMMITTEE 
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races nse eae YEAR 
WITH A WILL | 


RESOLVE, while the year is still new, to make a 
Will or revise your present one. 






Experience has shown that in making or revising a 
Will it is best to name a trust company executor 
or trustee rather than an individual. 








A trust company enjoys permanent existence, is 
experienced in handling estates, deals with heirs 






impartially and is financially responsible. 





Carry out your New Year's resolution and see one 
of our trust officers, or any other officer of this 
bank with whom you are acquainted, and attend 
to this important matter. 










THE ANGLO & LONDON 
PARIS NATIONAL BANK 


OF SAN FRANCISCO 


Platt Kent, Vice-President and Trust Officer 
Geo. D. Eunady, Assistant lrust Otticer 
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Che San HFranciseo Sumphony Orchestra 
— dssay Dobrofen, Conductor 


(Steinway Piano Used) 


1930—Season—1931 


NINTH POPULAR CONCERT 
987th Concert 


Sunday Afternoon, February 15, 2:45 o’clock 


CURRAN THEATRE 


PROGRAMME 


¢ Moe 
Ee Syniphony con batlae mason ea teet Une tee eee ees Mozart 


Adagio—Allegro 
Andante con moto 
Menuetto: Allegretto 


Finale: Allegro 


Intermission 
DUE CC IG.  LORARAVGan see e te fe ee Bs eat coat ae ke Svendsen 
Oe ea) Maclsuimmimer IN tote heat), ru see tee cre oe ee Mendelssohn 
Nocturne 
Scherzo 


Overture mantasian Womeoranc Ulett 6 eat, uk. Tschaikowsky 
























ELEVENTH PAIR 


of 


Symphony Concerts 





Friday, February 20, 3:00 P. M. 
Sunday, February 22, 2:45 P. M. 


Curran Theatre 


ISSAY DOBROWEN 
Conducting 


PROGRAMME 


PeOverture, » Bemvemtto = Gel kit Stes: se ee ee. erectus are 





2. Symphony-No: 1, in C major... 2-3-2 oe ee Beethoven 


a ‘Suite tromethe. ballets Petrouchd 2 ees eee Stravinsky 
Fair in Festival Week—Russian Dance 
Petrouchka at Home 


Towards Evening—Nurses’ Dance—Dance of 
Coachmen and Grooms 


(See page 610) 
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SYMPHONY IN E FLAT MAJOR : - : : : Mozart 


Mozart composed his three greatest symphonies during a period 
of about six weeks during the summer of 1788, a time when his 
struggle with the hardships of life had become almost unendurable. 
The symphony in E flat is dated June 26th, the G minor July 25th, 
and the C major symphony August 10th. Mozart had tasted the 
joys of a vast popular success, with “Figaro” in Vienna in 1786 and 
“Don Giovanni” at Prague in 1787, but the enthusiasm seemed to 
have waned almost as swiftly as it had sprung up, leaving him bit- 
terly disillusioned as to the stability of popular favor. He was des- 
perately poor; a letter of his written on June 27, 1788, to a merchant 
friend begs for a loan, and speaks of the “gloomy thoughts which I 
must repel with all my might.” The thrifty Emperor had, indeed, 


Established 1852 


QUALITY 
PRESTIGE 
SERVICE 


DINE, Ec C OaieP Anny 


Jewelers and Silversmiths 


Post Street at Grant Avenue 
San Francisco 








appointed him court composer after the death of Gluck in 1787, but 
whereas Gluck, internationally famous, the favorite of two courts 
and possessed of a large fortune, had enjoyed a salary of two thou- 
sand florins, the Emperor saw fit to pay poor Mozart only eight 
hundred florins (about four hundred dollars). ““Too much for what 
I do,” Mozart wrote sadly; “too little for what I could do.” His 
unlucky marriage with Constanza Weber had added to his troubles; 
she was improvident, an invalid, and possessed of a tempestuous 
family. All in all, 1788 was a dark year in the short story of Mozart's 
life. Its hardships may possibly have accounted for the fact that 


during a considerable part of the year he wrote comparatively little. 


The first movement begins with a short and slow introduction, 


Adagio, which opens with harmonies for full orchestra. The move- 


Se es cose ee Se a wee et mm mm Te So Tans eee ewok en CO ee ma En SLO a te tt TA 





PANAMA CANAL 
GAY HAVANA 


ON, XO U Re WAY  “f-0 


Victor Lichtenstein 
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16-DAY CRUISE on the ey: be, of 
World’s Largest Electric Liners ._ ~i— Violin 
Sailing everv other Saturday Playing 


S.S. VIRGINIA 








CALIFORNIA 
PENNSYLVANIA 


Go east via Panama Canal, return by rail, 
or vice versa. Roundtrip, $235 and up. 


fonoma facifie fine 
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Conductor the 


Y.M. and Y. W. H. A. 
Orchestra 


Lecturer on Music 


Studio, 3145 Washington St. 


Telephones: FI llmore 6146 
FI Ilmore 4948 




















ment grows sombre, as ‘cellos and double basses repeat a rhythm on 
an organ-point beneath sustained chords (wind instruments and 
drums) against scale passages for violins and arpeggios for flute. The 
brass and the drums sound a note of preparation; the basses are in 
upheaval, and there is a softer phrase for violins and woodwind. 
The main body of the movement, Allegro, 3-4, begins at once with 
the first theme, a graceful, simple melody, sung by the first violins, 
The theme is repeated by the basses, and there is a counter-figure for 
the violins. The first subsidiary theme enters forte in the full orches- 
tra. Another subsidiary is developed. There is a transition to B flat 
major. ‘There is a dainty figure for violins answered by a call from 


woodwind instruments. The real second theme is a melody in thirds. 


The first part of the movement ends on the dominant, and is at once 





LF Se 
DERFECIT CELLAR 


— Asti Colony Juices of the Grape, which contain the 
qualities of rare, old vintages, can be distinguished 
from ordinary juices of the grape by their delightful 
flavor and marvelous bouquet. They are the result 
of more than half a century of experimenting with 
the fruits of the vine, of technical knowledge and a 
thorough understanding of the art of blending. Tele- 
phone GA rfield 3546 for our Cellar Builder to call 


and give you full information. 





We can recommend certain experts, whose services, 
for a nominal consideration, are available at your 
home, for the refinement of your beverages. - 


PTALIAN Swiss COLONY 


51 BROADWAY SAN FRANCISCO 
eS SS SN Ss Peace Seda GL ai oe eee gr Tea ok aT 
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COMING! 


PFURLI 


“Spain’s Foremost ‘Pianist’ 








“Sensation 
of the 


Season” 





Soloist with Symphony 


Friday, 3:00 P. M. 
MARCH 6 
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Sunday, 2:45 P. M. | 
MARCH 8 








repeated. The free fantasia is short and is practically a free inter- 
lude. The third part of the movement is a repetition of the first with 


the second theme and its subsidiary in the tonic. There is no coda. 


The second movement is an Andante, A flat major, 2-4. The 
first theme, given out by the strings, is repeated. Figures from this 
theme are treated contrapuntally, after which the theme is again 
repeated. This second section is marked with the double dotted bar, 
to be repeated. The second theme, F minor, is of a graver character, 
and it is briefly developed. There is working out with the aid of 
figures from the first theme. There is a conclusion theme (wood- 
wind) in the tonic. This theme is developed, and leads to the re 


entrance of the first theme. The second part is almost a counterpart 








LAST MUNICIPAL SYMPHONY CONCERT 
Wednesday, March 18, 8:20 p. m. 
CIVIC AUDITORIUM 


BRAHMS “REQUIEM” 


HANS LESCHKE, Conducting 
with 


MUNICIPAL CHORUS 
WERRENRATH, Guest cArtist 


Orchestral programme conducted by 


ISSAY DOBROWEN 
Reserved Seats 50¢ and $1.00 Now on Sale, Sherman Clay & Co. 


Direction Auditorium Committee 


Fred Suhr, Chairman Jesse C. Colman J. Emmet Hayden 
Benning Wentworth, Auditor, in Charge of Ticket Sale 








of the first, but there is richer orchestration, more varied modulation, 


and there are new counter-figures. There is a short coda. 


The Minuetto, E flat major, 3-4, is well known through the piano 
arrangement by Jules Schulhoff. It was also used as ballet music in 
the performances of “The Marriage of Figaro” in Paris. It is in 


regular form with the Trio in the tonic. 


The Finale, Allegro, E flat major, 2-4, is a rondo on several 


themes. The working-out is elaborate. 


LEGEND, “ZORAHAYDA, Opus ll - - - - Svendsen 


This composition is based upon “The Legend of the Rose of the 


Alhambra,” one of Washington Irving’s fascinating tales. Placed 


ROBERT R. ABBOTT 
Wurlitzer Violin Expert 


Mr. Robert R. Abbott, violin expert in charge of the Wurlitzer 
Collection of Rare Old Instruments is returning to San Francisco 
with a specially selected collection of Old Master Violins, Violas, 
Cellos and Bows. 


The display of this collection will be opened to the public 
on Wednesday morning at the Wurlitzer Violin Salons, 
250 Stockton Street. You are cordially invited to inspect 
these instruments. 


WuRLIIZER 


250 STOCKTON STREET 
GArfield 3800 
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upon a fly-leaf of the score, the following quotation from the story 


explains the music: 


On a clear summer night Jacinta was sitting alone in one of the 
halls of the Alhambra. Reclining by a fountain of alabaster, she 
wept; sobs burst from her breast, and her tears fell softly into the 
transparent water. But little by little the water became troubled, and 
in the midst of a wavering vapor appeared the pale phantom of a 
young and beautiful woman bearing in her hand a silver lute. Her 


apparel, resplendent with gems, was that of a Moorish princess. 


“Mortal daughter,” said she in a voice tender and harmonious, 
“why do you weep? Wherefore do you trouble the silence of the 
night with your plaints?” 


“I weep for a lover who has abandoned me!” 


Making Life Insurance 
give Itfe-long 
protection 


A little extravagance ...afewun- come to care for their daily needs 
wise investments... and life insur- ... cash sums to meet special emer- 
ance, left in cash, soon vanishes. gencies or contingencies. Write or 
Make sure, now, that your life in- call, today, for the booklet, “Carry- 
surance will give your wife and ing on the Family Income through 
children lifelong protection ,..in- a Life Insurance Trust.” 


TRUST DEPARTMENT 


Wells Fargo Bank & Union Trust Co. 


Market at Montgomery Market at Grant Avenue 
SAN FRANCISCO 








‘Dry your tears; thy sorrows may soon come to an end. But 
listen further. You see before you the hapless Zorahayda. Like 
yourself, I have known the torments of unhappy love. A Christian 
cavalier, one of your ancestors, stole my heart away. I had promised 
to embrace his faith and to follow him to his native land. But at 
the critical moment of departure my courage failed, I hesitated, 
and—retained a captive in the palace—I died a pagan after a life 
of suffering. Since then the Genii of Evil have had full power over 
me, and I must remain under their enchantments until the day when 
the pure hand of a Christian shall break the magic spell which holds 


me a prisoner here. You can deliver me. Will you? Speak!” 
“Yes, I will,” responded Jacinta all of a tremble. 


‘Approach then. Plunge your hand into the water of the foun: 


An Exhibit of Paintings 


by 
UTRILLO, CHIRICO 


and other noted French Moderns 


February 2nd to 14th 


Gumps 


246-268 POST ST. J SAN 
FRANCISCO 
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tain; baptize me according to your faith, and my soul will find eternal 


repose.” 


Jacinta advanced, caught the water in the palm of her hand, and 
sprinkled it over the head of the phantom. Then Zorahayda, her 
countenance transfigured, laid her silver lute down gently by the 
fountain, folded her white arms over her bosom, and, smiling on the 
young girl with a tenderness ineffable, disappeared. Jacinta seemed 
to waken from a dream. But on beholding at her feet the silver lute 
her doubts vanished, and on remembering Zorahayda’s prediction 


her features were illuminated with hope and joy. 


At the head of the score appears the following “continuity”: 
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THE STANDARD 


THE PACIFIC COAST'S GHE 








For the Second Year 


The 
Standard Oil Company 
of California 
PRESENTS 


A Series of Thursday Evening 
Radio Concerts 


Played by 
THE SAN FRANCISCO SYMPHONY ORCHESTRA 


IssAy Dosrowen, Conductor 


THE LOS ANGELES PHILHARMONIC ORCHESTRA 


Artur RopzinskI, Conductor 


Broadcast over the Pacific Coast 
Network of The National Broad- 


casting Company from 


7:30 to 8:30 P. M. 


Presentation, on alternate weeks, of these two nationally celebrated musical 
organizations under the direction of Issay Dobrowen and Artur Rodzinski, 
marks the Standard Symphony Hour as one of the truly great features in 
American radio broadcasting. 


These programs are closely linked with the Standard School Broadcast, 
presented each Thursday morning from 1] to 11:45; also broadcast over the 
Pacific Coast Network of The National Broadcasting Company. 
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for Thursday Evening, February 19 
| The Los Angeles Philharmonic Orchestra 
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“Solitude and melancholy of Jacinta—Appearance of Zorahayda.. 
—She predicts for Jacinta the end of her troubles, and tells her of 
her own unhappiness. Baptism alone will bring her repose—Jacinta 
sprinkles the sacred water over her head—Disappearance of Zora- 


hayda—Joy of Jacinta over the remembrance of the prediction.” 


NOCTURNE AND SCHERZO 
FROM “A MipsuMMER Nicut’s DREAM” - Mendelssohn 
Mendelssohn's incidental music to Shakespeare’s ““A Midsummer 
Night’s Dream” may be divided into two sections: the overture, 


which was written in 1826, and the rest of the incidental music itself, 
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“Musical thoughts abide WOMEN'S CLUB 
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A Floral Charge Account 
conserves your time F 
conveniently Information on request at 


Booking Office 


WESTERN WOMEN’S 
CLUB 


609 Sutter Street 


“The Voice of a Thousand Gardens” 
Ne 224-226 GRANT AVENUE J Telephone PR ospect 2500 























including twelve numbers which furnished the music to the various 
scenes of the play. Of these twelve, the scherzo, nocturne, and 
wedding march are the best known, and, with the overture, form a 
delightful “suite,” distinguished by characteristic Mendelssohnian 


charm and beauty. 


Although Mendelssohn had been quite a prolific composer since 
the age of twelve, the overture to “A Midsummer Night’s Dream,” 
completed in 1826, marks his definite arrival at artistic maturity. 
Indeed, so well did this early composition reveal the individuality 
which he later displayed that when he wrote the rest of the incidental 
music seventeen years later at the instigation of the Prince of Prussia, 


the overture filled its place as the first number of the group as freshly 


THE SAN FRANCISCO BANK 


SAVINGS COMMERCIAL TRUST 
INCORPORATED FEBRUARY 10TH, 1868 
One of the Oldest Banks in California, 
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and fittingly as though it had been composed simultaneously with 
the rest. 


Mendelssohn had worked long and eagerly at the overture, and 
remarked to Hiller, one of his associates, that he had been “extem- 
porizing it on the piano of a beautiful woman who lived close by. 
For a whole year I hardly did anything else,” he adds. As a conse- 
quence it was first written as a piano duet and played in that form 
by Mendelssohn and his sister in 1826. Its first public orchestral 
performance was at Stettin, February, 1827. It was also performed 
in England on June 24th (Midsummer’s Day) in 1829, Mendelssohn 
conducting. It is said that after the concert, Sir George Smart, who 


returned from the concert with Mendelssohn, left the score in a 
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hackney coach. Jt was never found and Mendelssohn rewrote it. 


The Nocturne occurs at the end of the third act, being distin- 
guished by its exquisite horn passages and genuine feeling of the 
woods, to the strain of which Bottom has his “exposition of sleep” 
and Titania falls into slumber, caressing and doting upon her 


uncouth lover. 


The Scherzo rings up the curtain of the second act, disclosing 
the fairy world of ‘Titania and Oberon, with its chattering elves and 
their mischievous gambols. It contains some extremely effective pas- 
sages for the woodwind instruments, particularly for the solo flute, 


and is a veritable master-stroke of a great composer’s pen. No more 
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potent example of sheer beauty was ever written by Mendelssohn 


than this captivating glimpse of the woodland fairy world. 


OVERTURE-FANTASIA, “ROMEO AND JULIET” - Tschaikowsky 


The overture-fantasia, “Romeo and Juliet,” was one of Tschai- 
kowsky’s earlier works, written (1869) when he was more or less 
under the direct influence of the “neo-Russian” group of composers 
and dedicated to their master, Balakirew. Indeed, Balakirew not 
only displayed great enthusiasm and much activity in sending numer- 
ous suggestions as to what should be put into the overture (he evi- 
dently had worked the whole matter out in his own mind down to 


the minutest details, even having decided upon the tonalities that 
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T’schaikowsky was to use), but he was no less active in criticizing 
what had been put into it when Tschaikowsky had finished the 
sketches and had sent them to him for approval. Balakirew was only 
moderately pleased, and offered many suggestions as to the character 
of the themes and their treatment. Tschaikowsky at once applied 
himself to alterations and the work was published. The indefatigable 


Balakirew then wrote: 


“Tt is a pity that you, or rather Rubinstein, should have hurried 
the publication of the overture. Although the new introduction is 
a decided improvement, yet I still have a great desire to see some 


other alterations made in the work, and hoped it might remain longer 
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in your hands for the sake of your future compositions.” 


The overture, however, was first produced in this form at a 
concert at Moscow, March 16, 1870. Nicholas Rubinstein con- 
ducted. Unfortunately, Rubinstein had recently been mixed up in 
some legal procedure and had been fined twenty-five roubles, but 
with the overwhelming bulk of public opinion on his side. Conse- 
quently, when he appeared on the stage, the exuberance of the audi- 
ence gave all the glory that should have been accorded the music to 


Rubinstein alone, and Tschaikowsky sat silent and discouraged by 


himself. 


During the summer of 1870, Tschaikowsky revised the work and 
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it was published in Germany. But even then he seemed dissatisfied, 


and the overture was again revised and reissued in 1881. 


The work opens with a solemn, churchly melody for the clarinets 
and bassoons, representing Friar Lawrence. The orchestration 
gradually deepens and broadens out and at length the theme is pre- 
sented in a full-fledged form with a running bass in the lower strings. 
A crescendo and stringendo at length lead to the main theme, allegro 
giusto, in the woodwinds and strings. In the tumultuous passage 
that follows the street brawls and wranglings of the two opposing 
houses, the Montagues and the Capulets, are graphically and furi- 
ously displayed. The strife and tumult subside and we hear the love 


motive, sung by the muted violas and English horn—a theme of rich 
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emotional suggestion. After a brief statement of this and another 
second melody of love, the stress and conflict of the first part are re- 
sumed. The solemn warning of Friar Lawrence protests in vain 
against the furor, and the lovers are again evoked, with more passion- 
ate insistence than before. The love motive, now pathetic and tragic, 
is dominant. A woeful, dirge-like echo of Romeo’s song and some 


sharp chords, recalling the strife motive, close the work. 
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Che San Francisea Sumphony Orchestra 
Issay Dobrofven, Conductor 


(Steinway Piano Used) 


1930—Season—1931 


ELEVENTH PAIR OF SYMPHONY CONCERTS 
988th and 989th Concerts 


Friday Afternoon, February 20, 3:00 o’clock 
Sunday Afternoon, February 22, 2:45 o'clock 


CURRAN THEATRE 


PROGRAMME 


1. Overture to “Benvenuto Cellini” 


2. Symphony No. 1, in C major 
Adagio molto—Allegro con brio 


Andante cantabile con moto 
Menuetto: Allegro molto e vivace—Trio 


Finale: Adagio—Allegro molto e vivace 


Intermission 


3. Orchestral Suite from the Ballet “Petrouchka” 
Fair in Festival Week—Russian Dance 


Petrouchka at Home 


Stravinsky 


Towards Evening—Nurses’ Dance— 


Dance of Coachmen and Grooms 


(Piano—GYULA ORMAY) 
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OVERTURE, “BENVENUTO CELLINI” ~— - - . . Berlioz 


Berlioz planned the composition of his opera, “Benvenuto 
Cellini” as early as 1834, but it was not completed and performed 
until September 10, 1838, in Paris. As an opera it was a complete 
failure, although the music aroused considerable favorable comment. 
The libretto, by Leon de Wailly and Auguste Barbier, has been 
described by Phillip Hale as follows: 


“In 1532 Cellini is in Rome, called thither by the Pope. He 
falls in love with Teresa, the daughter of Balducci, an old man, who 
favors another suitor, Fieramosca, the Pope’s sculptor. Cellini 
attempts to elope with her, and neglects work on his Perseus, which 
he at last finishes in an hour’s time, fired by the promise of Cardinal 
Salviati to reward him with the hand of Teresa. It should also be 
said that Cellini and his pupils and friends are disgusted early in the 
opera at a paltry sum of money given to Cellini by the Pope through 
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Ascanio, but only after he had promised solemnly to complete the 
statue of Perseus. They decided to revenge themselves on the stingy 
and avaricious treasurer, Balducci, by impersonating him in the 
theatre. Fieramosca, who has overhead the plot, calls in the help of 
Pompeo, a bravo, and they plan to outwit Cellini by adopting the 
same costumes that he and his pupil Ascanio will wear. The panto- 
mime of King Midas is acted, and Balducci, among the spectators, 
recognizes in the king a caricature of himself. He advances to lay 
hands on the actor; Cellini profits by the confusion to go towards 
Teresa, but Fieramosca also comes up, and Teresa cannot distinguish 
her lover on account of the similarity of the masks. Cellini stabs 
Pompeo. He is arrested, and the people are about to kill him, when 
the cannon shots announce that it is Ash Wednesday. The lights 
are turned out, and Cellini escapes.” 


The thematic material of this overture (as that of “Le Carneval 
Romain,” originally intended by Berlioz to be played as an introduc 
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tion to the second act of “Benvenuto Cellini’) is taken chiefly from 
the opera. 


The overture opens with the joyful chief theme. This theme is 
hardly stated in full when there is a moment of dead silence. The 
Larghetto that follows begins with pizzicato notes in the basses and 
a slow cantilena, taken from music of the Cardinal’s address in the 
last act. This is followed by a melody from the ‘“‘Ariette d’Arle- 
quin.” The trombones hint at the Cardinal’s theme, with changed 
rhythm and without pauses. This is now played by clarinets, bas- 
soons, and ‘cellos, with florid passages for first violins, then for flute 
and oboe. The Harlequin theme returns, and is worked up to a 
short climax. The main body of the overture begins with the return 
of the first joyous theme, which is somewhat modified. The motive 
is given to the woodwind over syncopated chords in the strings and 
a restless pizzicato bass. The instrumentation grows fuller and fuller 


until the violins take the theme, and they and the woodwind instru- 
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ments rush fortissimo to a gay subsidiary motive, which consists of 
passage work in quickly moving eighth notes against a strongly 
rhythmed accompaniment. This development is extended, and leads, 
with hints at the rhythm of the first theme, to the second motive, a 
cantabile melody sung by woodwind instruments over an accompani- 
ment in the middle strings, while the first violins hint occasionally 
at the rhythm of the first motive. This cantilena, which has refer- 
ence to Cellini’s love for Teresa, is repeated by first violins and violas 
in octaves, while second violins and ‘cellos still have the tremulous 
accompaniment, and bassoons and double basses having a running 
staccato bass. In the third part of the movement the trombones take 
up the ‘cello phrase just alluded to, and make a dramatic use of it 
against developments in counterpoint of figures taken from the first 
subsidiary. The brass plays a thunderous cantus firmus, the cantilena 
of the clarinets, bassoons, and "cellos, in the slow introduction (the 
Cardinal’s theme), against sustained chords in the woodwind and 


LAST MUNICIPAL SYMPHONY CONCERT 
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HANS LESCHKE, Conducting 
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rapid counterpoint for violins, violas and ‘cellos. This counterpoint 
is taken from the first subsidiary theme. Shortly before the end there 
is a general pause. The Cardinal’s theme is heard once more, and a 
quick crescendo brings the end. | 


SyMPHONY No. 1, in C MAJOR . . . - Beethoven 


Although the C major symphony was the first to be completed 
by Beethoven (1800) there are a number of sketches to indicate 
that he had worked on a symphony in C minor during 11794 and 
1795. Although the manuscript of the C major symphony is lost, it 
appears that it was first performed at a concert which Beethoven 
gave in Vienna, April 2, 1800. Following this concert, a corre- 
spondent wrote: “At last Mr. Beethoven has been able to obtain 
the hall of the theater for a concert for his benefit that has certainly 
been one of the most interesting that we have heard for a long time. 
He played a new concerto containing numerous beauties, especially 
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with a specially selected collection of Old Master Violins, Violas, 
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on Wednesday morning at the Wurlitzer Violin Salons, 
250 Stockton Street. You are cordially invited to inspect 
these instruments. 
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in the two first movements. After this piece we heard a septet, 
written by him with much taste and feeling. He improvised in 
masterly fashion, and at the conclusion of the concert there was 
executed a symphony of his creation, in which much art was to be 
perceived, novelty and great richness of idea. The wind instruments 
are used too frequently, with the result that the symphony is rather 
a piece for wind instruments than a real orchestral work.” 


Beethoven offered the symphony to his publisher, Hofmeister, 
for $50.00, or the symphony with the Op. 30 Septet, the Piano 
Concerto, Op. 19, and the Piano Sonata, Op. 22, for a total of 
about $140.00, writing to the publisher: “You will perhaps be 
astonished that I make no difference between a sonata, a septet, and 
a symphony, but I make none, because I think that a symphony will 
not sell so well as a sonata, although it should surely be worth more.” 
The symphony was published in 1801, that is the parts only, while 
the score did not appear until 1820. 


It is only by contrast with the later masterpieces, not by any 
inherent shortcomings, that the First Symphony (together with the 
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Second) are rightly classed as a preliminary period. There are 
abounding signs of incisive vigor and originality of conception and 
of treatment. Chief of these is the transformation of the third move- 
ment from Menuet to Scherzo. More and more it seems that here 
in the third phrase is the real stress of the Beethoven symphony, 
especially as distinguished from the sonata. It is here, and here alone, 
in the first symphony that not a breath of Mozart or Haydn influ- 
ence can be felt. The new vein of cosmic humor is struck firm and 
clear on the first blast. Other signs are the relevance of late figures 
in the first Allegro to a phrase of the introduction that seems to have 
no more than passing significance. There are other rhythmic devices 
that point to the masterful power and charm of the third, the fifth 
and the seventh symphonies. 


It is impossible perfectly to grasp the spirit of the work without 
perceiving gratefully a certain frankly primitive insistence on the 
two principal harmonies. Both in the beginning Adagio, and in the 
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succeeding Allegro, a brave and vigorous simplicity is thus made to 
hold sway as far as we have heard. And it is strengthened by the 
continuing phrase (without change of tone), still in primitive chord 
of first scene, met by like notes of answer. In the symphony, above 
all other forms, this dual nature abounds, where there are two 
themes in contrasting tone. Nothing is clearer than the answer of 
one chord to the question of the other. In certain parts of the work 
the relation of earlier models is far closer than in others. One cannot 
compare the violet to the rose. And so we cannot compare our 
Andante either to the Mozart kind or to the later Beethoven— 
though there is, in truth, much temptation. If we were allowed 
comparison, we should surely choose the Andante of Mozart’s 


G minor Symphony. For the melody begins like this of Beethoven’s, 
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but the fragrance is very different. The Mozart melody is of much 
prouder bloom—has, too, a certain impersonal beauty, almost awful 
in majestic movement. The Beethoven Andante is more modest in 
garb and dimensions, makes throughout a more direct human appeal, 
above all, in the phrase of answer. 


The third movement is called Menuetto, but is really a Scherzo, 
and the first of its unmistakable kind, freed from the bond of dance, 
pure glee, without the least need or heed of aught besides. For theme, 
there is the line purely of scale, all the notes in succession, touched 
with magic wand of rhythm of most expressing song. And the 
second part is really a full discussion of the mere rhythm itself, 
driving along to boldest scenes, ending in full cadence far from 
familiar ground. The Trio has, first in Beethoven, the sense of tense, 
glittering rhythm, in sustained chords of woodwind, too, and clumsy 
brass, while running phrase of strings ever spurs the restless pulse. 


Almost greater is the hidden motion here, merely implied in the slow 
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gurgling note of wood and horn—the finest, subtlest revel, with all 


economy of motion. 


The Finale shows the capacity for highest exultation, in feeling 
and expression, which seems part of genius. There is a certain delight 
in finding all the earmarks of the older master; and, withal, the 
freshness of the younger. The method is of Mozart; the bold, big, 
rushing humor of late Finale is not dreamed of yet. There is no 
resisting a reminder of the Finale of Mozart’s E flat Symphony. The 
true importance lies in the fact that our poet was not yet free from 
a touch of formal phrase. The spirit had not roamed far from the 
humor of Haydn. The simplicity of first movement is all here in the 
last, and thus agrees with the introduction. But of the two Allegros, 
the stress is with the first. The Andante and even more, the Menu- 


etto, suggest a maturer stage. The latter seems, indeed, to point to a 
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Finale of greater weight. It seemed as if the master here retreated 


into the safer shell of earlier tradition. 


ORCHESTRA SUITE FROM THE BALLET “PETROUCHKA” - Stravinsky 

The ballet ‘‘Petrouchka” was completed by Stravinsky at Rome 
in May of 1911, with scenario by Alexandre Benois, and was pro- 
duced by Serge de Diaghileff at Paris, June 13, 1911. The first 
American performance was by the Diaghileff ballet at the Century 
Theatre, New York, January 24, 1916. 


In his ‘Contemporary Russian Composers,” M. Montagu- 
Nathan has given the following description of the work: 

“The ‘plot’ of ‘Petrouchka’ owes nothing to folk-lore, but retains 
the quality of the fantastic. Its chief protagonist is a lovelorn doll; 
but we have still a villain in the person of the focusnik, a showman 
who for his own ends prefers to consider that a puppet has no soul. 
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The scene is the Admiralty Square, Petrograd; the time, “Butter 
Week’ somewhere about the eighteen-thirties. Prior to the raising 
of the first curtain the music has an expectant character, and the 
varied rhythmic treatment of a melodic figure which has a distinct 
folk-tune flavor and all the air of inviting conjecture as to what is 
about to happen. Once the curtain goes up we are immediately 
aware that we are in the midst of a carnival, and are prepared for 
some strange sights. The music describes the nature of the crowd 
magnificently, and in his orchestral reproduction of a hurdy-gurdy, 
whose player mingles with the throng, Stravinsky has taken pains 
that his orchestral medium shall not lend any undue dignity to the 
instrument. Presently the showman begins to attract his audience, 
and, preparatory to opening his curtain, plays a few mildly florid 
passages on his flute. With his final flourish he animates his puppets. 
They have been endowed by the showman with human feelings and 
passions. Petrouchka is ugly and consequently the most sensitive. 





MARGARET 


TILLy 


‘Pianist 


Studio reopens March 9th 


Miss Tilly, who returns from New 
York to fill concert dates on the 
coast and to give ten-weeks’ course 
on “The History of Piano Music’’ 
at Dominican College, San Rafael, 
will remain in San Francisco all the 
summer. 


Address all communications 


Care Judson Concert Management 
Phelan Building 
San Francisco 





661 

















He endeavors to console himself for his master’s cruelty by exciting 
the sympathy and winning the love of his fellow-doll, the Ballerina, 
but in this he is less successful than the callous and brutal Moor, the 
remaining unit in the trio of puppets. Jealousy between Petrouchka 
and the Moor is the cause of the tragedy which ends in the pursuit 


and slaughter of the former. 


“When at the end of the Dance the light fails and the inner 


curtain falls, we are reminded by the roll of the side drum which 
does duty as entr’acte music that we have to do with a realist, with 
a composer who is no more inclined than was his precursor Dar- 
gomijsky to make concessions; he prefers to preserve illusions and 
so long as the drum continues its slow fusillade the audience’s mind 
is kept fixed upon the doll it has been contemplating. The unsuc- 
cessful courtship is now enacted and then the scene is again changed 
to the Moor’s apartment, where, after a monotonous droning dance, 
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the captivation of the Ballerina takes place. There are from time to 
time musical figures recalling the showman’s flute flourishes, appar- 
ently referring to his dominion over the doll. The scene ends with 
the summary ejection of that unfortunate (Petrouchka) and the 
drum once more bridges the change of scene. 


“In the last tableau the Carnival, with its consecutive common 
chords, is resumed. The nurses’ dance, which is of folk origin, is one 
of several items of decorative music, some of them, like the episode 
of the man with the bear, and the merchant’s accordion, being frag- 
mentary. With the combined dance of the nurses, coachmen, and 


grooms, we have again a wonderful counterpoint of the melodic 
elements. 


“When the fun is at its height it is suddenly interrupted by 
Petrouchka’s frenzied flight from the little theatre. He is pursued 
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by the Moor, whom the cause of their jealousy, the Ballerina, tries 
vainly to hold in check. To the consternation of the spectators, 
Petrouchka is slain by a stroke of the cruel Moor’s sword, and a tap 
on the tambour de Basque. 


“The showman, having demonstrated to the satisfaction of the 
gay crowd that Petrouchka is only a doll, is left alone with the 
corpse, but is not allowed to depart in absolute peace of mind. To 
the accompaniment of a ghastly distortion of the showman’s flute 
music the wraith of Petrouchka appears above the little booth. There 
is a brief reference to the carnival figure, then four concluding pizzi- 
cato notes and the drama is finished. From his part in outlining it 
we conclude that Stravinsky is an artist whose lightness of touch 
equals that of Ravel, whose humanity is as deep as Moussorgsky’s.” 


As to the music of “Petrouchka,” James G. Heller has made the 
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following splendid commentary in a programme book of the Cincin- 


nati Symphony Orchestra: 


“The music is admirably suited to the esthetic purpose of the 
ballet. Throughout it is angular, relentless, maniacal. Not the soar- 
ing of inspiration, nor the grace of beauty are its objects, but mor- 
dant comment upon this puppet show we call Life. We too are 
such straw-filled figures as Petrouchka. Without our will we have 
been hurled into the world, with our own ugliness, impotencies,— 
but also with emotions with which the Showman has endowed us. 
And despite our ridiculous weakness, the sardonic laughter of the 


watching crowd, we yearn for tenderness, for escape, release from 
the iron circle of ourselves. Life pursues and implacably overtakes 
us and crushes us underfoot. It is simple to demonstrate that we are 
but marionettes, filled with sawdust,—that all our dreams and our 
agonies are but the whim of a conscienceless Charlatan. And yet! 
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And yet! the Showman himself beholds the “wraith of Petrouchka 
which appears above the little theatre, with menacing expression, 
making a pied du nez at the Charlatan. The Charlatan in fright 
lets the doll-body of Petrouchka fall from his hands, and flees, glance 
ing timidly behind him.’ That this is no forced interpretation the 


entire relation between the music and the pantomime shows. Per- 
haps that is why the theme appealed to Stravinsky, whose inclination 
seems to draw him toward grim humor, ironic laughter. Without 
obtruding itself too obviously, all the music of Petrouchka is satu- 
rated with this spirit. Not only does it abound with the harsh and 
rhythmic shrieks and gratings of machinery, with the stentorous 
breathing of a marionette’s leather lungs, with the brutal revelry of 
the people, but through the objectivity of the music glows like an 
inner flame the intent of the composer, his Phrrhonist scorn of man, 
the puppet,—touched, nevertheless, with the lurking doubt with 
which the ballet ends.” 
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1. Brandenburg Concerto No. 2, in F major... Bach 
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o= Symphony. No: din flat major.00 Schumann 
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Brandenburg Concerto No, 2, in F majov.......................2..-222-.2-.----- Bach 


This composition is the second of the six Brandenburg concertos 
written for Christian Ludwig, Margrave of Brandenburg. Bach made 
the acquaintance of the Margrave either at Meiningen court or at 
Carlsbad, where the master’s patron, Prince Leopold of Cothen, was 
accustomed to betake himself and his household. 


Bach had composed a large number of instrumental works during 
his residence at Cothen—his great activity in sacred choral composition 
did not begin until the period of his residence at Leipzig—but orches- 
tral writing had not been among his achievements. With the com- 
mission from the Margrave of Brandenburg in his possession, Bach 
found himself confronted with labors of real interest. It must be 
stated here that orchestras in the first half of the eighteenth century 
were not as they are now. The aggregations of musicians which formed 
the symphonic establishments of princely courts were small and their 
artistic skill was not always above reproach. In most there were a 
few performers whose technical efficiency was beyond question, while 
the remainder of the orchestra was made up of players who, often 
filling more menial positions in the household, were able to perform 
fairly easy music when required to do so. It came about, therefore, 
that the old concerto consisted of one division of players who negoti- 
ated the more difficult parts—it was known as the concertino—and 
another division which performed the tuttis. The latter was called 
the ripieno. When Bach set out to compose his concertos for the 
Margrave of Brandenburg, he clearly aimed at as much variety as 
possible. 


In the first of the six Brandenburg concertos, Bach wrote for 
strings, three oboes, two horns, a bassoon and a cembalo, or harpsi- 
chord. In the second concerto, in addition to the strings, he employed 
a flute, oboe, trumpet and a solo violin. 


Symphony No. Ly ibs tay Aa OM ce Schumann 


Early in 1841 Schumann wrote to Ferdinand Wenzel: “‘I have 
during the last days finished a task (at least in sketches) which filled 
me with happiness, and almost exhausted me. Think of it, a whole 
symphony—and what is more, a Spring symphony; I myself can 
hardly believe that it is finished.’’ In a letter to Spohr during 
November, 1842, he wrote: ‘‘I wrote the symphony toward the end of 
the winter of 1841 (i.e., 1840-41), and, if I may say so, in the vernal 
passion that sways men until they are very old, and surprises them 
again with each year. I do not wish to portray, to paint; but I believe 
firmly that the period in which the symphony was produced influenced 
its form and character, and shaped it as it is.’ Writing to Wilhelm 
Taubert, who was to conduct the work in Berlin, he said: ‘*Could you 
infuse into your orchestra in the performance a sort of longing for 
the Spring, which I had chiefly in mind when I wrote it in February, 
1841? The first entrance of trumpets I should like to have sounded 
as though it came from high above, like a call to awakening; and then, 
in the rest of the Introduction I should like to have read between the 
lines how everything begins to grow green, how a butterfly takes wing; 











and in the Allegro, how little by little all things come that in any way 
belong to Spring. True, these are fantastic thoughts, which came to 
me after my work was finished ; only I tell you this about the Finale— 
that I thought of it as the good-bye of Spring.’’ 


Overturess Leonore “sNOfo) 6 9 ok eon ee ee Beethoven 


This overture is part of the opera ‘‘Fidelio,’? which is to be 
regarded with interest, as it is the only opera written by one of the 
greatest composers. Originally given as ‘‘Leonore,’’ the opera was 
rewritten and the title changed to ‘‘Fidelio,’’ Beethoven writing a 
new overture now known as Leonore No. 3. 

An introductory Adagio opens the work in which the theme is the 
opening phrase of Florestan’s song in the second act. It expresses the 
deep contemplation of the prisoner who reflects on the years of his 
incarceration and the faint though joyous hope of release. The 
Allegro then follows, based on a theme of dramatic power and vigorous 
outline, to which is added a secondary theme of sad and plaintive 
character. The development section then follows, based on these two 
themes. As it proceeds it is interrupted by the trumpet calls off the 
stage. In the opera this signals the coming of the Governor on his 
tour of inspection. The welcome sound revives hope in the hearts of 
Florestan and Leonore, who had gained access to the prison disguised 
as the boy Fidelio. A second call sounds nearer and the prisoner is 
saved. The majestic finale of the opera is an eloquent paean of praise 
and happiness. 


Polovtsian Dances from ‘‘Prince Igor’? .....-.......2..222.-.--.---.-.- Borodin 


Alexander Borodin, born at Petrograd, November 12, 1834, in his 
boyhood showed a great love for music, but a still greater aptitude for 
science. He chose medicine as his profession, studied abroad for three 
years, and at the age of twenty-three was appointed assistant pro- 
fessor of chemistry at the Academy of Medicine at Petrograd. In 
1862, he became a friend of the Russian pianist and composer 
Balakirew, who rekindled the chemist’s former enthusiasm for music, 
and Borodin now devoted all his leisure time to the study of harmony 
and composition. It was undoubtedly Borodin’s strenuous endeavor 
to serve two masters—musiec and science—that accounted for his com- 
paratively early and sudden death, February 28, 1887, after he had 
made his mark in science as well as in music. He is internationally 
known as a chemist and as the author of ‘‘The Solidification of 
Aldehydes,’’ and ‘‘Researches upon the Fluoride of Benzole.’’ In 
addition, he gave himself up heart and soul to philanthropic and 
charitable work. 

Borodin began work on the opera ‘‘ Prince Igor’’ in 1870, using for 
the plot an old legend which in Russian folk-lore corresponds to the 
Arthurian cycle in the British Isles. The story concerns the expedition 
of Prince Igor of Serversk against the Polovtsi, a wandering people 
who had invaded the Russian principalities. The dances occur in the 
second act where the Tartar Khan Konchak, leader of the Polovtsi, 











offers a festival banquet to entertain Igor and his son, who have been 
captured and are being held prisoners. These dances are character- 
istically Oriental—now wild and primitive and full of Tartar 
savagery and abandon—now of captivating grace. The orchestration, 
though brilliant, is conservative, and the harmonies for the most part 
are simple and straightforward, although many of Borodin’s works 
are remarkable from a technical standpoint for certain peculiarities 
in harmony such as the frequent use of the augmented second and the 
sequences of whole tones. 

The opera ‘‘Prince Igor’’ was left unfinished at Borodin’s death, 
and was completed by Rimsky-Korsakow and Glazounow (the latter 
wrote the overture from memory, for he had often heard Borodin play 
it). It was first produced, November 4, 1890, at Petrograd, and had 
its first American production at the Metropolitan Opera House, New 
York, December 30, 1915. 


When we consider that Borodin wrote ‘‘Prince Igor’’ in snatches, 
between his teaching and his scientific researches, we realize all the 
more forcibly that it was only his deeply scientific mind that enabled 
him to work as conscientiously and consistently as he did under trying 
circumstances. 


ANNOUNCEMENTS 


French play, ‘‘Tristan et Iseut,’’ by Joseph Bédier and Louis Artus, 
Saturday evening, March 14, Auditorium of International House. 


Concert, A Capella Choir of the University of California at Los 
Angeles, Tuesday evening, March 31, Wheeler Hall Auditorium. 


Concert, University of California Symphony Orchestra (Modeste 
Alloo, conductor), Tuesday evening, April 7, Harmon Gymnasium. 
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START THE NEW YEAR 


WITH A WILL 


RESOLVE, while the year is still new, to make a 
Will or revise your present one. 








Experience has shown that in making or revising a 
Will it is best to name a trust company executor 
or trustee rather than an individual. 


A trust company enjoys permanent existence, is 
experienced in handling estates, deals with heirs 
impartially and is financially responsible. 











Carry out your New Year's resolution and see one 
of our trust officers, or any other officer of this 
bank with whom you are acquainted, and attend 
to this important matter. 
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PARIS NATIONAL BANK 
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Platt Kent, Vice-President and Trust Officer 
Geo. D. Lundy, Assistant Trust Officer 
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Che San Francisea Sumphony Orchestra 


Issay Dobrofuen, Conductor 


(Steinway Piano Used) 
1930—Season—1931 


TENTH POPULAR CONCERT 
992d Concert 


Sunday Afternoon, March 1, 2:45 o'clock 
CURRAN THEATRE 


Soloist: JASCHA VEISSI, Violinist 


PROGRAMME 


. Symphony in G major, “Military” 
Largo, Allegro 
Allegretto 
Minuet 
Finale: Presto 


. Concerto Gregoriano for Violin and Orchestra Respighi 
Andante tranquillo— 
Andante expressivo e sostenuto 
Allegro energico 
(First performance in San Francisco) 


JASCHA VEISSI 


Intermission 


. Prelude a at's 
iPersian Dance’ from “Chovanchina 


. Hungarian Rhapsody, No. 2 








IWELFTH PAIR 


of 


Symphony Concerts 


Friday, March 6, 3:00 P. M. 
Sunday, March 8, 2:45 P. M. 


Curran Theatre 


ISSAY DOBROWEN 
Conducting 


Soloist: JOSE ITURBI, Pianist 


PROGRAMME 
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SYMPHONY IN G maAgor (“Mirirary’” ) - . - Haydn 


Haydn’s name began to be mentioned in England in 1765. Sym- 
phonies by him were played in concerts given by J. C. Bach, Abel, 
and others in the seventies. Salomon, violinist, conductor, manager, 
sent a music publisher to coax him to London, but Haydn was loath 
to leave Prince Esterhazy. Then one day a man appeared and said: 
“Tam Salomon, and I come from London to take you back with me. 
We will agree on the job tomorrow.” Haydn was intensely amused 
by the use of the word “job.” The contract for one season was as 
follows: Haydn should receive three hundred pounds for an opera 
written for the manager Gallini, three hundred pounds for six sym- 
phonies, and two hundred pounds for the copyright, two hundred 
pounds for twenty new compositions to be produced in as many 
concerts under Haydn’s direction, two hundred pounds as guarantee 
for a benefit concert. Salomon deposited five thousand gulden as a 
pledge of good faith. Haydn had five hundred gulden ready for 
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traveling expenses and borrowed four hundred and fifty more from 
his prince. 

The first of the Salomon-Haydn concerts was given in London, 
March 11, 1791, at the Hanover Square Rooms, with Haydn at the 
harpsichord and Salomon as leader of the orchestra. Haydn left 
London towards the end of June, 1792. Salomon again invited him 
to write six more symphonies and Haydn returned to London, Feb- 
ruary 4, 1794. It was during this second sojourn in England that 
today’s symphony, the “Military,” was written, it being first per- 
formed on May 2, 1794. 

With a simple group of strings, a flute and two each of oboes, 
bassoons, horns, trumpets and kettle-drums, Haydn begins one of the 
most melodious of his symphonic preludes, not too serious, yet with 
a dramatic touch in sudden change of harmony—rising to a startling 
height, gliding into soft, soothing song, and returning with a clash 
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of incisive melody against the other harmony. The ancient formal 
heroics are here transmuted in a true poetic prologue. 


Yet, with Haydn’s touch of mischief, the high wood runs straight 
into purling melody in the Allegro, like children out of school. All 
alone the flute and oboes sing the tune, and then the strings have it 
to themselves. The noisy, jovial answer is full of euphonious coun 
terpoint. Later the horn holds a droning note right through the 
clashing chords. Against tradition the main theme sings again in 
other quarters, even in the minor, before the second appears, with 
an abandon of merriment in foil to the hymnal lines of the main 
tune. Again comes the answer in big chorus with playful bass. 
After a rehearsing of the themes, begins a discourse on the second, 
through brilliant changes of harmonies, or with dainty retorts of 
soft choirs and surprises of rhythm. At last the melodies return in 
their original order, when the second follows in the tone of the first, 
though it has a longer revel of merriment. 


The second movement, a tuneful Allegretto, has a larger choir, 
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with added clarinet, triangle, cymbals and big drum. Why, does 
not appear in the gentle beginning, and we are still wondering about 
the “military” part. At last the song turns to grim minor in full 
chorus, and here sound all the martial trumpets and drums. Between 
softer passages come renewed attacks. Suddenly the gentle major 
returns, in wood to picking strings, and then the full band sings its 
innocent phrases. We are still listening for the real sounds of war, 
when the trumpet strikes alone a ra-ta-ta-tat, and the band breaks 
into a bewildering chord, from which the first tune steals out with 
playful retorts and then the end comes with a flourish of brass 


and all. 


In the Menuet the composer returns to the simple group of the 
beginning, omitting the clarinet. The Menuet proper has but a 
single theme, sung in the first part; in the second it is treated in 
varying discourse with a higher counter-melody and a wealth of 


retorts, rising to a cadence on the neighboring tone, from which it 
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slowly turns back for another lusty verse of the original dance. But 
the Trio in the middle has a new tune, opposite in its quieter mood 
and motion. And it has, too, a like division, with a free discourse in 


the second part. 


The drums, cymbals and triangle reappear in the Finale, but 
without the clarinets. It is thus clear that the new reed, the “little 
trumpet” that Mozart had brought into the orchestra, had not as 
yet come to stay. Even Mozart had used it in only one symphony. 
Yet today it has the leading role of the wood. Clearly this Finale 
is a rondo, is not in sonata form. That is, one principal tune recurs 
in a round of verses, with interludes of more or less defined melody. 
After the theme is twice sung comes an extended discussion, begin- 
ning in the minor, much as in the Menuet. It seems a little strange 
that in so long a piece Haydn avoids a secondary melody. But in a 
later section he does unfold a plot. From mere chance descending 


steps of the cadence grows a dual song of new beauty, that recurs 
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amid gambols of the main melody and is the real foil of the theme. 
The duet expands in the length of its melodious phrases, but ever 
culminates in the first, quicker rhythm. Later, in softest strings, the 
new motive sings inverted in a solemn semblance of double counter- 


point. 


Sometimes it seems as if Haydn had more of a native sense of 
polyphonic design than any other master, for he had probably least 
training of them all. With all his simplicity of humor and the more 
primitive stage of his form, he has a dazzling complexity of smaller 
melodic figures, that lend a constant vivacity and wealth of tune. 
Once more the former duet sings between lowest strings and highest 
flute. The end is in another verse of the theme, with a concluding 


revel. 


CONCERTO GREGORIANO FOR VIOLIN AND ORCHESTRA - Respighi 


This concerto, dedicated to Arrigo Serato, was first played at a 
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concert given at the Augusteo, Rome, February 5, 1922, and was 
first given in this concert by Jacques Gordon with the Chicago 
Symphony Orchestra, November 1, 1924. 


As to the title, the following explanation was given in a pro 


gramme book of the Boston Symphony Orchestra: 


“The title “Concerto Gregoriano’ was given the work by the 
composer not only because it was inspired by the motives of the 
Gregorian chants, but also because he sought to give the music the 


purity and sobriety of the religious musical style of the Middle Ages. 
It may at first appear strange that the composer has chosen the form 
of the violin concerto to transport his auditors into the atmosphere 
of church music of the Middle Ages; music so removed from the 
musical complexities of our last two centuries — an age of instru- 
mental music; but, on closely scrutinizing the score, one sees that 
this work has little of the conventional traits which generally chat- 
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acterize the instrumental style. The connection between the solo 
instrument and the orchestra has here quite a different sense. The 
violin solo plays, so to speak, the role of cantor in the old religious 
services, while the orchestra represents the choir of believers. Every 
element of virtuosity, in the strict sense of the word, is excluded 
from this music; a fact, nevertheless, which does not hinder it from 
being advantageous for the soloist.” 


The work is scored for two flutes, two oboes, English horn, two 
clarinets, bass clarinet, two bassoons, four horns, two trumpets, three 
trombones, tympani, celesta, harp and strings. 


Mr. Arthur Shepherd has analyzed the concerto as follows, with 
a notation that his designation of modality is justified through the 
clearly discernible “Gregorian” scale bases: 


First Movement: Aeolian mode. Andante tranquillo, 12-8 time. 
An austere introductory phrase is presented in the violins and violas 
to which the oboe answers with a contrasting phrase more animated 
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in rhythm but gently pastoral in style and feeling. This oboe phrase 
is straightway imitated by the English horn, and then by the bassoon, 
whereupon follows a restatement in the strings of the austere intro- 
ductory phrase. The solo violin enters b, upon the pastoral oboe 
phrase, which is expanded in improvisational manner, becoming 
transitional to a new tempo—Allegro molto moderato with a new 
theme presented by the solo violin. This is powerfully restated by 
the full orchestra. Contrasted to this material, there appears a more 
broadly lyrical theme in the solo part in the key of F major—this is 
sung with intensity to the extent of fifteen measures, whereupon the 
pastoral theme of the first division reappears, but this time in the 
English horn. There is likewise a reappearance of the austere intro- 
ductory phrase (this time in the oboe), to which the solo violin adds 
passage work and ornamentation which verge off into a solo cadenza. 
The form of the movement is, broadly, ternary and more nearly 
related to the rondo form than to the sonata allegro. The violin 
cadenza leads without stop into the— 


Second Movement: Andante expressivo e sostenuto, Dorian 
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mode. In the principal theme of this movement, presented by the 
solo violin (accompanied by muted strings), the “Gregorian” mode 
is more pronounced and more characteristically used than in the first 
movement. In the second instance the theme and its harmonization 
are wholly in the manner of plain chant (first mode), at least to the 
extent of twelve measures—after which the solo part adds a rhap- 
sodic commentary while the plain-chant theme reappears in the bass 
and is then carried forward through a powerful crescendo in full 
orchestra. The oboe presents a new idea, with a figurated version of 


the same in the solo part. This expands into a rhapsodic passage in 
which fragments of the plain chant are heard in the French horn and 
English horn. Throughout the movement there is an alternation 
between the two moods with the solo part adding eloquent com- 
mentary throughout. 


Finale. “Alleluja”: Allegro energico, 4-4 time. Although the 
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signature of A major is used, the cast of the “Alleluja” theme is 
still modal, suggesting the “Ionic,” the scale of which corresponds 
to our C major diatonic scale. The theme is presented vigorously 
by horns in unison with punctuating chords in strings and wood- 
winds. A grupetto of five notes at the termination of this theme 
becomes an important feature in the working out. The “Alleluja” 
is restated by the solo violin, after which a second theme is projected, 
ff in full orchestra. There follows an extensive development of the 
“Alleluja” theme with numerous changes in the tempo. New mate- 
rial, by way of a suave melody in the solo, accompanied by the 
celesta, strings, flutes, clarinet and horn, in D major, affords a 
momentary color contrast. The first and second themes reappear in 
alternation and development, and with a change of tempo—Allegro 
vivo — the “Alleluja” appears by inversion in the French horns 


accompanied by a figure (strings and woodwind) derived from the 


CITY TRANSFER CO. 
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SUNDAY AFTERNOONS, 1:30-2:30 
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second theme. The spirit of jubilance is maintained to the end. 


INTRODUCTION AND PERSIAN DANCE 
FROM “KHOVANSTCHINA” - - - Moussorgsky 
The opera ho ances which has for its subject the con- 
flict between old and new Russia at the end of the seventeenth 
century, was suggested to Moussorgsky by his friend Vladimir 
Stassov. Stassov wrote, in 1872: “It seemed to me that the antago- 
nism between Old and New Russia, the disappearance of one and 
the coming of the other, would furnish a fertile field for a drama or 


an opera, and Moussorgsky agreed with me.” 


As to the steps taken in the creation of the opera, James G. Heller 


has made the following commentary: 


‘‘Moussorgsky was the only heir the esthetic ideals of Dargo- 
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Studio reopens March 9th 


Miss Tilly, who returns from New 
York to fill concert dates on the 
coast and to give ten-weeks’ course 
on ‘The History of Piano Music” 
at Dominican College, San Rafael, 
will remain in San Francisco all the 
summer. 


Address all communications 


Care Judson Concert Management 
Phelan Building 
San Francisco 
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mijsky had among the later generation of Russian composers. His 
desideratum was a realistic and faithful portrait of the life of the 
Russian people, rather than the lyrical and romantic mist of music 
Glinka bequeathed to Cui, Borodin, and Rimsky-Korsakow. It was 
but natural then that Moussorgsky should turn toward representa- 
tion of crucial and colorful epochs in Russian history for the material 
of his operas. Boris Godunow was based on the tragedy by Pushkin, 
and reveals in a few powerful scenes the tragedy of the boyard who 
followed the time of Ivan the Terrible. The setting of “Khovanst- 
china’ was suggested to Moussorgsky by his friend Stassov, the 
musical critic, who was so friendly with all of Balakirew’s circle. 
Its subject-matter is the violent conflict at the close of the seven- 
teenth century between the old and the new Russia. It ends in the 
self-immolation of the Rasskolniki, the ‘old believers, who ascend 


the funeral pyre they have built with their own hands. 


“Moussorgsky began work upon “Khovanstchina’ just when 
Boris was produced twenty successive times at the opera in St. 
Petersburg. For the first time he was filled with a certainty of 


triumph, enheartened by the frenetic support of the younger genera- 


GEORGE KRUGER 


Recognized exponent of the world-famous Leschetizky 
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tion, especially the students. Just at this time (1873) he wrote thus 
to Stassov: “Now for judgment! It is jolly to feel that we are actu- 
ally thinking of living for “Khovanstchina” while we are being tried 
for Boris. Joyfully and daringly we look to the distant musical 
horizon that lures us onward, and we are not afraid of the verdict. 
They will say: “You are violating all laws, human and divine”; and 
we shall reply: “Yes,” thinking to ourselves, “So we shall again.” 
They will warn us, “You will soon be forgotten forever and a day”; 


ee) 


and we shall answer, ‘Non, non, et non, madame. 


“But it was not given to Moussorgsky to complete the opera. 
Most of the work upon it he did between 1872 and 1875. Even in 
the last tragic year of his life he was at work upon it, revising the 
music, orchestrating small sections of it, improving its dramatic 
structure. But he had ruined his constitution by the life he had led, 
and on March 16, 1882, he passed to his rest. 


“Rimsky-Korsakow set himself the task of completing and orches- 
trating the music his friend Moussorgsky had left. Even while alive 
Moussorgsky had asked Rimsky to orchestrate some of the music of 
the opera, which was given at a performance in the season of 
1879-80. In the summer of 1882 and part of the following winter 
in St. Petersburg, Rimsky completed the opera and the orchestration. 
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The opera was produced in St. Petersburg in 1885 and in Moscow 
in 1897.” 


The Introduction, which portrays the cold gray dawn over the 
Kremlin in Moscow, has been commented on by Rosa Newmarch 
in “The Russian Opera”: “Nothing in Russian music is more in- 
tensely or touchingly national in feeling. The curtain opens upon 
the Red Square in the Kremlin, just as the rising sun catches the 
domes of the churches, and the bells ring for early matins.” A soft 
arpeggio for violas and flute leads to the main melody upon which 
the Introduction is based, given first to oboe and second violins. 


Clarinets, horn and oboe interject bird-calls and distant windings. 


Against the rustling of soft scale passages in the violins the oboe 


sings its plaintive and idyllic song. A quicker and fuller section 


THE 
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follows in which clarinets, bassoons, and ’cellos have the melody. 
Softer grows the mood, and at the end there is naught but the mild 
blue of the sky, against which gleams the morning sun. 

The Persian Dance is in the second scene of the fourth act. 
Prince Khovanstchina, at a table, first hears young girls sing to dis- 
tract him. A messenger from Prince Golitsyne enters, is rebuked, 
and then Khovanstchina calls for his Persian dancers. The music, a 
slow movement at first, then agitated more and more to the end, is 


of frankly Oriental character. 


HuNGARIAN Ruapsopy, No. 2 - . . . . Liszt 

No more popular works exist for the piano than those unique 
compositions of Liszt known as the Hungarian Rhapsodies, of which 
there are fifteen, and the most popular of them all is unquestionably 


the second. In its orchestral dress it is also very popular, and while 
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its piano characteristics have been modified in the process of orches- 
tration, it nevertheless remains an exceedingly brilliant and fascinat- 


ing work. 


Liszt wrote a lengthy treatise on the music of the gypsies in 
Hungary, where, he pointed out, they received less persecution than 
in any other part of Europe. These Hungarian Rhapsodies are not 
founded on the national music of Hungary, because the gypsies are 
not Magyars. They are a strange, nomadic tribe, probably coming 
from India, where they were of the lowest caste, driven out by the 
Mongol invasion between the tenth and thirteenth centuries, and 
wandering over the world ever since. Liszt gathered the material 
of their music, their dance forms and their rhythms and in a set of 
rhapsodic pieces sought to give them a definite place, historically and 


esthetically, in the world of art. 
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LAST 


Popular Concert 


Sunday March 15, 2:45 P. M. 


ISSAY DOBROWEN 
Conducting 


Curran Theatre 


Soloist: GREGOR “PIATIGORSKY, ’Cellist 


PROGRAMME 


1. Symphony No. 2, in B minor 


2. Violoncello Concerto, B minor 


GREGOR PIATIGORSKY 
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SYMPHONY 


Sunday, March 15 
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San Francisco 
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(Los Angeles Examiner) 


RUSSIAN CELLIST 
GIVEN OVATION 
AT PHILHARMONIC 


By Patterson Greene 


Precedent collapsed at the Phil- 
harmonic Auditorium last night. 
And no one noticed, on one cared. 


Gregor Piatiagorsky played the 
‘cello with the Philharmonic Or- 
chestra, and a capacity audience lost 
all reserves and went delightfully 
mad. They screamed and stamped. 
Orchestra players laid down their 
instruments and added their cheers 
and clapping to the general detona- 
tion. No artist that I have heard 
here has met with a reception even 
approximating this one. Such was 
the tumult that Piatiagorsky finally 
had to break down the rule of long 
standing and play not only one en- 
core, but two. And it was Condue- 
tor Artur Rodzinski himself who 
handed him his ’cello from the 
wings, and bade him go forth and 
quiet the multitude. 


When Mme. Curie discovered 
radium, she doubtless had a hard 
time explaining what it was. Its 
total newness blocked all compari- 
son. Such is the case with Piatia- 
gorsky’s tone. It is ineffable, dis- 
embodied, radiant. Sometimes of a 
piercing beauty that hurts, like 
strong sunlight on the eyes; again 
an elegiac brooding. And if I am 
growing maudlin, I am not ashamed. 
That is quite the proper way to feel 
after Piatiagorsky plays. 

He was heard in the obbligato to 
Strauss’ ‘Don Quixote,’’ in which 
he identified himself with the or- 
chestra in such musicianly fashion 
that the miracle of his genius failed 
to obtrude. Then, in the Dvorak 
B minor concerto, he revealed his 
ability in all its overwhelming force. 
He added a Bach Prelude and a 
Bouree, and there wasn’t a rustle of 
a program or even a cough to break 
in upon the intense listening... . 
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San Francisco Symphony 
Orchestra 


Hear your favorite orchestral numbers at home 


The following recordings have been made: 


Aubade (Luigini) 

Caprice Viennois (Kreisler) 

Le Cid—Ballet (Massenet) (Album Set) 
Coppelia Ballet (Delibes) 


| _ Freischutz Overture, Parts | and 2 (Weber) 


Funeral March of a Marionette (Gounod) 
Hungarian Dance, No. 5 and No. 6 (Brahms) 
Leonora Overture No. 3, Parts | and 2 (Beethoven) 
Leonora Overture No. 3, Parts 3 and 4 (Beethoven) 
Liebesleid (Kreisler) 

Marche Militaire (Schubert) 


Midsummer Night’s Dream (Mendelssohn) (Album Set, 
Op. Z)) 


Parsifal Prelude, Parts | and 2 (Wagner) 
Parsifal Prelude, Part 3, and Good Friday Spell, Part | 


Parsifal, Good Friday Spell, Parts 2 and 3 (Wagner) 
Preludes, Les, Parts | and 2 (Symph. Poem No. 3) (Liszt) 12” 


Preludes, Les, Parts 3 and 4 (Symph. Poem No. 3) (Liszt) 12” 
Rosamunde—Entr’ act Schubert Incl. in Album M 18. 


Serenade (Moszkowski) 

Spanish Caprice, Parts | and 2 (R. Korsakow) 

Spanish Caprice, Parts 3 and 4 (R. Korsakow) 

Sylvia Ballet, Intermezzo and Valse Lente (Delibes) 

Sylvia Ballet, Pizzicati (Delibes) 

Tristan und Isolde, Liebestod, Parts | and 2 (Wagner) 
Tristan und Isolde, Prelude, Parts 1 and 2 (Wagner) 

Valse de Concert, Parts | and 2 (Op. 47) (Glazounow)...- 
Phedre Overture, Parts | and 2 (Massenet) 


Ask your Victor dealer to play them for you 
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Che San Francisca Sumphony Orchestra 


ISSAY DOBROWEN, CONDUCTOR 


FIRST VIOLINS 
Piastro, Mishel 
Concert Master 


Fenster, Lajos 
Assistant Concert Master 


Ford, Louis W. 
Assistant Concert Master 


Meriz, Emilio 
Veissi, Jascha 
Jensen, Thorstein 
Gordohn, Robert 
Mendelevitch, Rodion 
Laraia, William F. 
Mortensen, Modesta 
Koenig, Hans 

See, Orley 

Wolski, William 
Atkinson, Helen E. 


SECOND VIOLINS 

Heyes, Eugene 

Principal 
Haug, Julius 
Amsterdam, Max 
Peterson, Harvey 
Paterson, J. A. 
Gold, Julius 
Callinan, G. W. 
Gough, Walter 
Wegman, William 
Ruiz, Ricardo 
Simonsen, Frances 


Hoffman, H. H. 


VIOLAS 

Verney, Romain 

Principal 
Hahl, Emil 
Baker, Fred A. 
Wismer, Hother 
Weiler, Eric 
Lichtenstein, Victor 
De Graff, Henry 
Tolpegin, Victor 


*>CELLOS 


Dehe, Willem 
Principal 

King, Otto 

Kirs, Rudolph 

Pasmore, Dorothy 

Coletti, Bruno 

Haight, Rebecca 

Weiss, Arthur 

Petty Winston, 


BASSES 


Previati, Louis J. 
Principal 


Bell, Walter 
Guterson, Aaron 
Schmidt, Robert E. 
Schulze, Emil 
Schipilliti, John 
Annarumi, A. 


FLUTES 


Linden, Anthony 


Oesterreicher, Walter 
Orchestral Manager 


Benkman, Herbert 


PICCOLO 


Benkman, Herbert 


OBOES 


Addimando, Caesar 
Shanis, Julius 
Schivo, Leslie J. 


ENGLISH HORN 
Schivo, Leslie J. 


CLARINETS 


Randall, Harold B. 
Zannini, Nicolai 
Fragale, Frank 


BASS CLARINET 
Fragale, Frank 
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BASSOONS 


Kubitschek, Ernest 
La Haye, E. B. 
Kolb, Richard 


CONTRA BASSOON 
Kolb, Richard 


HORNS 
Tryner, Charles E. 


Trutner, Herman 
Hornig, Walter 
Roth, Paul 


TRUMPETS 


Barton, Leland S. 
Rosebrook, David C. 
Kegel, Otto 

Kress, Victor 


TROMBONES 


Tait, Fred 
Clark, O. E. 
Bassett, F. N. 


TUBA 
Storch, A. E. 


HARP 
Attl, Kajetan 
McFarland, Lauretta 
TYMPANI 
Wagner, Roland E. 


PERCUSSION 


Vendt, Albert, Jr. 
Salinger, M. A. 


PIANO 
J. P. Tibbitts 


CELESTA 
Jascha Veissi 


LIBRARIAN 
Otto Kegel 
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“The Steinway is the acme of modern piano workmanship— 
unsurpassed as to beauty of tone and touch.” 


IssAyY DOBROWEN. 


Mr. Dobrowen will conduct the San Francisco Symphony the 
second half of the season. 


This famous artist is one more of the vast galaxy who have 
found in the Steinway alone that quality of touch and tone 
most satisfying to the musically critical. 


The Steinway piano is priced within reach of all who sincerely 
love music, and will be sold on terms to suit your means. Used 
planos taken in part exchange. 
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Che Sau HFrancisen Sumphony Orchestra 
Issav Dobrofven, Conductor 


(Steinway Piano Used) 
1930—Season—1931 


TWELETH PAIR OF SYMPHONY CONCERTS 
993d and 994th Concerts 


Friday Afternoon, March 6, 3:00 o’clock 
Sunday Afternoon, March 8, 2:45 o’clock 


CURRAN THEATRE 


Soloist: JOSE ITURBI, Pianist 


PROGRAMME 
iBverehizoayalatorehre IN (coeciauibelel 65 a0 bs) (oy cimeNNec wry CPE sears Epler eenee Brahms 
Allegro con brio 
Andante 
Poco allegretto 
Allegro 
Intermission 
2 -Goncerto tor. Piano, in) minor ess eee Mozart 
Allegro 
Romanze 
Rondo 
JOSETRURBE 
oy Concertouor iano: iire tat Wa Ol sueeee a ieee Liszt 


JOSE ITURBI 
(The Piano is a Baldwin) 


Iturbi Recital, Scottish Rite Hall, Wednesday Evening, March 11 
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LAST PAIR 


of 


Symphony Concerts 


Friday, March 20, 3:00 P. M. 
Sunday, March 22, 2:45 P. M. 


Curran Theatre 


ISSAY DOBROWEN 
Conducting 


PROGRAMME 
1. Overture to “Russlan and Ludmilla” 
2. Symphony in B minor, “Unfinished” 


By FOV TOPOL: ING: A Reese e ent oat Maken ee Ae eee Tschaikowsky 














SymMPHONY No. 3, IN F MAJor - - . . - Brahms 


Brahms completed his Third Symphony at Wiesbaden during the 
summer of 1883, the first performance being given by the Vienna 
Philharmonic December 2nd of the same year, with Hans Richter 
conducting. Its success was unqualified, although it has been said 
that a Wagner-Bruckner group hissed after each movement, the 
hissing, however, being drowned out by the torrential applause. The 
press praised the work as being by far the greatest of the master’s 
works, which greatly annoyed Brahms, who felt that such praise 
would raise expectations which could not be fulfilled. The second 
performance was at an Academy Concert in Berlin, January 4, 1884, 
conducted by Joachim, and its first American production was at one 
of Mr. Van der Stucken’s Novelty Concerts in New York, October 
24, 1884, just forty-six years ago. 


In a toast, Hans Richter christened this symphony the “Eroica,” 
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while Clara Schumann gave it the title of “Forest Idyl.” Joachim 
saw Hero and Leander in the Finale, and associated the second 
movement with a swimmer breasting the waves, while Max Kalbeck 
believes that the statue of Germania near Rudesheim inspired Brahms 
to write it. In commenting on Richter’s title of ‘‘Eroica,” Hanslick 
wrote: “It repeats neither the poignant song of Fate of his first sym- 
phony, nor the joyful Idyl of the second; its fundamental note is 
proud strength that rejoices in deeds. The heroic element is without 
any warlike flavor; it leads to no tragic action, such as the Funeral 
March in Beethoven’s ‘Eroica.’ It recalls in its musical character the 
healthy and full vigor of Beethoven’s second period, and nowhere 
the singularities of his last period; and every now and then in pas- 


sages quivers the romantic twilight of Schumann and Mendelssohn.” 


Philip H. Goepp has analyzed the work as follows: 
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“We can never neglect the very beginning of Brahms. In many 
of the greatest works it is often purest introduction, preface, not 
integral; in Haydn it is often irrelevant—at best, like grace at table. 
In Brahms, push it aside as we will, it reappears ever with haunting 
meaning — seems ever like overshadowing motto. Here it is two 
chords, loud and long, one in the clear, bright light of day, the second 
dark and somber; we are between clouds and sunshine. In this April 
light we proceed. Here in the symphony one can easily overlook the 
fact that the motto of the first three bars is instantly the bass of the 
next in fagots and strings, the ominous motive at the foundation of 
it all. The main theme, which begins here, sweeps down the simple 
lines of tonic chord, too free for conventional melody. But through 


the melodious woof, on goes the actual fugue of the motive of the 


first three bars like a subtly pervasive legend. Equally with the jolt- 
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ALICE SECKELS presents 


DrapeR 
Internationally Famous American Author of 


*“Music at Midnight” 


Monday Afternoon, March 16 - 2:30 
TERRACE BALLROOM - FAIRMONT HOTEL 


Tickets $1.00, $2.00, $2.50 at Sherman, Clay & Co. 


ROY CHAPMAN 
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Thursday Evening, March 26 
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Reserved Seats 75c, $1.00, $1.50, $2.00 at Sherman, Clay & Co. 
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ing rhythm is the rude jar of sudden harmonic change; beginning in 
clearest white light of major tone, it plunges the next step into dark, 
cloudy minor, and so it climbs the Parnassian height through quick, 
varying tonal hue. There is a sense of plowing through heavy waves 
of resistance with jolting motion, listing now here, now there, up in 
the bright sun, down in dark depths; but it does come to a gentle 
haven, though ever with a certain heaviness of gait, never a smooth 
grace, until the next tune, which hums for the nonce like a lullaby. 
There is no return to boisterous theme —a line or so of sighing 
strings with soothing wood, and then, still in a remote tonal scene, 
here is the real second theme, a song sweetly quaint and appealing, 
almost plaintive, with a swing (of 9-4) that is neither dainty nor 
awkward, but seems in one moment the one, in the next the other; 


is certainly naive—novel yet natural; on the whole, gives the spon- 
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taneous song a tinge of slow dance. The rare charm of the song is 
blended of limping basses of strings and of a high note of flute piping 


in at oddest moments. 


“The Andante is in the simple classic vein hallowed by rare 
masters; settled, assured, in placid repose. Child-like, ingenious 
beauty is foremost; spontaneity rather than intensity of message. 
The cadence is ever echoed in deep brown of low strings. Every- 
where is the frugal economy of soundest art, the air of plain living 
and high thinking. 

“In the Allegretto, with all lagging motion, the step of slow 
dance is somewhat strongly marked with a beat of the foot that has 
something of the German Landler, again something of Slavonic in 
the late deferred accent. But the gloom is thick overhead, and leaves 


but a shadow of the dance; even in the second melody, where for a 
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This splendid group of musicians is soon to appear in San 
Francisco recitals. The personnel of the Quartette is as follows: 
Susie Fennell Pipes, first violin, Alexander Murray, second violin 
Hubert Sorenson, viola, Mishel Penha, cellist and mentor. 


Wurlitzer takes pride in announcing all instruments of the 
Quartette were selected from the Wurlitzer Collection of Rare 
Instruments. 
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moment we hope for a sunnier light, we have at most the odd shift- 
ing mood of the first Allegro. But in the third melody is a change of 
mood. ‘Though still in the old uncertain humor, there is much more 
of joy and trust (though of a timid kind), in the melody with its 


delicate hesitancy, and just a faint reminder of dance in the pace. 


“In the last movement the theme in unison sounds like barbarous 
war tune, ruthless in rough minor. As the march is kept in striding 
basses, and violins sound lightly a constant tremulous call, ’cellos 
strike a cheery tune in curiously new swing, strongly and broadly 
crossing the strict stride of marching basses. In the close the main 
melody enters, losing its old speed, with soft tenderness, ending with 
firm, serene confidence. As the theme mutters again in low bass— 
now a little faster—echoed in high wood, a strain of ancient melody 


gives sweetly comforting answer. It is the motto of the big begin- 
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ning of the symphony, cleared of turbid gloom, in simple, soothing 





conclusion.” 


CONCERTO FOR PIANO, IN D MINOR (K. 466) _ - . Mozart 


Mozart composed this concerto in Vienna, completing it on 
February 10, 1785, and on the following day performed it at one of 
his subscription concerts in the Mehlbrube, it being the first of a 
series of Friday programmes. So busy had Mozart been with look- 
ing after the copying of the parts that the Rondo was not even re 
hearsed, one critic commenting, “The ink was scarcely dry before 


the work was performed.” 


Koechel lists this work as the eighteenth of Mozart’s concertos, 
his catalogue containing a total of twenty-three concertos for piano, 


of which one was for three pianos and one for two; in addition to 
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which there were six concertos for violin, one entitled ‘““Concertante 
Symphonie” for violin and viola; three for bassoon, one for flute and 
harp; two for flute; four for horn; and one for clarinet. 

The accompaniment of the D minor concerto is scored for flute, 
two oboes, two bassoons, two horns, two trumpets, kettledrums and 
strings. 

I. Allegro. The movement is possessed of the two Expositions 
—the first for orchestra, the second for the solo instrument—peculiar 
to concertos written by composers of Mozart’s day. The orchestra 
Exposition opens with its principal subject set forth by the strings. 
The second theme appears in F major in the oboes and bassoons, 


answered at the second measure by the flutes. The solo instrument 
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enters with a principal theme, the opening measures of which are 
different from those of the orchestral Exposition. The latter are 
brought forward fifteen measures after the piano has entered. The 
second subject, in F major, is the same as in the first Exposition, but 
now it is divided between the orchestra and the solo instrument. 
Passage work follows this, which eventually leads to the Develop- 
ment, the opening portion of which is set forth by the orchestra. The 
piano enters. with a working out of the material with which it first 
had been heard, and there are orchestral interpolations of the princi- 
pal theme. The Recapitulation begins in the orchestra as at the open- 
ing of the movement, but in a shorter version of the principal theme. 
The second subject, again in F major, is announced as in the Expo- 


sition, but later the key changes to D minor. There is more passage 
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work for the piano, which is succeeded by a short orchestral section 
leading to a pause on the chord of D minor, upon which a cadenza 


for the solo instrument is introduced. A coda concludes the move- 


ment. 


II. Romanza. B flat major. The principal subject of the move- 
ment is given out by the piano, to be taken up at the ninth measure 
by the orchestra. The solo instrument then brings forward a con- 
tinuing phrase, which also is repeated by the orchestra. At the con- 
clusion of this the piano announces a new idea, in B flat major, the 
key which has been employed for the principal theme. The latter 
returns, first in the piano and afterward in the orchestra. A new 
section now is introduced, consisting partly of a figuration in the solo 


instrument and partly of a theme—in G minor—in the woodwind. 
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At the close of this there is a further return to the principal subject 


in the piano part, and the movement closes quietly with a short coda. 


III. Rondo: Allegro assai. D minor. The principal theme be- 
gins in the piano and is taken up at the thirteenth measure by the 
orchestra, which has a section fifty measures long of its own. A 
transitional passage is now set forth by the solo instrument with a 
new idea. The second subject is in F major, its material given first 
to the orchestra and at the end of its first sentence handed over to 
the piano. The principal subject returns, in the solo instrument as 
before. Succeeding this there is development of the principal sub- 
ject and of the material of the transitional passage. In the recapitu- 


lation the first theme is not in evidence, its place being taken by the 
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transitional passage leading to the second subject. The latter appears 
in D minor, first in the orchestra and afterward in the piano. A 
short orchestral passage leads to a cadenza for the solo instrument, 
following which the first theme is suggested, the second, now in D 


major, immediately following it. 


CONCERTO FOR PIANO, IN E FLAT MAJOR . . : Liszt 


This concerto was completed in 1848 or 1849, the exact date 
having never been definitely determined, but it was not satisfactory 
to Liszt and he revised it in 1853. The first performance of the work 
was at Weimar, February 17, 1855, during a series of concerts de- 


voted to the works of Berlioz. Liszt performed the solo part with 
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the French master conducting. On this occasion it was played from 
manuscript, for the concerto was not published until 1857. 


Shortly after its publication the concerto was performed in 
Vienna, where it was promptly assailed by the critic Hanslick, who 
dubbed it the “Triangle Concerto.” Hanslick was not at all in sym- 
pathy with the ideas of Liszt, Berlioz or Wagner, claiming that their 
music was meaningless, without form, without beauty or nobility 
of thought. Hanslick’s title decided the fate of the concerto in 
Vienna, for it was not heard there again for twelve years, when 
Sophie Menter played the work, and, to the surprise of all, it was 
received with great enthusiasm. 


As to the use of the triangle, Liszt wrote at length to his uncle, 
Eduard Liszt: 

‘As regards the triangle I do not deny that it may give offence, 
especially if struck too strong and not precisely. A preconceived dis- 
inclination and objection to instruments of percussion prevail, some- 
what justified by the frequent misuse of them, and few conductors 
are circumspect enough to bring out the rhythmic element in them 
without the raw addition of a coarse noisiness, in works in which 
they are deliberately employed according to the intention of the com- 
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poser. The dynamic and rhythmic spicing and enhancement, which 
are effected by the instruments of percussion, would in more cases 
be much more effectually produced by the careful trying and pro 
portioning of insertions and additions of that kind. But musicians 
who wish to appear serious and solid prefer to treat the instruments 
of percussion en canaille, which must not make their appearance in 
the seemly company of the Symphony. They also bitterly deplore, 
inwardly, that Beethoven allowed himself to be seduced into using 
the big drum and triangle in the Finale of the Ninth Symphony. 
Of Berlioz, Wagner, and my humble self, it is no wonder that ‘like 
draws to like’ and, as we are treated as impotent canaille amongst 
musicians, it is quite natural that we should be on good terms with 
the canaille among the instruments. Certainly here, as in all else, 
it is the right thing to seize upon and hold fast the mass of harmony. 
In face of the most wise proscription of the learned critics I shall, 
however, continue to employ instruments of the percussion, and 
think I shall yet win for them some effects little known.” 


The concerto opens at once with the principal theme (Allegro 
mdestoso, tempo giusto) given out in a decisive fortissimo by the 
strings, with interpolated chords for the wind. To this theme Liszt 
was accustomed to sing for the diversion of his friends ““Das versteht 
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ihr alle nicht.” The piano enters at the fifth bar. There is a cadenza, 
and the original theme is given development, to which is added cer- 
tain episodical material. The second theme appears in the muted 
basses, in the first violins, and then is given development by the solo 
instrument. ‘Towards the close of this section a solo flute brings for- 
ward a melody over a long continued trill in the piano. This is re- 
heard in the latter portions of the work. The trill still continuing in 
the piano part, a clarinet leads through a reminiscence of the open- 


ing theme of the Adagio into the Scherzo. 


Allegretto vivace, E flat minor, 3-4. It is in the beginning of this 
movement that Liszt employed the triangle which gave such dire 
offence to the artistic susceptibilities of Hanslick. The strings, 


pizzicato, foreshadow the theme which appears in the piano, 
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capriccioso scherzando. There is a cadenza at the close of this sec- 
tion, which brings back suggestions of the opening theme of the con- 
certo. After some octave passages in the solo instrument (Allegro 
animato) this theme is reheard in the orchestra, and the piano enters, 
much in the same fashion as at the beginning of the piece. There is 
a return to the trill in the piano, and the melody above it that had 
formed the closing portion of the Adagio.. The time quickens, there 


is a crescendo, and another entrance of the principal theme. 


The closing section (Allegro marziale animato) follows imme- 
diately. That Liszt would be likely to understand and express his 
own methods of composition better than anyone else is sufficient 
reason to quote his own description of the construction of this last 


section, which is taken from a letter to his uncle: 


~The fourth movement of the concerto from the Allegro mar- 
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ziale corresponds to the second movement, Adagio. It is merely an 
urgent recapitulation of the earlier subject-matter, with quickened, 
livelier rhythm, and contains no new motive, as will be clear to you 
by a glance through the score. This method of binding together 
and rounding off a whole piece at its close is somewhat my own, but 
it is quite maintained and justified from the standpoint of musical 
form. ‘The trombones and basses take up the second part of the 
motive of the Adagio (B major). The pianoforte figure which fol- 
lows is no other than the reproduction of the motive which was given 
in the Adagio by flute and clarinet, just as the concluding passage 
is a variant and working up in the major of the motive of the 
Scherzo, until finally the first motive on the dominant pedal B flat, 


with a trill accompaniment, comes in and concludes the whole.” 
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Conducting 
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Soloist: GREGOR ‘PIATIGORSKY, ’Cellist 


PROGRAMME 


1. Symphony No. 2, in B minor Borodin 


2. Violoncello Concerto, B minor Dvorak 
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(Los Angeles Examiner) 


RUSSIAN CELLIST 
GIVEN OVATION 
AT PHILHARMONIC 


By Patterson Greene 








Precedent collapsed at the Phil- 
harmonic Auditorium last night. 
And no one noticed, on one cared. 

Gregor Piatiagorsky played the 
‘cello with the Philharmonic Or- 
chestra, and a capacity audience lost 
all reserves and went delightfully 
mad. They screamed and stamped. 
Orchestra players laid down their 
instruments and added their cheers 
and clapping to the general detona- 
tion. No artist that I have heard 
here has met with a reception even 
approximating this one. Such was 
the tumult that Piatiagorsky finally 
had to break down the rule of long 
standing and play not only one en- 
core, but two. And it was Condue- 
tor Artur Rodzinski himself who 
handed him his ’cello from the 
wings, and bade him go forth and 
quiet the multitude. 


PIA TIGORSK Y When Mme. Curie discovered 


radium, she doubtless had a hard 
time explaining what it was. Its 
total newness blocked all compari- 
Soloist with son. Such is the ease with Piatia- 
gorsky’s tone. It is ineffable, dis- 
embodied, radiant. Sometimes of a 


SY MPI ION ’ piercing beauty that hurts, like 
strong sunlight on the eyes; again 


an elegiac brooding. And if I am 
growing maudlin, [ am not ashamed. 
That is quite the proper way to feel 
Sunday, March 15 after Piatiagorsky plays. | 

He was heard in the obbligato to 
Strauss’ ‘‘Don Quixote,’’ in which 
he identified himself with the or- 
chestra in such musicianly fashion 




























Only Appearance in that the miracle of his genius failed 
to obtrude. Then, in the Dvorak 
San Francisco B minor concerto, he revealed his 






ability in all its overwhelming force. 
He added a Bach Prelude and a 
Bouree, and there wasn’t a rustle of 
a program or even a cough to break 
(Programme on Opposite Page) in upon the intense listening. ... 
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Weiler, Eric Jascha Veissi 
Lichtenstein, Victor 

De Graff, Henry BASS CLARINET LIBRARIAN 
Tolpegin, Victor Fragale, Frank Otto Kegel 
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“The Steinway is the acme of modern piano workmanship— 
unsurpassed as to beauty of tone and touch.” 


Issay DoBROWEN. 





Mr. Dobrowen will conduct the San Francisco Symphony 
second half of the season. 





This famous artist is one more of the vast galaxy who have 
found in the Steinway alone that quality of touch and tone 
most satisfying to the musically critical. 


The Steinway piano is priced within reach of all who sincerely 


love music, and will be sold on terms to suit your means. Used 
pianos taken in part exchange. 


Sherma 









“Home of the Steinway” 


Kearny and Sutter Streets, San Francisco 
1715 Fillmore, near Post 2515 Mission, near 21st 
Fourteenth and Clay Streets, Oakland 
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PROGRAMME 


The audience is requested to refrain from applause 


|. Symphony in E flat major - - - - - Mozart 
Adazgio—Allegro 3 
Andante con moto 
Menuetto: Allegretto 
Finale: Allegro 


Mozart composed his three greatest symphonies at a time when 
his struggle with the hardships of life had become almost unendurable. 
It was in the summer of 1788. He had tasted the joys of a vast popu- 
lar success, with ‘Figaro,’ in Vienna in 1786, and “Don Giovanni’ 
at Prague in |787, but the enthusiasm seemed to have waned almost 
as swiftly as it had sprung up, leaving him bitterly disillusioned as to 
the stability of popular favor. He was desperately poor; a letter of 
his written on June 27, 1788, to a merchant friend, begs for a loan, 
and speaks of the “gloomy thoughts which I must repel with all my 
might.’ His unlucky marriage with Constanza Weber had added to 
his troubles; she was improvident, an invalid, and possessed of a tem- 
pestuous family. All in all, 1788 was a dark year in the short story 
of Mozart's life. Its hardships may possibly have accounted for the 
fact that during a considerable part of the year he wrote comparatively 
little, but in the incredibly short space of six weeks during the summer 
he accomplished one of his characteristic miracles. Of his forty-nine 
symphonies, three stand out pre-eminent, and all these three were 
written during that six weeks’ time. The Symphony in E flat is dated 
June 26, the one in G minor July 25, and the one in C major (‘‘Jupi- 
ter’) August 10. 


2. Concerto Gregoriano for Violin and Orchestra - Respighi 
Andante tranquillo— 
Andante expressivo e sostenuto 


Allegro energico 


JASCHA VEIJSSI 


The title ‘‘Concerto Gregoriano’”’ was given this work by the com- 
poser not only because it was inspired by the motives of the Gregorian 


chants, but also because he sought to give the music the purity and 








sobriety of the religious musical style of the Middle Ages. It may at 
first appear strange that the composer has chosen the form of the violin 
concerto to transport his auditors into the atmosphere of church music 
of the Middle Ages; music so removed from the musical complexities 
of our last two centuries—an age of instrumental music; but on closely 
scrutinizing the score, one sees that this work has little of the conven- 
tional traits which generally characterize the instrumental style. The 
connection between the solo instrument and the orchestra has here 
quite a different sense. The violin solo plays, so to speak, the role of 
cantor in the old religious services, while the orchestra represents the 
choir of believers. Every element of virtuosity, in the strict sense of 
the word, is excluded from this music; a fact, nevertheless, which does 
not hinder it from being advantageous for the soloist. 


3. Siegfried’s Funeral Music from “Die Gotterdammerung”’ 
z : « . A . - Wagner 


In “Die Gotterdammerung”’ Siegfried leaves Brunnhilde on her 
flame-girt rock. In the action of the drama Siegfried is made to forget 
Brunnhilde by a magic potion, and at last is slain by the treacherous 
Hagen. The funeral music is the whole story of Siegfried’s life, told 
in the poignant language of the themes which have expressed his hopes, 
his triumphs and his love. 


4. Overture, ‘“The Russian Easter’’ - - Rimsky-Korsakow 


Between the title page and score stands the following ‘'pro- 
gramme : 
Let God arise, let His enemies be scattered, 
Let them also that hate Him flee before Him. 
As smoke is driven away, so drive them away. 
As wax melteth before the fire, so let the 
wicked perish at the presence of God.—Psalm LXVIII. 


In a slow, mystic pace, of ancient irregular rhythm, chants the 
stern theme, breaking from a pause into a free rhapsody of solo violin. 
In even time an answering phrase strikes gently in ‘cello solo, to wav- 
ering strings and tremulous flutes. Between the verses is ever a brief 
fantasy of single figure. The chant is rehearsed with new voices, the 
flute in free cadenza, the clarinet with answering phrase. Now the 
first motive wanders Andante Lugubre among the stern hues of the 


pontifical brass and reed, or into soft trembling strings that rise into 
overwhelming burst, amid dashes of the harp. Then comes the full 











revelling tempest Allegro agitato, in the main legend, that hushes sud- 
denly into a new seraphic chant in slower and serener swing. On sings 
the angelic anthem, softly at first, then rising into exultation with a 
fantasy of the trumpet. We cannot resist the contrast of the two chants 
—the first sombre and almost savage, the second with a heavenly beni- 
son. A recitation of trombone solo heralds the returning storm of 
agitation, with full savage stress as of clashing lower brass. Or as the 
quicker chant is whistling and shrieking above a serene slower rhythm 
blows heavy in the basses. Again in quieter pace sings the sweeter 
hymn in stringsand reed. The last long revel ispreceded bya meditative 
phrase of the solo violin. In all this tintinnabulation of harp, cymbals 
and triangle, of the drum, the gong and finally the higher clanking 
bells, there is no further sign of the first dread chant. The second 
enters in choir of low brass and drives on to a jubilant song of the 
whole chorus of the wind. At last, in majestic sweep, all the basses 
sound the solemn chant that turns to a festive revel in glad major. 
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San Francisco Center 


Presents 





SENOR 
SALVADOR 
DE MADARIAGA 


Director of Spanish Studies, 
Oxford University 


SCOTTISH RITE 
HALL 


Thurs., Mar. 19, 8:15 p. m. 


Subject 
“French, English and 


Spanish Psychological 
Parallels’ 


Tickets, $1, $1.50 
Sherman, Clay & Co. 


A noted Spanish author, an edu- 
eator, a statesman—Senor Salvador 
de Madariaga, was invited to oc- 
eupy the chair of Spanish Studies 
at Oxford University. Successful 
lecture tours of the United States 
during 1928 and 1929 have made 
Senor de Madariaga well known 
here. Press reviews of his lectures 
to the leading Universities, Foreign 
Policy Associations, and other or- 
ganizations interested in hearing 
an acknowledged authority on In- 
ternational Relations, were unqual- 
ified in their praise. 


In 1921 Senor de Madariaga 
joined the Secretariat of the League 
of Nations Disarmament Section. 
Only a year later he became chief 
of this section. He assisted in the 
negotiations between Lord Cecil 
and M. de Jouvenal, which led ul- 
timately to the memorable Four- 
teenth Resolution—the basis of all 
disarmament work. Senor de 
Madariaga’s official capacity neces- 
sitated his participation in the meet- 
ings of the Third Committee of 
every Assembly which met since 
1922. In 1924 this committee was 
responsible for the Geneva Proto- 
eol for the Settlement of Inter- 
national Disputes. 


Though eminent as a statesman, 
Senor de Madariaga is probably 
even better known as an author. 
Among his books which have been 
published in English are: Shelley 
and Calderon and Other Essays on 
Spanish and English literature, The 
Genius of Spain and Other Contem- 
porary Spanish Literature, Spanish 
Folk Songs, The Sacred Giraffe, 
Spain, Disarmament and I, Ameri- 
eans, which he describes as being 
‘‘The First Epistle to the Ameri- 
cans. ’? 


Detroit News—‘‘The speech of 
Senor Salvador de Madariaga, for- 
mer chief of the Disarmament Sec- 
tion of the League of Nations, was 
remarkable in more ways than one. 
It was the speech of a scholar and 
an expert on International Rela- 
tLOnseas 














Musical Association of San Francisco 


Founded December 20, 1909 Incorporated February 3, 1910 


OFFICERS 
J. B. Levison, President 
R. M. TosBin, Vice-President 
WALTER S. MartTIN, Treasurer 
Mrs. Paut J. Facan, Honorary Vice-President 
Mrs. E. S. HELLER, Honorary Vice-President 
A. W. WIDENHAM, Secretary-Manager 


BOARD OF GOVERNORS 





Mrs. Leonora Wood Armsby John S. Drum John A. McGregor 
R. I. Bentley Sidney M. Ehrman John D. McKee 

Miss Lena Blanding Milton H. Esberg Clay Miller 

Miss Louise A. Boyd Mrs. Paul I. Fagan R. C. Newell 

George T. Cameron Mortimer Fleishhacker B. F. Schlesinger 
Selah Chamberlain Mrs. E. S. Heller Mrs. M. C. Sloss 
Miss Agnes Clark Mrs. M. S. Koshland Mrs. Sigmund Stern 
William H. Crocker F. J. Koster R. M. Tobin 

E. R. Dimond J. B. Levison W. C. Van Antwerp 
A. B. C. Dohrmann Walter S. Martin Eli H. Wiel 


EXECUTIVE COMMITTEE 


R. M. Tosin, Chairman 
A. B. C. Dohrmann Mrs. Paul I. Fagan Walter S. Martin 
Mortimer Fleishhacker John D. McKee Mrs. E. 8. Heller 


FINANCE COMMITTEE 


JoHN A. McGrecor, Chairman 
Robert I. Bentley George T. Cameron Selah Chamberlain 
A. B. C. Dohrmann Mortimer Fleishhacker Walter S. Martin 
W. C. Van Antwerp 


MUSIC COMMITTEE 


R. C. NEWELL, Chairman 
Mrs. M. C. Sloss Mrs. Leonora Wood Armsby R. M. Tobin | 


WOMEN’S AUXILIARY | 


Mrs. M. 8. KosHLAND, Chairman 
Miss LENA BLANDING, Vice-Chairman Mrs. M. C. Porter, Vice-Chairman 


EXECUTIVE OFFICES 
Fifth Floor, 244 Kearny Street 
Telephone GA rfield 2819 


A. W. WIDENHAM, Secretary-Manager 
HOWARD G. HANVEY, Press Representative 
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Place your securities in safe keeping with the Trust Depart- 
ment of the Anglo & London Paris National Bank. Your 
affairs will be carried on in exact accordance with your in- 
structions. The Trust Department will also act as Corporation 
Secretary for absent or busy people who desire to be relieved 


of the details of corporate routine. 


THE ANGLO AND LONDON 


Paris NATIONAL BANK 
OF SAN FRANCISCO 


TRUST DEPARTMENT 


Executor Trustee Administrator 
PLATT KENT GEO. D. LUNDY 
Vice-President & Trust Officer Trust Officer 


ROBERT R. ZELLICK 
Assistant Trust Officer 
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Che San Francisea Symphony Orchestra 


a 


JIssay Dobrofven, Conductor 


(Steinway Piano Used) 
1930—Season—1931 


ELEVENTH POPULAR CONCERT 
997th Concert 


Sunday Afternoon, March 15, 2:45 o’clock 
CURRAN THEATRE 


Soloist: GREGOR ‘PIATIGORSKY, ’Cellist 


PROGRAMME 
} Si Poon y eNO sa Bominione see eee ee Rok Borodin 
Allegro 
Prestissimo 
Andante 
Allegro 
Intermission 
. Concerto for ‘Cello and Orchestra, B minor.......................... Dvorak 
Allegro 


Adagio ma non troppo 
Allegro moderato 


GREGOR PIATIGORSKY 
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The Symphonic Hall 


of Fame 





BOSTON—COLONEL HENRY LEE HIGGINSON 


NEW YORK—MR. CLARENCE H. MACKAY 
CINCINNATI—MR. & MRS. CHARLES P. TAFT 


PHILADELPHIA—MR. EDWARD BOK 


DETROIT—MR. WILLIAM H. MURPHY 


MINNEAPOLIS—MR. ELBERT L. CARPENTER 


LOS ANGELES—MR. WILLIAM A. CLARK, JR. 


ROCHESTER—MR. GEORGE EASTMAN 


CLEVELAND—MR. JOHN L. SEVERANCE 


SAN FRANCISCO— ® 








An Unfinished Story of Devotion 


(Symphonic) 


CHAPTER | 
COLONEL HIGGINSON—FOUNDER and for many years the 


sole contributor to the Boston Symphony Orchestra sustain- 


ing fund. 
CHAPTER II 


CLARENCE H. MACKAY — through whose generosity and 
guidance the New York Philharmonic Symphony has taken 
first place among the great orchestras of the world. 


CHAPTER III 
MR. & MRS. CHARLES TAFT—gave a fortune to the Cin- 


cinnati Symphony Orchestra during their lives and secured 
its future by giving millions to a permanent endowment. 


CHAPTER IV 
EDWARD BOK’S generosity and untiring devotion to the Phil- 


adelphia Orchestra are directly responsible for the orches- 
tra's Endowment Fund in excess of $2,000,000.00. 


CHAPTER V 
WILLIAM H. MURPHY—Patron of the Arts during his long 


life, was for many years the silent underwriter of the deficit 
of the Detroit Symphony. 


CHAPTER VI 
ELBERT L, CARPENTER —launched the Minneapolis Sym- 


phony Orchestra 27 years ago in the smallest of all cities 
boasting a major orchestra. His contributions have been 


heavy. 
CHAPTER VII 


WILLIAM A. CLARK, JR.—since 1919 has personally main- 
tained the Los Angeles Philharmonic Orchestra with gifts 
running into millions of dollars. 


CHAPTER VIII 
GEORGE EASTMAN-—Rochester’s outstanding citizen, has 
made gifts totaling millions to establish and endow the 
Rochester Symphony Orchestra and the Eastman School of 


usic. 
CHAPTER IX 
JOHN L. SEVERANCE—has written Chapter IX by capping 


his countless contributions to the Cleveland Orchestra by 
just presenting the organization with a magnificent new 
home—SEVERANCE HALL, at a cost of $2,500,000. This 
music patron had already signed checks for hundreds of 
thousands for the earlier maintenance of the Orchestra and 
its Endowment Fund, which is now practically complete. 


CHAPTER 


WILL SOME NOBLE SAN FRANCISCAN WRITE THE 
NEXT CHAPTER? 




















SympHuony No. 2, IN B MINOR - - - - Borodin 


Alexander Borodin, born at Petrograd, November 12, 1834, in 
his boyhood showed a great love for music, but a still greater apti- 
tude for science. He chose medicine as his profession, studied abroad 
for three years, and upon his return, at the age of twenty-three, was 
appointed assistant professor of chemistry at the Academy of Medi 
cine at Petrograd. In 1862, Borodin struck up a friendship with the 
his boyhood showed a great love for music, but a still greater aptt 
tude for science. He chose medicine as his profession, studied abroad 
Russian pianist and composer, Balakirew, who rekindled the chemist’s 
former enthusiasm for music, and he now devoted all his leisure time 
to the study of harmony and composition. It was undoubtedly Boro- 
din’s strenuous endeavors to serve two masters—music and science— 
that accounted for his comparatively early and sudden death, Febru- 
ary 28, 1887, after having made his mark in science as well as in music. 


He is internationally known as a chemist and as the author of “The 
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Solidification of Aldehydes,” and “Researches upon the Fluoride of 
Benzole.” 


He was a very sweet-tempered and incredibly patient soul, and 
gave himself up heart and soul to philanthropic and charitable work. 
Flis apartment in Petrograd was turned into an asylum for the many 
unfortunates whom he had befriended, and instead of writing music 
he sat on “welfare committees” and acted as treasurer for charitable 
organizations. 


Borodin belonged by training and conviction to the band of 
Russian composers which in the middle of the nineteenth century 
ranged itself on the side of national music, and which sought to 
eliminate from Russian art the foreign influences that for some time 
had threatened to undermine its growth. The New Russian School 
began with Cesar Cui, Mily Balakirew, Nicholas Rimsky-Korsakow, 
Modeste Moussorgsky and Alexander Borodin. With the exception 
of Balakirew not one of these enthusiasts made music the main object 
of his life. Cui and Moussorgsky were military officers and Rimsky- 
Korsakow joined the Naval Academy in 1856. Borodin was a scien- 
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PERFECT CELLAR 


Asti Colony Juices of the Grape, which contain the 
qualities of rare, old vintages, can be distinguished 
from ordinary juices of the grape by their delightful 
flavor and marvelous bouquet. They are the result 
of more than half a century of experimenting with 
the fruits of the vine, of technical knowledge and a 
thorough understanding of the art of blending. Tele- 
phone GA rfield 3546 for our Cellar Builder to call 


and give you full information. 





We can recommend certain experts, whose services, 
for a nominal consideration, are available at your 
home, for the refinement of your beverages. 
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ALICE SECKELS presents 


| MURIEL 
Drapehk 
Internationally Famous American 


_ Author of “Music at Midnight” 






Monday Afternoon, March 16 - 2:30 
TERRACE BALLROOM - FAIRMONT HOTEL 


Tickets $1.00, $2.00, $2.50 at Sherman, Clay & Co. 








ROY CHAPMAN 
aw ~DREW 


FAMOUS EXPLORER 


with moving pictures of last expedition. 





Thursday Evening, March 26 
SCOTTISH RITE HALL 


Reserved Seats 75c, $1.00, $1.50, $2.00 at Sherman, Clay & Co. 
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STRING QUARTET 


FOURTH CONCERT 


TUESDAY EVENING, MARCH 17 
Scottish Rite Hall 














tist. He had become a student at the Academy of Medicine and 
Surgery in Petrograd before his sixteenth year; and although he took 
a medical degree, and had even, in 1856, been appointed surgeon at 
one of the military hospitals, he eventually gave up the practice of 
medicine to devote himself to experimental chemistry, upon which 
he lectured in the Academy until his death in 1887. 


His love for music, had with Borodin, kept pace with enthusiasm 
for science. His scientific training had begun when he was twelve 
years old, and at that time, too, Borodin took lessons on the violon- 
cello and the flute. The following year he composed a concerto for 
flute and piano and various other pieces; but although the young 
composer's gifts received continuous, if somewhat desultory develop- 
ment, it was not until 1862 that his musical training was system- 
atically undertaken by Balakirew. “Our relations,” wrote the latter 
to the Russian critic Stassoff, “had important results for Borodin. 
He had, until ‘this time, considered himself to be an amateur, and 
he did not put much faith in the importance of his compositions. I 
was the first to reproach him with this indifference, and he began to 


LAST MUNICIPAL SYMPHONY CONCERT 
Wednesday, March 18, 8:20 p. m. 
CIVIC AUDITORIUM 


BRAHMS “REQUIEM” 


HANS LESCHKE, Conducting 
with 


MUNICIPAL CHORUS 
WERRENRATH, Guest c4rtist 


Orchestral programme conducted by 


ISSAY DOBROWEN 


Reserved Seats 50¢ and $1.00 Now on Sale, Sherman Clay & Co. 


Direction Auditorium Committee 


Fred Suhr, Chairman Jesse C. Colman J. Emmet Hayden 
Benning Wentworth, Auditor, in Charge of Ticket Sale 
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work enthusiastically upon his symphony in E flat.” The E flat sym- 
phony was completed in 1867 and was given for the first time in 
Petrograd, January 16, 1869, under the direction of Balakirew. 


Borodin then wrote a few songs, and worked on an opera with 
a libretto based on Mey’s drama, “The Betrothed of the Tsar,” but 
the subject finally displeased him, and he put the work aside, although 
it was far advanced. Then Stassoff furnished him with the scenario 
of a libretto founded on an epic and national poem, the story of Prince 
Igor. This poem told of the expedition of Russian princes against 
the Polovtsi, a nomadic people of the same origin as the Turks, who 
had invaded the Russian empire in the twelfth century. The conflict 
of Russian and Asiatic nationalities delighted Borodin, and he began 
to write his own libretto. He tried to live in the atmosphere of the 
bygone century. He read the poems and the songs that had come 
down from the people of that period; he collected folk-songs even 
from Central Asia; he introduced in the libretto comic characters to 
give contrast to romantic situations; and he began to compose the 
music, when at the end of a year he was seized with profound dis- 
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STRING QUARTETTE 


This splendid group of musicians is soon to appear in San 
Francisco recitals. The personnel of the Quartette is as follows: 
Susie Fennell Pipes, first violin, Alexander Murray, second violin 
Hubert Sorenson, viola, Mishel Penha, cellist and mentor. 


Wurlitzer takes pride in announcing all instruments of the 
Quartette were selected from the Wurlitzer Collection of Rare 
Instruments. 
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couragement. Fis friends said to him: “The time has gone by to 
write operas on historic or legendary subjects; today it is necessary 
to treat the modern drama.” When anyone deplored the loss of so 
much material, he replied that this material would go into a second 
symphony. 


Work on the second symphony was commenced, and the first 
movement was completed in 1871. Then he was interrupted by 
work on an operatic ballet which was to be written in collaboration 
with Cui, Moussorgsky and Rimsky-Korsakow; however, it appears 
that the symphony was completed in 18'76 and scheduled for per’ 
formance during that year, for in a letter to his friend Mme. 
Ludmilla Karmalina, dated January 31, 1877, Borodin wrote: ‘The 
Musical Society had determined to perform my second symphony at 
one of its concerts. I was in the country and did not know this Tact: 
When I came back to St. Petersburg, I could not find the first move- 
ment and the finale. The score of these movements was lost; I had 
without doubt mislaid it. I hunted everywhere, but could not find 
it; yet the Society insisted, and there was hardly time to have the 
parts copied. What should I do? To crown all, I fell sick. I could 
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not shuffle the thing off, and I was obliged to reorchestrate my sym- 
phony. Nailed to my bed by fever, I wrote the score in pencil. My 
copy was not ready in! time, and my symphony will not be performed 
till the next concert. My two symphonies will then be performed in 
the same week.” 


The symphony received its first performance on February 2, 
1877, Naprawnik being the conductor. The success of the work 
was not, on this occasion, of dazzling brilliancy. In the summer of 
that year Borodin made a tour of the various university towns of 
Germany, and at the beginning of July he visited Liszt at Weimar. 
The illustrious pianist-composer had always taken a real and fervent 
interest in Russian music and he was particularly attracted by that 
of Borodin. They played the symphonies arranged as duets for 
piano, and Liszt was full of enthusiasm for the second symphony. 
“It is perfectly logical in construction,” he said to Borodin. “It is 
vain to say that there is nothing new under the sun; this is quite new. 
You would not find this, or this, in any other composer,” the master 
pointed to a number of passages. “Yesterday a German came to call 
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upon me and brought his third symphony. Showing him your work, 
I said, “We Germans are still a long way from this.’ ” 

The admiration expressed by Liszt found echo in the enthusiasm 
evoked by Borodin’s symphony in various continental cities, par- 
ticularly in Belgium. “The ovations that have been paid me,” wrote 
the composer to his wife, “surpass, according to what I am told in 
Brussels, anything which has happened before at the performance 
of a symphony.” 

A third symphony was under way, when, while attending a 
masked ball on February 14, 1887, the composer fell dead. 

While the score of the second symphony contains no indication 
that the music was intended to portray a program, it is, nevertheless, 
a fact that Borodin composed his symphony with certain pictures 
in his mind. “Borodin himself,” wrote Stassoff in 1883, “has often 
told me that in the adagio he intended to recall the songs of the old 
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For the Second Year 


The 
Standard Oil Company 
of California 
PRESENTS 


A Series of Thursday Evening 
Radio Concerts 


Played by 
THE SAN FRANCISCO SYMPHONY ORCHESTRA 


IssAy DosproweEN, Conductor 


THE LOS ANGELES PHILHARMONIC ORCHESTRA 


ArtTuR Ropzinski, Conductor 


Broadcast over the Pacific Coast 
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for Thursday Evening, March 19 





The Los Angeles Philharmonic Orchestra 


ARTUR Ropzinsk1, conducting 


Overture In: Spring eee 2 ae a ee! Goldmark 
Brandenburg Concerto No. 3, G major, for Strin ves 2. eee ee as. Bach 
SyIMp Rony: No.3: s E.rOlca cen ee ae eee ee Beethoven 
Scherzo 
Finale 
Symphonic Suite, “Scheherazade”... Rimsky-Korsakow 


The Young Prince and the Young Princess 


Festival at Bagdad 


Tales from the Vienna Woods.........:............................. Johann Strauss 


Broadcast locally over 
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Slavonic bayans; in the first movement the assembling of the old 
Russian princes, and in the finale, the banquets of the heroes, to the 
tones of the guzla and bamboo flutes, amid the enthusiasm of the 
people.” 

The first movement opens at once with a subject of vigorous, 
almost brutal, energy given out by the strings in unison, the bassoons 
and horns reinforcing every alternate measure. This theme is, so 
to speak, the motto of the whole first movement, and is heard in 
some form or other in every section of it. After ten measures of this 
subject have been presented, another division is announced by the 
woodwind. These two contrasted ideas alternate, and eventually 
lead into the second subject, the expressive melody being first brought 
forward in the cellos and later by the woodwind. The second sub- 
ject is short; after sixteen measures have been presented, the forceful 
first theme is heard again by the full orchestra and the Development 
section of the movement has begun. Later the time changes from 
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2-2 to 3-2, but the “motto” theme is still uppermost, although there 
is also associated with it a development of the first measure of the 
second subject. After a lengthy working out of this material a pedal 
point (notice here the inexorable rhythm of the drum) leads to the 
Recapitulation, fortissimo. The subjects are presented with certain 
modifications as to length and instrumentation, but are otherwise 
easily recognizable. A coda is built on the “motto” theme, which, 
insistent on having the last word, finally brings the movement to a 
vigorous conclusion. 


The second movement, a Scherzo, has its subject preceded by a 
few introductory measures, in which the iterated notes of the first 
and second horns foreshadow the frolicsome spirit of the whole. 
The bustling principal theme is soon followed by a new idea pre- 
sented in a syncopated unison by all the strings. This alternates with 
the first theme until the trio is reached. Here the time changes from 
I-1 to 6-4 and an artless melody appears in the oboe to be repeated 
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INCORPORATED FEBRUARY 10TH, 1868 


One of the Oldest Banks in California, 
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by the clarinet, a triangle and harp striking in on each alternate half 
of every measure. The remainder of the trio is occupied with the 
working out of this material, following which the entire first part 
of the movement is repeated without change, a coda bringing the 


movement to a pidnissimo conclusion. 


The third movement opens with four introductory measures in 
which a solo clarinet to the accompaniment of a harp calls the listener 
to attention. Immediately there is heard the plaintive melody in 
which a horn breathes forth the song of the old Slavonic troubadours. 
The first two measures of this theme are given important develop- 
ment in the course of the movement. Soon there is a tremolo in the 
strings and a modification of the opening melody is heard in different 
woodwind instruments and the horns. Following this comes a change 
of mood and a new idea is presented in the strings with a curious 


chromatic progression in the bass, which is afterwards re-echoed in 


CITY TRANSFER CO. 
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different divisions of the harmony. After a climax has been reached 
the opening theme returns, given out by the strings, and the move- 
ment ends with the little solo for the clarinet with which it had 
begun. 


The Finale follows without pause. This movement is written in 
sonata form, its principal subject being preceded by an introduction 
seventeen measures long in which the rhythmical character is fore- 
shadowed in the strings. The theme enters in the full orchestra, 
being written in 5-4 time, a time peculiar to many Russian folk-songs. 
This having been heard at some length, the second subject, a less 
boisterous melody, is given out by the clarinet, followed by the flute 
and oboe, with a piquant accompaniment in the harp and strings. 
The Development is devoted first to a working out of the principal 
theme commencing in the three trombones and tuba, this being fol- 
lowed by a lively presentation of it in the strings and woodwind. 
Succeeding this is a development of the second subject, first, in a 
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vigorous fashion in all the strings, and later in the full orchestra. 
The Recapitulation is preceded by the same introductory material 
that had ushered in the opening portion of the movement. 


CONCERTO FOR VIOLONCELLO AND ORCHESTRA, 
IN B MINOR . . . . . - - Dvorak 
Dvorak completed his violoncello concerto in 1895, some of it 
having been composed before he left New York to return to Prague. 
It was probably suggested by his friend Hans Wihan, to whom the 
work is dedicated, and apparently Wihan had much to do with some 
of the effects contained in the solo part. However, it appears that all 
of the ’cellist’s suggestions were not followed, judging by a letter 
from Dvorak to his publisher, Simrock: 
“My friend Wihan and I have differed as to certain things. 
Many of the passages do not please me, and I must insist that my 


work be printed as I have written it. In certain places the passages 


EDWARD HARRIS 


Piano Instruction — Vocal Coaching 


STUDIO: 1815 BROADWAY Phone GRaystone 9358 
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26 O’FARRELL STREET. SUITE 1000 
Phone EX Brook 0219 


Residence 283 30TH AVENUE 
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may, indeed, be printed in two versions—a comparatively easy and a 
more difficult one. Above all, I give you my work only if you will 
promise me that no one—not even my friend Wihan—shall make 
any alteration in it without my knowledge and permission—also no 
cadenza such as Wihan has made in the last movement—and that 
its form shall be as I have felt it and thought it out. The cadenza in 
the last movement is not to exist either in the orchestral or the piano 
score; I informed Wihan, when he showed it to me, that it is im- 
possible so to insert one. The finale closes gradually diminuendo—like 
a breath — with reminiscences of the first and second movements; 
the solo dies away to a pianissimo, then there is a crescendo, and the 
last measures are taken up by the orchestra, ending stormily. That 
was my idea, and from it I cannot recede.” 


The work was given its first performance by the Philharmonic 
Society of London, March 19, 1896, with the composer conducting 
and Leo Stern as soloist. 


The first movement, Allegro, begins with an orchestral ritornello, 
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Seventeen consecutive years as solo harpist 
with San Francisco Symphony Orchestra. 
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Mr. Kajetan Attl is a graduate of Prague Conservatory under 
Anton Dvorak and Hanus Trnecek, and isthe author of 


“Method for Harp,” published by Carl Fisher & Company, New 
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Mr. Kajetan Attl has resumed teaching in San Francisco at his 
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phone SUtter 6000, or Mill Valley 997 (residence phone). 
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in which the chief themes are exposed and briefly developed. The 
first theme is announced by the clarinet, soon reinforced by the 
bassoons. It is then taken up by the first violins and violas against 
an accompaniment in wind instruments. The scoring grows fuller 
with the development until there is a fortissimo of the full orchestra. 
The cantabile second theme, in D major, is given to the horn, and 
the development is carried on successively by clarinet, oboe, and 
flute. There is a brilliant conclusion theme in the same key. This 
theme is developed in decrescendo, and the solo ’cello soon enters 
with the first theme in B minor. There is florid passage-work, and 
the second theme is sung in D major by the solo instrument. This 
is followed by a second subsidiary theme and a new conclusion 


theme. There is a fortissimo return of the first theme as an orchestral 
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tutti at the beginning of the second part of the movement. The 
working-out is rather elaborate, and it contains an episodic return 
of the first theme, A flat minor, as a cantilena for the solo ‘cello. 
The orthodox return of the first theme in the tonic at the beginning 
of the third part of the movement is omitted, and the free fantasia 
is merged into the third part. The solo instrument takes up the 
second theme, now in B major. There is a short coda with a fortis- 


simo return of the first theme in B major. 


The second movement, Adagio, ma non troppo, G major, begins 
with a prelude on the first theme in the woodwind. The theme is 
then given to the solo ‘cello and developed at length by it. A few 
measures of orchestral interlude, fortissimo, lead to the second theme, 
which is developed elaborately. The melody is now for the solo 


instrument, now in the woodwind against counter-phrases in the 
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‘cello or against passage work. The first theme returns (horns) 
against a pizzicato bass, and the return is followed by a short and 
accompanied cadenza for the solo ’cello and closing developments of 


the first theme. 


The Finale, Allegro moderato, B minor, is an extended rondo 
on three themes, which are much altered at times by changes of 
tempo and by harmonization. Figures in the themes are used as new 


episodic themes. 


Bizet 


SUITE FROM “CARMEN” 


Bizet, although having several given names, was known to the 
world and to his family as Georges. In his tenth year he entered the 


Conservatory of Paris, from which he was to emerge with highest 
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honors, a few years later—he was awarded the Prix de Rome—only 
to enter upon a career of business and failure. Ill luck dogged his 
steps, and eventually drove him to an untimely death, unappreciated 
and ignored. None of his earlier works were really successful, and 
it was not until after the production of “Carmen” that Bizet came 
to be recognized at his true worth, but even this work was not appre- 
ciated at first. “Carmen” was first produced at the Opera Comique, 
Paris, March 3, 1875, but it was not until 1883 (seven years after 
Bizet’s death) that it won the acclaim which carried Bizet’s name 


throughout the entire musical world. 


Bizet’s chief characteristic was what is known as “local color,” 
of which the “Carmen” Suite, as well as the opera, has its full share. 
The music of ‘““Carmen”’ is suffused in the warm tones of the south, 


and these tones are not confined to special numbers. 
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Hear your favorite orchestral numbers at home 


' The following recordings have been made: 


Aubade (Luigini) 

Caprice Viennois (Kreisler) 

Le Cid—Ballet (Massenet) (Album Set) 

Coppelia Ballet (Delibes) 

Freischutz Overture, Parts | and 2 (Weber) 
Funeral March of a Marionette (Gounod) 
Hungarian Dance, No. 5 and No. 6 (Brahms) 
Leonora Overture No. 3, Parts | and 2 (Beethoven) 
Leonora Overture No. 3, Parts 3 and 4 (Beethoven) 
Liebesleid (Kreisler) 

Marche Militaire (Schubert) 


Midsummer Night’s Dream (Mendelssohn) (Album Set, 
Op 2 


Parsifal Prelude, Parts | and 2 (Wagner) 


Parsifal Prelude, Part 3, and Good Friday Spell, Part | 
(Wagner) 


Parsifal, Good Friday Spell, Parts 2 and 3 (Wagner) 
Preludes, Les, Parts | and 2 (Symph. Poem No. 3) (Liszt) 12” 


Preludes, Les, Parts 3 and 4 (Symph. Poem No. 3) (Liszt) 12” 
Rosamunde—Entr act Schubert Incl. in Album M 18. 


Serenade (Moszkowski) 

Spanish Caprice, Parts | and 2 (R. Korsakow) 

Spanish Caprice, Parts 3 and 4 (R. Korsakow) 

Sylvia Ballet, Intermezzo and Valse Lente (Delibes) 
Sylvia Ballet, Pizzicati (Delibes) 

Tristan und Isolde, Liebestod, Parts | and 2 (Wagner) 
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Fragale, Frank 
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jo ERC UICIN 5. pe fee aren eR 9c ae Brahms 
For Soprano and Baritone Solos, Chorus and Orchestra 
Hans LescHke, Conducting 
INTERMISSION 
@)verture, Leonore ING asa te ete ea Beethoven 
Song to the Evening Star from “’Tannhauser’ nescence Wagner 
REINALD WERRENRATH 
SRolovesiam Dances tromusecinice. |G Oh... =e eee Borodin 


Issay DoBrowEn, Conducting 


Silo) Et ©] a pene Sree ee BRAHMS 


Blessed are they that mourn, for they shall have comfort, 
They that sow in tears shall reap in joy. 
Who goeth forth and weepeth and beareth precious seed, 
shall doubtless return with rejoicing and bring sheaves with him. 


Behold, all flesh is as the grass, and all the goodliness of man 
is as the flower of grass; 
For lo, the grass with’reth, and the flower thereof decayeth. 
Now, therefore, be patient, O my brethren, 
unto the coming of Christ. 
See how the husbandman waiteth for the precious fruit of the earth, 
and hath long patience, till he receive the early and latter rain. 
So be yet patient. 


Albeit the Lord’s word endureth for evermore. 

The redeemed of the Lord shall return again, 
and come rejoicing unto Zion, gladness, joy everlasting, 
upon their heads shall be; 

Joy and gladness, these shall be their portion, 
and tears and sighing shall flee from them. 


Lord, make me to know the measure of my days on earth, 
to consider my frailty that I must perish. 

Surely, all my days here are as a hand-breadth to Thee, 
and my lifetime is as naught to Thee. 


Verily, mankind walketh in a vain show, 
and their best state is vanity. 
Man passeth away like a shadow, he is disquieted in vain, 
he heapeth up riches and cannot tell you shall gather them. 
Now, Lord, O, what do I wait for? 
My hope is in Thee. 
But the righteous souls are in the hand of God, 
nor pain nor grief shall nigh them come. 


How lovely is Thy dwelling place, O Lord of Hosts! 
For my soul, it longeth, yea, fainteth for the courts of the Lord; 
My soul and body crieth out, yea, for the living God. 
Blest are they that dwell within Thy house; 
they praise Thy name evermore. 











a ct ee rt a ae dee ees slave ae ies ae 
Ye now are sorrowful, 
howbeit ye shall again behold me, and your heart shall be joyful 
and your joy no man taketh from you. 
Yea, I will comfort you as one whom his own mother comforteth. 
Look upon me; ye know that for a little time labour and sorrow were mine, 
but at the last I have found comfort. 


Here on earth have we no continuing place, 
howbeit, we seek one to come. 
Lo, I unfold unto you a mystery. 
We shall not all sleep when He cometh, 
but we shall all be changed in a moment, 
in the twinkling of an eye, at the sound of the trumpet; 
For the trumpet shall sound, 
and the dead shall be raised incorruptible. 
Then, what of old was written, the same shall be brought to pass. 
For death shall be swallowed in victory! 
Grave, where is thy triumph? 
Death, O where is thy sting? 


Worthy art Thou to be praised, Lord of honour and might, 
for Thou hast earth and heaven created; 
and for Thy good pleasure all things have their being 
and were created. 


Blessed are the dead which die in the Lord from henceforth, saith the spirit, 
that they rest from their labour and that their works follow after them. 


—_— eee 
SEASON TICKETS FOR NEXT YEAR’S SERIES 


Holders of season tickets who wish to renew their seats for next year should write their 
name and address on the back of the stub provided for this purpose and hand to the door- 
man or leave at the Symphony Box Office, Sherman, Clay & Co., before April 15. Changes 
in location or requests for additional seats may be noted on the stub. To insure proper 
filling, two or more stubs should be placed in an envelope together. 
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Dobrowen Op. 15 (first time) 


SCOTTISH RITE HALL 
SATURDAY NIGHT, MARCH 21 
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rich, smooth voice tonight—so can you hear 
him at home any time you wish. 
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Child Violinist 
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FAREWELL CONCERT 


WEDNESDAY EVENING, MARCH 25 
8:30 o'clock 
COLONIAL BALLROOM, HOTEL ST. FRANCIS 
MISHEL PIASTRO at the Piano 


YOUR PATRONAGE AND EARLY RESPONSE TO 


THIS CONCERT WILL HELP*ASSURE THE MUSICAL 
DEVELOPMENT OF THiS=GIFTED  CHIED SAND 


AFFORD HIM OPPORTUNITY TO BE HEARD IN 
NEW YORK 


Invitational Tickets, $5.00 


Checks made payable to Grisha Goluboff Fund, 
care of Alice Metcalf, Hotel Mark Hopkins 
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Che San Francisea Sumphony Orchestra 
Issav Dobrofuen, Conductor 


(Steinway Piano Used) 


1930—Season—1931 


THIRTEENTH PAIR OF SYMPHONY CONCERTS 
998th and 999th Concerts 


Friday Afternoon, March 20, 3:00 o'clock 
Sunday Afternoon, March 22, 2:45 o'clock 


CURRAN THEATRE 


PROGRAMME 
iy Ovettureto . Russian anaubucdmillay 2 BAR eae a oe Glinka 
RSympiony iavBminore Wnhrtished ees eee ee ee Schubert 


Allegro moderato 


Andante con’ moto 


Intermission 


Beer SVAN HOLY MIN Ore Gaull Ge tdi ome OOM eats eee ee tue cre Tschaikowsky 
Andante maestoso—Moderato con anima 
Andantino in modo di canzone 
Scherzo: Pizzicato ostinato 


Finale: Allegro con fuoco 


(See Pages 808-809) 
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BOSTON—COLONEL HENRY LEE HIGGINSON 


NEW YORK—MR. CLARENCE H. MACKAY 
CINCINNATI—MR. & MRS. CHARLES P. TAFT 


PHILADELPHIA—MR. EDWARD BOK 


DETROIT—MR. WILLIAM H. MURPHY 


MINNEAPOLIS—MR. ELBERT L. CARPENTER 


LOS ANGELES—MR. WILLIAM A. CLARK, JR. 


ROCHESTER—MR. GEORGE EASTMAN 
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An Unfinished Story of Devotion 


(Symphonic) 


CHAPTER 
COLONEL HIGGINSON—FOUNDER and for many years the 


sole contributor to the Boston Symphony Orchestra sustain- 


ing fund. 
CHAPTER II 


CLARENCE H. MACKAY — through whose generosity and 
guidance the New York Philharmonic Symphony has taken 
first place among the great orchestras of the world. 


CHAPTER III 
MR. & MRS. CHARLES TAFT—gave a fortune to the Cin- 


cinnati Symphony Orchestra during their lives and secured 
its future by giving millions to a permanent endowment. 


CHAPTER LY 
EDWARD BOR’S generosity and untiring devotion to the Phil- 


adelphia Orchestra are directly responsible for the orches- 


tras Endowment Fund in excess of $2,000,000.00. 


CHAPTER V 
WILLIAM H. MURPHY—Patron of the Arts during his long 


life, was for many years the silent underwriter of the deficit 
of the Detroit Symphony. 


CHAPTER VI 
ELBERT L. CARPENTER—launched the Minneapolis Sym- 


phony Orchestra 27 years ago in the smallest of all cities 
boasting a major orchestra. His contributions have been 


heavy. 
CHAPTER VII 


WILLIAM A. CLARK, JR.—since 1919 has personally main- 
tained the Los Angeles Philharmonic Orchestra with gifts 
running into millions of dollars. 


CHAPTER VIII 
GEORGE EASTMAN —Rochester’s outstanding citizen, has 
made gifts totaling millions to establish and endow the 
Rochester Symphony Orchestra and the Eastman School of 


Music. 
CHAPTER IX 
JOHN L. SEVERANCE —has written Chapter IX by capping 


his countless contributions to the Cleveland Orchestra by 
just presenting the organization with a magnificent new 
home—SEVERANCE HALL, at a cost of $2,500,000. This 
music patron had already signed checks for hundreds of 
thousands for the earlier maintenance of the Orchestra and 
its Endowment Fund, which is now practically complete. 


CHAPTER X 


WILL SOME NOBLE SAN FRANCISCAN WRITE THE 
NEXT CHAPTER? 




















OVERTURE TO “RUSSLAN AND LUDMILLA”’ 3 = Glinka 


The composition of the five-act opera, ““Russlan and Ludmilla,” 
by Glinka, was the result of the success which that composer had 
achieved with his first dramatic composition, “The Life for the 
Czar,’ or — to put the matter more precisely — the success which 
Glinka had brought about in that work by infusing it with the 
national idiom of his country. The suggestion of turning the poem, 
‘“Russlan and Ludmilla,” by Poushkin, into an opera first was made 
to Glinka by Prince Chakhowsky. The composer entered into nego- 
tiations with the poet in regard to the matter, and the latter not only 
consented to permit his work to be used, but he undertook to make 
certain alterations in the poem in order to fit it for operatic use. This 
was in 1837. The same year Poushkin was killed in a duel. De- 
prived of the invaluable assistance which had been held out to him, 
Glinka, his imagination fired by Poushkin’s story, called in his friends 
to help him construct a text upon it. K. Bakhtourin drew up in a 
quarter of an hour a scenario for the work. Some of this was remod- 
eled by Glinka, and portions of the libretto were contributed by the 
Russian dramatists, Nestor Koukolnik, Michael Guedeonow, Cap- 
tain Chirkow and N. Markowich. It was not a matter for astonish- 
ment that the opera, burdened with so patchy a libretto, failed when 
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it was produced for the first time at Petrograd, December 10, 1842. 
It must be stated, however, that this failure was not absolute. The 
opera ran for'thirty-two performances the first season and for twenty 
during the season which followed. It was only after Glinka’s death 
that “Russlan and ‘Ludmilla” came into its own. Neglected for 
fifteen years, it was revived in 1859 and with even more decisive 
success in 1864. When its fiftieth anniversary was celebrated at 
Petrograd in 1892, the opera had been heard there 285 times. How- 
ever, disgusted in 1842 by the indifference at first made manifest 
by the Russian public, Glinka determined never to compose another 
opera. 


The story of “Russlan and Ludmilla”—a story of the days of 
pagan Russia—is concerned with Ludmilla, the beautiful daughter 
of Prince Svietozar, of Kiew. There were three suitors for her 
hand—the knights errant, Russlan and Farlaf, and the young Tartar 
prince, Ratmir. The girl’s love had been given to Russlan, but the 
magician, Chernomor, also desires the maiden, and he carries her 
away by means of his secret arts. The father of Ludmilla then dis- 
patches the three knights to rescue her, and promises Ludmilla’s 
hand to the one who succeeds in restoring her to her home. Russlan 
takes counsel with the benevolent wizard, Finn, and the latter gives 





Kg) Ohe 
TZ PERFECT CELLAR 


— Asti Colony Juices of the Grape, which contain the 
qualities of rare, old vintages, can be distinguished 
from ordinary juices of the grape by their delightful 
flavor and marvelous bouquet. They are the result 
of more than half a century of experimenting with 
the fruits of the vine, of technical knowledge and a 
thorough understanding of the art of blending. Tele- 
phone GA rfield 3546 for our Cellar Builder to call 


and give you full information. 





We can recommend certain experts, whose services, 
for a nominal consideration, are available at your 
home, for the refinement of your beverages. 


ITALIAN Swiss COLONY 


S51 BROADWAY SAN FRANCISCO 








ERTS AE SAAC RI RCRA tS MADD LC SE UINA MPLS OLESEN STEER MA RIN SU TTS 


789 














him a magic sword, with which to accomplish the rescue. The 
knight saves Ludmilla, but on the homeward journey they are inter- 
cepted by Farlaf, who casts both into a magic slumber and who 
carries the maiden back to her father’s house and demands her hand 
in marriage as the result of his successful mission. Meanwhile Russ 
lan awakes and arrives at the house of Prince Svietozar in time to 
denounce the treachery of his fellow knight. The opera ends with 
the marriage of Russlan and Ludmilla. 


The overture is constructed for the most part of material which 
is employed in the finale of the opera itself; but there is also used 
part of the air which Russlan sings in the second act after he has 
been armed for the pursuit of the wizard, Chernomor. Other mate- 
rial is a whole-tone scale (descending), which, employed here in the 
coda, is used throughout the opera to designate the conspiracies of 
Chernomor. The work is constructed according to the classical 
model. The principal theme (Presto) is heard, fortissimo, after 
some introductory material for the full orchestra. The second sub- 
ject is given out in F major by the violas and violoncellos, lightly 
accompanied by the remaining strings. There follow the customary 
Development and Recapitulation, with a coda at the end. 


SYMPHONY No. 8, 1n B minor, “UNFINISHED” . Schubert 


Franz Schubert——Master of Melody and of Modulation—belongs 
to the “Classic-Romantic” period in musical history. Before him, in 
the seventeenth and eighteenth centuries, had come the old Classic 
School of composers, including, first of all, the Giant, Bach; and 
after him, the genial “Papa” Haydn; Georg Handel, the great 
oratorio writer; Wolfgang Amadeus Mozart, the Genius; and fin- 
ally, stretching into the nineteenth century, Beethoven, the Colossal. 
Schubert was the connecting link between this Classic School and 
the Romantic School, of which he was the first, and to which period 
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belong the names of Felix Mendelssohn, Robert Schumann, and, 
later, those of Johannes Brahms and Richard Wagner (although it 
should be remembered that the latter was purely an operatic writer). 


If we were to subdivide the Romantic period, we should place 
Schubert and Mendelssohn in the Classic Romantic period; Schu- 
mann in the Romantic period; and Brahms in the Modern-Romantic 
period. 

In discussing Schubert, the essential quality which immediately 
distinguishes him is his lyricism. He is the lyricist “par excellence.” 
In point of natural genius, no other composer, with the one excep- 
tion of Mozart, has ever surpassed or even equaled him. His rich, 
warm, endlessly flowing vein of musical phrases has been unmatched 
in the entire history of music. His well of inspiration was inexhausti 
ble. The utter spontaneity and limpid clarity of his melodies imme- 
diately recall to mind Mozart, but whereas Mozart’s phrases were 
purely musical, Schubert’s are poetic; they fit one mood and one 
only. Mozart is the poetical musician and Schubert the musical poet. 
With his unalterable artlessness and directness, we can never per- 
suade ourselves that Schubert’s melodies are the result of any delib- 
erate calculations or even of any skill; his genius can be but one 
thing—a “gift from heaven sent.” 


As, in the Greek legends, everything that the old King Midas 
touched was turned into solid gold, so everything that Schubert 
touched was turned into the purest of pure musical lyricism. His 
soul seemed fairly to overflow with the steady stream of melodic 
thoughts which attended his every impulse. He was practically the 
only one of the composers in whose life music was the sole interest— 
the sole substance of life. Even the staid old Protestant, Bach, was 
dominated in his work by his natural religious piety, but Schubert 
worked for no other reason than for his love of the beautiful sounds 
which he created. Everything he ever thought of was in the terms 
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of music and it has been said (and not without justification) that he 
could set a bill of fare to music! 


It is as a song writer that Schubert’s position is especially unique. 
Here his lyricism was unhampered by form or rule. But he touched 
nothing that he did not enrich immeasurably. His two great sym- 
phonies, the C major and the B minor, his quartets, and his piano 
music all possess a beauty of conception and of formation hardly 
surpassed. 


The history of Schubert’s B minor, or “Unfinished” Symphony 
is very interesting. Two brothers, Anselm and Joseph Huttenbren- 
ner—the first a musician and a close friend of Beethoven; the second 
a government employee at Vienna—were very fond of Schubert and 
did all they could to try to bring about the production of his com- 
positions and thus to spread his fame and gain him recognition. In 
1820, Anselm returned to his home town, Graz, Styria, and here he 
succeeded in bringing about the election of Schubert to an honorary 
membership in a local musical society there. Schubert’s gentle heart 
was overwhelmed by this generous compliment, for during his entire 
life he had seldom experienced other than the pangs of hunger and 
of poverty and the bitter disappointment of a great and unappreci- 
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This splendid group of musicians is soon to appear in San 
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ated man. Accordingly, on October 30, 1822, he began the compo- 
sition of his B minor symphony, intending to present it to the Hut- 
tenbrenners in return for their friendly favor. But beyond the first 
two movements and nine bars of the Scherzo, Schubert never ad- 
vanced. The unfinished manuscript was sent to Anselm Hutten- 
brenner in Graz. In 1860, Joseph Huttenbrenner tried to interest 
Johann Herbeck, an influential composer and conductor of the time, 
in the symphony, but it was-not until 1865 that Herbeck, passing 
through the town of Graz, paid a visit to Anselm Huttenbrenner, 
now an old man of seventy-one, and discovered the latter to be in 
possession of a number of Schubert manuscripts. Herbeck was per- 
mitted to take away the B minor symphony, which he chose, and 
the uncompleted symphony came to its first production in Vienna, 
1865—forty-three years after it was begun and thirty-seven years 
after its composer’s death in that city. 

The symphony is scored for two flutes, two oboes, two clarinets, 
two bassoons, two horns, two trumpets, three trombones, tympani, 
and strings. Here again is an instance where a structural or even a 
melodic analysis seems somehow wrong and out of place. Suffice it 
only to recall the main course of the continual flow of harmony and 
melody—in the Allegro Moderato movement, the first, veiled, mys- 
terious melody of the basses and ‘cellos, then the quivering figure 
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in the violins over which the oboe and clarinet give out their clear, 
mellow phrase, the intervening orchestral crashes which lead to the 
first singing by the ’cellos of that immortal melody which has enrap- 
tured the world ever since its first rendition; and in the Andante 
movement, the pulsing rhythmic pizzicati of the basses under wood- 
wind and horn chords, displaced eventually by a simple melody of 
indescribable beauty sung by the clarinet and oboe over a rhythmic 
and harmonic under-accompaniment of strings, and, later on, the 
sudden, vigorous, lumbering figure in the basses—all these themes 
and innumerable other counter-themes are woven together in such 
a masterful, inexplicable way that the two movements seem to merge 
into one smooth-flowing, undulating river of sound. From the first 
haunting bars of the Allegro in the basses and ’cellos, to the last, 
softly lingering chords of the Andante, Schubert the Lyric is re- 
vealed to us amid the haunting, sensuous beauty of his own heaven- 
conceived harmonies and melodies. One can never suppress that 
strange feeling of pain which steals in with the realization that here 
is something of a beauty almost inconceivable by human hearts—it 
seems beyond the farthest depths of our greatest emotional per- 
ceptions. 


For a splendid commentary on the B minor Symphony, the 
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following from Mr. Edmondstoune Duncan’s “Schubert” is quoted: 


“It is difficult, perhaps, to realize that Schubert never saw the 
sea; never lent an ear to that wonderful voice which since the foun- 
dations of the earth were laid has chanted its ancient ditty, whenever 
Dame Nature was in the mood to make melody in her heart. I have 
never yet heard Schubert’s beautiful tone-poem—the B minor Sym- 
phony—without being put in mind of the salt-flavored breeze, the 
splendid underlying pulsation of its waves, and the freedom and 
expanse which a wilderness of waters conveys to the mind. It is not 
for a moment suggested that anything of the kind was in Schubert’s 
mind’s eye, since the emotion which his tone-poem breathes might 
have been called into being by widely different objects (or causes), 
or indeed its true source might—nay, probably would—have baffled 
its human agent to define. 


“A. threefold subject may be a technical misnomer, but it is the 
description which best fits the opening subject matter of this move- 
ment. The first section of this threefold subject (to retain the appel- 
lation) is shown in the eight bars quoted above. These have all the 
significance of an introduction, and surely one of the simplest ever 
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designed. That they are not a mere introductory feature is after- 
wards proved by the phrase being treated as an important and inte- 
gral part of the leading theme. The second part of the threefold 
theme-material is seen in bars 9, 10, announced by all the strings. 
It is plainly in the nature of an accompaniment (and a very beautiful 
one) toa song. But the complete subject does not unfold itself until 
we reach bar 13, when the oboes and clarinets — in unison — give 
utterance to the melody which was in waiting. Beneath this appears 
the stringed passage (slightly modified) quoted above. Attention 
may be directed to the delicate gleam of color which the horns and 
bassoons cast on the picture a brief moment later. Thought succeeds 
thought with ever-increasing interest and excitement until a power- 
ful climax is wrought and the key of the tonic is reached. Here we 
meet with a simple little modulation—quite magical in its neatness 
and beauty (horns and bassoons)—-which serves to introduce the 
second subject. So natural is the transition that anyone might hear 
the movement many times without observing the unusual key to 
which we have been led—namely, G major. Here again the accom- 
paniment precedes the air; but, being identical with that which 
accompanies the melody quoted, I do not separate them. The strain 
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(first delivered by the ’cellos) is a haunting one, such as the poet 
had imagined when he tells us: 

“This music crept by me upon the waters, 

Allaying both their fury and my passion.’ 

“A fuller statement follows, where the upper strings take up the 
song in place of the mellow-voiced ’cellos. The blank bar suggests a 
sudden break in the blissful dream; we are once more face to face 
with stern realities. This second theme readily lends itself to imita- 
tion and other devices—such as the employment of sections of the 
main melody for the purpose of episode, etc_—and of these Schubert 
is not slow to avail himself. Indeed, throughout the whole work he 
seems to be unusually economical of his material, and little or noth- 
ing 1s introduced which does not afterwards unfold many other beau- 
ties. We may pass to the codetta, formed of a portion of the second . 
subject, and employed in imitation, as the illustration of our remark. 
The modulation which induces the repeat is a model of directness: 
nor is it overlooked in the development. 

“The free fantasia is truly wonderful. One may hear such mystic 
sounds in some desolate place where the tide breaks complainingly 
over the low-lying rocks. It is as a song of forgotten ages; it touches 
on the mystery of life and death, the yearning of man, the futility 
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of despair. The mood changes, and Hope (with its trumpet-call) 
regains its hold upon us. Throughout this part of the work the 
texture is rich in device, and even from a mere technical point of 
view is of exceedingly fine workmanship. A noteworthy effect is the 
eradual repression of feeling until a calmer mind is reached. 


‘The course of the recapitulation is marked by freshly-discovered 
beauties, which are disclosed by a treatment both rich and varied. 
As we near the end we are again reminded of the music of many 
waters,— the murmurs and scents of the infinite sea’—and the last 
few chords come like the strokes of a hammer, wielded by some 
invisible hand—and to each stroke a word—but such a word as no 
mortal ear may discover.” 

And speaking of the second movement: ““Melody such as is here 
must have come from fairyland or from some enchanted country 
which composers would fain visit could they bring away such 
strains. There seems scarce any analogy for the inspiration of this 
movement; we may look in vain for anything at all resembling it in the 
works of Mozart or Beethoven. The strange blending of peace and 
passion—and the almost religious atmosphere of the whole—find a 
counterpart in the well-known passage in the “Merchant of Venice’: 
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‘How sweet the moonlight sleeps upon this bank! 
Here we will sit, and let the sounds of music 
Creep in our ears; soft stillness and the night 
Become the touches of sweet harmony. 

Sit, Jessica; look, how the floor of Heaven 

Is thick inlaid with patines of bright gold; 
There’s not the smallest orb which thou behold’st 
But in his motion like an angel sings, 

Still quiring to the young-ey’d cherubins; 

Such harmony is in immortal souls; 

But, whilst this muddy vesture of decay 

Doth grossly close it in, we cannot hear it.’ 


“Extremely delicate contrasts of horns and bassoons (with a 
pizzicato bass) and violins, violas, and ‘cellos, mark the opening of 
this delicious movement. A break from this quiet vein occurs at 
bar 33, where the trombones and trumpets utter a broad theme in 
strong contrasts to the stringed octaves. Repeated in sequential 
steps, the passage acquires considerable force and character; then it 
‘dwindles and blends like a peace out of pain,’ and flutes, clarinets, 
and bassoons take up the original tender air. The device of introduc- 
ing a new theme from sustained single sounds (which keep the ear 
in an expectant attitude) is here employed with remarkable success. 
The second principal theme (clarinet solo) thus makes its appear- 
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ance in the relative minor. Who could believe that this plaintive 
melody—faintly breathed by clarinet, oboe, or flute—should shortly 
appear clad in thunder—pealed forth by the full orchestra? A new 
and delightful feature of the old continuation of the movement is the 
duet between ‘cellos and basses on the one part and the first and 
second violins on the other. The return from C to E is a most poetic 
device, with oboe, flute, horn, and clarinet gently calling to one 
another, while the strings slowly glide to the appointed key (E 
major). In the repetition much of the material is untouched; the 
second theme, however, now appears in A minor in place of C sharp 
minor. An especially beautiful and prolonged coda closes the 
movement.” | 


Sympuony No. 4, in F MINOR - . - Tschaikowsky 


Early in 1877, Tschaikowsky commenced sketching the plan for 
his fourth symphony and in September had completed the orchestra- 
tion of the first movement. At this point the work suddenly ceased, 
for reasons which are sufficiently interesting to narrate. In May, 
1877, Tschaikowsky became engaged to be married, but without the 
reasons which are usually considered necessary for the taking of such 
a step. Ina letter to his brother: “My bride is no longer very young, 
but quite suitable in every respect, and possessed of one great attrac 
tion: she is in love with me. She is poor, and her name is Antonina 
Ivanovna Milioukov. I now invite you to my wedding.” It seems 
that the affection was all on the part of Miss Milioukov, for, after 
having informed her that he could not love her, and having described 
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his irritability, his nervous temperament, his misanthropy, his un- 
satisfactory financial condition, Tschaikowsky asked if she would 
care to be his wife. She consented eagerly. Writing to his bene- 
factor, Mme. von Meck, Tschaikowsky said: “The agonies that I 
have endured since that evening defy description. To live thirty 
years with an innate antipathy to marriage, and then suddenly, by 
force of circumstances, to find oneself engaged to a woman with 
whom one is not the least in love, is very painful.” After the wed- 
ding on July 18th, and a short visit to the bride’s mother, Mme. 
Tschaikowsky went to Moscow to prepare the new home while her 
husband betook himself to Kamenka, writing to Mme. von Meck: 
“T leave in an hour’s time. A few days longer and I swear I should 
have gone mad.” It was in this time of mental perturbation that 
Tschaikowsky worked at the fourth symphony, finding peace and 
consolation therein. 


In September, Mme. Tschaikowsky wrote that the home in 
Moscow was ready, but her husband lived in it scarcely a fortnight. 
On the 24th he left for Petrograd, suddenly and in a state bordering 
upon insanity. His brother met him at the station, took him to a 
hotel, where, after a violent nervous crisis, he remained unconscious 
for forty-eight hours. Physicians prescribed a complete change of 
existence and scene, so within a week he and his brother were on 
their way to Berlin, finally going to Clarens, on the shore of Lake 
Geneva. Here Tschaikowsky took up the composition of his opera, 
“Eugen Onegin,” and also worked on the interrupted symphony. 


Mme. Tschaikowsky went to her mother’s home, and a perma- 
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nent separation between herself and her husband ultimately ensued. 


In answer to a letter from Mme. von Meck, inquiring as to 
whether he had a special program in view for the fourth symphony, 
Tschaikowsky wrote: “In reality it is very dificult to answer this 
question. The symphony has a program. That is to say, it is possible 
to express its contents in words, and I will tell you—and you alone— 
the meaning of the entire work and of its separate movements. Natu- 
rally I can only do so as regards its general features. 


“The introduction is the germ, the leading idea of the whole 
work. This is Fate, that inevitable force which checks our aspira- 


tions towards happiness ere they reach the goal,—a force which like 
the sword of Damocles hangs perpetually over our heads and is" 
always embittering our soul. In the descending motive of strings this 
sense of hopeless despair grows stronger and more poignant. Is it 
not better to turn from reality and lose ourselves in dreams? The 
following song of strings to a quicker strain of woodwind presents 
a sweet and tender dream. A bright and serene presence leads me 
on. So all life is but a continued alternation between grim truth and 
fleeting dreams of happiness. There is no haven. The waves drive 
us hither and thither until the sea engulfs us. 


‘The second movement expresses another phase of suffering. 
Now it is the melancholy which steals over us when at evening we 
sit indoors alone, weary of work, while the book we have picked up 
for relaxation slips unheeded from our fingers. A long procession of 
old memories goes by. How sad to think how much is already past 
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and gone! And yet these recollections of youth are sweet. We regret 
the past, although we have neither courage nor desire to start a new 
life. We are rather weary of existence. We would fain rest awhile 
and look back, recalling many things. There were moments when 
young blood pulsed warm through our veins, and life gave us all we 
asked. ‘There were also moments of sorrow, irreparable loss. All this 
has receded so far into the past! How sad, yet sweet, to lose ourselves 
therein! 


“In the third movement, no definite feelings find expression. 
Here we have only capricious arabesques, intangible forms, which 
come into a man’s head when he has been drinking wine and his 
nerves are rather excited. His mood is neither joyful nor sad. He 
thinks of nothing in particular. His fancy is free to follow its own 
flight, and it designs the strangest patterns. Suddenly memory calls 
up the picture of a tipsy peasant and a street song. From afar come 
the sounds of a military band. These are the kind of confused images 
which pass through our brains as we fall asleep. They have no con- 
nection with actuality, but are simply wild, strange, bizarre. 


“The fourth movement: if you find no reason for happiness in 
yourself, look at others. Go to the people. See how they can enjoy 
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life and give themselves up entirely to festivity. A rustic holiday is 
depicted. Hardly have we had time to forget ourselves in other 
people’s pleasure when indefatigable Fate reminds us once more of 
its presence. Others pay no heed to us. They do not spare us a 
glance nor stop to observe we are lonely and sad. How merry and 
glad they all are! All their feelings are so inconsequent, so simple! 
And will you still say all the world is immersed in sorrow? Happi 
ness does exist, simple and unspoilt. Be glad in others’ gladness. 
This makes life possible.” | 


To this letter Tschaikowsky added the following postscript: 

‘‘Tust as I was putting my letter into the envelope I began to 
read it again, and to feel misgivings as to the confused and incom- 
plete programme, which I am sending you. For the first time in my 
life I have attempted to put my musical thoughts and forms into 
words and phrases. I have not been very successful. I was horribly 
out of spirits all the time I was composing this symphony last winter, 
and this is a true echo of my feelings at that time. But only an echo. 
How is it possible to reproduce it in clear and definite language? I 
do not know. I have already forgotten a great deal. Only the 
general impression of my passionate and sorrowful experiences has 
remained.” 


ORGANIZED 
CHARITY 


prevents 


ORGANIZED 
CRIME 


The money you contribute to 
the Community Chest is bud- 
geted wisely throughout the 
year among 107 social welfare 
agencies. 


(This space is donated to the 
Community Chest by the San 
oe Symphony Orches- 
tra. 





807 








You are invited to become a Guarantor of the 


Symphony Concerts 


All are welcome 


Conditions governing seat privileges are as follows: 


Persons subscribing under Classes A, B and C: $5,000, $2,500 
$1,000 respectively shall have the right to purchase such number of 
seats as may be needed for their personal use. 


Class D: Persons subscribing $700 per year, may purchase 8 seats 


Class E: 500 / 
Class F: i . 400 * 6 
Class G: a rs 3005 5 
Class H: ‘i a LD 4 
Class: I: i i 200" 3 
Class J: % a bOOT 2 


Classes will be given preference in the purchase of seats in the 
order named. 


Voluntary Contributions are an evidence of heartfelt appreciation. 


Sane ranciscow Califo tiniayscc meeeritee eecterteet eaters Ak BS ong halt 


The undersigned, for the purpose of supporting the objects of the 
MUSICAL ASSOCIATION OF SAN FRANCISCO, and maintaining 
the 


San Francisco Symphony Orchestra 


herve by SUDSCTID ES: csatecie ses ye ee Oe ee eee ke ee hundred dollars 


annually to said Association, commencing with the season of 1930-31. 
Payable August Ist each year. 


This is also to act as an application for membership in said Associa- 
tion. 


(Sichature 5. Sen ei eee Re So ed a. ee ee 


Pe G TVG ecot oc en ees ae AN AATC8S 220k: Be Be ni ee ee: 


Return to Musical Association of San Francisco, 244 Kearny Street. 


Subscriptions are deductible from income in same way as contribu- 
tions to organized charities. 


808 

















Twenty-first Season 


SAN FRANCISCO SYMPHONY 
ORCHESTRA 


Conductors 


Thirteen Friday Afternoon Symphony Concerts. 


Commencing October 9, and continuing 
fortnightly. 


Thirteen Sunday Afternoon Symphony Concerts. 
Commencing October || and continuing 
fortnightly. 


Eleven Sunday Afternoon Popular Concerts. 


Commencing October 18, alternating with 
the Sunday Symphonies. 


Renewal Blank for next year’s Season Tickets 








IMPORTANT-—susscrisBer PLEASE INDICATE CLASSIFICATION BY MARK ) 
VCMT es ee ee ee to eee es a 
[ON A BF eet AG ol EX Gia, © eres ae ae ee Ie 6k 
EMERGENCY FUND 1931-32... Fal 
MAUS ea ee DEL sess SEASON TICKET PURCHASER 1930-31 .__.. 
SBA Ral M4 A Stick aR eae eb NN Wie bella aha Wl ON UAE Re AS nn ED nl) Aol oS Ne reat Re ROOT AM ite?) 
ADDRESS He ate eee So ee Por Gee Tae 20s a ete oe tw PHONE 5:5 ou ort sen 
HEREBY ORDERS FOR SEASON 1931-32 
a eo BOX, 2 tVOGE <2. SEATS 13) PRIDAN St cts 2 i ee 
Bone BOX 2... “KOGE —... SEATS 1S eS UND Boye ee eee 
eee Fess BOX «2 SEOGE (22 SEATS Mice oO PU LARS Ge eB en ee oe 
ENCLOSED HEREWITH CHECK PAYABLE TO 
MUSICAL ASSOCIATION OF SAN FRANCISCO in amount oF... (AC SS Ue 








MY PREFERENCE OF LOCATION IS 


IF SAME AS LAST SEASON CROSS HERE | 


DO NOT USE THIS SPACE 


809 








VICTOR RECORDS 


by the 


San Francisco Symphony 
Orchestra 


Hear your favorite orchestral numbers at home 


The following recordings have been made: 
Aubade (Luigini) 
Caprice Viennois (Kreisler) 
Le Cid—Ballet (Massenet) (Album Set) 
Coppelia Ballet (Delibes) 
Freischutz Overture, Parts | and 2 (Weber) 
Funeral March of a Marionette (Gounod) 
Hungarian Dance, No. 5 and No. 6 (Brahms) 
Leonora Overture No. 3, Parts | and 2 (Beethoven) 
Leonora Overture No. 3, Parts 3 and 4 (Beethoven) 
Liebesleid (Kreisler) 
Marche Militaire (Schubert) 


Midsummer Night’s Dream (Mendelssohn) (Album Set, 
Op. 21) 


Parsifal Prelude, Parts | and 2 (Wagner) 


Parsifal Prelude, Part 3, and Good Friday Spell, Part | 
(Wagner) 


Parsifal, Good Friday Spell, Parts 2 and 3 (uaenes) 
Preludes, Les, Parts | and 2 (Symph. Poem No. 3) (Liszt) 12” 


Preludes, Les, Parts 3 and 4 (Symph. Poem No. 3) (Liszt) 12” 
Rosamunde—Entr’ act Schubert Incl. in Album M 18. 


Serenade (Moszkowski) 

Spanish Caprice, Parts | and 2 (R. Korsakow) 

Spanish Caprice, Parts 3 and 4 (R. Korsakow) 

Sylvia Ballet, Intermezzo and Valse Lente (Delibes) 

Sylvia Ballet, Pizzicati (Delibes) 

Tristan und Isolde, Liebestod, Parts | and 2 (Wagner) 
Tristan und Isolde, Prelude, Parts | and 2 (Wagner) 

Valse de Concert, Parts | and 2 (Op. 47) (Glazounow).... 
Phedre Overture, Parts | and 2 (Massenet) 


Ask your Victor dealer to play them for you 





810 

















Jlersomel 


Che San Francisea Sumphonv Orchestra 


ISSAY DOBROWEN, CONDUCTOR 


FIRST VIOLINS 
Piastro, Mishel 
Concert Master 


Fenster, Lajos 
Assistant Concert Master 


Ford, Louis W. 
Assistant Concert Master 


Meriz, Emilio 
Veissi, Jascha 
Jensen, Thorstein 
Gordohn, Robert . 
Mendelevitch, Rodion 
Laraia, William F. 
Mortensen, Modesta 
Koenig, Hans 

See, Orley 

Wolski, William 
Atkinson, Helen E. 


SECOND VIOLINS 

Heyes, Eugene 

Principal 
Haug, Julius 
Amsterdam, Max 
Peterson, Harvey 
Paterson, J. A. 
Gold, Julius 
Callinan, G. W. 
Gough, Walter 
Wegman, William 
Ruiz, Ricardo 
Simonsen, Frances 


Hoffman, H. H. 


VIOLAS 

Verney, Romain 

Principal 
Hahl, Emil 
Baker, Fred A. 
Wismer, Hother 
Weiler, Eric 
Lichtenstein, Victor 
De Graff, Henry 
Tolpegin, Victor 


’CELLOS 


Dehe, Willem 
Principal 


King, Otto 

Kirs, Rudolph 
Pasmore, Dorothy 
Coletti, Bruno 
Haight, Rebecca 
Weiss, Arthur 
Petty Winston, 


BASSES 


Previati, Louis J. 
Principal 


Bell, Walter 
Guterson, Aaron | 
Schmidt, Robert E. 
Schulze, Emil 
Schipilliti, John 


Annarumi, A. 


FLUTES 


Linden, Anthony 


Oesterreicher, Walter 
Orchestral Manager 


Benkman, Herbert 


PICCOLO 
Benkman, Herbert 


OBOES 


Addimando, Caesar 
Shanis, Julius 
Schivo, Leslie J. 


ENGLISH HORN 
Schivo, Leslie J. 


CLARINETS 
Randall, Harold B. 


Zannini, Nicolai 
Fragale, Frank 


BASS CLARINET 
Fragale, Frank 


811 


BASSOONS 


Kubitschek, Ernest 
La Haye, E. B. 
Kolb, Richard 


CONTRA BASSOON 
Kolb, Richard 


HORNS 
Tryner, Charles E. 


Trutner, Herman 
Hornig, Walter 
Roth, Paul 


TRUMPETS 


Barton, Leland S. 
Rosebrook, David C. 
Kegel, Otto 

Kress, Victor 


TROMBONES 


Tait, Fred 
Clark, O. E. 
Bassett, F.N. 


TUBA 
Storch. Av. 


HARP 


Attl, Kajetan 
McFarland, Lauretta 


TYMPANI 
Wagner, Roland E. 


PERCUSSION 


Vendt, Albert, Jr. 
Salinger, M. A. 


PIANO 
J. P. Tibbitts 


CELESTA 
Jascha Veissi 


LIBRARIAN 
Otto Kegel 








Gregor Piatigorsky’s 


(Famous ’(ellist) 


Piano is always 


The Steinway 


This artist is one more of the vast galaxy who have 
found, in the STEINWAY alone, that quality of touch 
and tone most satisfying to the musically critical. 


There is a Steinway of enduring charm awaiting you 
here, for your home. 
Convenient terms; and your old piano will be 
acceptable in partial payment. 


Uprights: $950 and up—Grands from $1475 


Sherm 


“Home of the Steinway” 
Kearny and Sutter Streets, San Francisco 


1715 Fillmore, near Post 2515 Mission, near 21st 
Fourteenth and Clay Streets, Oakland 











Young ‘People ‘s Symphony (Soncerts 


SAN FRANGISGO 
SYMPHONY ORGHES TRA 


BASIL CAMERON 


Conductor 





Pursnr Clo N CER Too @ Pd Pee OS FLACS OON 





OURRAN THEATRE 


Friday Afternoon, November 14, 1930 
At 4:00 o’Clock Sharp 


yy 


PROGRAM 


1. Introduction to the Orchestra and a short talk on the 
elements of music, with illustrations by the Orchestra 


2. PizzicaTo OSTINATO from Symphony No. 4.......- Tschaikowsky 


Bic (OHEAR GO i eee AS rea 2 kB Be Nore la red ese tee cease Handel 
4. MinwEn tromeoymphony Nor 39 ane tla. 2c. ee Mozart 
5. LARGHETTO from Symphony No. 2 in D major.......... Beethoven 


Ga) eee ANITR ACS DANCE coe. Se ete enc er ome oO oe 
(b) “IN THE HALL OF THE MOUNTAIN KING”..............--.- 
ETOM eee Gryiit.  OUlte. NOs bone eee eee ee Grieg 


Tee OX CHILDRENS) OVERTURE, sexe icse sree Roger Quilter 
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Pier impirerr ssCHAIKOwsK verge (1840-1893 ) 


Pizzicato OstrnatTo from Symphony No. 4 


Tschaikowsky wrote six symphonies, the number played 
today being the third movement, or Scherzo, from his 
fourth symphony. A Scherzo is a piece of lively, playful 
character, with an animated rhythm. In his fourth sym- 
phony Tschaikowsky further indicated the character of 
the Scherzo by “Pizzicato Ostinato,”” meaning a continu- 
ous and unceasing pizzicato (plucking the strings with 
the finger and not using the bow). After the springs have 
done their plucking, the woodwinds do their bit alone, 
then the brass, and finally all the three sections of the 
orchestra work their themes in together to make a splen- 


did close. 
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Grorcre FRinpRicH HIANDEM = see. (1685-1759) 


LARGO 


As can be seen from the dates above, Handel was one 
of the early masters of music, and he was one of the 
really great ones. As an organist and harpsichordist he 
was one of the very best at the time. Although Handel 
wrote a great many operas, oratorios and almost innumer- 
able other choral and instrumental works, it is chiefly by 
his oratorios that he is known today, especially “The Mes 
siah.” However, the number played today is taken from 
one of his operas, ““Serse,” or “Xerxes.” In the opera it 
is the music which accompanies a song about the won 
derful shade-giving qualities of the plane tree. The name 
of Largo is used only to show what type of piece it is, 
the word referring to music which is very slow and sol 


emn. It is quite a contrast to the Scherzo just played. 


. Page Three | 








WoLFrcanc AMADEUS MOZART........-2--------- (1756-1791) 
Minuet from Symphony No. 39, in E flat 


Although Mozart only lived for about thirty-six years, 
during his lifetime he wrote, among many other things, 
forty-nine symphonies, and of these the three greatest ones 
were written within a period of only six weeks. This was 
during the summer of 1788. One of these was the E flat 
symphony, from which today’s Minuet is taken. 


The Minuet is a graceful and stately form of dance 
which was popular about two hundred years ago, and 
the name always recalls a scene in a royal ballroom, pow- 
dered wigs and lace-fringed sleeves. The name Minuet 
is taken from the French “menu” (small) and refers to 


the short, dainty steps of the dancers. 
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Lupwic VON BEETHOVEN] 32, (17770-1827) 


LarcHETTO from Symphony No. 2, in D major 


Beethoven is called the greatest of all symphony com- 
posers, his nine symphonies being the most valuable part 
of musical literature. The larghetto from the second sym- 
phony is one of the most beautiful and romantic slow 
movements that Beethoven ever composed. In form it 
follows the pattern of the “Sonata,” which consists of two 
contrasted subjects, their development and return. The 
first theme is played first by the strings, which are an- 
swered by the woodwinds. The second theme is played 
by the first violins. Then follows the development of the 
themes, after which they are brought back practically the 
same as when they were first heard. ““Larghetto” refers 


to a slow movement, but it is not quite as slow as a largo. 
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DWAR D. GORTEGS eta 10 eco ee 2 ene (1843-1907) 


‘““ANITRA’S DANCE” and “IN THE HALL OF THE 
Mountain Kine,” from Peer Gynt Suite No. 1 


The “Peer Gynt” Suite of Grieg is taken from inciden- 
tal music which he wrote for a production of Henrik Ib- 
sen’s stage play of the same name, “Incidental” music being 
used to lend emphasis to the dramatic moments of a play. 
The drama is a famous work, with the central figure Peer 
Gynt, a rough fantastic youth who dreams of becoming 
emperor of the world, and experiences many extraordi- 


nary fortunes and misfortunes. 


‘‘Anitra’s Dance” is a perfect type of Oriental dance. 
It is in regular dance form—that is, dance, trio, and repe’ 
tion of the original dance. “In the Hall of the Moun- 
tain King” is a fantastic march, beginning moderately and 


softly, and ending boisterously and loudly. 


) 





Ger OUTER 2.1 oer enon eau ae (1877- 
“A CHILDREN’S OVERTURE” 

This work is based upon a number of old English nurs- 

ery rhymes and tunes, which appear in the following or- 

der: 1, Introduction; 2, “Girls and Boys, Come Out to 

Play:” 3, “Upon Paul’s Steeple Stands a Tree;” 4, “Dame, 
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Get Up and Bake Your Pies;” 5, “I Saw Three Ships Go 
Sailing. By; 20, oine a wong yor oixpencess 74) “alhete 
Was a Lady Loved a Swine;” 8, “Over the Hills and Far 
Away; OF) Dhebroe andane’ Grows, 40) 7 Prog ide 
Would a’ Wooing Go;” 11, “Baa, Baa, Black Sheep, Have 
You Any Wool?” 12, “Here We Go ’Round the Mul- 
berry Bush;” 13, “Oranges and Lemons;” 14, Finale. 


The Young People are invited to write their impressions of the 
music heard at these concerts. Prizes will be awarded at the last 
concert for the best papers submitted by season ticket subscribers 
These prizes will be divided into two groups, first, those up to and 
including 12 years of age; second, from 13 years to 18 years of age. 


Papers must be presented following the Fifth Concert. Three 
judges will select the winners. Announcement of prizes will appear 
in the programs of the second concerts. 


For Further Information Address 
ALICE METCALF, Secretary-Manager 
Hotel Mark Hopkins. Telephone DAvenport 6300 











The Largest Family 
Ngee nN [ek SeNGG hoGO 


The Community Chest cares for more 
than 8,000 children from broken homes 





(This space is given to the Community Chest by the Young 
People’s Symphony Concerts) 
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The STEIN WAY 


BEE UO GIDE Oy EWR SDT OEE PIM 


As THE masters choose the (Steinway for 

its grandeur on the concert stage, so the 

home maker can choose it safely for its 
glory in the home. 


Sherman |Gtay & Co. 


Kearny and Sutter Streets 


2515 Mission Street Fillmore near Post Street 


Ss 


When you own a home of your own —~ consider 


SESE mer, 





Young ‘People ‘s Symphony (Soncerts 


SAN FRANGISGO 
SYMPHONY ORGHESTRA 


BASIL CAMERON 


Conductor 


SECOND CONCERT o-o LP LETH oo bes ON 





OURRAN THEATRE 


Friday Afternoon, November 28, 1930 
At 4:00 o’Clock Sharp 


HY 
PROGRAM 
Trace WV ATE RIN LIS Gi ager ss eae ae Sk see oe ee Handel-Harty 
Allegro 
Air 
Bourree-—Hornpipe 
Andante—Allegro deciso 
ie Tepirnoyo)alareule Jose IicWsl JUN UNO Ny oe Liszt 
Big) EER GYAN Om WUBIN OM dls 5 -gezs swe aoe oe ee Grieg 
Morning 
Ase’s Death 
Anitra’s Dance 
In the Hall of the Mountain King 
Ae RAD SOC Weve ES AINAM ace oe oar eee ace ee a eee Chabrier 








SN ATEROIMISIG. ce ne GEORGE FRIEDRICH HANDEL 
(1685-1759) 


Early in the eighteenth century in England “barge par- 
ties’ on the Thames river were very popular, and the 
king, George I, was especially fond of them. He would 
organize an excursion down the river from Whitehall to 
Limehouse, and following his boat would be a barge full 
of musicians to play as they floated down the stream. It 
was for such an occasion that Handel wrote the music 
_ played today, therefore the title “Water Music.” The 
composition is in the form of a suite of dance tunes and 
airs, and was arranged to produce the best effect when 
heard across the water. Handel wrote twenty-one sep- 
arate pieces for the suite, but they have been rearranged 
by Hamilton Harty into the present form of four move- 
ments. 

A\s to the movements and their titles, only tempo mark- 
ings are given. The first movement Allegro (pronounced 
allaygro) is taken from the Italian meaning “cheerful,” 
and is rapid and lively. The second movement is merely 
called an “Air.” Originally an “Air” was a melody writ- 


ten without harmony, but it is generally applied to a piece 
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for some solo voice or instrument. The Bourree (booray) 


is an old French dance of rapid tempo. The Hornpipe gets 
its name from an early instrument made from the horn 
of an ox or other animal. It is a very lively dance, its best 
known relative being the Sailor’s Hornpipe, which prob- 
ably came about because the dance requires no partner 
and can be executed within a very limited dancing space. 
The last movement is made up of two contrasted temp. 
First comes an Andante (Ahndahnte) which means a 
graceful, easy moving but fairly slow tempo, and then an 
Allegro deciso (dehseeso). This time the Allegro is more 


definite, being in a very bold and decided manner. 


Symphonic Poem, “THe PRELUDES .....----.-. Franz Liszt 
(1811-1886) 


The symphonic poem is a form of composition devel- 
oped by Franz Liszt and used by practically all later com- 
posers. A symphonic poem generally calls for some sort of 
“program” or story, the music being used to illustrate this 
story. It has no definite form, the composer being free to 


present his themes and develop them at will. 
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Liszt composed twelve symphonic poems, the one played 


today being based on a poem of Lamartine: 

“What is our life but a series of preludes to that un- 
known song, the first solemn note of which is sounded 
by death? Love forms the enchanted daybreak of every 
life; but what is the destiny where the first delights of 
happiness are not interrupted by some storm, whose fatal 
breath dissipates its fair illusions, whose fell lightning con- 
sumes its altar, and what pounded spirit, when one of 
its tempests is over, does not seek to rest its memories in 
the sweet calm of country life? Yet man does not resign 
himself long to enjoy the beneficent tepidity which first 
charmed him on Nature’s bosom; and when the trumpet’s 
loud clangor has called him to arms, he rushes to the post 
of danger, whatever may be the war that calls him to the 
ranks, to find in battle the full consciousness of himself 


and the complete possession of his strength. 
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PEERAGY NI OUR NOs. lene seen: Epwarp GRIEG 
(1843-1907) 


The term suite is given, to the collection of short pieces 
for orchestra, and in the modern suite the pieces have one 
collective title and tell a story. Today’s suite tells of four 
incidents in the life of Peer Gynt whom Ibsen wrote about 
in his drama. When the drama was produced Grieg wrote 
the “incidental music” for it, that is, music intended to 
heighten the action of the play. 

Peer Gynt is the son of a poor widow Ase. He is filled 
with wild dreams of his own greatness, and tells amazing 
stories of his adventures until he finally believes them him- 
self. He goes without invitation to a wedding and steals 
the bride. The next morning he leaves her alone on the 
mountainside. He wanders about on the mountain and 
finds the hall of the King of the Mountains. Here he tries 
to make love to the king’s daughter, but is driven away. 
Returning to his mother, he finds her on her death bed. 
After many adventures Peer Gynt becomes a wealthy 
merchant of Morocco, but his wealth is soon spent. He 
steals a horse and some jewels and rides through the des- 


ert. He meets Anitra and falls in love with her, even giv- 
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ing her all his jewels. However, he finally goes back to 


Norway, to the bride whom he deserted on the moun: 
tainside, and dies in her arms. 

The first number of the suite is “Morning,” a perfect 
tonal picture of the dawning of day. The second number, 
‘“Ase’s Death,” is a simple funeral march describing the 
broken-hearted mother. “Anitra’s Dance” is a perfect type 
of Oriental dance. “In the Hall of the Mountain King” 
describes Peer Gynt’s experiences in the realm of the King 


of the Mountains, with the imps pursuing him. 


Hina pcg. CSP ANAS ouster eee ee EMANUEL CHABRIER 
(1841-1894) 


Emanuel Chabrier, the French composer, visited Spain 
in 1882, and wishing to know the true Spanish dances, 
he visited the ballrooms at night, taking notes on the music 
and dances. From this sojourn in Spain the composer 
wrote several pieces for piano, among them the Rhapsody, 
“Espana,” later arranging them for orchestra. ‘Today it 
sounds quite normal, although very brilliant, but in 1883 
when the work was first performed, the musicians were 
frightened at the wild rhythms and original effects, and 


predicted a dismal failure. 
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Board of Directors 


Mrs. LEONARD WOOLAMS GERDA WISMER HAYWwooD 
President Corresponding Secretary 
Mrs. WILLIAM BABCOCK ALICE METCALF 
Vice-President Secretary-Manager 
Mrs. FRANK E. Buck Mrs. HAROLD K. FABER 
Treasurer Chairman Jr. Founders 
Mrs. VERNON M. ALvorp’ Mrs. JOHN D. DALY Mrs. J. O. GANTNER 
Mrs. CHARLES BENTLEY Mrs. J. A. FOLGER Mrs. ALMER NEWHALL 


The Young People are invited to write their impressions of the 
music heard at these concerts. Prizes will be awarded at the last 
concert for the best papers submitted by season ticket subscribers. 
These prizes will be divided into two groups, first, those up to and 
including 12 years of age; second, from 13 years to 18 years of age. 


Papers must be presented following the fifth Concert. Three 
judges will select the winners. 


First Prize—In each group, Autographed Book on Music selected 
by Basil Cameron, Conductor. 


Second Prize—Shreve Silver Medal. 


Third Prize—Phonograph Records of San Francisco Symphony 
Orchestra. 


Fourth Prize—Blue Ribbon Honorable Mention. 
DATE OF NEXT CONCERT, FRIDAY, DECEMBER 12, 1930 


For Further Information Address 
ALICE METCALF, SECRETARY- MANAGER 
Hotel Mark Hopkins. Telephone DAvenport 6300 











The Largest Family 
LNG OoeN Phen Cle GO 


The Community Chest cares for more 
than 8,000 children from broken homes 





(This space is given to the Community Chest by the Young 
People’s Symphony Concerts) 
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When you own a home of your own —~ consider 


The ST CLAN UY AT 


of the Immortals 






[USEC UIC 

As THE masters choose the (Steinway for 

its grandeur on the concert stage, so the 

home maker can choose it safely for its 
glory in the home. 


Sherman Gtay & Co. 


Kearny and Sutter Streets 


2515 Mission Street Fillmore near Post Street 








Young ‘People’s Symphony (Soncerts 


SAN FRANGISGO 
SYMPHONY ORGHES TRA 


BASIL CAMERON 


Conductor 








THY Rep. (GO NEG EB Ror i Ea Boo ee EA om 








OURRAN THEATRE 


Friday Afternoon, December 12, 1930 
At 4:00 o’Clock Sharp 


KY 
PROGRAM 
| elated S925 G0) rad oe ee or ED, Cee ee en ene eases Dee emes Jarnefelt 
2. ANDANTE CANTABILE from Symphony No. 1..........-- Beethoven 
ZS By 4201 oer ON NG ea seer tee eee yr NN We ete ROE 8 Pr Grieg 


Shepherd Boy 
Norwegian Rustic March 
Nocturne 


March of the Dwarfs 


4. ANDANTE and FINALE from Symphony No. 38.............. Mozart 








| EASE 1 SD ee eg oe ee Oe ARMAS JARNEFELT 





Cisco ==) 


This piece, by the Finnish composer, unconsciously re- 
minds one of a crowd of boys playing ““follow-the-leader.” 
One instrument after another enters with the playful main 
theme, stops for an instant to catch a breath and then 
resumes the game. The greater portion of the number is 
merely a repetition of the “follow-the-leader” theme which 
is first heard in the oboe. The “‘leader” subject is taken 
up successively by the various woodwind instruments and 
then by the violins. There is a short passage for the solo 
olin, as the woodwinds “take a rest,” and then the oboe, 


as before, starts out with the lively figure of the “leader.” 
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ANDANTE CANTABILE from Symphony No. 1.......... 
Bef ies uN cores tk Oe re Lupwic von BEETHOVEN 


(1770-1827) 

Beethoven, we will remember, was the next great mas- 
ter after Mozart, and was called the greatest of the “sym- 
phonists,’ having written nine works in this form. A sym- 
phony is really a series of three or four pieces, related in 
key, in mood and often by a musical “motif” carried 
through all the movements, the movements being desig- 
nated merely by tempo markings asa rule. Thus, Andante 
Cantabile signifies a graceful, easily flowing and melodious 
movement. It is constructed in the Sonata form of two 
subjects which are developed and returned in their orig- 
inal form. 

The first subject begins softly in the second violins, 
which is imitated by the ‘cellos and violas, later by the 
basses and first violins. The second theme is heard first 
from the strings after which it is given to the woodwind. 


he development follows. 
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PVR CeO he Ot Eee ad Epwarp GRIEG 
(1843-1907) 


Edward Grieg, the Norwegian composer, is one of the 
best examples of a composer who explores and exploits his 
own national music, all of his music being stamped with 


characteristic Scandinavian melodies and harmonies. 


The Suite played today is made up of four pieces taken 
from a group of six piano solos written as Opus 54. The 
first number, “Shepherd Boy,” is, as its title indicates, of 
purely pastoral nature, and is scored only for strings and 
harp, the opening melody in the strings being elaborated 


upon. 


In the second number, the ““Norwegian Rustic March,” 
a jaunty melody presented by the clarinet, and later by 


the violins, is given prolonged development. 
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The third number, “Nocturne,” is scored for the wood 


winds, horns, kettledrums, triangle, harp and strings. It 
opens with a melody for the first violins, has an animated 
middle section, and ends up with a dying away in the 
strings. The title itself indicates the nature of the piece, 
a Nocturne being described as a composition of dreamy 
and romantic character suitable for playing at night in 
the open air. 

The last movement, “March of the Dwarfs,” is de- 


scribed by its title. 


ANDANTE and Frnae from Symphony No. 38.......- 
BIT A AAI? Be hood oy BAAN WOLFGANG AMADEUS MOZART 
(1756-1791) 


Mozart wrote his first symphony when he was only 
eight years old, in fact during his eighth year he wrote 


three symphonies. The next year he wrote two more, and 
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from then on until the end of his short lite he wrote a 


total of forty-one. The symphony played today is one of 
three written in the key of D major; the first is known 
as the “Parisian,” the second the “Haffner,” and the third, 
the one played today, being known as the “Prague.” All 
three of these symphonies were written in three move- 


ments, that is without a minuet. 


The symphony was first performed at one of two con- 
certs given by Mozart in Prague, where he was the hero 
of the day, and it was this that gave the symphony its 
name. The Andante has been described as “full of spring 
freshness and exquisite grace.” The Finale is a brilliant 


Rondo on three themes. 
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Board of Directors 


Mrs. LEONARD WOOLAMS GERDA WISMER HAYwoop 
President Corresponding Secretary 
Mrs. WILLIAM BABCOCK ALICE METCALF 
Vice-President Secretary-Manager 
Mrs. FRANK E. Buck Mrs. HAROLD K. FABER 
Treasurer Chairman Jr. Founders 
Mrs. VERNON M. ALvorp Mrs. JOHN D. DALY Mrs. J. O. GANTNER 
Mrs. CHARLES BENTLEY Mrs. J. A. FOLGER Mrs. ALMER NEWHALL 


The Young People are invited to write their impressions of the 
music heard at these concerts. Prizes will be awarded at the last 
concert for the best papers submitted by season ticket subscribers. 
These prizes will be divided into two groups, first, those up to and 
including 12 years of age; second, from 13 years to 18 years of age. 

Papers must be presented following the fifth Concert. Three 
judges will select the winners. 

First Prize—In each group, Autographed Book on Music selected 
by Basil Cameron, Conductor. 

Second Prize—Shreve Silver Medal. 

Third Prize—Phonograph Records of San Francisco Symphony 
Orchestra. 

Fourth Prize—Blue Ribbon Honorable Mention. 

DATE OF NEXT CONCERT, FRIDAY, DECEMBER 26, 1930 


For Further Information Address 
ALICE METCALF, SECRETARY- MANAGER 
Hotel Mark Hopkins. Telephone Davenport 6300 
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The Community Chest cares for more 
than 8,000 children from broken homes 


(This space is given to the Community Chest by the Young 
People’s Symphony Concerts) 
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When you own a home of your own —~ consider 
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home maker can choose it safely for its 
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Kearny and Sutter Streets 


2515 Mission Street Fillmore near Post Street 














Young ‘People ‘s Symphony (Concerts 


SAN FRANGISGO 
SYMPHONY ORGHES TRA 


BASIL CAMERON 


Conductor 








PouR tH CON GER. fied eo oo) BAS oun 





GURRAN THEATRE 
Friday Afternoon, December 26, 1930 
At 4:00 o’Clock Sharp 
HY 


PROGRAM 


ie (Overture ton mer reIse liz tne cee ee ee Weber 


De OpaishaG apiice: eee ae Rs ie ee eee Rimsky-Korsakow 


>) 


PANUITCEACKE RY pOUICC sree stiles as nes are eee eee ace Tschaikowsky 
I. Overture 


II. (a) March 
(b) Dance of the “Fee Dragee” 
(c) Russian Dance 
(d) Arabian Dance 
(e) Chinese Dance 
(f) Dance of the Mirlitons 


III. Waltz of the Flowers 
7 coil By e161 00 =) Mae Re ec PR i et eee Un Rat etree SERS Schumann 
1, Waltz Badinage, The Musical Snuil Box’... Liadow 
Oy WAN (Slovak ane Oh igau sym eee cee eg ee Coleridge-Taylor 








Overture to “DER FreiscHutTz’” Cart MARIA VON WEBER 


“Der Freischutz” was Weber’s eighth opera and the 
overture was the last portion to be written. The word 
“Freischutz”” refers to a “free shooter” or marksman who 
uses charmed bullets which strike the mark regardless of 
the aim of the shooter. The story has to do with an old 
German tradition that whoever will sell his soul to the 
Demon Hunter will receive seven magic bullets, and for 
each victim he secures for the Demon he receives a new 
supply of the charmed bullets. After a tender introduc’ 
tion in the horns, we find ourselves in the domain of the 
Demon, where, amid flashes of lightning, the magic bullets 


are being cast. 


DPANISH CAPRICE 2). 2.08 NicHouias Rimsky-Korsakow 
(1786-1826) 


When this work was first performed in Leningrad, Oc- 
tober 31, 1887, with the composer conducting, it was a 


tremendous success, in fact the members of the orchestra 
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were so enthused after the first rehearsal that Rimsky- 


Korsakow placed the name of every orchestra member on 
the title page of the score. | 

Although written in five movements, the composition 
is played through without pause. The first number, Albo- 
rada, or morning serenade, opens with a wild fiery theme 
for the full orchestra. There is another theme for the 
woodwind instruments, then both themes are repeated 
twice by the solo clarinet. The movement closes softly 
with a cadenza for a solo violin. The second number, 
Variations, opens with the theme played by the French 
horns, followed by five variations from different instru- 
ments. For the third movement, the Alborada returns in 
different key and instrumentation. The fourth movement 
is in two parts, Scene and Gypsy Song. The Scene is a 
series of five cadenzas, followed by the Gypsy Song, the 
cadenza theme and the Gypsy theme intermingling in bril- 
liant manner and leading curiously into the last movement, 
the Fandango, which is announced by the trombones. ‘This 


is followed by a sudden return to the original Alborada. 
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““"NUTCRACKER SUITE...-PETER ILjitcH TsCHAIKOWSKY 
(1840-1893 ) 


This Suite is taken from a ballet called The Nutcracker 
Prince, which tells about a little girl who dreamed that 
all the toys on her Christmas tree came to life with a 
carved wooden nutcracker as the Prince of Fairyland. 

The Miniature Overture is the daintiest sort of “cur- 
tain-raiser.”” It has a merry little march lilt, and its light- 
ness is made more charming by the omission of the big 
strings, the ‘cellos and bases. The second number is a 
march, during which (in the ballet) the toys all parade 
before the little girl and the Nutcracker Prince. Then 
follows the Dance of the Fée Dragée. In this number you 
hear the celesta, an instrument played by a keyboard but 
with little bells instead of wires as there are in a piano. 
Then the Russian toys do their dance, and, starting in the 
violins, the dance becomes faster and faster until all the 
toys are completely out of breath. In the next number, 
the Arabian dance, we find an Oriental atmosphere. The 


violas and ‘cellos provide the shuffling, droning accompani- 
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ment found in most Oriental music, while the English 


horn and clarinet sing the melody. The Chinese Dance 
is a lively tune and provides a splendid contrast between 
the piccolo which carries the melody and the bassoon, 
which keeps up a steady grunting. Then comes the Dance 
of the Mirlitons or Dance of the Flutes, in which three 
flutes present a melody, followed by a middle portion for 
the brass, with a return to the flutes. The Waltz of the 
Flowers completes the suite. First comes a rather long 
introduction and after a cadenza for the harp the horns 
sing out the main theme, one of the loveliest of ‘Tschai- 


kowsky’s many lovely waltzes. 


ST ERUAT IG NIREE Ros [eg sae A auc cpus ee ae RoBERT SCHUMANN 
(1810-1856) 


This popular selection has been familiar for so long as 
to remove the necessity for any description, it being im- 
mediately appreciated. Traumerei, or Reverie, is from a 
volume of thirteen pieces for the piano solo to which 
Schumann gave the title Childhood Scenes, adding “rem- 


iniscences written for older ones.” 
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Waltz Badinage, “THE Musica SNUFF Box”........ 
SERRA aiee a | GeO) Se Anatoi Liapow (1855-1914) 


Liadow was one of the many Russian composers who 
owed much of their training, and no small part of their 
inspiration to Rimsky-Korsakow whose Spanish Caprice 
was played earlier in the program. 

The dainty “Music Box” is, as its name indicates, an 
imitation of an old-fashioned tinkling music box, and can 
readily be recognized as such. It is written for two flutes, 


piccolo, three clarinets, bells and harp. 


A CHRISTMAS OVERTURE..--SAMUEL COLERIDGE’ LAYLOR 
| (1875-1912) 


Samuel Coleridge-Taylor, an English composer, was 
very successful during his short life as teacher, conductor 
and composer. His works include several choral compo- 
sitions, an oratorio, an operetta, symphony, chamber mu- 
sic, many pieces for violin, piano, etc., and a large number 
of songs. The overture played today is built on hymn 
tunes, working to a splendid climax on the well-known 


Christmas hymn, “Hark! The Herald Angels Sing.” 
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Board of Directors 


Mrs. LEONARD WOOLAMS GERDA WISMER HAYwoop 
President Corresponding Secretary 
Mrs. WILLIAM BABCOCK ALICE METCALF 
Vice-President Secretary-Manager 
Mrs. FRANK E. BucK Mrs. HAROLD K. FABER 
Treasurer Chairman Jr. Founders 
Mrs. VERNON M. ALvorp Mrs. JOHN D. DALY Mrs. J.O. GANTNER 
Mrs. CHARLES BENTLEY Mrs. J. A. FOLGER Mrs. ALMER NEWHALL 


The Young People are invited to write their impressions of the 
music heard at these concerts. Prizes will be awarded at the last 
concert for the best papers submitted by season ticket subscribers. 
These prizes will be divided into two groups, first, those up to and 
including 12 years of age; second, from 13 years to 18 years of age. 

Papers must be presented following the fifth Concert. Three 
judges will select the winners. 

First Prize—In each group, Autographed Book on Music selected 
by Basil Cameron, Conductor. 

Second Prize—Shreve Silver Medal. 

Third Prize—Phonograph Records of San Francisco Symphony 
Orchestra. 

Fourth Prize—Blue Ribbon Honorable Mention. 


DATE OF NEXT CONCERT, FRIDAY, JANUARY 16, 1931 
Under the Direction of Issay Dobrowen 


For Further Information Address 
ALICE METCALF, SECRETARY-MANAGER 
Hotel Mark Hopkins. Telephone Davenport 6300 





The Largest Family 
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The Community Chest cares for more | 
than 8,000 children from broken homes 


(This space is given to the Community Chest by the Young 
People’s Symphony Concerts) 
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Young ‘People’s Symphony (oncerts 


SAN FRANGISGO 
SYMPHONY ORGHESTRA 


ISSAY DOBROVEN 


Conductor 


FIFTH SEASON FiFinh CONCERT 


©OURRAN THEATRE 
Friday Afternoon, January 16, 1931 


At 4:00 o’Clock Sharp 


ny 
PROGRAM 
1. Overture “LE CARNEVAL ROMAIN” . . .. .. Berlioz 
2.” UB AREWBEWIOY MPHONY 7.) Guy sae daar 
$51 “CII IMORAGE yet pee ha Or Se ee Se ela atD 
Besa SB ABAD YONG Agter Wty kis), a 0) cay th wee Bn, ae GOD) 
5. “LE ROUET D’OMPHALE” .. . . . . Saint-Saens 
6. “A MIDSUMMER NIGHT’S DREAM” . . . Mendelssohn 
Overture Scherzo 
Nocturne Wedding March 


Demonstrations and Informal Talk 
VICTOR LICHTENSTEIN 











Overture, “Lz CarnevaL RoMAIN’......HEcTOR BERLIOZ 
(1809-1869) 


Although living during the first half of the nineteenth 
century, Berlioz is known as the “father of modern or- 
chestration,” in fact so modern was his music at the 
time that hisses and growls greeted most of his writings. 

For his opera “Benvenuto Cellini” Berlioz wrote two 
overtures, the first one bearing the title of the opera, 
the second being known as “Le Carneval Romain.” The 
chief thematic material of the overture is taken from the 
opera. It begins with the theme of the Saltarello danced 
in the second act. The Saltarello is a dance of the fit- 
teenth and sixteenth centuries in 6-8 or 6-4 time. An An- 
dante follows, the English horn singing the melody of 
Benvenuto at the beginning of the trio in the first act. 
Then comes the Allegro vivace, which is the main part 
of the overture. The Saltarello is also liberally employed 
in a brilliant and spectacular delineation of a carnival in 
Rome. 


Symphony in F sharp Minor “FarEwELu’’ 
oe eae eee JosepH Haypn (1732-1809) 


For many years Haydn was in the employ of one of the 
great families of AustriaHungary, the Esterhazys and 
for the Esterhazy orchestra, which he directed, he wrote 
symphony after symphony, overtures, quartets, plano son- 
atas, violin sonatas, trios, etc., etc. 

Although the Count maintained a very fine orchestra, 
the building assigned for their residence was hardly large 
enough, and those who had wives and children were not 
permitted to bring them there because of the crowded 
conditions. This brought forth many complaints from 
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the musicians who turned to Haydn for some remedy. 
Haydn gave them no assurances but merely smiled a 
roguish smile and continued preparations for a new synv 
phony. The day of its performance arrived and the pro- 
eramme progressed to the last number, the symphony in 
F sharp Minor. Shortly after the Finale of the Symphony 
began the second horn and first oboe, put their instru- 
ments away and left the platform. Soon the bassoonist 
seizes his instrument, blows out the candle on his music 
stand and he too, leaves the stage. After seven more bars 
the first horn and the second oboe leave, then the bass 
player, followed by the others until but two violins are 
left and the stage is almost in darkness. After a few soft 
muted bars, they too depart. 

The effect on the Count was just as Haydn had in- 
tended it to be, for grasping the composer by the hand he 
said, “I see through your plan. The musicians long for 
their homes. Tomorrow we will take them all in again.” 


Legend for Orchestra, “Krkrmora ...... ANATOLE Liapow 


This number is based on a Russian folk-tale, which 
has been translated on the score as follows: “Kikimora 
is brought up by a sorceress in the mountains, and in 
youth is, from early morn until late at night, beguiled 
by the tales of foreign lands, told by the sorceress’ magic 
cat. From night-time until dawn Kikimora is rocked in 
a crystal cradle. In seven years the phantom grows up. 
Shiny and black, its head is as small as a thimble, and 
its body as thin as a straw. Kikimora makes all manner 
of noises from morning until evening, and whistles and 
hisses from evening until the middle of the night. Then 
the phantom spins until daybreak; spins, and stores up 
evil in its mind against all mankind. 
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Mone: hoes DABACL AGA) saw ue ANATOLE LiapOWw 


The Baba-Yaga of Russian fairy tales corresponds to 
the witch of Western European folklore. She is often rep- 
resented as living in a hut fenced around with the bones 
of people she has eaten; and when the Baga-Yaga is 
moved to travel abroad it is in a mortar which she urges 
on with a pestle, sweeping away with a broom as she 
goes the traces of her flight. It is this progress of the witch 
that forms the pictorial basis of Liadow’s composition. 


Symphonic Poem, “LE Rovet p’'OMPHALE » 
cue ies CAMILLE SaINT’SAENS (1835-1921) 


In “Le Rouet d’?Omphale” (Omphale’s Spinning 
Wheel) the Greek fable serves the composer as a back- 
ground of allegorical illustration. Saint-Saens explains the 
poem’s meaning in the following words in an introduc 
tory note on the score: “The subject of this symphonic 
poem is feminine seduction, the triumphant struggle of 
weakness over strength. The spinning wheel is but a pre- 
text, chosen solely because of the rhythmical suggestions 
that it offers to the lines of the composition. To those 
who may be interested in seeking the details of expres 
sion, we may point out the groaning of Hercules beneath 
the bonds which he cannot break, and Omphale railing 
at the vain efforts of the hero.” 
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““A MipsuMMER Nicut’s DREAM” 
Pung Penk oe FeLix MENDELSSOHN’-BARTHOLDY 
(1809-1847 


When Mendelssohn was about eighteen years of age, 
he read Shakespeare’s “A Midsummer Night’s Dream,” 
from which he received the inspiration to write an over- 
ture for the play. Although he had been a prolific com- 
poser since he was twelve, this overture marked his 
definite arrival at artistic maturity. Fifteen years later he 
was requested by the King of Prussia to write incidental 
music for a special production of the play and Mendels- 
sohn produced twelve numbers, also using the overture. 


The overture opens with four prolonged chords for the 
woodwinds, followed immediately by the dainty “fairy 
music,” which constitutes the principal theme---announc- 
ed by the divided violins, the violas contributing occasion- 
al pizzicato tones. After a prolonged development of 
this theme and its tributary material, the melodious sec- 
ond theme appears, being announced by the woodwinds 
and then taken up by the strings and gradually expanding 
into broader instrumentation. As the movement proceeds, 
several picturesque features come into notice-the “Berg- 
omask Dance” from the fifth act of the play, the comical 
braying of the donkey, and a figure which Mendelssohn 
called his “Schoenhauser fly”-a rapidly descending scale 
passage for the ‘cellos (each tone quickly repeated), 
suggested by the buzzing of a large fly in the Schoen- 
hauser garden. The development proper--drawn mainly 
from the first theme-~is followed by the orthodox recapit- 
ulation of the first part, and, after a short coda, the over- 
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ture closes with four sustained chords like those with 
which it began. 


The Scherzo rings up the curtain of the second act, 
disclosing the fairy world of Titania and Oberon, with 
its chattering elves and their mischievous gambols. It con- 
tains some extremely effective passages for the woodwind 
instruments, particularly for the solo flute. The Nocturne 
occurs at the end of the third act, being distinguished 
by its exquisite horn passages and genuine feeling of the 
woods, to the strain of which Bottom has his “exposition 
of sleep” and Titania falls into slumber, caressing and 
doting upon her uncouth lover. The Wedding March is 
used as the interlude between the fourth and fifth acts. 
It is in the simple three-part march form. The main theme 
is ushered in by a flourish of trumpets. The theme of the 
trio is of a more tender character, after which the pom- 
pous march itself is again heard. 
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The Young People are invited to write their impressions of the 
music heard at these concerts. Prizes will be awarded at the last 
concert for the best papers submitted by season ticket subscribers. 
These prizes will be divided into two groups, first, those up to and 
including 12 years of age; second, from 13 years to 18 years of age. 


Papers must be presented following the fifth Concert and mail 
ed to Secretary-Manager, not later than January 24th. 


First Prize—In each group, Book on Music, autographed by 
Conductors. 


Second Prize—Shreve Silver Medal. 


Third Prize—Phonograph Records of San Francisco Symphony 
Orchestra. 


Fourth Prize—Blue Ribbon Honorable Mention. 
Judges—Dr. Hans LESCHKE and Miss ADA CLEMENT 
DATE OF LAST CONCERT, FRIDAY, JANUARY 30, 1931 


For Further Information Address 
ALICE METCALF, SECRETARY-MANAGER 
Hotel Mark Hopkins. Telephone Davenport 6300 
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THE LARGEST FAMILY 


In San Francisco 


+ 


The Community Chest cares for more 
than 8,000 children from broken homes 


(This space is given to the Community Chest by the Young 
People’s Symphony Concerts) 
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OURRAN THEATRE 


PRIDAY AFTERNOON, JAINGARY 30) 1931 
At 4:00 o’Clock Sharp 
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Composed at the age of seven 
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6. AWARDING OF PRIZES 


~I 


. Song A Merry HEART” (Funiculi-Funicula) ................ Danza 
Audience and Orchestra 


Steinway Piano Used 








Overture: “FINGAL’S CAVE .......- FELIX MENDELSSOHN-BARTHOLDI 


(1809-1847) 

This overture written upon a visit to the Hebrides Islands, 1s 
a true and rare instance of program music, of an impression 
uttered spontaneously in music. The Herbides Islands are about 
eight or ten miles off the coast of Scotland and of these Islands, 
a small one called Staffa, is the one which Mendelssohn visited. 
It is only a mile and a half in circumference and has a huge cave 
which goes right in from the ocean and must be visited in small 
boats. Mendelssohn was so impressed that he immediately set 
down the first twenty-one measures of the overture. It was not 
until some time later, in Italy, that he was able to work on the 
composition, the original score carrying the date, “Rome, Decem- 
betulGslS307. 

The overture abounds in two wave-like themes which are al- 
ways playfully splashing against each other, sometimes leisurely 
singing and then rising to a stormy height. 


‘““DANCE OF THE SYLPHS” and “RAKOCZY MARCH’”’ 
Bee SO ee eae. oe Se ey het a HECTOR BERLIOZ 
(1803-1869) 


These two numbers are taken from the opera, “The Damnation 
of Faust,” which Berlioz completed in 1845. The “Dance of the 
Sylphs” occurs when Faust is sleeping in a meadow and’ Mephis- 
topheles summons the gnomes and sylphs to fill his mind with 
lovely fancies. It is a fairy waltz of filmy delicacy. The frst 
violins give out a lovely waltz melody over a drone bass from. the 
cellos and double basses. The combination of drum taps with har- 
monies on the harp is both novel and dainty. 

The “Rakoczy March” did not originate with Berlioz, but is 
taken from an old tune which was originally composed by Michael 
Barna, court fiddler to the Prince Rakoczy, a Hungarian hero who 
had fought valiantly for his country in the Hungarian revolution 
of 1703. This march was always played as Rakoczy’s armies went 
into action. However, it so excited the Hungarian people that 
the government would not permit its performance for many years. 
It was handed down with variations from generation to genera- 
tion until Berlioz, en route to Budapest to conduct a concert, 
stopped off in Vienna and had the tune called to his attention by 
a friend who suggested that he write a march on the theme. This 
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Berlioz did and became so fascinated by it that he changed the 
story of Faust to Hungary, using it in the opera, to accompany 
the departure of the Hungarian army. The success of the march 
was tremendous, the audience becoming so enthusiastic that the 
applause drowned out the closing portion. 


The march begins with a soft presentation of the Rakoczy 
tune for woodwind and plucked strings. The theme is worked 
over, a long crescendo leads to a dramatic development of the 
first phase with strokes of the bass drum simulating cannon shots. 


“THE YOUNG PRINCE AND THE YOUNG PRINCESS’’ 
From. OChenendzdde == eee ee RIMSKY-KORSAKOW 


According to the legend, “Scheherazade,” wife of the Sultan 
Schahriar, interested the Sultan by telling him tales during one 
thousand and one nights, continuing from day to day, so that his 
curiosity was always aroused as to what was to follow. Some 
of these tales have been described by Rimsky-Korsakow in his 
symphonic suite, “Scheherazade,” and of these the one about 
“The Young Prince and the Young Princess” is given this after- 
noon. 


FSERENADE” Shor elatiOw ee la ee ee ee eer ee MOZART 


Wolfgang Amadeus Mozart, born January 27, .1756, was one 
of the most talented and precocious children who ever lived, for 
when only about five years of age he not only played the piano 
but was able to compose long and difficult works. At the age of 
eight he went on a concert tour of Europe, being received by 
royalty in Paris, London and elsewhere. 


The “Serenade” played today was written when he was but 
seven years of age. The name “Serenade” was intended for a piece 
to be sung at night in the open air, probably for a lover to sing 
beneath the window of his sweetheart, but it later was applied to 
music of this type to be played by those who had no voice for 
singing. 
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Jean Philippe Rameau, born September 25, 1683, is credited 
with being the creator of the modern science of harmony. Com- 
mencing the study of music at a very early age, he was able at 
seven to play at sight any music put before him. During his life- 
time his theories on harmony met with opposition, but, like Rich- 
ard Wagner a hundred years later, he persisted in his ideas and 
attained immortality rather than yielding to popular demands. 

The term “Menuetto,” or Menuet (French) was derived from 
the French “menu” (small) and refers to the short steps of the 
dancers. 

What the story was we do not know, but apparently it was 
very romantic. The movement is built upon two tender, melo- 
dious themes that bear a close resemblance to each other. The 
first of these is in the strings, the second one coming in later from 
the clarinet. Later on a new episode presents a dash of real orient- 
al coloring with the aid of the percussion instruments, the itri- 
angle, tambourine, etc. and harp glissandos, rapid scales for the 
flute and clarinet, the other effective bite of orchestral color for 
which Rimsky-Korsakow is so noted. Toward the end of the solo 
violin presents what is known as the Sheherazade theme, which 
occurs in all four movements of the suite and which is supposed 
to represent the Sultana telling her story. 


“AU MERRY HEART | (Humiculi-Funicula)c == eee. ee eee DENZA 
(b. 1846) 
Some think the world was made for fun and frolic, 
And so do I! 
Some think it well to be melancholic, 
To pine and sigh; 
But I, I love to spend my time in singing 
Some joyous song; 
To set the air with music bravely ringing 
Is far from wrong! 


CHORUS 


Listen! Listen! Echoes sound afar! 
Listen! Listen! Echoes sound afar! 
Funiculi, funicula, funiculi, funicula, 
Echoes sound afar, Funiculi, funicula. 
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Ah me! *tis strange that some should take to sighing, 
And like it well! 

For me, I have not thought it worth the trying, 
So cannot tell! 

With laugh and dance and song the day soon passes, 


Full soon is gone; 
For mirth was made for joyous lads and lasses 
To call their own! 











AN ACKNOWLEDGMENT 
In concluding the Fifth Season of the Young People’s Sym- 
phony Concerts, the Board of Directors wish to express their 
gratitude to the young people who, by their enthusiastic co-opera- 
tion, have made possible the Young People’s Symphony Concerts. 


Especial acknowledgment is also made to the Founders and Jr. 
Founders, Radio Stations and Dr. Hans Leschke and Miss Ada 
Clement, Judges of the papers submitted by Season Ticket con- 
testants. 
PIE 7a Nes 

First Prize—In each group, Autographed Book on Music. 

Donated by Mrs. Harold K. Faber and Mrs. J. O. Ganter 

Second Prize—Shreve Silver Medal. 

Third Prize—Phonograph Records of San Francisco Sym- 

phony Orchestra. 


Donated by Mrs. John D. Daly 


Subscribers desiring to retain their present seats for next 
Season please sign attached blank and Mail to Secty- 
Manager—ALICE METCALF, Hotel Mark Hopkins. 
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Informal Talk .. . LUTHER MARCHANT 
Dean of Music... Mills College 





PROGRAM NOTES 


Overture to 


“Der Freischutz”’ Weber 


The story of the opera “Der Freischutz” is founded on a tradition among hunters 
that whoever seeks the aid of Zamiel, the demon huntsman, might, by selling his soul 
to him, receive seven magic bullets which would hit the desired mark with unerring 
accuracy. If he succeeded in gaining another victim for Zamiel, his own time of life 
would be extended; but if he failed in this, his life was forfeited with the use of the 
seventh bullet. Ihe overture to “Der Freischutz” gives us a vivid sense of the spirit 
of the whole opera. The minor episode, with ragged rhythm, after the aria of the be- 
ginning, in the opera accompanies the appearance of Zamiel in the first act, in the 
midst of the hero’s despair. Then we have a glimpse of the horrors at midnight in the 
Wolf’s Glen, where the magic bullets are cast in a storm of thunder, lightning and hail. 
The joyful strains that interrupt the storm and end the whole are from the ending of 
the famous aria of Agathe. 


Legend, : 
“Zorahayda,”’ Opus II Svendsen 


This composition is based upon “The Legend of the Rose of the Alhambra,” one 
of Washington Irving’s fascinating tales. Placed upon a fly-leaf of the score, the fol- 
lowing quotation from the story explains the music: 


On a clear summer night Jacinta was sitting alone in one of the halls of the 
Alhambra. Reclining by a fountain of alabaster, she wept; sobs burst from her breast, 
and her tears fell softly into the transparent water. But little by little the water became 
troubled, and in the midst of a wavering vapor appeared the pale phantom of a young 
and beautiful woman bearing in her hand a silver lute. Her apparel, resplendent with 
gems, was that of a Moorish princess. 


“Mortal daughter,” said she in a voice tender and harmonious, “why do you 
weep? Wherefore do you trouble the silence of the night with your plaints ?” 


“I weep for a lover who has abandoned me!” 


“Dry your tears; thy sorrows may soon come to an end. But listen further. You 
see before you the hapless Zorahayda. Like yourself, I have known the torments of un- 
happy love. A Christian cavalier, one of your ancestors, stole my heart away. I had 
promised to embrace his faith and to follow him to his native land. But at the critical 
moment of departure my courage failed, I hesitated, and—remained a captive in the 
palace—I died a pagan after a life of suffering. Since then the Genii of Evil have had 
full power over me, and I must remain under their enchantments until the day when 
the pure hand of a Christian shall break the magic spell which holds me a prisoner here. 
You can deliver me. Will you? Speak!” 


“Yes I will,” responded Jacinta all of a tremble. 


“Approach then. Plunge your hand into the water of the fountain; baptize me ac- 
cording to your faith, and my soul will find eternal repose.” 


Jacinta advanced, caught the water in the palm of her hand, and sprinkled it over 
the head of the phantom. Then Zorahayda, her countenance transfigured, laid her silver 
lute down gently by the fountain, folded her white arms over her bosom, and, smiling 
on the young girl with a tenderness ineffable, disappeared. Jacinta seemed to waken 
from a dream. But on beholding at her feet the silver lute her doubts vanished, and on 
remembering Zorahayda’s prediction her features were illuminated with hope and joy. 
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“LT Arlesienne’”’ 
Suite No. 2 Bizet 


“L’Arlesienne” (The Woman of Arles) was a drama for which Bizet 
wrote the incidental music, he having provided twenty-seven numbers. The 
best of these have been arranged into two suites, and it is the second suite 
which is played today. 


The first number, “Pastorale” explains itself by its title; the theme is given out 
first by the strings and oboes, and developed in the woodwind. The Intermezzo is a sort 
of “love-scene’”’ between the French horn and a clarinet or bassoon. The Minuet is al- 
most entirely a duet for the flute and harp with a Trio for full orchestra. The Farandole 
is a dance peculiar to the country in which the action of the drama takes place. “The 
Farandole,” says William Barclay Squire, “consists of a long string of young men and 
women, holding one another by the hands, or by ribbons or handkerchiefs. The leader 
is always a bachelor and he is preceded by one or more musicians. With his left hand 
the leader holds the hand of his partner; in his right he waves a flag or ribbon, which 
serves as a signal for his followers. As the leader proceeds with his column through 
the streets of the town, he makes it go through all manner of evolutions.” 


Overture to 
“The Merry Wives of Windsor” Nicolai 


It is a curious fact that with the exception of Verdi’s “Falstaff,” only one opera out 
of the large number composed on the subject of Shakespeare’s play has managed to 
survive. This work is “The Merry Wives of Windsor,” by Otto Nicolai. It was with 
his musical version of Shakespeare’s comedy that Nicolai won the fame which keeps his 
name alive in the repertory today. This overture, logically, is in the classic manner— 
a slow introduction, remarkable for its lyric use of the double basses, and a lively main 
section of the overture, so deftly written that one wonders why, today, popular favor 
and good craftsmanship cannot go hand in hand. 
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TEINWAY! The home pos- 
sessing a Steinway has the one 
outstanding piano distinctive 
homes and distinguished ar- 
tists the world over have over- 


whelmingly approved. 


The Duo-Art reproducing instrumentality itself 
is available in the Steinway. [his js the reproducing 
instrumentality that excels in re-creating the exact 
playing of the foremost living pianists It re-creates, 
exactly, the most brilliant dance and popular play- 
ing as well as the sublime “classics.” 


Available in Steinway and four other noble piano- 
fortes. Is always ready to be played by the fingers, 
like the piano of old, as well as by its master-made 
rolls. 


A truly remarkable contribution to the home. If 
you are interested in the Steinway you will indeed 
be interested in the Steinway Duo-7t. 
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First Season First Concert 


San Francisco Symphony Orchestra 


Wednesday Afternoon 
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Basil Cameron, Conductor 
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November 19, 1930 
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of instruments. 
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OverturRE To Merry WIVES OF NSO Ree ee Nicolai 


‘Nicolai was a German pianist, organist and composer. rie 
wrote a number of operas, but the one by which he is remem- 
bered is the one taken from Shakespeare’s “Merry Wives of 
Windsor.” 

The Overture to the Merry Wives of Windsor, is a bril- 
liant piece and contains many themes from the opera. It opens 
with a theme for the double basses and then swings into an 
allezro melody played by strings and wood-wind. This theme 
‘s heard several times and has a haunting melody. It was first 
heard in Vienna, in 184-7 when parts of it were given at a concert. 
The music throughout this Overture reflects the jovial gayiety 
of the “merry wives” who deceived their unsuspecting husbands. 
If you listen carefully, you will recognize the heavy steps of the 
fat and pompous “Fall staff,” and also the love theme and the 


fairy music. 


(Ae MARIA RRO e? far i Sree eee F. Franz Schubert 


Schubert sometimes called this song “A Hymn to the 
Virgin,” or “Mary’s Song.” It is one of seven songs he wrote 
to Sir Walter Scott’s poem “The Lady Of The Lake.” Vogel, 
the famous German tenor and very warm friend of Schubert 
made this song famous. Our own John McCormack nearly 
always sings it when he gives a concert here. 


Vio One] Bim S MOR els eee arte eee Percy Grainger 


Percy Grainger is an Australian who has become an 
American citizen. He is a pianist of great power and a com- 
poser of infinite originality and charm. 


“Molly On The Shore,” in an Irish reel. The melody 1s 
played by the violas most of the time, and the accompaniment 
is played pizzicato. That means that the strings of the instru- 
ments are plucked instead of played with the bows. It has a 
most infectious rhythm, and the orchestration is very full, as 
all of Grainger’s orchestrations are. 
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NTTORACKER SUITES. = a Se T chaikowsik 


The story of the “Nutcracker Suite” 1s the story of a little 
girl who had a Christmas party with a Christmas Tree. Among 
other things on the tree for her was a wooden nutcracker. 
She liked it the best of any of her gifts. When she went to 
bed she could not sleep. She had probably eaten too much. 
She thought she would go down stairs and take another look 
at the tree and the nutcracker. When she opened the door, to 
her amazement she found all the mice in the house had come 
in to eat all the goodies on the tree and all the toys had come to 
life. King Mouse had attacked the nutcracker and the toys, 
and the nutcracker was waging a losing battle. In her excit- 
ment for fear the nutcracker would be killed, the little girl 
pulled off her shoe and threw it at King Mouse. It hit him, 
and he and all his army disappeared very fast. Then the 
nutcracker suddenly became a Fairy Prince and he asked the 
little girl to go with him to his kingdom on the Jam Mountain 
Of course, Jam Mountain is the land of Sweets, and the Sugar 
Plum Fairy is the Queen. When they arrived, the Queen 
summoned her people to come from all over the world and 
dance for the little girl. There were the Russian dancers, 
Arabian dancers, Chinese dancers and many others. Just as 
she saw the last lovely dance, she woke up, and found herself 
in her own bed, and it was all a dream. Now you are going 
to hear the music of all these dances that the little girl 
saw in her dream. First comes a Miniature Overture, which 
means that it is a small overture. It has two themes and none 
of the heavy brass instruments of the orchestra are used. 

Second comes the March, when all the dancers come in 
and take their places. It has three themes and the first theme 
is repeated sixteen times. The clarinet and the trumpets play 
the first theme, the violins play the second, and the flute and 
clarinets play the third theme. It all sounds like a group of 
soldiers marching and counter-marching. 

Third: The Sugar Plum Fairy Dance uses an instrument 
which is almost new. It is the Celesta. It consists of a set of 
metal bars of definite pitch and they are set in a box which 
looks much like a reed organ. The tone is pure and sweet but 
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not strong. It is just right for the delicate music of the dance. 
Listen for a little scale melody which is played by nearly every 
instrument in the orchestra. Sometimes it is a major scale, 
sometimes minor, and often it sounds like the different instru- 
ments were having a very interesting conversation. 

Fourth comes the Russian or Trepka dance. It is a very 
exciting, fast dance, and suggests a whirling movement. 

Fifth comes the Arabian Dance, and it is very oriental in 
character. The bassoon, oboe and clarinet play the melody, 
and the bassoon plays a mysterious droning accompaniment, 
which repeats the same harmonies over and over. The whole 
piece suggests the seventeen toned Arabian scale. Listen for 
the delicate accompaniment of the tamborine. | 

Sixth comes the Chinese dance, and it is like a piece of 
Chinese tapestry and you can almost see the tall pagodas and 
the golden dragon. The melody is played by the piccolo flute 
and bells. The piccolo is sometimes called the little brother 
of the flute. It has a high, shrill sound. In one part the flute 
sings a melody and the strings answer. The bassoon sings an 
unchanging bass, in the funny, clumsy accompaniment. 

Seventh: The Dance of the Flutes is next heard. This is 
sometimes called the “Dance of the Reed Pipes,” and some- 
times the “Dance of the Toy Pipers.” It is a lovely, dainty 
number given by three flutes. It has two principal themes. 

Fighth: The last dance is “The Waltz of the Flowers.” 
It was after this dance that the little girl woke up. You must 
listen for the lovely harp cadenza at the beginning and then 
the waltz melody played by the French horns. There are 
four themes in this number but the one you will love the best 
is this theme played by the French horn. It is repeated several 
times. 


LaRGHETTO FROM SympuHony No. 2, D Mayor___Beethoven 


Symphony means “sounding together,” so that when all 
the instruments of the orchestra sound together they make a 
Symphony Orchestra. 

Beethoven is generally known as the greatest composer of 
symphonies. He wrote nine alotgether. The Larghetto is a 
slow movement and is one of the loveliest slow movements 
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Beethoven ever wrote. The opening theme is given out by the 
strings and is repeated by the wood-winds. It is a flowing song 
of great beauty. As the themes are worked out Beethoven uses 
much ornamentation and the movement grows more delicate 
and melodious as it develops. The whole feeling is one of 
warmth and a touch of sympathy which is new in the work of 
this master. 
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by OWertureto: DOM Tats stax cn hale eee eae oe Mozart 


“Don Juan” or “Don Giovanni,” with libretto by Lorenzo da Ponte, was first 
produced at Prague, October 29, 1787, and had its first American production in 
New York in 1826. The overture is a buoyant composition which may be de- 
scribed briefly as consisting of a slow introduction in D minor and a spirited 
symphonic movement in D major developed from three themes—the first being 
stated at the start by the strings. After a brief exposition passage the second theme 
comes to notice—a heavy chord for the full orchestra, followed by a little flourish 
in the violins. This is repeated, and then—after a spirited full-orchestra con- 
clusion, the third theme makes its appearance—a strongly accented downward 
scale passage for the strings and woodwinds, with piquant responses from the 
violins. 


DEP SOVEMpNONY INOy op “OL OICA. 0. 2h. enten tue Beethoven 


Allegro con brio 

Marcia Funebre—Adagio assai 
Scherzo: Allegro vivace 
Finale: Allegro molto 


The Funeral March from the “Eroica” Symphony is 
played in memory of the late Thomas F. Boyle, Auditor of 


the City and County of San Francisco and Treasurer of the 
Summer Symphony Association. 





The title given to this symphony has aroused much discussion. It is known 
that the original score was dedicated to Napoleon, but the page bearing the 
inscription was removed by Beethoven when he learned that the consul had become 
emperor. The work then became dedicated ‘‘to the memory of a hero.” 

After two introductory chords, the first theme of the opening movement and 
a short development of its motives lead to a broad statement of the theme in the 
full orchestra. The second theme appears in the woodwind, answered by strings. 
Then follows an elaborate section of development and recapitulation. The 
familiar funeral march is one of Beethoven’s most impressive writings. The 
opening theme in the rich lower register of the violins is echoed by the sad plaint 
of the oboe against an accompaniment of tremblingly repeated chords in the 
strings suggestive of distant drum-beats. The second motive appears in the 
violins and is likewise repeated by the oboe with “drum-rolls”’ of the strings. 
The middle section shows a ray of hope, but is soon followed by a return to the 
shadows of the funeral march. It had been Beethoven’s intention to write for the 
third movement a simple minuet, but the original idea developed into an extended 
scherzo. The movement is opened by insistently rhythmical whisperings of 
strings, out of which grows a melody in the oboe, which is finally worked up by 
the entire orchestra. The trio is composed of a horn motive, after which a return 
to the first section of the movement is made. The finale comprises a cycle of 
variations built upon a pizzicato theme in the strings. 


INTERMISSION 





PROGRAM 


37 mocher70,. <The Sorcerer s Apprentice 1 ac ree Dukas 


“The Sorcerer's Apprentice” has for its pictorial basis the poem by the same 
name written by Goethe. The poem concerns itself with the apprentice of a 
magician, who, when his master leaves the house, proceeds to experiment with 
the magic formula he has heard the sorcerer utter. Using the cabalistic words 
employed by his master, the apprentice commands the broom to go to the shore 
and fetch water. The broom obeys, and when all the pitchers are filled the 
apprentice is dismayed to discover that he cannot remember the magic utterance 
that will compel the broom to stop. Soon the room is swimming in water, and 
still the indefatigable utensil hurries to and from the river's edge. In desperation 
the apprentice resolves to stop its progress with a hatchet. As the broom comes 
in with its liquid burden the young man wields the weapon and the broom is split 
in twain. Before the sorcerer’s apprentice has had time to utter a sigh of relief 
at the satisfactory ending of his troubles, his dismay is doubly increased. For 
now both parts of the broom are speeding to the river bank. As the water splashes 
over and around the steps and hall, the apprentice screams for help. And help 
arrives. The sorcerer enters at that moment and taking in the Situation, com- 
mands the carriers to desist, and both parts of the broom fly into their corner. 


4.* Rakoczy March from “The Damnation of Faust’”...... Berlioz 


“The Damnation of Faust” was first produced at the Opera Comique, Paris, 
in 1846. It was not very successful at first, but later on gained public approval 
and recognition. While it is still performed occasionally, it is known to the 
public principally in concert form. 

The Rakoczy March did not originate with Berlioz, but is based on a very 
old and famous Hungarian tune, whose title is the name of an ancient and once 
wealthy and powerful family of that country. It was not included in the Original 
score of “The Damnation of Faust’, but is an orchestral adaptation of this national 
melody, written especially for a concert at Pesth as a concession to the intense 
patriotism of the Hungarians, to whom the March is sacred. 


*Available on Victor Orthophonic Records played by famous Conductors and Orchestras, at Sherman, 
Clay & Co. 
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i “Ovetture,.. Eomont,” Opus 6422.2... an Beethoven 


The music to “Egmont” was composed during the winter of 1810-11, and 
performed on the following May 24. It was a time when Beethoven was strongly 
under the influence of Goethe. In the spirit of Goethe’s drama, the overture is 
charged with an air of sombre fate and heroic resolution, softened with touches 
of romance. We recall the secret love scenes with Clarchen under the over- 
hanging shadow of Egmont’s doom. The “Egmont” Overture is another in- 
stance, like the Eroica symphony or the Sonata Opus 26, in which the outer tragedy 
of the subject is overborne by a climax of triumphant joy. 


2° -SymphomyeNor 4, beminor s 2 ee in ieee Brahms 


Allegro non troppo 

Andante moderato 

Allegro giocoso 

Allegro energico e passionato 


This, the last of Brahms’ symphonies, received its first public performance 
at Meiningen on October 25, 1885, under the direction of the composer. The 
work made an immediate and profound impression, being pronounced by the 
most advanced musicians and critics the greatest of all the master’s compositions 
in this form—his orchestral masterpiece, in fact. 

The work has been commented on by George P. Upton as follows: 

“The Fourth Symphony is universally recognized as the most individual of 
all Brahms’ works of this class. In the simplicity and originality of its themes, 
and in the subjective character of its ideas as well as in its development, it bears 
the unmistakable impress of its composer. The same organic unity which char- 
acterizes the other three symphonies in such marked degree is also found in this, 
though the various movements illustrate different ideas. 

“The first movement opens with a melodious theme of unusual length, which 
is treated in a masterly but intricate style. It is a wayward fancy, now cheerful, 
and again serious, but coming to a sombre close as the second theme enters in 
the same general manner. As the movement draws to an end its melodious 
character grows more joyous, strong, and dramatic, and the development leaves 
little to desire in the way of pleasing variety and artistic effect. 

“The second movement, Andante moderato, is almost akin to the Lied in 
the gracefulness and sweetness of its melody, its warmth of tone, and its refined 
and spirituelle character; and the third, Allegro giocoso, in rondo form, is full of 
animation and good humor, and yet is dignified in style and strong in expression, 
as befits the serious purpose of the composer, who always has a lofty object in view. 

“The Finale, a development of the Passacaglia form, is a model of earnest, 
serious, artistic workmanship, every measure of it revealing the conscientious and 
scientific scholar. It opens with a succession of massive chords introducing a 
stately first theme, which frequently re-appears. A melodious flute solo inter- 
venes, and then the development begins, in which the subjects are given out in a 
broad and restful manner and treated with a richness of color and refinement of 
style, as well as a perfection in workmanship, which have rarely been excelled.” 


INTERMISSION 
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3. OymMphonic ocherzo,, Don OGixote™ tse 2s ef Usigli 

Gastone Usigli graduated from the conservatory at Venice and at Bologna, 
later studying in Berlin with Ferruccio Busoni. At the same time he was pur- 
suing university studies in literature and mathematics and it was not until the 
close of the war that his full attention was devoted to music. However, com- 
position was not neglected and his works include two symphonies, eight sym- 
phonic poems, and an opera, the latter just now being completed. Upon return- 
ing to Venice, four years were spent as assistant conductor at La Fenice. Since 
coming to the United States, Usigli has spent a good portion of his time in San 
Francisco, now ‘being associated with the San Francisco Conservatory of Music. 

In 1924, his ‘Don Quixote” was awarded the Ricordi Prize in a competition 
judged by Toscannini, Pizzetti and Alfano. The work has been heard in Europe 
and was given its first American performance last winter (January 24-26) by the 
San Francisco Symphony Orchestra. 

The composer has explained that no “program’’ is to be attached to the 
music, aS no attempt is made to portray the narrative of the classic Knight's ad- 
ventures. It is rather to be taken as ‘‘a synthetic expression of the outstanding 
features in the character of Don Quixote.” Whereas a portrayal of the outward 
picture of Don Quixote would reveal him as a fantastic dreamer, chivalrous to 
the point of grotesqueness, and full of illusions, the picture to be sought for is 
that of Don Quixote as his own mind pictured himself. It is a portrayal of con- 
trasts; a contrast of the outward aspect against the inward mental conviction, a 
tragedy which must bewilder all of us at some time. For, after all, a truth being 
a product of the mind, is purely relative, and the convictions in the mind of Don 
Quixote are just as serious and immovable as are the resulting actions fantastic 
in the mind of the narrator. It is with such reflection that we must view Don 
Quixote as he is here depicted. 


Ae a veeturesto: @ lan mnquseh, cae wees eee eee Wagner 

This work opens with the “Pilgrims’ Chorus,” beginning softly and swelling 
into a mighty anthem in the brasses, against a weird counter-figure in the violins, 
which Wagner said was meant to symbolize, ‘‘the pulse of life.’’ This is followed 
by the music of Venusberg, the subterranean abode of Venus, the goddess of love. 
Then comes a sudden return of the solemn Pilgrim’s Chorus which again swells 
into a mighty paean of triumph and praise, bringing the overture to a magnificent 
close. 


en haart on Victor Orthophonic Records played by famous Conductors and Orchestras, at Sherman, 
Clay Oo. 
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OLIN DOWNES, famous music critic of New York Times, in one lecture, Monday 
Evening, July 14, Fairmont Hotel (Travers Theatre): “Why the Critic— 


What Does He Do?” 
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Ic POwerture con Wilonon: en eee een ene een Thomas 


The overture to “Mignon” is a highly and deservedly favored concert num- 
ber of the lighter class, although it might be called an “introduction” more appro- 
priately, perhaps, as it has practically nothing of the classic overture form—con- 
sisting rather of a free treatment of certain themes from the opera. First a short, 
picturesque introduction, which leads into Mignon’s beautiful song, ‘““Know’st 
Thou the Land?” this being followed in turn by the spirited polonaise which 
Filina sings in the second act. 


PU Ge ace oe ee cid ie Oc 2 ne oa Rameau 


Musette 
Tambourin 
Jean Philippe Rameau (1683-1764) was a celebrated organist and a prolific 

composer. He wrote many operas, the suite played this evening being made up of 
three ballet movements selected from two of them and re-scored for modern or- 
chestra by Felix Mottl. The first movement, Menuet, from the opera ‘“Platée’’ is 
in the usual minuet form, with a short trio. The second movement, Musette, is 
from the opera “Les Fétes d’Hébeé”, and derives its name from the French name 
of an instrument of the bag-pipe species which was held in high favor during the 
times of Louis XIV and XV. The name subsequently came to be used as the title 
for dance movements in triple time and with a drone bass. The third movement, 
Tambourin, from the same opera, derives its name from another old dance which 
was accompanied by the flute and tambourine. It was in double time and of a 
sprightly nature. 


3. Symphonic Poem, “La Procession Nocturne’”................. Rabaud 

This composition is based upon the poem “Faust” by Nicolaus Lenau, the 
following being a translation of the text which appears on the score as a “pro- 
gram” of the work: “From the lowering sky the heavy and sombre clouds seem 
to hang so close to the tops of the forest that they seem to be looking into its 
very depths. The night is murky, but the restless breath of spring whispers 
through the wood, a warm and living murmur. Faust is doomed to travel through 
its obscurity. His gloomy despair renders him insensible to the marvelous emo- 
tions which are called forth by the voices of spring. He allows his black horse 
to follow him at his will, and as he passes along the road which winds through 
the forest he is unconscious of the fragrant balm with which the air is laden. The 
further he follows the path into the forest the more profound is the stillness. 
What is that peculiar light that illumines the forest in the distance, casting its 
glow upon both sky and foliage? Whence come these muscial sounds of hymns 
which seem to be created to assuage earthly sorrow? Faust stops his horse and 
expects that the glow will become invisible and the sounds inaudible. as the illu- 
sions of a dream. Not so, however; a solemn procession is passing near, and a 
multitude of children, carrying torches, advance, two by two. It is the night of 
St. John’s Eve. Following the children there come, hidden by monastic veils, a 
host of virgins, bearing crowns in their hands. Behind them march in ranks, clad 
in sombre garments, those grown old in the service of religion, each bearing a 
cross upon the shoulder. Their heads are bare, their beards are white with the 
silvery frost of eternity. Listen how the shrill treble of the children’s voices, indi- 
cative of the spring of life, intermingles with the profound presentiment of ap- 
proaching wrath in the voices of the aged. From his leavy retreat, whence he sees 
the passing of the faithful, Faust bitterly envies them their happiness. As the last 
echo of the song dies away in the distance and the last glimmer of the torches 
disappears, the forest again becomes alight with the magic glow which kisses and 
trembles upon the leaves. Faust, left alone among the shadows. seizes his faithful 
horse, and, hiding his face in its soft mane, sheds the most bitter and burning 
tears of his life.” 


4. **Tntroduction and Cortege from 


“Let Coged’Or baie: Sanaa oe Rimsky-Korsakow 


Rimsky-Korsakow wrote fifteen operas in all, “Le Coq d’Or” being the last. 
It was completed in 1907, but was not produced until September, 1908, three 
months after the composer’s death. The Introduction consists of the introduction 
to the opera and extracts from the first act, while the Cortege is from the third 
act, the wedding procession. 


INTERMISSION 
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5. March of the Viceroy from 
mbaye Ven Kale am. scm eera ees Joseph D. Redding 


The opera “Fay Yen Fah” by Joseph D. Redding, with libretto by Templeton 
Crocker, was originally given as the Grove Play of the Bohemian Club during the 
summer of 1917 under the title ““The Land of Happiness’’. Later the author and 
composer worked it into grand opera form and as such it had its premiere at the 
Monte Carlo Opera House in 1925, the first San Francisco performance taking 
place January 11, 1926, under the direction of Gaetano Merola. The music is 
skillfully adapted to the early Chinese legendary character of the story, the num- 
ber played this evening being a splendid example of the clever combining of the 
traditional operatic style with the proper amount of Oriental influence. 


6. *Intermezzo No. 2 from 


“The Jewels of the Madonna”... sn W olf-Ferrari 


“The Jewels of the Madonna”, first produced in 1911, is the composer’s own 
idea of the vivid melodrama of Neapolitan life of the present day and deals with 
the violent doings of the Cammorists, the preparations for the church celebration 
in honor of the Holy Virgin, and the wild revelries of the Neapolitan carnival. 
The opera is filled with eloquent and original melodic invention, prominent in the 
score being the two charming intermezzi. The second intermezzo played this 
evening is the introduction to Act III and depicts the carnival in the streets of 
Naples. 


7. Grand Pas des Fiances from ““Ruses d’ Amour’”.....Glazounow 


Solo Violin, MISHEL PIASTRO—Solo ’Cello, WALTER FERNER 
This number is the fourth in a suite of five movements arranged from the 
ballet ““Ruses d’-Amour”. A solo violin and violoncello play important parts in 
this movement, the main body of which is preceded by a short introduction. The 
solo ‘cello commences the piece with a melody of expressive character, this being 
responded to by the solo violin. Succeeding this division of the movement there 
is heard a new section and then the solo instruments resume their dialogue. 


Se aaa BY (os 18 ck eis ter UR Ra NINE TONY, ARERR IS, Ravel 


When Ravel’s ballet, “Bolero” was produced in Paris in November, 1928 by 
Ida Rubinstein, one of the reviewers wrote of it: “In ‘Bolero’ Ravel has once 
again produced a little masterpiece. There is no story. The scene represents an inn 
in Spain, and a woman dances on a trestle-table. The men who surround her, calm 
at first, as the dance progresses are gradually worked up to a frenzy; knives are 
drawn; the woman is tossed from arm to arm; her partner intervenes; and together 
they dance and dance until the tumult dies down and peace is restored again.” 
Henry Prunieres, writing in Modern Music, has commented: “Ravel loves to 
triumph over difficulties. He has set himself here a difficult problem and has solved 
it with astounding ease. ... The problem he set himself was to repeat a single 
theme incessantly over a basso ostinato, without the relief of any trick of develop- 
ment, of any change of rhythm, or of any incidental passage, contenting himself 
with giving different colors to the theme by the most varied play of instrumenta- 
tion, thus achieving a sonorous progression uninterrupted until the end. He fol- 
lowed this program rigorously. From the beginning the drum, soon re-enforced by a 
small stopped trumpet, sets the rhythm of the classical bolero. It hammers this out 
relentlessly to the finale. The flute, the oboe, the saxophone, the English horn, the 
trumpet, successively take up the theme—a melody of popular appeal, otherwise 
quite banal. When the composer has used all the individual instruments, he em- 
ployed them in groups, so that the swelling sound is graduated in a long crescendo.” 
* Available on Victor Orthophonic Records played by famous Conductors and Orchestras, at 


Sherman, Clay & Co. 
*% Available August Ist, in New Victor Orthophonic Recording. 
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he * Symphony Nos4. ine tnGr is eee T schaikowsky 


Andante maestoso—Moderato con anima 
Andantino in modo di canzone 

Scherzo: Pizzicato ostinato 

Finale: Allegro con fuoco 


As it happened, Tschaikowsky wrote to his friend, Mme. von Meck, in answer 
to her question whether he had a special program in view for the Fourth Symphony: 


‘The introduction is the germ, the leading idea of the whole work. This is 
Fate. In the descending motive of strings this sense of hopeless despair grows 
stronger and more poignant. Is it not better to turn from reality and lose our- 
selves in dreams? The following song of strings to a quicker strain of woodwind 
presents a sweet and tender dream. So all life is but a continued alternation be- 
tween grim truth and fleeting dreams of happiness. The second movement ex- 
presses another phase of suffering. Now it is the melancholy which steals over us 
when at evening we sit indoors alone, weary of work, while the book we have 
picked up for relaxation slips unheeded from our fingers. A long procession of 
old memories goes by. There were moments when young blood pulsed warm 
through our veins, and life gave us all we asked. There were also moments of 
sorrow, irreparable loss. In the third movement no definite feelings find ex- 
pression. Here we have only capricious arabesques, intangible forms, which 
come into a man’s head when he has been drinking wine and his nerves are rather 
excited. His thoughts have no connection with actuality, but are simply wild, 
strange, bizarre. In the fourth movement: If you find no reason for happiness 
in yourself, look at others. Go to the people. See how they can enjoy life and 
give themselves up entirely to festivity. A rustic holiday is depicted. Hardly 
have we had time to forget ourselves in other people’s pleasure when indefatigable 
Fate reminds us once more of its presence. Others pay no heed to us. They do 
not spare us a glance nor stop to observe we are lonely and sad. How merry and 
glad they all are! All their feelings are so inconsequent, so simple! And will 
you still say all the world is immersed in sorrow? Happiness does exist, simple 
and unspoilt. Be glad in others’ happiness. This makes life possible.” 


INT ER MISS1.ON 


Qian Loccata anc. Puste in DumimOrs a msereem sens oo Bach 
(Arranged by Julius Wertheim) 


This transcription of the famous organ Toccata and Fugue in D minor was 
composed by Bach during the period of his residence at Weimar. The word 
“toccata’’ was derived from the Italian toccare: to touch, to strike. When the 
term found its way into music it was used to describe a composition for the dis- 
play of the characteristics of keyboard instruments, principally the organ. In 
old examples the toccata begins with full harmonies, followed by running passage- 
work interspersed with brief fugal periods. The D minor Toccata, with its 
appended Fugue, constitutes one of the most brilliant of Bach’s concert works of 
the virtuoso type; and it is also an immensely dramatic, imaginative, and dis- 
tinguished piece of music. 





PROGRAM 


Gere oN OCCUIICS tonto Beeh rraareeaes e Debussy 
“Clouds” 
* “Festivals” 


Debussy wrote three Nocturnes for orchestra, the first two, ‘Clouds’ and 
‘Festivals’ being performed this evening. The third, entitled ‘‘Sirenes’’, is 
written for orchestra with chorus of female voices. Debussy explained the sig- 
nificance of his nocturnes in the following words: 

‘“Clouds—The unchanging aspect of the sky, and the slow, solemn movement 
of the clouds, dissolving in gray tints, lightly touched with white. 

‘“Festivals—The restless, dancing rhythm of the atmosphere, interspersed with 
sudden flashes of light. There is also an incidental procession (a dazzling imagin- 
ary vision) passing through and through and mingling with the aerial reverie; but 
the background of uninterrupted festival is persistent, with its blending of music 
and luminous dust participating in the universal rhythm of all things.” 


Ava) OyMpNenic Oem, 2 ne PEElIGES xccu a epeuc ee Liszt 


The following quotation from Lamartine’s ‘Meditations Poetiques’ pre- 
faces the score of “The Preludes’’ and serves as a guide to the meaning of the 
‘composition: 

“What is life but a series of preludes to that unknown song whose initial 
solemn note is tolled by Death? The enchanted dawn of every life is love; but 
where is the destiny on whose first delicious joys some storm does not break ?—a 
storm whose deadly blast disperses youth’s illusions, whose fatal bolt consumes its 
altar. And what soul thus cruelly bruised, when the tempest rolls away, seeks 
not to rest its memories in the pleasant calm of rural life. Yet man allows him- 
self not long to taste the kindly quiet which first attracted him to Nature’s lap; 
when the trumpet gives the signal, he hastens to danger’s post, whatever be the 
fight that draws him to its lists; that in the strife he may once more regain full 
knowledge of himself and all of his strength.” 


5. * Waltz, “Tales from the Vienna Woods’”......... Johann Strauss 


Johann Strauss, composer of this waltz, is in a class by himself with his 
nearest relatives as his only rivals. His works in dance form are very numerous, 
his waltzes alone reaching the number of one hundred and fifty-two. A singular 
tale is related concerning a certain fashionable Austrian lady who, when upon her 
death-bed, expressed the wish that Strauss might play one of his waltzes at her 
funeral. Her request being granted, she named the waltz which she desired to 
have performed, and it was done—as she was being lowered into her grave. 


* Available on Victor Orthophonic Records played by famous Conductors and Orchestras, at 
Sherman, Clay & Co. 
*%* Recording of San Francisco Symphony Orchestra on Victor Orthophonic Records. 
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is *Overture to. Der LEcIscnuit?, 45.0 ee Weber 


It is a kind of distinction of the “‘Freischutz’” Overture that it gives a most 
vivid sense of the whole spirit and of the very events of the opera, without a loss 
of musical unity. The minor episode, with ragged rhythm, after the aria of the 
beginning, in the opera accompanies the appearance of Zamiel, the huntsman’s 
Mefistofeles, in the first act, in the midst of the hero’s despair. Then we have a 
glimpse of the horrors at midnight in the Wolf’s Glen, where the magic bullets are 
cast in a storm of thunder, lightning and hail. White flames are starting from the 
earth and the cries of the Wild Hunt are heard all about. The joyful strains that 
interrupt the storm and end the whole are from the ending of the famous aria of 
Agathe and from the final chorus that hails the pardon of Rudolph and the happi- 
ness of the lovers. 


Pee Sy PNOlye NOs | seifl) C, 1ONOl a Bo eee een eanas Brahms 


Un poco sostenuto—Allegro 

Andante sostenuto 

Un poco allegretto e grazioso 
Adagio—Piu andante—Allegro non troppo ma con brio 


Brahms was forty-three years old before he produced his first symphony and 
the work therefore represents his mind in its most vigorous maturity and shows to 
fullest advantage his noble gravity of style and fine musical technique. In bio- 
graphical references, we find the C minor symphony covering a period of almest 
fifteen years, during which Brahms labored intermittently on it, before its first 
production which took place November 4, 1876. 

Recognized as Brahm’s finest symphony, this monumental work has been hailed 
as the ‘“Tenth Symphony”, implying its worthiness to a place beside Beethoven's 
nine. The implication is justified; for like Beethoven’s nine, it has stood the test 
of time—undiminished in power and standing in serene grandeur, it still speaks with 
convincing eloquence, and will continue to do so through the many years of chang- 
ing tastes. 

The symphony has the orthodox four movements: an allegro, (introduced by 
a slower movement “un poco sostenuto”’); an adagio sostenuto; an allegretto grazi- 
oso; and the last, an allegro non troppo ma con brio, which is also prefaced by a 
slow introduction, (adagio). 


INTERMISSION 


3. *Orchestral Fragments from “Daphne and Chloe”.....Ravel 


Ravel's ballet, ‘“‘Daphnis and Chloe”, was written for performance by Diaghil- 
eff's Russian Ballet, but owing to delays in the production, the composer arranged 
his music into an orchestral suite and in this form it was first given April 2, 1911, 
more than a year prior to the first production of the ballet itself. The orchestral 
suite is in two sections of three numbers each, the second group being played this 
evening. 
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The story, printed on the flyleaf of the score, has been translated as follows by 
Mr. Philip Hale, annotator for the Boston Symphony Orchestra programmes: 

No sound but the murmur of rivulets fed by the dew that trickles from the 
rocks, Daphnis lies stretched before the grotto of the Nymphs. Little by little the 
day dawns. The songs of birds are heard. Afar off a shepherd leads his flock. 
Another shepherd crosses the back of the stage. Herdsmen enter, seeking Daphnis 
and Chloe. They find Daphnis and awaken him. In anguish he looks about for Chloe. 
She at last appears encircled by shepherdesses. The two rush into each other’s 
arms. Daphnis observes Chloe’s crown. His dream was a prophetic vision; the 
intervention of Pan is manifest. The old shepherd Lammon explains that Pan 
saved Chloe, in remembrance of the nymph Syrinx, whom the god loved. Daphnis 
and Chloe mime the story of Pan and Syrinx. Chloe impersonates the young nymph 
wandering over the meadow. Daphnis as Pan appears and declares his love for 
her. The nymph repulses him; the god becomes more insistent. She disappears 
among the reeds. In desperation he plucks some stalks, fashions a flute and on it 
plays a melancholy tune. Chloe comes out and imitates by her dance the accents 
of the flute. The dance grows more and more animated. In mad whirlings, Chloe 
falls into the arms of Daphnis. Before the altar of the nymphs he swears on two 
sheep his fidelity. Young girls enter: they are dressed as Bacchantes and shake 
their tambourines. Daphnis and Chloe embrace tenderly. A group of young 
men comes on the stage. Joyoustumult. A general dance. Daphnis and Chloe. 
Dorcon. 


Ac. * *OpaiMen epics ver tise thee da tle co Rimsky-Korsakow 


The Spanish Caprice, although entitled in separate numbers, is played as a 
whole and without pause. Indeed, the third piece is but a repetition of the first 
in a different key, with slightly varying treatment of harp and arpeggio figures of 
clarinet. The prevailing rhythm of three beats in the Spanish dance scarcely meets 
with an exception in the Alborado, which is less a dance than a kind of military 
piece, or fanfare. The name seems to be akin to the French aubade and applies to 
a military piece played at daybreak. The “Scene and Gypsy Song” opens with a 
striking fanfare of horns and trumpets, followed or echoed by a cadenza of solo 
violin in the same figure to a soft roll of military drum. The third cadenza is of 
flute to a roll of kettle-drums; fourth is a cadenza of clarinet; last of the harp. The 
“song”’ is a strident phrase of violins, with intruding low brass and cymbals. There 
is a suggestion of the fandango in the strings, “quasi guitara,” 

* Available on Victor Orthophonic Records played by famous Conductors and Orchestras, at 
Sherman, Clay & Co. 
** Recording of San Francisco Symphony Orchestra on Victor Orthophonic Records. 
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SIXTH SUMMER SYMPHONY CONCERT 


TUESDAY, AUGUST 5, 8:20 P.M. 
WILLEM VAN HOOGSTRATEN, Conducting 


Programme 


Ie Sy mplon ya Nos Sra eth he Ee MR ES vd Di areoeed Beethoven 
2. Overture Fantasie, “Romeo, and! Juliet eee. secceestassccoceeeeereccesce Tschaikowsky 
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4. Prelude and Love Death, from Tristanvand Isolde*. o22o.ton.c. secs nee Wagner 
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ee oymphony, No, ail GC minOme. eee are te Beethoven 


Allegro con brio 
Andante con moto 
Scherzo: Allegro 
Finale: Ailegro 


The C minor Symphony is probably the best-known and most admired of the 
immortal nine, perhaps because it is the most human in its qualities. The first move- 
ment is a wonderful example of thematic invention. Beethoven spoke of the open- 
ing subject as “Fate knocking at the door.” It consists of three powerful repeated 
notes followed by a drop of a third. The working out is intensely dramatic. As for 
the slow movement, nothing lovelier was ever created. It is a set of variations of 
incomparable grace and delicacy. The Scherzo is gigantic with much development 
of the two themes. The second part of the trio has a famous passage for the double 
basses and presents the amusing incident of two ineffectual attempts to start the 
theme—the third time being successful. Instead of being detached as usual, the 
Scherzo leads without pause into the fourth movement, which is reached through 
a heavy crescendo. The scoring is now enriched through the addition of three trom- 
bones, contra-bassoon and piccolo, and thus re-enforced the entire orchestra bursts 
forth into an exultant, triumphant song of joy and victory. 


INTERMISSION 


2. *Overture-Fantasia, “Romeo and Juliet”............ T schaikowsky 


This composition is a presentation in music of the well-known Shakespeare 
romance, and the story may almost be followed in the development of the musical 
material. At the start the figure of Friar Lawrence is presented by churchly har- 
monies in the clarinets and bassoons, then the conflict between the Montagues and 
Capulets is expressed in a tumultuous passage full of strife and fury. Then follows the 
impassioned dialogue of the love scene. The stress and conflict is resumed with a 
protesting warning from Friar Lawrence. The lovers again are heard and after a 
slight pause Romeo's ecstatic song is heard, which brings the music to a close, dirge- 
like and woefully. 
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ee 


oe) Ebtec Elungariane ances 2. ern ea meen mere Brahms 


Johannes Brahms was the greatest composer of instrumental music of the latter 
part of the nineteenth century. He began his musical career as a boy of nineteen, 
when he went on his first concert tour as accompanist for the Hungarian violinist, 
Edouard Remenyi. Remenyi included many Hungarian folk dance numbers on his 
programmes and in this way Brahms was inspired to transcribe them for orchestra. 
All his life Brahms loved the Hungarian music, with its unusual rhythmic accent 
and its melancholy minor strains. Hungarian dances were originally the dances of 
the gypsies, and are composed of two distinct parts, the “Lassen” or slow move- 
ment, which is generally in the minor and of a melancholy strain, and the “Friska,”’ 
which is a rapid, wild and impassioned dance. The lassen is usually danced first, 
then, as the dancers become more animated, the friska is heard, and later the dancers 
drop back to the lassen for a rest. 


4. **Prelude and Love Death 
from) «Dristan andilcolde) 2. pee Wagner 


This number forms the opening and close of Wagner's powerful music-drama. 

The prelude is based upon a single motive, which is worked up with consummate 

skill into various melodic forms, and frequently appears throughout the work. It 

might well be termed the motive of restless, irresistible passion. The Finale, or ‘Love 

Death” closes the opera, when Isolde, in a transport of love and grief, sings her 
death song over the dead body of Tristan. 

* Available on Victor Orthophonic Records played by famous Conductors and Orchestras, at 


Sherman, Clay & Co. 
** Recording of San Francisco Symphony Orchestra on Victor Orthophonic Records. 
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SEVENTH SUMMER SYMPHONY CONCERT 
TUESDAY, AUGUST 12, 8:20 P. M. 
WILLEM VAN HOOGSTRATEN, Conducting 


Programme 


DYDD MON yin mia teste oct cee st ee nee ae Mozart 
Watiations on aeineme ol Mozart... eee ecu te eee ee ees Reger 
Wireest ha OUI Le tm se ee 9, one reine Settee ae ose Sea Gluck-Mottl 
Symphonic Poem, “The Island of the Dead”... Rachmaninoff 
Overture to “A Midsumer Night’s Dream”..........00.000.200.02....- Mendelssohn 


Tickets Now On Sale, Sherman, Clay & Co. 
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ce 


I ..* Symphony, NoxG, Pathetique’ eee, T schaikowsky 
3 Adagio—Allegro—Andante—Allegro vivo 
Allegro con grazia 
Allegro molto vivace 
Adagio lamentoso 


It is, perhaps, not too fanciful to say that this symphony expresses the dark 
despair and heart-rending social sufferings of a people pictured here in music more 
effectively than they are pictured in the words of Tolstoi and Gorky, the same tinge 
of gloom that we see in the works of Russian novelists and poets giving to Tschai- 
kowsky’s utterances a poignant, personal note. The first and last movements of 
the symphony are the tragic ones, the first opening with a short, slow introduction, 
the melody being in the lowest notes of the bassoon. In greatest possible contrast 
to the first movement, which is pervaded by an almost unrelieved gloom, stands the 
second, a peculiar blending of happy grace and melancholy. It is written in the 
unusual time signature of 5-4, the melody of the first part, played by the ‘cellos, 
having the character of a waltz. The third movement strikes a note of vigorous 
joy of life. Quoting Ernest Newman: “It is a piece of grand barbaric animalism, 
reminding us of a Tartar horde, galloping madly across the steppes, the sun glinting 
on its arms." The last movement, which may be considered as the usual slow move- 
ment of a symphony, misplaced, evokes again the tragic-laden atmosphere of the 
opening measures. Although built upon two simple themes, yet by the masterly 
manner of their presentation the composer has made this movement one of the most 
keenly impressive in musical literature. 


INTERMISSION 


2. Serenade for Strings, “ Eine Kleine Nachtmusik’””....... Mozart 
Allegro 


Romanze 
Menuetto 
Rondo 


This work, written in 1787, is included by Brietkopf and Hartel in their 
collection of chamber music, although it is generally supposed that the composi- 
tion was not written as such, but rather was intended for orchestral performance, 
even though the structural form more closely fits the string quartet than it does 
the serenade. : 


The opening movement is in regularly constructed sonata form. The vigor- 
ous first theme in G major is followed by a contrasted subject in D. The develop- 
ment is slight, and concerned only with the principal theme. The usual Recapi- 
tulation follows, and the movement ends with a short Coda. The second move- 
ment opens with a simple theme which is given extensive repetition. In the middle 
a new subject is introduced in which the first violins and the basses answer each 
other imitatively. Following this the material of the first part returns. "The Men- 
uetto is written in the three-part form peculiar to all minuets. The first part 
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begins with a vigorous subject, forte. The second appears in D major, and the 
third part repeats the first without change. The principal theme of the Rondo is 
heard five times in the course of the movement, although not always in the same 
key. There is a second subject which appears first in D major and in three-part 
harmony sixteen measures after the commencement of the movement. It is brought 
back later on in B major. The Coda begins with a repetition of the principal theme. 


3. * Rondo “Till Eulenspiegel’s Merry Pranks”’............... Strauss 


Till Eulenspiegel is the hero of an old Folk-book of the fifteenth century 
attributed to Dr. Thomas Murner. Till is supposed to be a wandering mechanic 
of Brunswick, who plays all sorts of tricks, practical jokes on everybody, and he 
always comes out ahead. In the book Till is condemned to die on the scaffold but 
escapes. Strauss kills him on the gallows. Strauss himself when asked to prepare 
a program for his work refused with the words, “Leave it to each listener to crack 
for himself the nut which the rogue has given him.” 


4... *Symphonics Poem, Finlandia’... == = Sibelius 


“Finlandia” was composed in 1894, and is supposed to record the “Impressions 
of an exile’s return home after a long absence.””’ While the themes have a decided 
Finnish folk-song character, Sibelius himself has stated that they are absolutely his 
own. The work is a remarkable tone picture of the intense national spirit of this 
hardy race of the North. When first performed at Helsingfors it is said to have 
aroused the audience to such a frenzy ae enthusiasm that future performances were 
prohibited by the Russian government for fear of its creating anti-Russian demon- 
strations. 


* Available on Victor Orthophonic Records played by famous Conductors and Orchestras, at 
Sherman, Clay & Co. 
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Fe Erelude tor fine, Mastersinvers mone eee ee Wagner 


The prelude to ““The Mastersingers” is built on five themes, the first one being 
the grandiose theme of the mastersingers themselves, after which comes the motive 
of “Waking Love.” This is followed by the pompous “Banner” motive a march- 
like theme which accompanies the marching of the guild as its banner is carried be- 
fore them. The “Love Confessed’’ motive, derived from the famous Prize Song, 
comes next, followed by the “Impatient Ardor” theme. After these melodies have 
been stated and developed the magnificent climax approaches, the famous instance 
in which the themes are employed simultaneously. This overwhelming example was 
Wagner's defying reply to his critics who claimed he could not write counterpoint. 


2.” symphony Nox ian aemajor a ee Beethoven 
Poco sostenuto—vivace 
Allegretto 
Presto 
Allegro con brio 


Beethoven wrote his A major symphony mostly in 1811-12, although sketches 
for it go back as far as 1808. From the very outset the symphony was recognized 
as a masterpiece and it stands today as one of the half dozen supreme achievements 
in the field of music. As in the case of other symphonies by Beethoven, there have 
been various programmes or interpretations read into the Seventh. Richard Wagner 
declared it to be the Apotheosis of the Dance. A writer in the “Gazette Musicale” 
(Paris) asserted that the symphony was intended to represent a rustic wedding with 
the following programme: First movement—Arrival of the Villagers; Second—Wed- 
ding March; Third—Dance of the Villagers; Fourth—Feast and Revels. However, 
it is safe to say that Beethoven never intended any specific programme for the sym- 


phony. 


INTERMISSION 


Oss UICS LOR COERING Gras meer rh el erat we Pi sce riuicta oae Corelli 
Sarabande 
Gigue 
Badinerie 


Arcangelo Corelli (1653-1713) laid the foundations for modern orchestral 
conducting and also has claim to a prominent place in music history as a violinist 
and composer. The suite played this evening is arranged from excerpts from differ- 
ent sonatas. The Sarabande is a rather stately dance and believed to have been 
originated by a Spanish dancer Zarabande. However, Corelli’s Sarabands have been 
described as more in the nature of a Pastorale but with a slightly quicker tempo. 
The Gigue is an old Italian dance which derives its name from the Gigue (an early 
violin). It is in lively tempo and was usually employed to finish up a suite. It is 
widely found in the suites of Corelli, Handel and Bach. 
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4. Intermezzo from. \Goyescas . = 2 eeek ee ee Granados 


Inspired by the paintings of the famous Spanish artist, Goya, Granados wrote 
an opera founded on scenes from the paintings. The opera was first produced in 
Paris in 1914, but following the outbreak of the war further European productions 
became impossible. In January, 1916, ““Goyescas” was presented at the Metropoli- 
tan Opera House, New York, the composer making the trip to this country to attend 
the American premiere. But for this trip we might today have many more of his 
valuable works, for during the return voyage he perished in the Sussex submarine 
disaster. The Intermezzo played this evening is typically Spanish in color and 
rhythm, and is said to have been written in less than an hour’s time after the com- 
poser’s arrival in New York. 


5. **La Fete de Seville” and “Triana” 
TORN, SL OCLIA & cc ee eee Albeniz-Arbos 


These two numbers were orchestrated by tonight’s conductor from Albeniz’ 
‘Tberia” Suite, a group of twelve “scenes” from different parts of Spain. The “Fete 
de Seville’ is a portrayal of one of the most colorful church festivals. A distant 
drum roll announces the approach of the procession headed by a military band. 
Through the excited crowd the procession passes, the general hubbub increasing 
until the procession enters the church, when all suddenly becomes calm and serene. 
Triana’ takes its name from a colorful, though lurid and disreputable suburb of 
Seville, and is made up of a “paso doble” or quickstep and a “marcha torera (march 
to the bull ring). The two themes alternate with startling and colorful effect. 


* Available on Victor Orthophonic Records played by famous Conductors and Orchestras, at 
Sherman, Clay & Co. 
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LE. oymipnony Noam.) minor ie ene ene Dvorak 
Allegro maestoso 
Poco adagio 
Scherzo 
Finale 
(First performance in San Francisco) ? 

The numerical order in which Dvorak’s symphonies were published is not 
the order in which they were composed, for the second symphony in D minor, was 
in reality the fifth. The composition of this symphony was due to the directors of 
the Philharmonic Society of London, who commissioned him to write such a work. 
He had previously been elected a member of the Society. The first performance 
was in St. James's Hall, London, on April 22, 1885, with the composer conducting. 

The first theme is announced immediately and softly by violas and ‘cellos over 
a tonic organpoint. The second theme, in B flat major, is sung by the wood-wind 
accompanied by strings. Inthe recapitulation the second theme isin D major. The 
second movement opens with a sort of ecclesiastical theme in full harmony for the 
wood-wind accompanied by the strings pizzicato. The second theme is sung by 
the first violins and ‘cellos. In the Scherzo two themes, one for the wind, and the 
other for the strings. are in juxtaposition. The Trio is of an idyllic character. In 
the Finale almost all of the thematic material is taken from the opening phrase of 
the first theme given originally to clarinets, horns and ‘cellos. 


2. Symphonic Rhapsody, Opus 23, for Piano 


atid OL hesGe ss cack ate seedy tne. tee eae TL ee Stojowski 
The Composer at the Piano 
(First performance in San Francisco) 

Like many other works of this composer, the “Symphonic Rhapsody” is re- 
dolent of the Polish national idiom. The English horn initiates a motive of char- 
acteristically shifting rhythms, supplemented by a subsidiary one in the oboe, then 
the flute. These are taken up by the piano and a solo violin, conjuring up a 
dreamy, serene mood, evocative of the Polish countryside. After the introduc- 
tion, the main theme is presented by oboe and bassoon, to the accompaniment of 
strings and harp, resumed by the piano after a short cadenza. It is a rustic dance, 
called ““Krakowiak’’ (Cracovian Dance), gay and light-hearted. The merriment 
gradually subsides, a mellifluous phrase for the ‘cellos and a dialogue between 
clarinet and flute merging into a contrasting second theme in minor mode, tinged 
with Slavic melancholy. The solo instrument sets in with a series of shakes re- 
peating the new theme. A subsidiary theme grows to a pathetic climax, the piano 
playing in unison a broad, impassioned melody, punctuated by chords from the or- 
chestra. The development section, derived from the first theme, is treated in imi- 
tative vein. A organpoint brings a climax and. on top of it, the resumption of the 
main theme by the whole orchestra, the rhythm now turning to triple time, the 
gentle “Krakowiak”’ transformed into a fiery, stirring mazurka. Subsidiary dance 
motive whirl quickly by, until against an upper organpoint on which the wood- 
winds and strings keep trilling, some mighty broken chords in the piano bring back 
the second theme with its pathetic concomitant in condensed form. A brief ca- 
denza for the solo instrument ushers in the Coda, in which the initial happy mood 
is restored, the dance theme undergoing another transformation, while the piano 
plays a counterpoint in double thirds. Utmost lightness and vivacity prevail, in- 
struments gradually joining in, the main theme ultimately recalled in canonic imi- 
tation between piano, strings and brass, all speeding to a brightly jubilant conclu- 
sion in the initial key of D major. 


INTERMISSION 
Je LONE, POEs. OI Udi. ee eo cea ce Richard Strauss 


This remarkable piece of program music was written in 1888, the composer then 
being twenty-four years old, an age at which his feelings and sympathies may well 








PROGRAM (Continued) 


have been at one with those of the young hero of Nicholas Lenau’s poem, graphically 
depicted in the wonderfully eloquent music of this composition. The Don Juan 
of Lenau’s strange poem is a young man of superb health and vigor, a fact made 
evident in Strauss’ vital, energetic and torrentially emotional music. He sets out 
upon a quest for the perfect example of womanhood, entering what the poem calls 
a “magic realm, illimited, eternal, of gloried woman—loveliness supernal.”” He 
flies from conquest to conquest, always in pursuit of his ideal, and meeting always 
with disappointment and disillusionment. Through the vivid and sardonic ad- 
ventures of his pursuit Strauss’ wonderful music follows him step by step to his 
final disappointment and the duel scene which ends with his death. Every char- 
acter of the drama is represented by a definite musical theme, every emotion re- 
flected in tone psychology and every incident drawn in masterly sound-pictures. 


4. * Overture to “The Flying Dutchman”. Wagner 


The overture opens with a representation of a storm. Through the bare fifth 
of the strings there is shouted forth by the horns and bassoons the motive of the 
curse laid on the Dutchman. The storm dies down with final mutterings of the 
curse. There is a pause, following which there appears a change of time in which 
a portion of Senta’s ballad from the second act appears. The original tempo re- 
turns with material drawn from Senta’s ballad and the theme of the Flying Dutch- 
man. In the midst of the agitation there is presented a portion of the music of 
the sailor’s chorus in the third act; there are heard, too, interpolations of sugges- 
none 4 Senta’s ballad, and this latter material forms the principal foundation of 
the coda. 


* Available on Victor Orthophonic Records played by famous Conductors and Orchestras, at 
Sherman, Clay & Co. 
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Pex Overbures ss -COnOne) aN Om aman ties e. mee eens Beethoven 
22 oymppony No. 9: (Choral). in.) minores.c..2 Beethoven 


Allegro ma non troppo, un poco maestoso 
Molto vivace—Presto 

Adagio molto e cantabile—Andante moderato 
Choral Finale: Schiller’s “Hymn to Joy” 


Beethoven had always a great fondness for Schiller’s ““Ode to Joy’, and he 
conceived the notion of setting this poem to music when a young man of twenty-two. 
However, it was not until thirty years later that, having arrived almost at the close 
of his busy life, the project of his youth was finally carried to completion. The 
ninth symphony was finished in 1823 and performed for the first time in Vienna, 
May 7, 1824. 


Richard Wagner has read into the movements the following interpretation: 


I. “A struggle, conceived in the greatest grandeur, of the soul contending for 
happiness against the oppression of that inimical power which places itself between 
us and the joys of earth, appears to be the basis of the first movement. The great 
principal theme which at the very beginning issues forth bare and mighty, as it were, 
from a mysteriously hiding veil, might be transcribed, not altogether inappropriately 
to the meaning of the whole tone poem, in Goethe’s words: ‘Renounce thou must— 
renounce’. Power resistance, to strive, to long, to hope, almost to attain. again to 
vanish, to search anew, to struggle again—these ideas form the elements of the rest- 
less movement of this wonderful tone picture. At times, however, they sink into 
a lasting condition of complete unhappiness. At the close of the movement this 
sombre, unhappy mood seems to assume gigantic grandeur, to encompass the uni- 
verse in order to take possession in terribly sublime majesty of this world which God 
created for—Joy. 

II. “Wild delight seizes us at once with the first rhythms of this second move- 
ment. It is a new world which we enter, one in which we are carried away to dizzy 
intoxication. With the abrupt entrance of the middle part there is suddenly dis- 
closed to us a scene of worldly joy and happy contentment. A certain sturdy 
cheerfulness seems to address itself to us in the simple, oft-repeated theme. 

III. “How differently these tones speak to our hearts! How pure, how celes- 
tially soothing they are as they melt the defiance, the wild impulse of the soul 
harassed by despair, into a soft, melancholy feeling. It is as if memory awoke 
within us—the memory of an early enjoyed, purest happiness. With this recollec- 
tion a sweet longing, too, comes over us, which is expressed so beautifully in the 
second theme of the movement. 

IV. ‘A harsh outcry begins the transition from the third to the fourth move- 
ments, a cry of disappointment at not attaining the contentment so earnestly sought. 
Then, with the beginning of the Ode, we hear clearly expressed what must appear 
to the anxious seeker for happiness as the highest lasting pleasure.” 

Toward the end of the instrumental portion of the finale, the music is inter- 
rupted by a rebuke of a human voice: 

O Freunde, nicht diese Tone! Sondern lasst uns O friends, no more these sounds continue. Let 
angenehere anstimmen, und freudenvollere. us raise a song of sympathy and gladness. O Joy, 
let us praise thee! 

Then the choral portion of the movement begins, for which the following pass- 
ages from Schiller’s Ode are used, divided into six sections: (1) baritone solo, 
chorus and quartet, based on stanzas 1-6; (II) tenor solo and chorus, based on stanza 
7, with stanzas 1-2 returning in the choral part; (III) chorus, based on stanzas 8-9; 
(IV) chorus, based on stanzas 1 and 8, with stanza 9 appearing toward the close; 
(V) quartet and chorus for solos and chorus alternately, based on stanzas 1 and 2; 
(VI) chorus, based on stanzas 8 and 1. 








Freude, schoner Gotterfunken, Praise to Joy, the God descended, 
Tochter aus Elysium. Daughter of Elysium, 
Wir betreten Feuertrunken, Ray of mirth and rapture blended, 


Himmlische, dein Heiligthum! Goddess, to thy shrine we come. 
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Deine Zauber binden wieder, 
Was die mode streng getheilt 
Alle Menschen werden Briider, 
Wo dein sanfter Fligel weilt. 


Wem der grosse Wurf gelungen, 
Eines Freundes Freund zu sein 
Wer ein holdes Weib errungen 
Mische seinen Jubel ein! 


Ja, wer auch nur eine Seele 

Sein nennt auf dem Erdenrund, 
Und wer’s nie gekonnt, der stehle 
Weinend sich aus diesem Bund. 


Freude trinken all Wesen 
An den Brusten der Natur; 
Alle Guten, alle Boésen 


Folgen ihrer Rosenspur. 


Kiisse gab sie uns und Reben, 
Einen Freund, gepriift im Tod; 
Wollust ward dem Wurm gegeben, 
Und der Cherub steht vor Gott. 


Froh, wie seine Sonnen fliegen 
Durch des Himmels pracht’ gen Plan, 
Laufet, Briider, eure Bahn, 

Freudig wie ein Held zum Siegen. 


Seid umschlungen, Millionen! 
Diesen Kuss der ganzen Welt! 
Bruder! tber’m Sternenzelt 
Muss ein lieber Vater wohnen. 


Ihr stiirzt nieder, Millionen? 
Ahnest du den Schépfer, Welt? 
Such’ihm tber’m Sternenzelt! 
Ueber Sternen muss er wohnen. 


* Available on Victor Orthophonic Records played by famous Conductors and Orchestras, at 
Sherman, Clay & Co. 





By thy magic is united 

What stern custom parted wide, 
All mankind are brothers plighted 
Where thy gentle wings abide. 


Ye to whom the boon is measured 
Friend to be of faithful friend, 
Who a wife has won and treasured, 
To our strain your voices lend. 


Yea, if any hold in keeping 

Only one heart all his own, 

Let him join us, or else weeping, 
Steal from out our midst, unknown. 


Draughts of joy, from cup o’erflowing, 
Bounteous Nature freely gives, 

Grace to just and unjust showing, 
Blessing everything that lives. 


Wine she gave to us, and kisses, 
Loyal friend on life’s steep road, 
E’en the worm can feel life’s blisses, 


And the Seraph dwells with God. 


Glad, as the suns His will sent plying 
Through the vast abyss of space, 
Brothers, run your joyous race, 
Hero-like to conquest flying. 


O ye millions, I embrace ye! 
Here’s a joyful kiss for all! 
Brothers, o'er yon starry sphere 
Sure there dwells a loving Father. 


O ye millions, kneel before Him, 
World, dost feel thy Maker near? 
Seek Him o’er yon starry sphere, 
O’er the stars enthroned, adore Him. 
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ties, teachers, and the general public. 

The Standard School Broadcast is to 
be continued next school year. Parents 
are urged to interest themselves in havy- 
ing radio sets placed in the schools, that 
their children may have the benefit of 
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Fifth Season—First Concert 
June 29, 1930 


Dele Pe SUI elalmmOINIKe EVO Giledin’ 


of San Mateo County 


presents Eighty-five Members of the 


San Francisco Symphony Orchestra 


and 


Bernardino Molinari, Guest Conductor 





“Program 
1. “OVERTURE TO “DON JUAN” (Don Giovanni) MOZART 
2: ~oVXLPHONY NGS: “Erotica BEETHOVEN 


Allegro con brio 

Marcia Funebre—Adagio assai 
Scherzo: Allegro vivace. 
Finale: Allegro molto 


TN Pee RMS: S LOoN 
(A Bugle Call will annonuce Termination of Intermission ) 


o. LHR’ PINES OF ROME (i Pint Di Ronita’™’) RESPIGHI 
(By request) 


*First time at these concerts. 
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(Pacific Coast Premiere) 
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OVERTURE TO “DON JUAN” (“Don Giovanni’ ) 
Wolfgang Amadeus Mozart 


Born January 27, 1756, at Salzburg 
Died December 5, 1791, at Vienna 

“Don Juan,” a comic opera, Was written in 1787 and had its first performance at 
Prague the same year. The opera was an immediate success and has remained so to this 
day. The libretto is by Lorenzo da Ponte who also wrote the libretto for the ‘‘Marriage 
of Figaro,” the plot being taken from a Spanish play entitled “El Burlador de Sevilla y 
Convirade de Piedra,” attributed to Tirso de Molina, a Spanish monk. 

Grove gives an interesting account of how Mozart composed the overture the night 
before the initial performance at Prague: 

“On the evening before the presentation the overture was still wanting and Mozart 
worked on it far into the night. while his wife kept him supplied with punch and told 
him fairy stories to keep him awake. Sleep, however, overcame him, and he was obliged 
to rest for a few hours, but at seven in the morning the copyist received the score and it 
was played at eight that evening.” 

The overture is a buoyant composition which may be described briefly as consisting 
of a slow introduction in D minor and a spirited symphonic movement in D major de- 
veloped from the three themes—the first being stated at the start by the strings. After a 
brief exposition passage the second theme comes to notice—a heavy chord for the full 
orchestra, followed by a little flourish in the violins. This is repeated. and then—after a 
spirited full-orchestra conclusion, the third theme makes its appearance—a strongly ac- 





cented downward passage for the strings and woodwinds, with piquant responses from the 
cented downward scale passage for the strings and woodwinds, with piquant responses 
from the violins. 


SYMPHONY NO. 3, “EROICA” Ludwig van Beethoven 
Born December 16, 1770. at Bonn 
Died March 26, 1827, at Vienna 

Napoleon Bonaparte was the central inspiration of the “Eroica”’: on the title page of 
the original score, after the title, “Sinfonia Grande,” are two erased words, of which the 
first is clearly “Bonaparte”; and under his own name. Beethoven again wrote: “Written 
on Bonaparte.” 

Work on this gigantic task was probably begun seriously during the summer of 1803, 
ind early in the next year it was finished. But in May. 1804, Napoleon assumed the title 
of Emperor and reinstated the regal court splendor that Beethoven hated. The latter im- 
mediately flew into a terrific rage, tore off the title page of the manuscript and dashed it 
to the floor. In 1806 when the symphony was published. there was only this indirect 
reference to Napoleon: “Sinfonia Eroica. composed to celebrate the memory of a great 
man.” Significant is the word “memory”! 

The Eroica was scored by Beethoven for two fiutes, two oboes, two clarinets, two 
bassoons, three horns, two trumpets, tympani, and strings. 

1. (Allegro con brio—E flat major—3s-4). After two heavy, resounding chords for 
full orchestra. the chief theme is given out by the ‘cellos. After this theme has been re- 
peated by the full orchestra, the woodwinds enter conversationally with a new idea and 
later the subject proper appears, after a descending fortissimo passage for full orchestra. 
An elaborate development section leads to the conclusion of the movement. 

II. (Marcia Funebre—Adagio assai—C minor—2-4). The subject is given out pia- 
nissimo by the first violins, to be taken up eight measures later by the oboe. The second 








a 





theme in E flat is then given out by the strings. Development of these two subjects follows 
and a theme in C minor is presented by the woodwind against arpeggio triplets on the 
strings, and developed. There is a return to the C minor mode, and fugal treatment of 
nu different figure that is not closely connected with preceding themes is presented. The 
fugato motive is given out by full orchestra fortissimo, and there is an outburst among 
the trumpets and horns, after which there is a return of the first materials to close the 
movement. 

Ill. (Scherzo—Allegro vivace 
of the scherzo is based upon the theme which is introduced by the oboe and first violins 





I flat major—3-4). Practically the whole material 


after six introductory measures, pianissimo, in the strings. The trio, in the sume key, is 
announced by three horns, which. with their hunting calls, intermittently interrupted by 
passages for the woodwinds and strings, play an important part in the unfolding of this 
section. The scherzo proper is then repeated in a shortened version. 

IV. (Finale—Allegro molto—E flat major 2-4). This whole movement is merely a 
theme and variations. After a few introductory measures, the bass to the melody to 
follow is given out as though it were an independent theme. The first two variations in 
the strings are contrapuntal. The third introduces the tuneful second theme in the wood- 
wind against runs in the first violins. The fourth is a long fugal development of the first 
theme against a counter-subject from the first variation. Other variations follow, the 
tempo changes to poco andante, and ends in a brilliant coda for full orchestra—a joyous 
glorification of the first theme. 


SYMPHONIC POEM, “The Pines of Rome” Ottorino Respighi 


Born July %, 1879, at Bologna, Italy 
Now living in Rome 


“The Pines of Rome” was written in 1924 and first performed at a concert in the 
Augusteo, Rome, during the season of 1924-25. 

The first performance in the United States was at a concert of the Philadelphia Or- 
chestra on January 15, 1926, with the composer conducting an entire program of his own 
compositions. On that occasion the following notes were given to the editor by Respighi 
himself : 

“While in his preceding work, ‘The Fountains of Rome’, the composer sought to repro- 
duce by means of tone an impression of nature, in ‘The Pines of Rome’, he uses nature as 
a point of departure in order to recall memories and visions. The century-old trees which 
dominate so characteristically the Roman landscape become testimony for the principal 
events in Roman life.” 

The work is in four connected sections, a program of which is printed as a preface 
to the score: 

“TI The Pines of the Villa Borghese (Allegretto vivace, 2-8). Children are at play 
in the pine grove of the Villa Borghese, dancing the Italian equivalent of ‘Ring Around 
A-Rosy’:; mimicking marching soldiers and battles; twittering and shrieking like swallows 
at evening: and they disappear. Suddenly the scene changes to— 

“TT. The Pines near a Catacomb (Lento 4-4): beginning with muted and divided 
strings, muted horns. We see the shadows of the pines which overhang the entrance to 
a catacomb; from the depths rises a chant, which re-echoes solemnly, sonorously, like a 
hymn (trumpet behind the scenes), and is then mysteriously silenced. 

“TTI. The Pines of the Janiculum (Lento 4-4: piano cadenza; clarinet solo). There 
is a thrill in the air. The full moon reveals the profile of the pines of Gianicolo’s Hill. 
A nightingale sings. 

“TV. The Pines of the Appian Way (Tempo di marcia). Misty dawn on the Appian 
Way. The tragic country is guarded by solitary pines. Indistinctly, incessantly, the 
rhythm of innumerable steps. To the poet’s phantasy appears a vision of past glories: 
trumpets blare, and the army of the consul advances brilliantly in the grandeur of 2 
newly risen sun toward the sacred way, mounting in triumph the Capitoline Hill.” 
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FIRE WARNING! | 


You are requested to refrain from throwing lighted matches, cigars or cigarettes 
among the shrubbery or trees. During the summer season a fire might very 
easily be caused thereby which would ruin for all time the beauty of the theatre. 
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private estates, growing Hillsborough 
adds the charm of many artistic new 
homes. » Wooded glens and sunny slopes 
alike offer homesites of generous size at 
altogether reasonable cost. For that new 
home, see 
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THe SAND AR Ds Ol OCI bh RO 7G aoa 


A series of musical lectures broadcast by the 


Standard Oil Company 


of California for the 


school children of the Pacific Coast. 


Fie. STANDARDS YM PEON Ye Oren 


An hour of fine music broadcast every Thursday 
evening from 7:45 to 8:45—over stations KF'I, 
KGO, KGW, KOMO, and KHQ. 


HE STANDARD OIL COMPANY 

seeks for the Standard School Broad- 

cast the support of all lovers of good 
music and of those interested in develop- 
ing a knowledge and appreciation of 
music by the younger generation. The 
Sandard School Broadcast is a series of 
musical lectures, illustrated instrument- 
ally, given over Pacific Coast Stations of 
the National Broadcasting Company each 
week during school year. The theory of 
music, its structure and its elements are 
fully discussed and illustrated. The vari- 
ous instruments of the orchestra are 
tnken up, one by one. Each instrument 
is played before the microphone, and its 
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purposes described and illustrated. The 
school lecture is linked to the progress of 
the Standard Symphony Hour. The com- 
posers and their methods are fully ex- 
plained, by word and by instrumental 
excerpt and example. 

The second year of these lessons Was 
recently completed. The course met with 
widespread approval from school authori- 
ties, tenchers, and the general, public. 

The Standard School Broadcast is to 
be continued next school year. Parents 
ure urged to interest themselves in hay- 
ing radio sets placed in the schools, that 
their children may have the benefit of 
this valuable offering. 
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Two Columbia Recordings 
of importance in any library: 


Beethoven’s Symphony No. 3 


By Sir Henry J. Wood and the 
New Queen’s Hall Orchestra. 


“Eomont” Overture--Beethoven 


William Mengelberg and_ the 
Amsterdam Orchestra. 
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DAVENPORT 1616 


Schwabacher-Frey 


Market Street Opposite Grant Avenue 
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Fitth Season—Second Concert 
July 6, 1930 


THE PHILHARMONIC SOCIETY 


of San Mateo County 


presents Eighty-five Members of the 
San Francisco Symphony Orchestra 


and 


Bernardino Molinari, Guest Conductor 





“Program 
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Bae SVAN LOIN Ys NC ah a ea reek Ng RL perso ek te ee eae BRAHMS 


Allegro non troppo 

Andante moderato 

Allegro giocoso 

Allegro energico e passionato 


INTERMISSION 


(A Bugle Call will annonuce Termination of Intermission ) 


De OV NM PHONIO US CHERZO 6) DON OURS ORE 222 ees USIGLI 
Rede GL EE fe PT BY Qa IN, tee Sore sa Py MID GS aie ONG bowie Ee wn SSE RAVEL 


(Pacific Coast Premiere) 


*Hirst time at these concerts. 








FIRE WARNING! 


You are requested to refrain from throwing lighted matches, cigars or cigarettes 
among the shrubbery or trees. During the summer season a fire might very 
easily be caused thereby which would ruin for all time the beauty of the theatre. 
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OVERTURE, “EGMONT,” Opus 84 Ludwig van Beethoven 


30orn December 16, 1770 at Bonn 
Died March 20, 1827 at Vienna 

The music to “Egmont” was composed during the winter of 1810-11, and performed 
on the following May 24. It was at a time when Beethoven was strongly under the in- 
fluence of Goethe. In the spirit of Goethe’s drama, the overture is charged with an air 
of sombre fate and heroic resolution, softened with touches of romance. We recall the 
secret love scenes with Clarchen under the overhanging shadow of Egmont’s doom. The 
“Kgmont” Overture is another instance, like the “Eroica’” symphony in which the outer 
tragedy of the subject is overborne by a climax of triumphant joy. 

The solemn Sostenuto of the beginning leads into the Allegro by a figure of the 
strings not unlike the famous phrase in the Lenore Overture No. 3. The melody is sung 
first by the ’cellos, rising to a great height. A strain of romance constantly interweaves 
with the heroic. The fateful legend of the beginning returns, but the sombre melancholy 
is Slowly overborne. A climax of the heroic theme leads allegro con brio in the tonie 
major. to a paen of triumph. . 


SYMPHONY NO. 4 Johannes Brahms 
Born May 7, 1835, at Hamburg 
Died April 38, 1897, at Vienna 

Brahms’ Fourth Symphony was begun in the summer of 1884 at Murz Zuschlag in 
Styria and completed in the summer of the following year. We borrow from Miss Flor- 
ence May’s “Life of Brahms” her vividly-worded account of its reception several years 
later in 1897 at Vienna—the last concert attended by the German master: 

“The Fourth Symphony had never become a favorite in Vienna. Received with re- 
serve on its first performance, it had not since gained much more from the general public 
of the city than the respect sure to be accorded there to an important work by Brahms. 
Today, however, a storm of applause broke out at the end of the first movement, not to be 
quieted until the composer, coming to the front of the artist’s box in which he was seated, 
showed himself to the audience. The demonstration was renewed after the second and 
third movements, and an extraordinary scene followed the conclusion of the work. .The 
applauding, shouting house, its gaze riveted on the figure standing on the balcony—so 
familiar, yet in the present aspect so strange—seemed unable to let him go. Tears ran 
down his cheeks as he stood there, shrunken in form, with lined countenance, strained 
expression, White hair hanging lank; and through the audience there was a feeling: as of 
a stifled sob, for each knew they were saying farewell. Another outburst of applause 
and yet another; one more acknowledgement from the master; and Brahms and his 
Vienna had parted forever.” 

I. Allegro non troppo. E minor, 2-2. The principal subject is announced immediately 
by the violins. Development of this material follows with the violas and woodwind ‘in- 
terpolating a sequence of scale passages. The more rhythmical second theme now appears 
und is given successively to the woodwind and horns, ’cellos, and later taken up by the 
first and second violins in octaves. There is an exposition of these two motives combined 
and the orthodox recapitulation section follows in its normal regularity. A coda ¢con- 
structed upon material from the first theme brings the close. 

Il. Andante moderato, EK major, 6-8. The first subject is announced by two horns, 
and, after five bars, is taken up in a slightly modified form by the clarinet and strings 
pizzicato. A touch of brilliancy is inserted by the woodwind with their triplet figures in 
accompaniment, which later appear in the full orchestra. Thirty-seven bars after the in- 
troduction of the first theme what might be called the second theme, really merely a 
variation of the first, is announced in B major by the ’cellos. A return of the opening 
material, an exposition of the second melody in E by the violins, and a short coda close 
the movement. | 

Ill. Allegro giocoso, C major, 2-4. The third movement is in reality a true example 
of the Scherzo as conceived and engendered by Beethoven and, singularly enough, is the 
only one of Brahm’s symphonic movements that possesses the rugged vitality and. vigor 
that Beethoven has indissolubly linked with the term scherzo. It is built upon. two 
themes, the first impetuously set forth fortissimo by full orchestra, and the second. intro- 
duced later by the violins in G major. The long but brilliant coda is built upon the 
vigorous first theme. P 

IV. Allegro energio e passionato, E minor, 3-4. This movement is a startling inno- 

















vation in symphonic form. Instead of the sonata or rondo forms peculiar to the closing 
movements of most symphonies, Brahms has introduced, for the first time in history, the 
chaconne or passacaglia dances much employed by Gluck and other dramatic composers 
of that period. The true chaconne was set in triplet time—either 3-2 or 3-4—and consisted 
of a set of variations over a set ‘ground bass,’ which was always given out by itself at the 
beginning of the piece. 

The eight-bar theme with which the movement opens in a solemn woodwind chorale 
is given thirty-two variations before the conclusion, the development figures steadily in- 
crensing in rhythmical animation and intricacy. The conclusion itself is brought about by 
a brilliant tutti of rhythmical vigor and intensity. 


SYMPHONIC SCHERZO, “DON QUIXOTE” Gastone Usigli 
Born in Venice, 1896 
Now living in San Francisco 

Gastone Usigli graduated from the conservatory at Venice and at Bologna, later 
sudying in Berlin with Ferruccio Busoni. At the same time he was pursuing university 
studies in literature and mathematics and it was not until the close of the war that his 
full attention was devoted to music. However, composition was not neglected and his 
works include two symphonies, eight symphonic. poems, and an opera, the latter just now 
being completed. Upon returning to Venice, four years were spent as assistant conductor 
at La Fenice. Since coming to the United States, Usigli has spent a good portion of his 
time in San Francisco, now being associated with the San Francisco Conservatory of 
Music. 

In 1924. his “Don Quixote” was awarded the Ricordi Prize in a competition judged 
by Toscanini, Pizzetti and Alfano, and although the work has been heard in Kurope, 
today’s performance will be the second in America. Last spring it was presented in 
Rome under the direction of Bernardino Molinari. 

The composer has explained that no “nrogram” is to be attached to the music, as no 
attempt is made to portray the narrative of the classic Knight’s adventures. It is rather 
to be taken as ‘a synthetic expression of the outsanding features in the character of 
Don Quixote.” Whereas a portrayal of the outward picture of Don Quixote would re- 
veal him as a fantastic dreamer, chivalrous to the point of grotesqueness, and full of 
illusions, the picture to be sought for is that of Don Quixote as his own mind pictured 
himself. It is a portrayal of contrasts; a contrast of the outward aspect against the 
inward mental conviction, a tragedy which must bewilder all of us at some time. For, 
after all, a truth being a product of the mind, is purely relative, and the convictions in 
the mind of Don Quixote are just as serious and immovable as are the resulting actions 
fantastic in the mind of the narrator. It is with such reflection that we must view Don 
Quixote as he is here depicted. 


“BOLERO” Maurice Ravel 
Born March 7, 1875, Ciboure, France 
Now living at Paris 

It is doubtful if any modern work for orchestra has aroused greater interest and 
discussion than Ravel’s “Bolero.” The composition bears a dedication to Ida Rubinstein, 
who produced and danced it in Paris. November, 1928. The settings were designed by 
Alexander Benois. It is reported that the scene and settings suggested a copy of a paint- 
ing by Goya—a dark little inn of Spain, a dancer swaying with arms akimbo on a table, 
and dark men all around it. The action is simplicity itself in the pantomime. At first 
the spectators regard the dancer with calmness, but little by little the rhythm of the 
dance maddeningly obstinate excites them to frenzy. Knives are drawn. The woman is 
flung from one to another of the spectators. Her partner intervenes, and quiet is re- 
stored.: 

At the time of the first performance, the distinguished French musicologist, Henry 
Prunieres, wrote an interesting review of the work for Modern Musie, part of which is 
here quoted: 

“A masterpiece is essentially a work finished at every point and as perfect as 
possible. This exactly characterizes ‘Le Bolero.’ 

“Ravel. the master worker, loves to triumph over difficulties. He set himself a 
difficult problem and solved it with astounding ease. As in the “Violin Sonata” he strove 
to give the American Blues a classical style and form, here he has attempted to sty lize 
an art which flourishes in the music hall. Padilla, the popular Spanish composer, author 
of the too famous ‘Valencia,’ succeeded in launching an ordinary but intriguing tune by 
eating it twenty times to produce a rhythmic and melodic obsession in the public. | 
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would not be surprised that Ravel set out to do something of the sort but, scorning popu- 
lar means, again proved himself the supreme artist. The problem he set was to repeat 
a single theme incessantly over a basso ostinato, without the relief of any trick of devel- 
opment, of any change in rhythm, or of any incidental passage, econtenting himself with 
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giving different colors to the motif by the most varied play of instrumentation, thus 
achieving a sonorous progression uninterrupted until the end. 

“He followed this program rigorously. From the beginning, the drum, soon re- 
inforced by a small stopped trumpet, sets the rhythm of the classical bolero. It hammers 
this out relentlessly to the finale. The flute, the oboe, the saxophone, the English horn, 
the trumpet, successively take up the theme, a melody of popular appeal, otherwise quite 
banal. When the composer has used all the individual instruments he employs them in 
groups so that the swelling sound is graduated in a long crescendo lasting more than 
twenty minutes. 

“Ravel's instrumental art is such that this persistent repetition, always in the same 
rhythm, always in the same key, with the same motif, produces no monotony. At the 
conclusion the listener is so firmly established in the tonality that it seems as if it could 
never change. Just at this moment, however, it does change, in an explosive modulation. 
The brasses begin to play as a unit, and then the percussive instruments. ‘The music 
suddenly assumes a tragic color, utterly unexpected, and the work ends in a tornado of 
sound, which surges up and breaks, leaving the audience literally spellbound by its 
magic. 
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NEXT SUNDAY ATS Poa 


GAETANO MEROLA, Guest Conductor : 

Program will include 2 

OGER TURE ROM MIGNON? 2 tot ax. TAs hee ie or S THOMAS } 
SUITES PORTORCHESTRA 3 eco 60 ae ee yay RAMEAU 
FER COIS S LONI NOG EU RIN Eee ee ke cat ete ee RABAUD | 
HUN EA ad Ee INN Bengt OF. Wc S00 A SiN geblaraeada tener bale EP te serceseay Sea eRe a = BIZET } 
THE MARCH OF THE VICEROY : 
FeO iy or UU, NEG NEA Bon er AE es ate eee eee ame REDDING } 
INTRODUCTION AND MARCH from “COQ d’ OR” RIMSKY-KORSAKOFF : 
INTERMEZZO FROM “JEWELS OF THE MADONNA” WOLF-FERRARI | 
OVERTURE TO UPANNHAUSHE: 6.2.08 fl ee ee WAGNER | 
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Concert Dates and Conductors 


JULY 13—GAETANO MEROLA 

JULY 20—ARTHUR RODZINSKI 

JULY 27—ARTHUR RODZINSKI 

AUGUST 3—WILLEM VAN HOOGSTRATEN 
AUGUST 10-—WILLEM VAN HOOGSTRATEN 
AUGUST 17—E. FERNANDEZ ARBOS 








The concerts will start promptly at 3 o’clock 











Ideal Hillsborough Home 
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You are invited to inspect this ultra-modern home. 
Situated on a wide Hillsborough homesite with a 
commanding view. After passing through a shel- 
tered patio, you step into a typically Spanish hall- 
way with tiled floor and beamed ceiling. On the 
right is a comfortably large living room with its 
massively beamed and trussed ceiling. Across the 
hall is a well proportioned dining room. ‘The 
breakfast room is quite unusual in design. The 
step-saving kitchen and butler’s pantry, we feel 
sure will prove a pleasant surprise. The walls and 
ceilings of the master bedroom, with adjoining 
dressing room, are canvassed. Adjoining this 
room is a balcony with a stairway leading to the 
patio. Three other extra large bedrooms, with 
balconies, dressing rooms and baths complete the 
second floor. $28,000 is an exceptionally low price 
for this complete home. 
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Symphony Concerts 


presented by 


THE PHILHARMONIC SOCIETY 
OF 
SAN MATEO COUNTY 


in the 


Woodland Theatre 
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A series of musical lectures broadcast by the 
Standard Oil Company of California for the 
school children of the Pacific Coast. 
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An hour of fine music broadcast every Thursday 


evening from 7:45 to 8:40 





over stations KFI, 


KGO, KGW, KOMO, and KHQ. 


HE STANDARD OIL COMPANY 

seeks for the Standard School Broad- 

cast the support of all lovers of good 
music and of those interested in develop- 
ing a knowledge and appreciation of 
music by the younger generation. The 
Sandard School Broadcast is a series of 
musical lectures, illustrated instrument- 
ally, given over Pacific Coast Stations of 
the National Broadcasting Company each 
week during school year. The theory of 
music, its structure and its elements are 
fully discussed and illustrated. The vari- 
ous instruments of the orchestra are 
taken up, one by one. Each instrument 
is played before the microphone, and its 


purposes described and illustrated. The 
school lecture is linked to the progress of 
the Standard Symphony Hour. The com- 
posers and their methods are fully ex- 
plained, by word and by instrumental 
excerpt and example. 

The second year of these lessons was 
recently completed. The course met with 
widespread approval from school authori- 
ties. teachers, and the general, public. 

The Standard School Broadcast is to 
be continued next school year. Parents 
are urged to interest themselves in hay- 
ing radio sets placed in the schools, that 
their children may have the benefit of 
this valuable offering. 
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SUITE FROM “CARMEN” 
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DAVENPORT 1616 


Philadelphia Symphony 








You will enjoy the quiet 
of our Symphony Studio 
for classical recordings. 


CHrom the eerola “Program we suggest: 


Stokowskt 





OVERTURE TO “TANNHAUSER” 
Symphony Orchestra conducted by Albert Coates 


?olumbia “Recordings 


Schwabacher-Frey 


Market Street Opposite Grant Avenue 


STORE Hours 8 to 6 
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Fifth Season—Third Concert 
July 13, 1930 


THESPRIEEARIMONIG S@ClE ry 
of San Mateo County 


presents Eighty-five Members of the 


San Francisco Symphony Orchestra 


and 


Gaetano Merola, Guest Conductor 


— 


‘Program 
OVERTURE to “Mignon” THOMAS 
*SUITE FOR ORCHESTRA—Menuet, Musette, Tambourin RAMEAU 
*SYMPHONIC POEM, “La Procession Nocturne” RABAUD 
*SUELE- NO? Pf trom, “Carmen BIZET 


H#> CO bo 


NE ERENT Sos 1-OUN 


(A Bugle Call will announce Termination of Intermission ) 


*“THE MARCH OF THE VICEROY” from “Fay Yen Fah” REDDING 


ml Ge 


*INTERMEZZO NO. 2 from “The Jewels of the Madonna” WOLF-FERRARI 
*INTRODUCTION AND CORTEGE 

Krom: “le Gog aor: RIMSKY-KORSAKOFF 
OVERTURE to “TYannhauser” WAGNER 


*Pirst time at these concerts. 


FOR THE FOURTH CONCERT—NEXT SUNDAY AT 3 P. M. 


DR. ARTUR RODZINSKI 


Conductor of the Los Angeles Philharmonic Orchestra 


Will Be the Guest Conductor 


PROGRAM WILL INCLUDE 


OCA bey AINE? EGU Ge TINS IVE INN a dare we oe ee deme Bach 
rWwWOr NOCTURNES? CLOUDS: PESTIV AL S2:2222—35. een Debussy 
PAM USO Dee VENI NG As VCO) OY: yo oe oe tence ence c earn aot aeeaans Strauss 


Other numbers to be annonuced 
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PROGRAM NOTES 


OVERTURE TO “MIGNON” Ambroise Thomas 


Born August 11, 1811, at Metz 
Died February 12, 1896, at Paris 


Ambroise Thomas, one of the most capable of French composers of opera, enjoyed 
during the last three decades of the nineteenth century a fame which has of late showed 
a tendency to decline. Outside of France, most of his operas have already been either 
completely forgotten, or else are remembered only because of songs which have made per- 
manent places for themselves in the concert repertory. His opera, “Mignon,” alone has 
escaped this fate. First performed in Paris on November 17, 1866, it became immedi- 
ately popular, and its charm has been responsible for periodic revivals all over the 
world. In 1894, on the occasion of its thousandth performance at Paris, Thomas was 
decorated with the Grand Cross of the Legion of Honor. The libretto, prepared by those 
eflicient stage carpenters, Barbier and Carre, is based on Goethe’s “Wilhelm Meister” ; 
which concerns the adventures of Mignon, a girl stolen from her home in childhood by 
the gypsies, her rescue by Wilhelm, a wandering student, and the jealousies occasioned 
by his alternating loves for Mignon and for Filina, an actress. Mignon’s father, an 
Italian nobleman, has unfortunately lost his wits, and appears as a minstrel, but in the 
end, after managing to set the house on fire, remembers who he is, and bestows his pa- 
ternal blessing on Mignon and Wilhelm. 


The overture is a highly and deservedly popular concert number of the lighter class, 
although it might be called an “introduction” more appropriately, perhaps, as it has 
practically nothing of the classic overture form—consisting rather’ of a free treatment of 
certain themes from the opera. First a short, picturesque introduction, which leads into 
Mignon’s beautiful song, “Know’st Thou the Land?’ this being followed in turn by the 
spirited Polonaise which Filina sings in the second act. 


SUITE FOR ORCHESTRA Jean Philippe Rameau 


3orn September 25, 16838, at Dejon 

Died September 12, 1764, at Paris 

Rameau, who was born a couple of years earlier than and lived for some fourteen 

vears after, Bach, was a celebrated organist and a prolific composer. It is recorded that 

when he died “all France mourned for him; Paris gave him a magnificent funeral, and 

in many other towns fitineral services were held in his honor’—marks of esteem 

which the commentator observes “are accorded only to the monarchs of art.” Rameau 

wrote many operas, the suite now played being made up of three ballet movements selected 
from two of them nnd re-scored for modern orchestra by Felix Mofttl. 








The first movement, Menuet—E major, Poco Maestoso, 3-4 time—from the opera 


“Platee” is in the usual minuet form, with a short trio in HE minor. 


The second movement. Musette—in A major, Allegretto, 3-4 time—is from the opera 
“Les Fetes d’Hebe.” Musette is the French name for an instrument of the bag-pipe 
species which was held in high favor during the time of Louis XIV and XV. Under the 
reign of the first-named monarch it was introduced into the court ballets and afterwards 
into the opera. So great was its popularity at that time that ladies learned to play any, 
The name subsequently came to be used as the title for dance movements in triple time 
and with a drone bass, of which the selection now played is an example: consisting of 
two themes. the first developed over a double organ-point on A and EH, and the second 
above a single one on E. 





The third movement, Tambourin—in E minor, Allegro, 2-2 time—is also from the 
opera “Les Fetes d’Hebe.” The Tambourin was another old dance of provencial origin, 
accompanied by the flute and tambourine. Like the musette, the Tambourin came to be 
introduced upon the stage. It was in double time and of a sprightly nature, and usually 
succeeded by another movement of the same description (in minor) being thereafter 
repeated. 
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SYMPHONIC POEM, “LA PROCESSION NOCTURNE” Henri Rabaud 

(after Lenau) Op. 6. Born in Paris October 10, 1873 

Henri Rabaud. composer of the symphonic poem, “La Procession Nocturne,” became 

a figuresof national prominence when he came to Boston from Paris, in November, 1918, 

as conductor of the Boston Symphony Orchestra. He resigned his conductorship at the 
end of the season and returned to France. 


The poem, which served as an inspiration for the composition, was written by Nicho- 
laus Lenau whose “Don Juan” gave Richard Strauss his idea for the familiar “tone 


psem” of the same name. 


Following is a translation of the poem which is found on the fly leaf of the score, 
explaining the. Rabaud composition : 


“Wrom a lowering skv the heavy and sombre clouds seem to hang so close to the tops of the 
forest that they seem to be looking into its very depths. The night is murkv, but the restless 
breath of Spring whispers through the wood, a warm and living murmur. Faust is doomed to 
travel through its obscurity. His gloomy dispair renders him insensible to the Inarvelous emo 
tions which are called forth by the voices of Spring. He allows his horse to follow him at his 
will, and as he passes along the road through the forest the stillness becomes more profound. 

“A peculiar light illumines the forest in the distance, casting glow on sky and foliage. 
Musical sounds of hymns which seem to be created to assuage earthly sorrow are heard, Faust 
stops his horse expecting to find the sight and sounds are an illusion, But a solemn procession 
is passing near, and a multitude of children, carrying torches, advances two by two. It is the night 
of St. John’s Eve. Following the children, come a host of virgins, hidden by monastic veils and 
bearing crowns in their hands. Behind them, clad in sombre garments, mareh those grown old 
in the service of religion. each bearing a cross. Their heads are bare. and their beards are white 
with the silvery frost of Eternity. Tbe shrill treble of the children’s voices indicative of the 
Spring of Life mingles with the voices of the aged. 

‘HWrom his leafy retreat, whence he sees the passing of the faithful, Faust bitterly envies them 
their happiness. As the last echo of the song dies away and the glimmer of torches disappears, 
the forest again lights with the magic glow. Faust, left alone in the shadows, hides his face in 
the mane of his faithful horse and weeps bitter and burning tears.” 


“CARMEN”: SUITE, NO. 1 Georges Bizel 
Born October 25, 1858, at Paris 
Died June 3, 1875, at Bougival 

George Bizet. whose “Carmen” is a landmark in the history of opera, was perhaps 
the most distinctly original of modern French writers. This gifted composer was un- 
fortunately stricken down practically on the eve of what would, without doubt, have 
been an exceptionally brilliant career. 

The suite played today was arranged for orchestra by the Composer himself from the 
“entracts.” which are played during the performance of the opera for the purpose of 
maintaining for the audience the spirit and atmosphere of the setting and story and in- 
troduce many of the themes heard in the opera. 


“THE MARCH OF THE VICEROY” from “Fah Yen Fah” Joseph D. Redding 
Now living in San Francisco 

“Mah Yen Fah.’ an opera in three acts, and a prologue by Templeton Crocker and 
Joseph D. Redding, was first written for the annual Bohemian Grove Jinks and presented 
in 1917. Its original title was the “Land of Happiness.” 

At the urging of many friends. the librettist and composer developed and perfected 
the Bohemian Grove play, and as an opera, “Fah Yen Fah” had its world premiere in 
Monte Carlo in 1925. In January of the following year it was produced in San Francisco 
under the direction of Gaetano Merola during brief season of opera given in the Columbia 
Theatre. 

“The March of the Viceroy” occurs at the beginning of the first act, and is descriptive 
of the entrance of the dignitaries, soldiers and populace assembling for the arrival of the 
Viceroy with his daughter, Fay Yen Fah. 

Authentic Chinese melodies are employed by the composer throughout. A short in 
troduction announces the beginning of the procession. A first theme in march tempo is 
followed by a softer and very charming motif describing the entrance of Fah Yen Fal 
followed by the flower girls and ladies in waiting. This theme develops in differen! 
tonalities to a dramatic climax. After a short pause, the March resumes the initial 
theme which develops to a grand climax finale. (Notes by Gaetano Merola.) 
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INTERMEZZO NO. 2 from “THE JEWELS OF THE MADONNA” 
~Ermanno Wolf-Ferrart 
Born January 12, 1876, in Venice, Italy 
Ermanuno Wolf-Ferrari was in his day one of the most popular of the living opera 
composers. His opera, “The Jewels of the Madonna” which was produced in 1911, is 
filed with eloquent and original melodic invention. The plot is the composer’s own idea 
of the vivid melodrama of Neapolitan life of the present day and deals with the violent 
doings of the Cammorists, the preparations for the church celebration in honor of the 
Iloly Virgin, and the wild revelries of the Neapolitan carnival. The second intermezzo or 

introduction to the third act, depicts the carnival in the streets of Naples. 


INTRODUCTION AND CORTEGE from “LE COQ D’OR” 
Nicholas Andrejevitch Rimsky-Korsakoff 


Born March 18, 1844, at Tikhvin 
Died June 21, 1908, at Petrograd 

Rimsky-Korsakoft wrote fifteen operas in all, “Le Coq @Or’ (The Golden Cockerel) 
being the last. It was completed in 1907, but was not produced until September, 1908, 
three months after the composer’s death. Its first American production was at the 
Metropolitan Opera House, New York, in 1917. 

The story has to do with a King Dodon who is constantly being harassed by a 
neighboring enemy, and is at a loss to devise a scheme to thwart the attacks. An aged 
astrologer offers a golden cockerel with the claim that the city will be safe from sudden 
attack for the bird will sound a warning crow at approaching danger. At the first alarm 
from the rooster the king sends his two sons to lead the city’s defense, but upon a second 
warning he goes to the battlefield himself. The first sight to meet his eyes is the bodies 
of his two slain sons. At dawn he perceives a tent, from which emerges the beautiful 
queen of Shemakha, and he becomes so infatuated and overwhelmed with her loveliness 
that he asks her to share his throne. They return to the palace together to find the 
astrologer waiting for his reward. When asked what it shall be, he demands the king’s 
bride, whereupon the king in a fury slays him. The avenging cockerel pierces the king’s 
brain with his golden beak and the queen flees. 

The first part of the suite played this afternoon consists of the introduction to the 
opera and extracts from the first act—the dream of the king as he Hes in his bed, in the 
belief that he is safe from his enemies; the cry of alarm given by the golden cockerel, 
announcing the coming of the foe, and the departure of the two sons of Dodon for the 
field of battle. The wedding march occurs in the third act. 
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OVERTURE TO “TANNHAUSER Wagner 
Born May 22, 18138, at Leipzig 
Died February 13, 1883, at Venice 

On October 19, 1845, there was produced at the Royal Opera House in Dresden, under 
the direction of the composer, Richard Wagner, a romantic opera in three acts entitled 
“Tannhauser unter der Sangerkrieg auf Wartburg.” 

The overture was written in Dresden, earlier in the year, probably during March and 
April, and the first performance of it as a concert number was on February 12, 1846, in 
Leipzig for the benefit of a Pension Fund, with Mendelssohn conducting from the 
manuscript. 

The folowing excerpt is from an essay on “Tannhauser”’ by Franz von Liszt, who 
strove constantly in the cause of Wagner: 

“This great overture forms so complete a symphonic whole that one may regard it as a 
musical entity independent of the opera which it precedes. Of the two chief ideas that are here 
developed, before their union in one gigantic stream of confiuence, each proclaims its entire range of 
meaning; the one with fury, the other with an ascendant so irresistible that it ends by occupying 
the whole field of sound with its invincible dominion. 

“The Religious motif first appears, calm, profound, in slow pulsation, like the essence of the 
grandest and noblest of our instincts; but is gradually submerged by the insinuating modulations 
of the voices of the Syrens, full of rhythmie and harmonic figures distributed among the violas, 
the violins in highest register, and the wind in softest pianissimo; accentuated by light cymbal- 
clashes: cut into syncopated periods and spirally ascending groups of notes, Which lose and re- 
cover each other in inextricable enlacement: thrown into sharp relief upon an almost continuous 
tissue of tremolos and trill, in frequent change of rapid modulation, these show us the bewilder- 
ing fascinations of the Syrens by means of an effect so new, so searching in its langorous sonority, 
that the rich repertory of existing music of this genre offers nothing so daring in its imagery, so 
striking in its mirroring of the temptations of the senses, of their bewildering attractions and 
prismatic glitter.” 








FIRE WARNING! 


You are requested to refrain from throwing lighted matches, cigars or cigarettes 
among the shrubbery or trees. During the summer season a fire might very 
easily be caused thereby which would ruin for all time the beauty of the theatre. 
























SCHERMERHORN 
PROPERTY TO BE 
DEVELOPED 


Ge, 


HE BEAUTIFUL HILLSBOROUGH ESTATE OF 

Harriett Pullman Schermerhorn has been 
acquired by the Lang Realty Company and is 
being developed into large, highly restricted 
home sites, to be known as Carolands. The 
property contains 554 acres and the acqulisi- 
tion of the main entrance road from Ralston 
Avenue, through the W. H. Crocker property 


places Carolands in the heart of Hillsborough. 


In order to maintain the exclusiveness of 
the property, the entrance roads will not be 
open to the public. Prior toa formal opening, 


the property may be inspected upon request. 


LANG REALTY. CO. 
39 SUTTER STREET 1481 BURLINGAME AVE. 
GArfield 4900 Burlingame 4200 
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Symphony Concerts 


presented by 


THE PHILHARMONIC SOCIETY 
OF 
SAN MATEO COUNTY 


in the 


Woodland Theatre 


HILLSBOROUGH 





POURTEH CONCERT 


Sunday, July 20; 3 p. m, 
1930 








TEES TANDAR DD SG bre Oi Biv A DD Gear 


A series of musical lectures broadcast by the 
Standard Oil Company of California for the 
school children of the Pacific Coast. 


ele Sb AN DARD “Sach PE OR ye rea. 


An hour of fine music broadcast every Thursday 
evening from 7:45 to 8:45—over stations KF, 
KGO,; KGW, KOMO, and KHQ. 


HE STANDARD OIL COMPANY © purposes described and illustrated. The 


seeks for the Standard School Broad- school lecture is linked to the progress of 
cast the support of all lovers of good the Standard Symphony Hour. The com- 
music and of those interested in develop- posers and their methods are fully ex- 


ing a knowledge and appreciation of plained, by word and by instrumental 
music by the younger generation. The excerpt and example. 


Sandard School Broadcast is a series of The second. year of these lessons was 
musical lectures, illustrated instrument- recently completed. The course met with 
ally, given over Pacificg Coast Stations of | widespread approval from school authori- 
the National Broadcasting Company each ties, teachers, and the general public. 

week during school year. The theory of The Standard School Broadcast is to 
music, its structure and its elements are be continued next school year. Parents 
fully discussed and illustrated. The vari- are urged to interest themselves in hay- 
ous instruments of the orchestra are ing radio sets placed in the schools, that 
taken up, one by one. Each instrument their children may have the benefit of 


is played before the microphone, and its this valuable offering. 
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Columbia Recordings 
of Today’s Program 


Tschatkowsky—Symphony No. 4 in F minor 
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Wm. Mengelberg and Concertgebouw Orchestra of Amsterdam 


Debussy—Nocturnes: Clouds; Festivals 
Societe des Coneerts du Conservatoire de Paris 





In + parts 
Conductor, Philippe Gaubert 


Liszt—Les Preludes—in 4 parts 
Wm. Mengelberg and Concertgebouw Orchestra of Amsterdam 
Strauss—Taies of the Vienna Woods 
Johann Strauss and Symphony Orchestra 
Ask to hear them...you will enjoy the 
quiet of our Symphony Studio 


Schwabacher-Frey 


Market Street Opposite Grant Avenue 
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DAVENPORT 1616 STORE Hours 8 To 6 

















Fifth Season—Fourth Concert 
July 20, 1930 


THE: PEEL ARMONIC™ SOCIETY 
of San Mateo County 
presents Eighty-five Members of the 
San Francisco Symphony Orchestra 


and 


ary Artur Rodzinski, Guest Conductor 


‘Program 


PEC ACCL AL DE ps RLY Ce CLES WEEE DO UEREEINO) Bence gs Se 2k ene ghee ee BACH 


(Arranged by Julius Wertheim ) 


NOGA RIN Es CLOHOS to Le STIDOUS. oreo ns ee cet ee eee DEBUSSY 


SYOCPHONIG  POB ME) ies Prelims so seco ere es LISZT 


“ROLES: TrOUt. PEAVY TCH WW OOGS Saxo ec se a esa ee a STRAUSS 


[N TER MES Ss LOW 


(A Buele Call will announce Termination of Intermission) 


SLE HON VINO? 4B iO Oy Oe See a eget aspen cette TSCHAIKOWSKY 


I. Andante Sostenuto—Moderato con anima 
II. Andantino in modo di canzona 
Ill. Scherzo—Pizzicato astinato 
IV. Finale—Allegro con fucco 


*Hirst time at these concerts. 
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Dr. Rodzinski’s second and 
final Program 


NEXT SUNDAY AT 3 P. M. 

Overbtices lor (Cink PersCnur 2: socks o. Socante rae ett dod eee eee Fee ote e ee WEBER 
SAAT YOY TROLGD, ane Ce Fanen lege Wiel Oa a ha (0) Remmeeremee peer ee meme mete geen omiacemass erent BRAHMS 
MORE RAVEL! 

Symphonic Fragments from the Ballet “Daphnis et Chloe’’, Series 
No. 2) Daybreak. Pantomime and. Dames .s2.,.5..-¢<5.20. tee RAVEL 


First time at these Concerts 
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of San Mateo County 


OFFICERS 


MR. CHARLES R. BLYTH, President and Treasurer 

MRS. GEORGE T. CAMERON, First Vice-President 

MRS. GEORGE B. ROBBINS, Second Vice-President 
MRS. EDWARD H. CLARK, Jr., Secretary 


VICE-PRESIDENTS 


Mrs. William H. Crocker 
Mrs. Celia Tobin Clark 


Mr. Mortimer 


Mrs. Samuel Knight 


Mrs. J. B. Casserly 
Mr. John Drum 


Fleishhacker 


Managing Director and Chairman Music Committee 
MRS. LEONORA WOOD ARMSBY 


BOARD OF DIRECTORS 


MRS. GAYLE ANDERTON 

MR. RAYMOND ARMSBY 

MR. ROBERT I. BENTLEY 

MR. H. J. BETTELHEIM 

MRS. WILLIAM B. BOURN 

MRS. J. CLARK BURGARD 
HON. GEORGE H. BUCK 

DR. WILLIAM O. CALLAWAY 
MRS. SELAH CHAMBERLAIN 
MISS HELEN P. CHESEBROUGH 
DR. WALTER C. CHIDESTER 
MRS. ROSS AMBLER CURRAN 
MRS. TMOMAS A. DRISCOLL 
MR. MILTON H. ESBERG 

MRS. W. PARMER FULLER, JR. 
MR. D. GHIRARDELLI 

MRS. LAWRENCE HARRIS 
MRS. OSGOOD HOOKER 

MR. CHARLES 8S. HOWARD 

MR. SAMUEL KAHN 

MR. SAMUEL KNIGHT 

MR. EDMOND LEVY 

MRS. THEODORE LILIENTHAL 
MR. ELLIOTT McALLISTER 
MRS. EDWARD McCAULEY 


GUARANTORS 


MRS. FRANK H. AMES 

MRS. LEONORA WOOD ARMSBY 
MR. CHARLES R. BLYTH 

MR. ROGER BOCQUERAZ 

MRS. A. H. BRAWNER 

MRS. J. CLARK BURGARD 

MRS. GEORGE T. CAMERON 
MRS. CELIA TOBIN CLARK 
MRS. SELAH CHAMBERLAIN 
WINS ae er COLTON 


MR. C. TEMPLETON CROCKER 
MRS. WILLIAM H. CROCKER 
MR. W. W. CROCKER 

MR. ROSS AMBLER CURRAN 
MR. MILTON H. ESBERG 

MRS. PAUL I. FAGAN 

MR. HERBERT FLEISHHACKER 
MR. MORTIMER FLHISHHACKER 
MR. D. GHIRARDELLI 

MR. A. P. GIANNINI 

MR. JOSEPH D. GRANT 

MRS. CHARLES HARTWELL 
MR. ALFRED D. HENDRICKSON 
MRS. HARRY HILL 

MRS. OSGOOD HOOKER 


SAN MATEO COUNTY CHA 
BURLINGAME CHAMBER 


MR. JOHN D. McKEE 

MRS. FREDERICK McNEAI 
HON. GEORGE T. MARYE, 
MRS. ARTHUR MIGHALL 
MES. "GC. O7-Ge MIE 
MRS. ROBERT W. MILLER 
MR. SIDNEY B. MYER 

MR. JOHN C. NOWELL 


JR. 


MR. PHILIP PATCHIN 
MR. HENRY W. POETT 
DE, An CEUs we eOre 
MRS. GEORGE A. POPE 
MRS. GERALD RATHBONE 
MR. D. A. RAYBOULD 


D 
DR. MAX ROTHSCHILD 
MRS. FREDERICK SHARON 
MRS. L. STRASSBURGER 
MR. NOEL SULLIVAN 
MR. EDWARD J. TOBIN 
MRS. NION TUCKER 
MR. W. C. VAN ANTWERP 
MR. CLIFF M. WEATHERWAX 
MRS. ELI H. WIEL 
DR. RAY LYMAN WILBUR 
MRS. MOUNTFORD S. WILSON 


AND PATRONS 


MRS. CHARLES 8S. HOWARD, SR. 
MR. C. 8S. HOWARD 

MR. SAMUEL KAHN 

MRS. SAMUEL KNIGHT 

MR. RALPH .C. -LEB 

MRS. EDWARD McCAULEY 

MR. JOHN A. McGREGOR 

MRS. D. E. McLAUGHLIN 

MRS. HOWARD PARK \ 
MRS. GEORGE B. ROBBINS 

MRS. WILLIAM P. ROTH 

DR. MAX ROTHSCHILD 

MR. NORMAN RUSHTON 

MR. PRESCOTT SCOTT 

MRS. LEON SLOSS 

MR. JAMES B. SMITH 

MikS. SIGMUND STERN 

MikS. LAWRENCE STRASSBURGER 
MRS. CYRIL R. TOBIN 

MR. RICHARD TOBIN 

MISS NION TUCKER t 
MR. W. C. VAN ANTWERP 

MR. CLIFF M. WHEATHERWAX 
MRS. ELI H. WIEL 


[BER OF COMMERCE 
OF COMMERCE 


SAN MATEO CHAMBER OF COMMERCE 
TRUSTEES OF HILLSBOROUGH DISTRICT 





Publicity Director: EVERETT L. JONES 
Executive Secretary: HAIDEE POHLMAN 








PROGRAM NOTES 
Ver 


Johnann Sebastian Bach 
30rn at Hisenbach, March 21, 1685 
Died in Leipsic, July 28, 1750 

This is a transcription of the famous Toccata and Fugue in D minor for organ which 
Bach composed during the early period of his residence at Weimar where for nine years 
he was Court Organist and Kammermusikus. 

The word “toccata” was derived from the Italian toccara, meaning to touch, to 
strike, move, excite, play upon. When the term found its way into the nomenclature of 
music. it was used at first to describe a composition designed to display the character- 
istics of music written for keyboard instruments, chiefly organ, and especially to exhibit 
the touch and execution of the performer. According to the definition of Michael Prae- 
torious. it meant originally a free prelude, or introduction. In old examples by Andrea 
Gabrieli (1510-1586) and Claudio Merulo (1533-1604), the Toccata begins with full har- 
monies. followed by running passagework interspersed with brief fugal periods; thus 
exhibiting its essential character as a brilliant showpiece, generally with the flavor of an 
improvisation. 

This D. Minor Toccata, with its appended Fugue, constitutes one of the most brilliant 
of Bach’s concert works of virtuso type, and it is also an immensely dramatic, imagina- 
tive, and distinguished piece of music. 

The opening Toccata is one of those fiery and rhapsodic movements which Bach 
handled with consummate effectiveness. It is Bach in every bar: in the freshness and 
vitality of its invention, in its enormous strength, and especially in those contrasts of 
dazzling bravura passages and great chordal masses of titanic breadth and power. 

The Fugue, although free in appearance, nevertheless contains the essentials. It is 
based on a subject, the melodic form of which is outlined through eddying and broken 
harmonies. At the eighty-fifth measure. Bach begins to work back to the mood of the 
Toceata, and winds up with a coda of overwhelming majesty. 


Toccata and Fugue in D minor 


Two Nocturnes—‘‘Clouds”’; “‘ Festivals” Claude Debussy 
orn August 22, 1862, at St. Germain, France 
Died March 26, 1918, at Paris 

The Debussy compositions played today are the first of a suite of three nocturnes 
for orchestra. The third of this suite, “Sirenes,” is for orchestra with a chorus of female 
voices. The three numbers were composed in 1897-99 and were first performed at Paris, 
by the Lamoureux Orchestra in 1901. In this country the first performance took place 
at a Chickering “Production” Concert, in Boston, February 10, 1904. 

With reference to the above two numbers, Philip Hale writes: “The composer fur- 
nished a program for the suites; at least this program is attributed to him. Some who 
are not wholly in sympathy with what they loosely eall “the modern movement’ may 
think that the program itself needs elucidation. Debussy’s peculiar forms of expression 
in prose are not easily Englished, and it is well nigh impossible to reproduce certain 
shades of meaning. 

“The title ‘Nocturnes’ is intended to have here a more general and, above all, a more 
decorative meaning. We, then, are not concerned with the form of the nocturne, but with 
everything that this word includes in the diversified impression and special lights. 

“<londs’: the unchangeable appearance of the sky, with the slow and solemn march 
of clouds dissolving in a gray agony tinted with white. 

“‘Pestivals’: movement, rhythm dancing in the atmosphere, with bursts of brusque 
light. There is also the-episode of a procession (a dazzling and wholly idealistic vision) 
passing through the festival and blended with it: but the main idea and substance obsti- 
nately remain—always the festival and its blended musi¢c.—luminous dust participating 
in the universal rhythm of all things.” 


Symphonic Poem, “Les Preludes” Franz Liszt 
Born October 22, 1811, at Raiding, Hungary 
Died July 31, 1886, at Weimar 

The score of this work is prefaced by a reference to the Meditations Poetiques of 
Lamartine : 

“What else is our life than a series of preludes to that unknown song of which the 
first solemn note is struck by death? Love is the morning glow of every heart; but in 
what human career have not the first ecstasies of bliss been broken by the storm, Whose 
cruel breath destroys fond illusions, and blasts the snered shrine with the bolt of light- 
ning. And what soul, sorely wounded, does not, emerging from the tempest, seek to in- 


ee 
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duige its memories in the calm of country life? Nevertheless, man will not resign him- 
self for long to the soothing charm of quiet nature, and when the trumpet sounds the 
signal of alarm, he runs to the perilous post, whatever be the cause that calls him to 
the ranks of war—that he may find in combat the full consciousness of himself and the 
command of all his powers.” 

Philip H. Goepp has analyzed the work as follows: 

‘We cannot look for the ‘unknown song’ in definite sounds. That would defeat, not 
deseribe, its character. But the first solemn notes—are not these the phrase that reap- 
pears in varying rhythm and music? Just these three notes abound in the mystic first 
‘prelude’, and they are the core of the great swinging tune of the Andante Mrestoso, the 
beginning and main pulse of the unknown song. Now there is a softer guise of the 
phrase. For death and birth, the two portals, are like elements. Even here the former 
separate motive sounds, and so in the further turn of the song, on new thread. The mel- 
ody that sings may well stand for ‘love, the glow dawn in every heart’. Before the storm, 
both great motives (of love and death) sound together very beautifully, as in Tennyson's 
poem. The storm that blasts the romance begins with the same fateful phrase, It is all 


about. even inverted. and at the crisis it sings with the fervor of full-blown song. At the 


lull the soft guise reappears, faintly, like a sweet memory. ‘The Allegretto pastoral is 
clear from the preface. After we are lulled, soothed, caressed and all but entranced by 
these new impersonal sounds, then as if the sovereign for whom all else were preparing 


the sone of love seeks its recapitulated verse. Indeed, here is the real full song. Is it, 


that in the memory lies the reality, or at least the realization? Out of the dream rouses 
the sudden alarm of brass with a new war tune fashioned of the former soft disguised 
motive. The air of fate still hangs heavy over all. In spirited retorts the martial 
madrigal proceeds, but it is not all mere war and courage. Through the Clash of strife 
break in the former songs, the love theme in triumph and the first expressive strain in 
tempestuous joy. Last of all, the fateful original motto rings once more in serene, con- 
tained majesty.” 


“Tales from the Vienna Woods” Johann Strauss 
Born October 25, 1825, at Vienna 
Died January 10, 1899, at Vienna 

Johann Strauss. senior, was known as the “Father of the Waltz’ and it is therefore 
not remarkable that so talented a son should be given the title ‘Waltz King.” ‘The par- 
ent. though tender to his children, could not bear the idea of professional rivalry within 
his family and therefore directed the education of his sons towards business. The 
mother, however, procured musical instruction for them and Johann, Jr., threw off par- 
ental control in 1844. His appearnce as conductor of various restaurant orchestras gave 
him wonderful opportunities to bring his melodious waltzes before the public. They were 
met with enthusiastic acclaim. He later toured the continent and made a trip to America 
in 1872. meeting with success in Boston and in New York. ‘Tales from the Vienna 
Woods” is one of his five hundred dance pieces, which has enjoyed wide popularity on 
concert programs. 

Wagner, among other great musicians, paid tribute to Strauss’ talent in the 
following words: “One of Strauss’ waltzes as far surpasses in charm, finish, and real 
musical worth hundreds of the artificial compositions of his contemporaries, as the tower 
of St. Stephen’s surpasses the advertising columns on the Paris soulevards.” 


N 


Symphony No. 4, F Minor, Op. 36 Peter Iljitsch Tschaikowsky 
3orn May 7, 1840, at Wotkinsk 
Died November 6, 1898, at Petrograd 

A highly significant event in the life of Tschaikowsky was his extraordinary friend- 
ship for the wealthy widow, Madame Nadeshda Filaretovna von Meck. In 1877 commu 
nication between the two was brought about through the medium of a young violinist who 
attended the master’s classes in composition, and who was occasionally engaged to play al 
the lady’s house. 

On becoming familiar with the composer’s work Mme. von Meck soon became an en 
thusiastic admirer of his genius, and commissioned him to make arrangements of his 
works for her use. The ensuing correspondence covering the period of this friendship is 
to be found almost in its entirety in the biography of Modeste Tschaikowsky, the com 
poser’s brother. It was through this lady’s munificence that Tschaikowsky was enabled 
to create in comparative tranquility unhampered by material difficulties, 

An arrangement was made whereby the composer received a fixed income of 6000 
roubles yearly. Madame von Meck insisted from the beginning that they should not 
meet, which condition was kept to the letter, and notwithstanding the various occasions 
on which they were unavoidably present simultaneously, they passed each other as 
strangers, and as the composer’s brother states it “to the end, neither heard the other's 
voice.” 

It was during the same year that the unfortunate marriage with Antonina Ivanova 








Milyukova took place. The date of the ceremony was July 6th (1877). On July 26th he 
wrote concerning his marriage that a few more days of such life would have driven him 
mad. Life together proved almost intolerable and he left suddenly, before the end of the 
month, for Petrograd. on the pretext of a telegram. 

There followed a nervous collapse which ended in his being unconscious for forty- 
eight hours., The doctors prescribed a complete change and he left Russia, reaching 
Berlin on October 3rd, from whence he proceeded to Clarens on Lake Geneva. Finding 
that his purse was well nigh empty he wrote to friends in Moscow. In response to this 
came the generous offer from Mme. von Meck referred to above. From Clarens he went 
to Italy from whence he made fiying visits to Paris, San Remo, Vienna, and other places. 
The sketches of the fourth Symphony date from May of this same year (1877) and the 
orchestration was finished before the end of the year. The score bears the dedication 
“to my best Friend.” In letters to Frau von Meck he calls it “our Symphony.” On 
February 17th, 1878, he writes of the work at length: 

“How much happiness your letter has brought me today, dear Nadeshda Filaretovna ! 
I am delighted beyond measure to learn that the Symphony has pleased you, that in 
hearing it you have also experienced the feelings which animated me during the task, 
and that you have opened your heart to the music.” This remarkable letter contains also 
the composer’s own analysis of the programmatic content of the work with thematic 
illustrations. He continues: “For our Symphony there is a program, or rather there is a 

“The introduction is the germ of the entire Symphony. ‘That is fate, that tragic 
power which prevents the yearning for happiness from reaching but to submit and lament 
in vain (principal theme). The feeling of depression and hopeless despair grows in 
strength and heat. Is it not better to turn away from reality and lull oneself in dreams? 
(Subsidiary theme in dotted rhythm—clarinet). 

“Oh joy! what a sweet vision has appeared! A radiant human being full of promise 
of bliss beckons to me. (Swaying second theme, flutes and oboes), “How beautiful is 
hope! the insistent first motive of the Allegro now sounds from a great distance. Little 
by little the soul is woven round with dreams. All that was dark, all that was joyless 
is now forgotten. Joy! Joy!! Joy!!! But no; these are but dreams, ‘fate scatters them 
once more’. (Introductory motive. ) 

“Thus our whole life alternates between grim reality and fluttering dreams of happi- 
ness. There is no safe haven. You are thrown hither and thither by the waves until the 
sea swallows you. That would be about the program for the first movement. 

“The second movement shows suffering in another phase. It is that melancholy 
feeling which broods over us as we sit alone exhausted by work. The book which we 
have picked up to read slips from our hands, and a host of recollections arise. .... How 
sid that so many things have been and are past, but yet it is pleasant to think over 
youth. One regrets the past, and has not the courage or the desire to begin a new life. 
One is somewhat tired of life. one would like to refresh oneself and look back awakening 
many memories. One thinks of joyful hours when the young blood still rushed, and 
elowed, and there was satisfaction in love. One thinks also of sorrowful moments, of ir- 
reparable losses, but all that is so far, so far away. It is bitter, yet it is so Sweet, to 
dive into the past. 

“In the third movement no definite, feelings find expression. These are but capricious 
arabesques, elusive figures which flit past the imagination when one has drunk a little 
wine and feels exuberant. .The mood is neither sad nor merry. One thinks of nothing. 
One gives free rein to the imagination, and phantasy draws the most wonderful designs. 
Suddenly comes the memory of a tipsy peasant and a song of the gutter. ... In the dis- 
tunce one hears military music passing. 

“These are just the incoherent pictures which, as we fall asleep, suddenly float before 
our fancy and rapidly vanish. With reality they have nothing to do; they are incom- 
prehensible, bizarre and disjointed. 

“Bourth movement. If you have no joy in yourself, look around you. Go to the 
people. See how they know to be merry, and how merrily they yield to their happy 
feelings. The picture of a popular merry-making. Scarce have you forgotten your sor- 
row, searee have you had time to become engrossed in the sight of the joys of others. 
when untiring fate once more announces its presence. The people do not trouble 
about you. They do not look at you: they do not notice that you are alone and sorrow- 
ful. Oh! how happy they are! And you would affirm that all in the world is sombre 
and joyless! There is still happiness, simple, primitive happiness. Rejoice in the joy of 
others—and you e¢an still live.” 








FIRE WARNING! 


You are requested to refrain from throwing lighted matehes, cigars or cigarettes 
among the shrubbery or trees. During the summer season a fire might very 
easily be caused thereby which would ruin for all time the beauty of the theatre. 














NEW 
HILLSBOROUGH 
HOME 


Are you contemplating the purchase of a home 
in Hillsborough? Before buying, you certainly 
should inspect this modern Italian home. 
Tiled entrance hall. Living room with view 
windows, artistic fireplace and heavily beamed 
vauited ceiling. Dining room adjoining shel- 
tered cloister. Octagonal breakfast room. 
Tiled kitchen and butler’s pantry. Maid’s 
room and bath. On the second floor you will 
find four master bedrooms, two multicolored 
tiled baths and dressing rooms. Two bed- 
rooms have beamed ceilings. One has can- 
vassed walls and ceiling. Balconies, patios, 
barbecue and exterior stairways adorn this 
attractive home. Considering the construc- 
tion, quality and size of house, the price of 
$28,000 is exceptionally modest. Reasonable 
terms. 


LANG REALTY CoO. 


39 SUTTER STREET 1481 BURLINGAME AVE. 
GArfield 4900 Burlingame 4200 
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A series of musical lectures broadcast by the 
Standard Oil Company of California for the 
school children of the Pacific Coast. 
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An hour of fine music broadcast every Thursday 
evening from 7:45 to 8:45—over stations KFI, 
KGO, KGW, KOMO, and KHQ. 


| HE STANDARD OIL COMPANY 

seeks for the Standard School Broad- 

cast the support of all lovers of good 
music and of those interested in develop- 
ing a knowledge and appreciation of 
music by the younger generation. The 
Sandard School Broadcast is a series of 
musical lectures, illustrated instrument- 
ally, given over Pacific Coast Stations of 
the National Broadcasting Company each 
week during school year. The theory of 
music, its structure and its elements are 
fully discussed and illustrated. The vari- 
ous instruments of the orchestra are 
taken up, one by one. Each instrument 
is played before the microphone, and its 


> PAN DEA RD Orr ts 


Rave!l—DAPHNIS ET CHLOE 


COV MOPLACN XS 2Onk 


Brahms—-SyMPHONY No. 1 IN C MINOR 
Stokowski and Philadelphia Symphony : a 


Koussevitzky and Boston Symphony 


purposes described and illustrated. The 
school lecture is linked to the progress of 
the Standard Symphony Hour. The com- 
posers and their methods are fully ex- 
plained, by word and by instrumental 
excerpt and example. 

The second year of these lessons was 
recently completed. The course met with 
widespread approval from school authori- 
ties, teachers, and the general public. 

The Standard School Broadcast is to 
be continued next school year. Parents 
are yrged to interest themselves in hay- 
ing radio sets placed in the schools, that 
their children may have the benefit of 
this valuable offering. 


CAVE LE Orkin IA 





Our Symphony Studio is quite separate 
from other audition rooms. The quiet, 
and the intelligent service on classical 
recordings, are features visitors to the 
Musical Balcony appreciate. 


Weber—OvERTURE TO “DER FREISCHUTZ” 
Hertz and San Francisco Symphony 





“The music youwant, 
when you want it, 
on Victor Records” 
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July 27, 1930 
Fifth Season—Fifth Concert 
of San Mateo County 
presents Eighty-five Members of the 
San Francisco Symphony Orchestra 
and 
r. Artur KOAdZINSKI, Guest.Conductor 
‘Program 
1S OER Re Gs oe OE US CITT ee oc ee ee a Eee see eee WEBER 
Da SVN PEON Vo e c 4G WO Rec oe Gn toe cere eee eee ee ee BRAHMS 
Un poco sostenuto—Allegro 
Andante sostenuto 
Un poco allegretto e grazioso 
Adagio—Piu andante—Allegro non troppo ma con brio 
TN ERNE Son OAN 
a (A Bugle Call will announce Termination of Intermission ) 
| 3. *SYMPHONIC FRAGMENTS from the Ballet “Daphnis et Chloe,” 
Series No. 2: Daybreak; Pantomime; General Dance............ RAVEL 
AIS PA NGS Ge RG Bis OOD de 2 oR Coca 282 den eect ego =acees RIMSKY-KORSAKOFF 
*First time at these concerts. 
Sea a ee gag eer ac eau a 
Next Sunday at 3 p. m. 
The Guest Conductor will be 
: WILLEM van HOOGSTRATEN : 
i: Direct from the New York City Stadium Concerts, 
where he is conducting for the Ninth Consecutive Season : 
: The Program willl include 
: Overture IT ST Ok cE COMLCO” CLR SPLULLOU. = en cha tant cote rede tes TSCHAIKOWSKY : 
: ‘Afternoon of the Faviti..c.-....-..:---.--<:<---<ps+---e--ce-ssetnopeceencenst erecta DEBUSSY : 
: Three Hungarian Dances..........-...---.-------------c1eerteeeeeener BRAHMS  : 
¢ “Symphony No. 6 .2....-.-ccesceecccescneespenscnerncnnneeenenesecoenonstsaserecnnntennnes BEETHOVEN : 
Trica OPRE Lied 1h 5 eae ae Aare favy sit Or ec pear CANO RL nd ees Moreen ern Reece eee cee tmnt if] 
MR. OLIN DOWNES, Music Critic of The New York Times, is giving a series of lectures 
in the Little Theatre at Sanford University, presented by the Dean of the Summer 
Quarter. The Public is invited. 
Monday, July 28—‘‘The Period from Bach to Beethoven”’—4:15 P. M. 
Thursday, July 31—‘From Beethoven to the Romantic Composers and the Dawn of 
the Modern Era’”’—8:00 P. M. 
- Monday, August 4—“Contemporaneous Musical Drift”—4:15 P. M. 
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of San Mateo County 


OFFICERS 
MR. CHARLES R. BLYTH, President and Treasurer 
MRS. GEORGE T. CAMERON, First Vice-President 
MRS. GEORGE B. ROBBINS, Second Vice-President 
MRS. EDWARD H. CLARK, Jr., Secretary 


VICK-PRESIDENTS 


Mrs. William H. Crocker Mrs. Samuel Knight Mrs. J. B. Casserly 
Mrs. Celia Tobin Clark Mr. John Drum 


Mr. Mortimer Fleishhacker 


Managing Director and Chairman Music Committee 
MRS. LEONORA WOOD ARMSBY 


BOARD OF DIRECTORS 


MRS. GAYLE ANDERTON MR. JOHN D. McKEE 

MR. RAYMOND ARMSBY MRS. FREDERICK McNEAR 

MR. ROBERT I. BENTLEY HON. GEORGE T. MARYE, JR. 

MR. H. J. BETTELHEIM MRS. ARTHUR MIGHALL 

MRS. WILLIAM B. BOURN MRS. C. O. G. MILLER 

MRS. J. CLARK BURGARD MRS. ROBERT W. MILLER 

HON. GEORGE H. BUCK MR. SIDNEY B. MYER 

DR. WILLIAM O. CALLAWAY MR. JOHN C. NOWELL 

MRS. SELAH CHAMBERLAIN MR. PHILIP PA TORIN 

MISS HELEN P. CHESEBROUGH MR. HENRY W. POETT 

DR. WALTER C. CHIDESTER DER: AWLEO KR U, POrR® 

MRS. ROSS AMBLER CURRAN MKS. GEORGE A. POPE 

MRS. TMOMAS A. DRISCOLL MRS. GERALD RATHBONE 

MR. MILTON H. ESBERG MR. D. A. RAYBOULD 

MRS. W. PARMER FULLER, JR. DR. MAX ROTHSCHILD 

MR. D. GHIRARDELLI MKS. FREDERICK SHARON 

MRS. LAWRENCE HARRIS MRS. L. STRASSBURGER 

MRS. OSGOOD HOOKER MR. NOEL SULLIVAN 

MR. CHARLES S. HOWARD MR. EDWARD J. TOBIN 

Mk. SAMUEL KAHN MKS. NION TUCKER 

MR. SAMUEL KNIGHT MR. W. C. VAN ANTWERP 

MR. EDMOND LEVY MR. CLIFF M. WEATHERWAX 

MRS. THEODORE LILIENTHAL MRS. ELI H. WIEL 

MR. ELLIOTT McALLISTER DR. RAY LYMAN WILBUR ) 

MRS. EDWARD McCAULEY MKS. MOUNTFORD S. WILSON 
GUARANTORS AND PATRONS 

MKS. FRANK H. AMES MRS. CHARLES S. HOWARD, SR. 

MRS. LEONORA WOOD ARMSBY MR. C. S. HOWARD 

MR. CHARLES R. BLYTH Mk. SAMUEL KAHN 

MR. ROGER BOCQUERAZ MRS. SAMUEL KNIGHT 

MKS. A. H. BRAWNER MR. RALPH C. LEE 

MRS. J. CLARK BURGARD MRS. EDWARD McCAULEY 

MRS. GEORGE T. CAMERON MR. JOHN A. McGREGOR 

MRS. CELIA TOBIN CLARK MRS. D. E. McLAUGHLIN 

MRS. SELAH CHAMBERLAIN MRS. HOWARD PARK 

MitS. A. R. COTTON MitS. GHORGE B. ROBBINS 

Mk. C. TEMPLETON CROCKER MRS. WILLIAM P. ROTH 

MRS. WILLIAM H. CROCKER DR. MAX ROTHSCHILD 

MRPW. Ws CHOCKHRE Mk. NORMAN RUSHTON 

MR. ROSS AMBLER CURRAN Mk. PRESCOTT SCOTT 

MR. MILTON H. ESBERG MRS. LEON SLOSS 

MRS. PAUL I. FAGAN MR. JAMES B. SMITH 

Mh. HERBERT FLEISHHACKER MRS. SIGMUND STERN 

MR. MORTIMER FLEISHHACKER MKS. LAWRENCE STRASSBURGER 

MR. D. GHIRARDELLI MRS... CYRIL BR.. TOBIN 

MR. A. P. GIANNINI Mk. RICHARD TOBIN 

MR. JOSEPH D. GRANT MISS NION TUCKER 

MRS. CHARLES HARTWELL MR. W. C. VAN ANTWERP 

Mh. ALFRED D. HENDRICKSON MR. CLIFF M. WHEATHERWAX 

MKS. HARRY HILL MRS. ELI H. WIEL 


MRS. OSGOOD HOOKER 


SAN MATEO COUNTY CHAMBER OF COMMERCE 
BURLINGAME CHAMBER OF COMMERCE 
SAN MATEO CHAMBER OF COMMERCE 
TRUSTEES OF HILLSBOROUGH DISTRICT 


Publicity Director: EVERETT L. JONES 
Executive Secretary: HAIDEE POHLMAN 








PROGRAM NOTES 
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Overture to “Der Freischutz’’ Carl Maria von Weber 


Born December 18, 1786 at Eutin 
Died June 5, 1826, at London 
It is a sort of distinction of the “Freischatz’ Overture that it gives a most vivid 
sense of the whole spirit and of the very events of the opera, without a loss of musical 
unity. It seems not to give a mere taste of contrasted melodies—rather to mirror in 
pure, instrumental play, the whole struggle of the opposing elements or motives. The 
minor episode, with ragged rhythm, after the aria of the beginning in the opera accom- 
panies the appearance of Zamiel, the huntsman’s Mefistofeles, in the first act, in the midst 
of the hero’s despair. Then we have a glimpse of the horrors at midnight in the Wolf’s 
Glen, where the magic bullets are cast in a storm of thunder, lightning and hail. White 
flames are starting from the earth and the cries of the Wild Hunt are heard all about. 
The joyful strains that interrupt the storm and end the whole are from the ending of 
the famous aria of Agathe and from the final chorus that hails the pardon of Rudolph 
and the happiness of the lovers. 


Symphony No. 1, in € Minor Johannes Brahms 


Born December 16, 1770, at Bonn 
Died March 20, 1827, at Vienna 
Dr. Heinrich Reimann finds Max Klinger’s picture of Prometheus Unbound “the true 
parallel” to this symphony. Dr. Hermann Deiters. an enthusiastic admirer of Brahms, 
wrote of this work: “The first symphony in C minor strikes a highly pathetic chord. As 
a rule, Brahms begins simply and clearly, and gradually reveals more difficult problems ; 
but here he receives us with a succession of harsh discords, the picture of a troubled soul 
vazing longingly into vacancy, striving to catch a glimpse of an impossible peace, and 
growing slowly, hopelessly resigned to its inevitable fate. In the first movement we have 
a short, essentially harmonious theme, which first appears in the slow movement, and 
again as the principal theme of the allegro. At first this themé appears unusually simple, 
but soon we discover how deep and impressive is its meaning when we observe how it 
predominates everywhere, and makes its energetic influence felt throughout. We are 
still more surprised when we recognize in the scond theme, so full of hopeful aspiration, 
With its chromatic progression, a motive which has already preceded and introduced the 
principal theme and accompanied it in the bass: and when the principal theme itself re- 
appears in the bass as an accompaniment to the second theme, we observe, in spite of the 
complicated execution and the psychic development, a simplicity of conception and ere- 
ative force which is surprising. The development is carried out quite logically and with 
wonderful skill. the recapitulation of the theme is powerful and fine, the coda is devel- 
oped with ever-increasing power: we feel involuntarily that a strong will rules here, able 
to cope with any adverse circumstances which may arise. In this movement the frequent 
use of chromatic progressions and their resultant harmonies is noticeable, and shows that 
Brahms with all his artistic severity, employs, when needful, every means of expression 
which musical art can lend him. The melodious adagio, with its simple opening, a vein 
of deep sentiment running throughout, is full of romance; the coloring of the latest 
Beethoven period is employed by a master hand. To this movement succeeds the naive 
grace of an allegretto. in which we are again surprised at the variety obtained by the 
Simple inversion of a theme. The last movement, the climax of the work, is introduced by 
a solemn adagio of highly tragic expression. After a short pause, the horn is heard, 
with the major third, giving forth the signal for the conflict, and now the allegro comes 
in with its truly grand theme. This closing movement, supported by all the power and 
splendor of the orchestra, depicts the conflict, with its moment of doubt, its hope of vic- 
tory, and moves on before us like a grand, triumphal procession. To this symphony, 
which might well be called heroic. the second symphony bears the same relation that a 
ecraceful, lightly woven fairy-tale bears to a great epic poem.” 


Symphonic Fragments from the Ballet “Daphnis et Chloe” Maurice Ravel 
30rn March 7, 1875, at Cibourne, France 

Now living in Paris 
“Daphnis et Chloe” was composed in 1910 with a view to production by the Russian 
Ballet in Paris in 1911. The presentation at Paris, on June 8, 1912, emphatically set at 
rest any doubt as to the gifts of young Ravel as a composer. The ballet, or ‘‘choreo- 
graphic symphony.” is in three parts on a scenario by Michel Fokine. The plot, while 














not rich in incident. is well contrived for choreographic production, and the music is 
undoubtedly one of Ravel’s masterpieces. 

Ravel has made two suites, taken from the score without change, except for the 
orchestration of a Chorus. the musical value of which suffers relatively little by a transfer 
to the concert stage. 

The following translation of the argument printed in French on a fly leaf of the 
score was made by Mr. Philip Hale, author of the Boston Symphony Orchestra programs : 

“No sound but the murmur of riverlets, fed by the dew that trickles from the rocks. 
Daphnis lies stretched before the grotto of the Nymphs. Little by little day dawns. The 
sones of the birds are heard. Afar off a shepherd leads his flock. Another shepherd 
crosses the scene. Herdsmen appear, seeking Daphnis and Chloe. They find Daphnis and 
awaken him. In anguish he looks about for Chloe. She at last appears encircled by 
shepherdesses. The two rush into each other arms. Daphnis observes Chloe’s crown. 
His dream was a prophetic vision: the intervention of Pan manifest. The old shepherd 
Lammon explains that Pan saved Chloe, in remembrance of the nymph Syrinx, whom the 
god loved. 

Daphnis and Chloe mime the story of Pan and Syrinx. Chloe impersonates the young 
nymph wandering over a meadow. Daphnis, as Pan, appears and declares his love for 
her. ‘The nymph repulses him; the god becomes more insistent. She disappears among 
the reeds. In desperation he plucks some stalks, fashions a flute and on it plays a mel- 
ancholy tune. Chloe comes out and imitates by her dance the accents of the flute. The 
dance grows more and more animated. At the end of mad whirlings. Chloe falls into 
the arms of Daphnis. Before the altar of the nymphs he swears on two sheep his fidelity. 
Young girls enter: they are dressed as Bacchantes and shake their tamborines. Daphnis 
and Chloe embrace tenderly. A group of young men appear, and there is a joyous tumult 
expressed in a general dance.” 

Throughout the ballet the music achieves a eraphie delineation of character, and 
furthermore has a plastic quality which incites mimetic response. Daphnis’ graceful 
posturings; the Nocturnes when young nymphs descend from their pedestals: the be- 
ginning of the third part when the rivulets trinkle from the rocks: the scene in which 
Daphnis and Chloe represent the courtship of Syrinx and Pan: and the brilliant finale 
dance. are memorable for their dramatic imagination. Throughout the closing portion 
of ‘the ballet, Ravel has employed striking polyharmonic effects. Another interesting 
feature of the production of this ballet lies in the fact that the choreography, particularly 
in the dances. was devised from a study of figures on old Greek vases. In the unified 
interdependence of orchestra, chorus and action, “Daphnis et Chloe” stands forth as per- 
haps the most remarkable ballet by a French composer. 


Capriccio Espagnol, Op. 384 Nicolas Andrejevitch Rimsky-Korsakoff 
Snanis ‘ 10 3orn March 18, 1844, < ikhvin 
(Spanish Cap! ice) Died June 21, oe. ae eared 

The composer conducted the first performance of the Capriccio Espagnol for the first 
time in Petrograd at a Russian Symphony Concert, on October 31st (Nov. 12, 1887— 
Western Calendar). The score was published in 1887. In the previous year, Tschai- 
kowsky had seen the composition and waxed enthusiastic over it. In a letter he wrote: 
“T must add that your ‘Spanish Caprice’ is a colossal masterpiece of instrumentation and 
you may regard yourself as the greatest master of the present day.” The Caprice is 
dedicated to the orchestra of the Imperial Russian Opera House of Petrograd. The names 
of all.the players were printed on the cover of the score. 

The composer directs that the five movements are to be played without pause. 

I. *Alborada: Vivo e strepitoso. A Major, 2-4 time. The whole movement is con- 
structed on the vigorous dance theme given out by the violins. 

II. Variations: Andante con moto, F Major, 3-8 time. The five variations are based 
on a lyrical theme given out by the horns. 

III. Alborada: Vivo strepitoso, B Flat Major, 2-4 time. This section brings a return 
of the first movement with a change of key and orchestration. 

IV. Scene and Gypsy Song: Allegretto, D Minor, 6-8 time. The form of this move- 
ment is sectional: it is in reality a succession of five cadenzas, at the end of which there 
is a hint at the following Fandango rhythm. 

V. +Fandango of the Asturias: A Major. The chief theme is announced immediately 
by the trombones and a related theme for wood-winds follows. Both themes are repeated 
by oboes and violins, while the flutes and clarinets play accompanying figures. There is 
a variation in dance form for solo violin followed by the Fandango theme, which is 
worked up into a furious climax. The trombones break in with the first theme of the 
movement and at the end the Alborada is repeated as the Coda. 





*The word Alborada has various origins. but it is here used in the sense of a morning sere- 
nade, derived from the French word Aubade. 

+Mandango is a popular Spanish dance in triple rhythm accompanied by castanets or tam- 
bournie and is frequently interpolated between vocal couplets. 








Box Holders ~~ Fifth Season 
Woodland Theatre Concerts 


MRS. A. F. ALEXANDER 
MRS. FRANK H. AMES 
MRS. L.. WOOD ARMSBY 
MR. RAYMOND E. ARMSBY 


MRS. GEORGE BARR BAKER 
MISS HE. H. BARRON 


MR. LEIGH BATTSON 

MR. ROBERT I. BENTLEY 

MR. AND MRS. CHARLES R. BLYTH 
MRS. A. A. BOREL 

MRS. WILLIAM B. BOURN 

MRS. ROGER BOCQUERAZ 

MRS. W. SPROUTT BOYD 

MRS. MANFRED BRANSTEN 
MRS. A. H. BRAWNER 

MRS. W. P. FULLER BRAWNER 
MRS. J. CLARK BURGARD 

MRS. GEORGE T. CAMERON 
MRS. LEWIS CARPENTER 

MRS. LOUIS 8S. CATES 

MRS. SELAH CHAMBERLAIN 
MRS. WILLARD CHAMBERLAIN 
MISS HELEN P. CHESEBROUGH 
MRS. CELIA TOBIN CLARK 
MRS. EDWARD H. CLARK, JR. 
MES: W.oS., COWGILE 


MR. C. TEMPLETON CROCKER 
MRS. WILLIAM H. CROCKER 
MRS. W. W.CROCKIER 


MRS. JOHN DRUM 
MRS. WILLIAM C. DUNCAN 
MRS. J. DUNN DUTTON 


MRS. WALTER FILER 

MR. HERBERT FLEISHHACKER 
MR. MORTIMER FLEISHHACKER 
MRS. WALTER F. FOSTER 

MR. DANA, FULLER 

MRS. FRANK W. FULLER, JR. 
MRS. W. PARMER FULLER, JR. 


MRS. MARIO GABELLINI 
MR. D. GHIRARDELLI 

MRS. JOSEPH D. GRANT 
MRS. MORGAN A. GUNST 


MRS. ALEXANDER HAMILTON 
MRS. GRACE P. HAYNE 

MRS. CHARLES B. HENDERSON 
MRS. ALFRED D. HENDRICKSON 
MRS. E. S. HELLER 

MRS. EDWARD HILLS 

MRS. OSGOOD HOOKER 

MR. ROBERT G. HOOKER 

MRS. LINDSAY HOWARD 

MRS. A. 8. HUTCHINSON 


MRS. DANIEL C. JACKLING 
MR. CLARENCE L. . JOHNSTON 


MR. AND MRS. SAMUEL KAHN 
MR. ARTHUR D. KING 

MR. DANIEL KOSHLAND 

MRS. MARCUS KOSHLAND 

MR. PHILIP N. LANSDALE 

MR. RALPH C. LEE 

MR. GEORGE LEIB 

MR. WILLIAM F. LEIB 

MR. PHILIP N. LILIENTHAL, JR. 
MES. THEODORE LILIENTHAL 
MRS. JESSE WARREN LILIENTHAL, JR. 
MR. AND MRS. WALTER D. MAIN 
MR. WALTER S. MARTIN 

MRS. EDWARD McCAULEY 

MRS. RICHARD McCREERY 

MRS. WILLIAM McGIBBON 

MRS. D. E. McLAUGHLIN 

MRS. FREDERICK McNEAR 

MRS. ROBERT WATT MILLER 

MR. J. C. MUSSER 


MRS. GEORGE A. NEWHALL 
MR. W. MAYO NEWHALL 


MRS. NED OLSON 


MRS. M. EYRE PINCKARD 
MR. HARRY W. POETT 
MRS. GEORGE A. POPE 
EV. M. R. POWER 


MRS. GERALD RATHBONE 
MRS. GEORGE B. ROBBINS 
MRS. HENRY POTTER RUSSELL 


MR. JEAN DE SAINT CYR 

MRS. GUSTAV SCHWARTZ 

MRS. ALBERT E. SCHWABACHER 
MRS. LAWRENCH I. SCOTT 

MRS. LEON SLOSS 

MR. JAMES B. SMITH 

MR. AND MRS. ROBERT HAYS SMITH 
MRS. RICHARD SPRAGUE 

MRS. A. B. SPRECKELS 

MRS. FRANCES H. STENT 

MRS. SIGMUND STERN 

MRS. LAWRENCE STRASSBURGER 
MR. NOEL SULLIVAN 

MRS: GYRIL RK. TOBIN 


MRS. HE. J. TOBIN 
MRS. J. O. TOBIN 
MR. RICHARD TOBIN 
MRS. NION TUCKER 


MRS. W. Cc. VAN ANTWERP 


MRS. CLIFF M. WEATHERWAX 
MR. ANDREW WELCH 

MRS. ELI H. WIEL 

MRS. W. W. WILLIAMS 

MRS. PAUL WOOD 

MR: RAIMUND WURLITZER 
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BOX COMMITTEE 4 

MRS. W. PARMER FULLER, Jr., Chairman 

MRS. J. CLARK BURGARD MRS. ROBERT WATT MILLER 
MRS. PHILIP N. LILIENTHAL, JR. MRS. HENRY POTTER RUSSELL : 
{ 

if 


You are requested to refrain from throwing lighted matches, cigars or cigarettes 
among the shrubbery or trees. During the summer season a fire might very 
easily be caused thereby which would ruin for all time the beauty of the theatre. 


FIRE WARNING! | 














Hillsborough 


ENS 


Sa EunEEED among verdant hills in a setting 
of lavish beauty, Hillsborough well merits its 

fame as the residential showplace of all Cali- 

fornia. Here, just thirty minutes from the . 
heart of busy San Francisco, is a strictly resi- 

dential city where the environment of home - 

is preserved for all time. To the unrivaled 

splendor of its private estates, growing Hills- 

borough adds the charm of many artistic new 

homes. Wooded glens and sunny slopes alike 

offer homesites of generous size. For that new 


home, see Hillsborough. 
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FIFTH SEASON 








Symphony Concerts 


presented by 


THE PHILHARMONIC SOCIETY 
OF 
SAN MATEO COUNTY 


in the 


Woodland Theatre 


HILLSBOROUGH 





SIXTH CONCERT 


Sunday, August 3, 3 p. m. 
1930 





THE STANDARD SCHOOCE-bROAD CAS! 


A series of musical lectures broadcast by the 
Standard Oil Company of California for the 
school children of the Pacific Coast. 


TEE SPAN DARDS: EOIN ie Eerste. 


An hour of fine music broadcast every Thursday 
evening from 7:45 to 8:45—over stations KF, 
KGO, KGW, KOMO, and KHQ. 


HE STANDARD OIL COMPANY 

seeks for the Standard School Broad- 

cast the support of all lovers of good 
music and of those interested in develop- 
ing a knowledge and appreciation of 
music by the younger generation. The 
Sandard School Broadcast is a series of 
musical lectures. illustrated instrument- 
ally, given over Pacific Coast Stations of 
the National Broadcasting Company each 
week during school year. The theory of 
music, its structure and its elements are 
fully discussed and illustrated. The vari- 
ous instruments of the orchestra are 
taken up, one by one. Each instrument 
is played before the microphone, and its 


DaLAN, DAL RD OCR 


Philadelphia Symphony 
Stokowski. 


Sir Landon Ronald. 


C.O: MP ANY. 


Beethoven—Symphony No. 9 
sv the Albert Hall Orchestra with 


Ask to hear them in our Symphony Studio 


purposes described and illustrated. The 
school lecture is linked to the progress of 
the Standard Symphony Hour. The com- 
posers and their methods are fully ex- 
plained, by word and by instrumental 
excerpt and example. 

The second year of these lessons was 
recently completed. The course met with 
widespread approval from school authori- 
ties, teachers, and the general public. 

The Standard School Broadcast is to 
be continued next school year. Parents 
are ureed to interest themselves in hay- 
ing radio sets placed in the schools, that 
their children may have the benefit of 
this valuable offering. 
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Outstanding Recordings 


of three numbers of today’s program: 


T schaikowsky—Overture-Fantasia, “Romeo and Juliet” 


Debussy—‘‘Afternoon of a Faun” 


soth of these numbers are played by the 
Orchestra with 
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The music you want, 
when you want it, 
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on Victor Records 
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Schwabacher-Frey 


Market Street Opposite Grant Avenue 


STORE Hours 8 To 6 
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August 3, 1930 


Fifth Season—Sixth Concert 


iE Pathe AhMMON CeSOCiE ny 


of San Mateo County 


presents Eighty-five Members of the 


San Francisco Symphony Orchestra 


and 


Willem van Hoogstraten, Guest Conductor 





‘Program 
Leg SL PEON ING. in Cea Ole eee ee ee BEETHOVEN 
Allegro con brio 
= Andante con moto 
=? Scherzo: Allegro— 


Finale: Allegro 


PINT Re MISS T'OUN 


(A Bugle Call will announce Termination of Intermission) 


2. OVERTURE-FANTASIA, “Romeo and Juliet’’..........2......... TSCHAIKOWSKY 
d. (PRELUDE to “the Afternoon of a. Faun’. 2.22 ee: DERUSSY 
7 SPEER SH ENG ARAAUN AIAINGES G5 ois ee ee ee eS BRAHMS 
Fglrestor Pano o¥rantnnncsSuiurnatoana sus rss annsustedxeroapsboastanandnsicatnaoavou nt papshaichsndncnans coven vbibpabienbroaostnshopassdalyacanssovsetasoosupvanesbaansevibes a 


WILLEM van HOOGSTRATEN 


will conduct 
NE ot ND AY Ss CONCERT 
The Program will include 


Overture from the Music to Shakespeare’s 


a Midsummen INIGhT Ss, Dréant ’ 2.055 3 .)4 no MENDELSSOHN 
SVONIPMOMY Ane ab Way Ot eoc8s cee Sr ee he ee ee ron 
UL. TUPLE SLCC i pesec hd ataee eat tes Me We ete see ak ee os, 3 STRAUSS 
eh OwmaFeN Coys Agro) Ig EL LS Se ean eet eerie geeiert rien errees Saeko it Mae f BERLIOZ 


NCO RCCL Us tea Sta tes ede any tense an ig Wel cer ie eee ta tae GLUCK-MOTTL 
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MRS. GEORGE T. CAMERON, First Vice-President 
MRS. GEORGE B. ROBBINS, Second Vice-President 
MRS. EDWARD H. CLARK, Jr., Secretary 


VICE-PRESIDENTS 
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SYMPHONY NO. 5 1in C Minor, Op. 67 Ludwig van Beethoven 
30orn December 16, 1770, at Bonn 
Died March 20, 1827, at Vienna 

Dedicated to Prince von Lobkowitz and the Count von Rasmumoffsky, this symphony 
Was first performed December 22, 1808, at Vienna. 

The comp@ition of this work is coincident with the engagement of Beethoven to the 
Countess Theresa Brunswick. and it has been said that it is impossible not to believe the 
work, at least the first movement, is based on his relations to the Countess, and is more 
or less a picture of their personality and connection. 

The C minor Symphony is probably the best known and most admired of the immortal 
nine, prehaps because it is the most human in its qualities. Im the Fifth, as in the Third 
Symphony, we find that concentration of thought and labor which makes these two 
musical poems so all-powerful and overwhelming in their effect. It is not marked by a 
spontanteous flow of musical phrases lightly strung. or by mere toying with musical 
forms: but each motive represents a concentrated essence of thought which, once heard, 
makes an indelible impression, and apparently admits of no change. 

The first movement is a wonderful example of thematic invention. Beethoven spoke 
of the opening subject as “Fate knocking at the deor.’ It is in the strictest sonata form 
—its four sectionsS—the announcement of the subjects, the free working out of those 
themes, the repitition of the two subjects in the same tonality and the “coda” (with a 
new theme). being almost exactly the same length. But the apparent cut and dried form 
is surcharged with emotion—which makes for the immortality of the work, for it 1s the 
spirit and not the form that lives forever. 

The second movement, the Andante, perhaps the greatest favorite among all of 
Beethoven's beautiful slow movements is really a theme with variations of incomparable 
grace and ‘delicacy. 

The Scherzo is gigantic with much development of the two themes. The second part 
of the trio has a famous passage for the double basses and presents the amusing incident 
of two ineffectual attempts to start the theme—the third time being successful. Instead 
of being detached as usual, the Scherzo leads without pause into the fourth movement, 
Which is reached through a heavy crescendo. The scoring is now enriched through the 
addition of trombones, contra-bassoon, and piccolo, and thus re-enforced the entire orehes- 
tra bursts forth into an exultant. triumphant song of joy and victory. 


- an in rIXnTy “x x Tre ~ ° $9 es rry . . 
OVERTURE-FANTASIA, “Romeo and Juliet” Peter Iljitsch Tschaikowsky 
Born May 7, 1540, at Votinsk, Russia 
Died November 6, 1893, at Petrograd, Russia 

This overture-fantasia was begun and completed in 1869. The first performance Was 
ata concert of the Musical Society. Moscow, on March 16, 1870. with Nicholas Rubinstein 
conducting. The overture was dedicated by the composer to his friend. Balakireyv, who 
suggested the subject to him and submitted an outline which was closely followed. The 
work was revised in the summer of 1870 during a sojourn in Switzerland and published 
in 1871. Tschaikowsky was not entirely satisfied. however, and made several changes 
which were included in the second edition published in 1881. 

The work is scored for piccolo. two flutes,-two oboes, two clarinets, English horn, 
two bassoons, four horns, two trumpets and three trombones, bass tuba, a set of three 
kettledrums, bass drums, cymbals, harp and strings. 

The introduction of the overture is of a religious character. Three solemn harmonies 
sounded by the clarinets and bassoons, according to some authorities, characterize Friar 
Laurence, others find them the symbol of the “burden of Fate.” 

An ascending cry of the flutes is heard, and then the wood winds, horns and strings 
unite to depict the enmity and hatred between the Montague and Capulet families. The 
love theme is introduced with muted violas and Enelish horn, and later there is a return 
to the tumult and strife. The theme of dissention is developed at length, and the horns 
intone the Friar Laurence motive. The strife theme dominates in fortissimo until there 
is a return to the mysterious music of the chamber scene (oboes and clarinets, with mur- 
murings of violas and horns). 

The development of various themes in various forms is followed by a recapitulation, 
the whole ending with the death of the lovers. 














PRELUDE to “The Afternoon of a Faun” Claude Debussy 

(Eclogue by Stephane Mallarme) Born August 12, 1862, at St. Germain 

Died March 26, 1918, at Paris 

Although preceded by such typical works as The Blessed Damzel, Three Nocturnes 
and the Quartet. this prelude is perhaps the first of the composer’s works which reveals 
him fully and clearly as the high priest of impressionism in music. It was Composed in 
1902. Notwithstanding certain pages from earlier masters such as the beginning of the 
Ninth Symphony and the prelude to the Rhinegold which show an indubitably impression- 
istic procedure, it remained for Debussy to definitely expand the boundaries of the 
musicoresthetic critics and painters. He was peculiarly endowed with a genius in his own 
right; a sensibility to atmosphere, light, and coior, bringing to music just those qualities 
which were necessary for its emancipation from what he himself terme@ the “scientific 
apparatus” with which it was becoming encumbered. The symbolist poets, Gustave Kahn, 
Pierre Louys. Francis Viele-Griffin, Stuart Merrill, Paul Verlaine, Henri de Regnier, and 
the painter Whistler, were in the habit of meeting at the house of Mallarme, the symbolist 
poet, for discussion on va variety of zesthetic topics, and in the midst of the group Debussy 
found a congenial stimulas for the formation of his own vwesthetic principles. “Music 
should be cleared of all scientific apparatus,” he wrote. ““Music should seek humbly to 
give pleasure; great beauty is possible between these limits. Extreme complexity is the 
contrary of art. Beauty should be perceptible: it should impose itself on us. or insinuate 
itself without any effort on our part to grasp it. Look at Leonardo da Vinci, Morzart! 
These are great artists.” | 

Edmund Gosse has translated Mallarme’s eclogue as follows: “...A faun—a simple, 
sensuous. passionate being—wakens in the forest at daybreak and tries to recall his 
experience of the previous afternoon. Was he the fortunate recipient of an actual visit 
from nymphs, white and golden goddesses divinely tender and indulgent? Or is the 
memory he seems to retain nothing but the shadow of a vision, no more substantial than 
the arid rain of notes from his own flute? He cannot tell. Yet surely there was, surely 
there is, an animal whiteness among the brown reeds of the lake that shines out yonder. 
Were they, are they swans? No! but Nalards plunging? Perhaps! Vaguer and vaguer 
grows the impression of this delicious experience. He would resign his woodland godship 
to retain it. A garden of lilies, golden headed, white-stalked, behind the trellise of red 
roses? Ah! the effort is too great for his poor brain. Perhaps if he selects one lily from 
the garth of lilies, one benign and benificent yielder of her cup to thirsty lips, the mem- 
ory, the ever receding memory, may be forced back. 

“So, when he has glutted upon a bunch of grapes, he is wont to toss the empty skins 
in to the air and blow them out in a visionary greediness. But no, the delicious hour 
grows vaguer; experience or dream, he will never know which it was. The sun is warm, 
the grasses yielding: and he curls himself up again, after worshiping the efficacious star 
of wine, that he may pursue the dubious ecstasy into the more hopeful boskages . of 
sleep—’”’ 

The prelude is scored for three flutes. two oboes, two clarinets, four horns, two harps 
and strings. 


THREE HUNGARIAN DANCES Johannes Brahms 
Born May 7, 1833, at Hamburg 
Died April 3, 1897, at Vienna 
Johannes Brahms was the greatest composer of instrumental music of the latter part 
of the nineteenth century. He began his musical career as a boy of nineteen, when he 
went on his first concert tour as accompanist for the Hungarian violinist, Edouard 
Remenyi. The friendship which developed at this time had much to do with the en- 
thustiastic studies of Hungarian musi¢ which Brahms made during the fifties and sixties. 
The first two books of his Hungarian dances for the piano (four hands). were brought 
out in 1869, and two more books were published in 1880. Brahms himself arranged a few 
ot the dances for orchestra, but most of the orchestrations have been made by Andrea 
Hallen, Albert Parlow, Anton Dvorak and others. The seventies were the palmy days 
of four-hand piano music, and Brahms’ Hungarian dances in their original form won 
enormous popularity; today they are most familiar in their orchestral versions. 
Hungarian dances were originally the dances of the gypsies and are composed of two 
distinct parts; the “Lassen” or slow movement, which is generally in the minor and of 2 
melancholy strain, and the “Friska” which is a rapid, wild and impassioned dance. The 
“Lassen” is usually danced first. and then, as the dancers become more animated, the 
“Friska” is introduced. Later the dancers drop back to the ‘“‘Lassen” for a rest. 
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FIRE WARNING! 


You are requested to refrain from throwing lighted matches, cigars or cigarettes 
During the summer season a fire might very 
easily be caused thereby which would ruin for all time the beauty of the theatre. 


among the shrubbery or trees. 
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Hillsborough 


IH [LLSBOROUGH approaches the ideal 
home community. Here are both scenic 
beauty and the seclusion so much desired, 
with every opportunity for Jife’s complete en- 
joyment. Riding, golf, tennis, polo—Hills- 
borough is a colorful playground all the year. 
Those who had all the world to choose from, 
selected it for their permanent homes. Yet 
anyone of moderate means may also enjoy the 
same advantages of life in Hillsborough. New, 
beautiful sections are being opened to home- 
building, where one may acquire a large, im- 
proved homesite at less cost than the average 
ordinary city lot in congested home neighbor- 
hoods. Yet modern rapid transit brings Hills- 
borough to within thirty minutes of down- 


town San Francisco. 


LANG REALTY (oo. 


39 SUTTER STREET 1481 BURLINGAME AVE. 
GArfield 4900 Burlingame 4200 
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SEVENTH CONCERT 


Sunday, August 10, 3 p. m. 
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A series of musical lectures broadcast by the 
Standard Oil Company of California for the 
school children of the Pacific Coast. 


eee - SAN DR. De Sae Neer GEO Neen lek 


An hour of fine music broadcast every Thursday 
evening from 7:45 to 8:45—over stations KFI, 
KGO, KGW, KOMO, and KHQ. 


HE STANDARD OIL COMPANY 

seeks for the Standard School Broad- 

cast the support of all lovers of good 
music and of those interested in develop- 
ing a knowledge and appreciation of 
music by the younger generation. The 
Sandard School Broadeast is a series of 
musical lectures. illustrated instrument- 
ally, given over Pacific Coast Stations of 
the National Broadcasting Company each 
week during school year. The theory of 
music, its structure and its elements are 
fully discussed and illustrated. The vari- 
ous instruments of the orchestra are 
taken up, one by one. Each instrument 
is played before the microphone, and its 


purposes described ahd illustrated. The 
school lecture is linked to the progress of 
the Standard Symphony Hour. The com- 
posers and their methods are fully ex- 
plained, by word and by instrumental 
excerpt and example. 

The second year of these lessons was 
recently completed. The course met with 
widespread approval from school authori- 
tics, teachers, and the general public. 

The Standard School Broadeast is to 
be continued next school year. Parents 
are urged to interest themselves in hay- 
ing radio sets placed in the schools, that 
their children may have the benefit of 
this valuable offering. 


STANDARD ODL COMP ANY-0.F. GA LIF ORNDTA 











COLUMBIA RECORDS 


that will make permanent your 
enjoyment of two beautiful numbers 


Tschaikowsky-—SYMPHONY NO. 6, in B minor 


Osear Fried and the Royal Philharmonic Orchestra 
(Masterworks Set, No. 119) 


Berlioz—“DAMNATION OF FAUST” 
Dance of the Sylphs and Rakoezy March 
(Double Faced Record. No. 50,086) 


If you have not visited our Musical Baleony recently, we hope you will 
find time soon to make use of the Symphony Studio which is used exclu- 
sively for the audition of classical recordings ... you are assured intelli- 
gent service based on real musical understanding. 
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August 10, 1930 
Fifth Season—Seventh Concert 


Mh sle Me eUNE badewiOuN Kes SOC Edi é 


of San Mateo County 


presents Eighty-five Members of the 


San Francisco Symphony Orchestra 


and 


Willem van Hoogstraten, Guest Conductor 


“Program 


Ll Syinphony INO, Gs"Pathetique. .b minor, Ops (4...2 2.2. TSCHAIKOWSKY 
Adagio—Allegro—Andante—A llegro vivo . 
Allegro con grazia 
Allegro molto vivace 
Adagio lamentoso 
LONG Pea Misi Sale N 
(A Bugle Call will announce Termination of Intermission ) 
: 2. Overture from the Music to Shakespeare’s “A Midsummer Night’s 


LEN ie 195 0 Rep ee Re COL FOR, SUE ONE or Se le SEED OE Pele RCRD iy Oo MENDELSSOHN 


Paee te dl GOL a) TELAT Oc eu Uere sigs kt ose a We Ni el a Aha acerca sh aie Meine Ree eye BACH 


m ow 


“Thee Excerpts: trom 1ite-Damnation of (AUS. 72>... = ae: BERLIOZ 


Menuet des Follets 
Ballet des Sylphes 
Rakoeczy March 


*First time at these concerts. 


FOR THE FINAL CONCERT THIS SEASON 


Vs NEXT SUNDAY, AUGUST 17, 3 P. M. 


The Guest Conductor will be 

: Ee FEXNNANDEZ ARBOS 

: Of Maprip, SPAIN 

: PROGRAM 

emerelide: tO. DrexNlerslersiigen a eo fea BRET, erate aes WAGNER 

BGS ATID LO UR Veet NOM af tartncnses f scteaee re aS, ae et es eo ee ae BEETHOVEN 

Mes TLOCCSSIONN UI. NOCIOre eco yeeros eae ee ee a ele TURINA 

feolitermez7 Oe LLOnin “GOUCSCAS” acne eee SAAR, Aen are oe GRANADOS 

Intermezzo 3, ““ATADiOT NIGHE> “(POM MOANUSCLUPU) o.0 doe oe ARBOS 

Mee riana: strom: tile Suite, “LDEnid em nine sere or a) \ LBENIZ-ARBOS 
| Ei a ene Ae iene SE Uc a nin nee a ee ARIEL eA | f 
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Symphony No. 6, in B minor, “Pathetique” Peter Iljitsch Tschaikowsky 


Born May 7, 1840, at Votkinsk, Russia 
Died November 6, 1893, at Petrograd 
There was no available clue regarding the program that was in Tschaikowsky’s 
mind for this symphony. In a letter to his nephew, V. Davidoff, to whom the work is 
dedicated, the composer refers to a new symphony: ‘this time with a program that should 
be a riddle to everyone.” Is the riddle, then, an insoiuble one? To some this work is a 
poignant document portraying with vivid utterance the immutable strivings of human 
existence; through the grave questionings of the introduction, the vitality, verve and de- 
termination of the opening allegro tempered by wistful longings of the pulsating and 
throbbing accompaniment. Here is human passion and longing.—the sehnsucht which 
pervades Tschaikowsky’s lyricism throughout all his work; but it is unsatisfied, un- 
achieved, and finally lulled to passivity and resignation. An imperious shout wakens 
the protagonist from a threatened lethargy, and thrusts him afresh into the maelstrom— 
the strings ff feroce whirling him along into a mettlesome conflict that rages with ever 
increasing intensity. But battles, like all other phases, must subside, and when the echoes 
of the conflict have died away, the strings—eon dolsezza, being a recurrance of the 
song of longing and aspiration. The coda brings a mood of resignation and tranquility, 
tinged with a poignant and moving pathos. 


There is no denying that melancholy is a racial attribute of the Slav; even his dance 
tunes are tinged with it. In the second movement of the symphony, the subtle elegance 
and grace of the rhythm brings a gentle and sensuous joy. transporting one to a region 
of milder emotions: we have done for the time being with tumultuous strivings and 
willingly surrender to the fantasy of dreamland. 3ut how impossible it becomes to 
shake loose this chimera of sadness. The trio with its hypnotizing drum beat so subtly 
insistent penetrates to the very nerve centers. 


It has been said that the drum is the most tragic of instruments. Is it, then, Death 
that ironically beats the drum for the guidance of dancing feet? The third movement is 
the excuse, the pretext—according to Mr. Philip Hale—for the final lamentation. ‘The 
man triumphs, he knows all that there is in earthly fame. Success is hideous, as Victor 
Hugo said. The blare of trumpets, the shouts of the mob, may drown the sneers of 
envy; but at Pompey passing Roman streets, at Tasso with the laurel wreath, at corona- 
tion of Tsar or inauguration of President, Death grins, for he knows the emptiness, the 
vulgarity, of what this world calls success.” . 

“This battle-drunk, delirious movement must perforce precede the mighty wail— 





“The glories of our blood and state 
Are shadows, not substantial things; 

There is no armour against fate, | 
Death lays his icy hands on Kings.” 


And so, in the Finale—Adagio lamentoso—Peter Iljitsch Tschaikowsky sings his own 
swan song, and through his heart strings. as though an Aeolian lyre, sweep the desolating 
winds that bear with them the plaint and final threnody that tell of the end and— 
oblivion. 


Tschaikowsky himself placed a high estimate upon his sixth symphony, as evidenced 
in a letter addressed to the Grand Duke Constantine Constantinovich: “Without exagger- 
ation, I have put my whole soul into this work.” On another occasion he spoke of it as 
the best thing he ever had composed or ever should compose. He did not, however, 
succeed in impressing this view on the public or the performers. At the concert on 
October 28th (1893). the work fell rather flat. The inference is that the composer himself 
conducted this performance, as there was a different story to tell of the next perform- 
ance, which took place a few weeks later under Napravnik’s conductorship—the work 
then made a profound sensation. 


In further reference to this work, Modeste Tschaikowsky writes: “The morning 
after the concert. I found my brother sitting at the breakfast table with the score of the 
symphony before him. He had agreed to send it to Jurgenson, in Moscow that very day, 
and could not decide upon a title. He did not wish to designate it merely by a number, 
and had abandoned his original intention of calling it ‘A Program Symphony.’ “Why 








program,’ he-said, ‘since I do not intend to expound any meaning? I suggested ‘Tragic 
Symphony’ as an appropriate title. But this did not please him either.... Suddenly the 
word ‘pathetique’ occurred to me, and I returned to suggest it. I remember as though 
it were yesterday, how my brother exclaimed ‘Bravo, Modeste, splendid! “Pathetique’’!’ 
Then and there. in my presence, he added to the score the title by which the symphony 
has always been known.” 

The tragic circumstances associated with the first performance also tended to in- 
crease interest in the work. On the evening of October 31 (three days after the concert), 
Tschaikowsky went to a restaurant with his brother and other friends, among whom was 
the composer. Glazounoff. Against their advice, for there had been signs of an epidemic 
of cholera. he drank a glass of water. The next day he was taken ill and on November 
6th died from the dreaded disease. 


Overture from the Music to Shakespeare’s 
“A Midsummer Night’s Dream” Feliv-Mendelssohn-Bartholdy 


Zorn February 3, 1809, at Hamburg 
Died November 4, 1847, at Leipzig 
Mendelssohn wrote the overture to Shakespeare’s play before he was quite eighteen 
years of age. With his sister Fanny he had been reading a translation of the English 
poet’s works during the early part of 1826 and it was in July that he wrote most of the 
music, finishing the work August 6. The overture was first written as a pianoforte duet, 
and it was first played to Moscheles in that form by the composer and his sister, Novem- 
ber 19. 1826. It is said that Mendelssohn made two drafts of the overture, and discarded 
the first after he completed the first half. The first public performance was at Stettin, 
1827, from the manuscript, with Karl Loewe conducting. Of all Mendelssohn’s orchestral 
works no other has exceeded this first one in clearness of style and lucid form. Though 
he had written several minor pieces previous to this, the overture was the first to express 
his own individuality and a genuine maturity of form. and this to such a degree that 
when he wrote the music to the play seventeen years later, it filled its place in the per- 
fected scheme as freshly and fittingly as if it were composed simultaneously with the rest. 
In commenting upon the significance of the overture, Frederick Niecks wrote: “Be- 
fore our mind’s eye are called up Oberon and Titania as they meet in ‘grove or green by 
fountain clear or spangled starlight sheen’; the elves, who, when their king and queen 
quarrel, creep into acorn cups; . . . Peaseblossom, Cobweb, Moth, and the Mustard- 
seed: the knavish sprite Puck. or Robin Goodfellow, who delights in playing pranks 
There are Duke Theseus and his betrothed, Queen Hippolyta, and their train; 
the two pair of lovers, Lysander and Hermia. Demetrius and Helena: and the hempen 
homespuns, the Athenian tradesmen—Quince, Snug, Bottom, Flute, Snout and Starveling”. 
In 1843 King Frederick William the Fourth of Prussia requested Mendelssohn to 
compose music for several plays, including “A Midsummer Night’s Dream”, and the addi- 
tional music was written during March and April of this year, nearly eighteen years after 
the writing of the overture. The first performance was given in the Royal Theatre of 
the New Palace. Potsdam. October 14, 1843, on the eve of the festival of the King’s birth- 
day, with Mendelssohn conducting. The play was given at the Royal Theatre, 3erlin, 
four days later on October 18th, 1845, and the two following nights. also under the com- 
poser’s direction. The first performance in concert form was at Hanover Square Rooms, 
London, May 27. 1833, at the fifth concert of the Philharmonic Society with Mendelssohn 
conducting from the manuscript. 


Air from D major Suite Johann Sebastian Bach 
Born March 21, 1684, at Eisenbach 
Died July 28, 1750, at Leipzig 
This selection has its proper place as the second movement of Bach’s third orchestral 
suite (or ‘overture’, as such works were styled in the composer’s day), which is supposed 
to have been written during the period of his residence at Leipsic. It is the most familiar, 
as well as the most universally admired, of all the master’s orchestral compositions, 
being the original of the celebrated “Air for the G String’—the latter being a transecrip- 
tion for violin with piano accompaniment (by August Wilhelmj), in which the movement! 
is transposed to C major, and the noble melody given to the sonorous low string of the 
solo instrument. 


Three Excerpts from the “Damnation of Faust” Berlioz 
Born December 11, 1803, at Cote, St. Andre, near Grenoble 

Died March 8, 1869, at Paris 
3erlioz had read and been fascinated by de Nerval’s translation of Goethe’s poem, 
“Maust.” from German as early as 1829, for in that year his “Huit Scenes de Faust” was 
composed, but it was not until 1845 that these scenes were revised and the other portions 
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of the opera composed, the first performance in its complete form as a “dramatic legend” 
taking place at the Opera-Comique, Paris, December 6, 1846, with the composer conduct- 
ing. Its reception was somewhat cool, and it was not until later years that the press and 
veneral public passed a favorable judgment upon it. “The work was twice performed to 
half-empty houses,” said Berlioz in his Memoirs, “and elicited no more attention than if 
I had been the least of the students at the Conservatoire. Nothing in all my carrer has 
wounded me as this did.” 

The opera was first produced in the United States in New York, February 12, 1880, 
under the baton of Dr. Leopold Damrosch. 

I. Menuet des Follets (Minuet of the Will-o’-the Wisps) is participated in by the 
evil spirits, summoned by Mephistopheles, who appear and surround Marguerite’s home. 
It opens with the woodwind and brass giving out the minuet theme in full harmony. 
The strings enter and lead to the trio with its change to D minor. Ingenious orchestra- 
tion characterizes this section in the form of “light flickerings’” for the full orchestra, 
an effect produced by sudden crescendoes from pianissimo to fortissimo and shrieks in 
the higher woodwind. A return of the minuet proper leads to a new section, with dra- 
Inatic usage of the piccolo, flute, and oboes. Again there is a return to the minuet and 
the movement dies away to its conclusion, 

II. Ballet des Sylphes (The Dance of the Sylphs), Mouvement de Valse, D major, 
5-S, is a short orchestral movement which concludes the second part of the work. Faust 
is sleeping in a meadow along the banks of the Elbe and Mephistopheles summons the 
gnomes and sylphs to fill the mind of Faust with lovely fancies. It is a fairy waltz, of 
filmy delicacy, and is based on the slumber song which immediately precedes it. The 
orchestral device used by Berlioz in scoring this ballet is simple but remarkably effective. 
The first violins give out a lovely waltz melody over a drone bass from the ’cellos and 
double-basses. The combination of drum taps with harmonies on the harp is both novel 
and dainty. The basses hold a pedal point D throughout, while the exquisite tracery of 
the melody is charmingly woven by the strings. 

Ill. Rakoczy March. The material for this march did not originate with Berlioz, 
but was drawn from an old tune which was originally composed by one Michael Barna, 
court fiddler to the Prince Rakoezy (1676-1735), and handed down with moderations 
from generation to generation until Berlioz, en route to Budapest in 1846 to conduct a 
concert at that city, had his attention called to the tune by an amateur friend of his in 
Vienna, where he stopped off to rest and visit, who suggested to the French master that he 
compose a march on the theme as a concession to-the intense patriotism of the Hun- 
garians. Belioz took the suggestion and the Rakoczy March was written the night before 
his departure for Budapest, February 15, 1846. The composer was assured that his 
treatment of the national air had been so unusual that the excitability of the Hungarian 
audience might involve him in an unpleasant predicament, but he had been prepared for 
nothing like the outburst that greeted its first performance. Jerlioz himself has thus 
vividly pictured its reception: “All the same, when the day came my throat tightened, 
as it did in time of great perturbation. First the trumpets gave out the rhythm, then 
the flutes and clarinets softly outlining the theme, with a pizzicato accompaniment on the 
strings, the audience remaining calm and judicial. Then. as there came a long crescendo, 
broken by dull beats of a bass drum, like the sound of distant cannon, a strange, restless 
movement was to be heard among the people; and as the orchestra let itself go in a 
cataclysm of sweeping fury and thunder, they could contain themselves no longer. Their 
overcharged souls burst with a tremendous explosion of feeling that raised my hair with 
terror. I lost all hope of making the end audible, and in the encore that followed it was 
no better; hardly could they contain themselves long enough to hear a portion of the 
Coda.” 

Shortly after ifs sensational success in Budapest, the Hungarians adopted it as their 
national march, and Berlioz, himself greatly impressed, incorporated it in his music to the 
“Damnation of Faust.” 

The March begins with a planissimo presentation of the Rakoczy tune for woodwind 
and strings pizzicato. The theme is worked over, a long crescendo leads to a dramatic 
development of the first phrase with strokes of the bass drum simulating cannon shots, 
and the March winds up with a brilliant Coda. 
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FIRE WARNING! 


You are requested to refrain from throwing lighted matches, cigars or cigarettes 
among the shrubbery or trees. During the summer season a fire might very 
easily be caused thereby which would ruin for all time the beauty of the theatre. 
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Hillsborough 


N arure endowed that portion of The 
Peninsula that is Hillsborough with all the 
essentials for making it California’s most de- 
sirable residential section. 


To Nature’s gifts of perfect climate and 
magnificent view has been added the unrivaled 
splendor of private estates and the charm of 
many artistic new homes. 


Restrictions preserve the environment of 
ideal homes for all time. 


Some of Hillsborough’s finest homes are 
listed with us and are available for your 
inspection. 
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THES LANDAKD sGhOOlk bavO7 Cavs 


A series of musical lectures broadcast by the 
Standard Oil Company of California for the 
school children of the Pacific Coast. 


Psi be coal (AGN DA Dy Ss Yaa uN aye aii cai 


An hour of fine music broadcast every Thursday 
evening from 7:45 to 8:45—over stations KFI, 
KGO, KGW, KOMO, and KHQ. 


HE STANDARD OIL COMPANY 
ae CALIFORNIA seeks for the 

Standard School Broadcast the sup- 
port of all lovers of good music and of 
those interested in developing a knowl- 
edge and appreciation of music by the 
younger generation. The Standard School 
Broadcast is a series of musical lectures, 
illustrated instrumentally, given over Pa- 
cific Coast Stations of the National 
Broadcasting Company each week during 
school year. The theory of music, its 
structure and its elements are fully dis- 
cussed and illustrated. The various in- 
struments of the orchestra are taken up, 
one by one, Each instrument is played 


before the microphone, and its purposes 
described and illustrated. The school 
lecture is linked to the programs of the 
Standard Symphony Hour. The com- 
posers and their methods are fully ex- 
plained, by word and by instrumental 
excerpt and example. 

The second year of these lessons was 
recently completed. The course met with 
widespread approval from school authori- 
ties, teachers, and the general public. 

The Standard School Broadeast is to 
be continued next school year. Parents 
are urged to interest themselves in hay- 
ing radio sets placed in the schools, that 
their children may have the benefit of 
this valuable offering. 
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Symphony Orchestra of Madrid, with 
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August 17, 1930 


Fifth Season—Eighth Concert 


Bale ou CO NM OINN GE  SOlOWeriic 


of San Mateo County 


presents Eighty-five Members of the 


San Francisco Symphony Orchestra 


and 


E. Fernandez Arbos, Guest Conductor 





‘Program 
Prelude to 2 Dre WVeust Ens el tees te. Net 5 fla eR et dn Eee WAGNER 
SAP MOM NOs Ee TATON. OD. Wao. peo 2 ee at Sek ete BEETHOVEN 


I. Poco sostenuto-vivace. 
Il. Allegretto. 
Ill. Scherzo-Presto. 
LV. Finale, allegro con brio. 


LIN NEES Sel O N 


(A Bugle Call will announce Termination of Intermission) 


Ca HPrOCESSUO Me (led SOI Our sees 8. CA ey LCS at nora ta pla Be TURINA 
MIMLELNIEZ ZO: LOM wae: Mera GOUCSCOS. . cake iin + one eee GRANADOS 
CATNECE INCA ce a AUT CLO NCLTO- INGO ILI: et iy lg gee og Pac cte aan Sena PAR BOS 
gee eg cL EAR Cre We YANCY C10 hag kOe ae RE NE RE eR, a ALBENIZ-ARBOS 


*First time at these concerts. 


The Board of Directors for The Philharmonic Society of San Mateo 
County wish thus to express their most sincere appreciation and 
gratitude to the many organizations and host of friends, individual 
mention of whom is tmposstble in this limited space, whose interest 
and enthusiastic co-operation previous to and during the season, has 
definitely contributed to the success and growing popularity of these 
summer concerts. A gratifying increase both in attendance and re- 
ceipts has amply justified the faith of the guarantors and patrons that 
these concerts make a definite contribution to the cultural life of the 
community and appreciation of them has been expressed through the 
increased support. 


This interest and support anticipates a still greater season in 1931! 
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PRELUDE to “The Mastersinger of Nuremberg” Richard Wagner 
30rn May 22, 1813, at Leipzig 
Died February 13, 1883, at Venice 

“Phe Mastersinger of Nuremburg” will stand forever as the perfect scintillating 
polemic of the artist to his critics. As the vehicle for his satire Wagner chose the old 
singing guild of the middle class called “Die Meistersingers”. Historically this guild 
played an important part until it degenerated into a body governed by rules, regulations 
and pompous nothingness. Wagner chose the time, the date set for the great singing 
contest of the Meistersingers, and Eva, a beautiful maiden, was to be the bride of the 
winner. A young knight enters the contest that he may win Eva and is confronted with 
the thirty-six rules he must observe. The other contestants, with their stilted, lifeless 
songs conforming with the hide-bound rules are heard preceding Walther’s glorious love 
song, sung from the sheer impulse of genius. 

The Prelude itself opens with the motive of the Meistersingers, a noble march. The 
gentle motive following is called ““Awakening Love.” This leads to a second march 
rhythm known as the “Banner” motive so named from the banner carried by the Meis- 
tersingers upon which King David was represented carrying the harp. <A short melodious 
motive called ‘Love Confessed” is worked out in conjunction with the others into a 
glorious colorful climax. 


? 


SYMPHONY NO. 7 in A major, Op. 92 Ludwig van Beethoven 
Born December 16, 1770, at Bonn 
Died March 26, 1827, at Vienna 

The seventh symphony was not finished until 1812, four years after the sixth. The 
carher part of the work of composition was undoubtedly done at Teplitz in the autumn 
of 1811, where Beethoven enjoyed the society of an unusually distinguished coterie; Lowe, 
the actor; Fichte, the philosopher, and Tiedge, the poet. being among them. The scoring 
Was finished in the spring of 1812, but its performance did not take place until December 
S, 1815, at a concert for the benefit of soldiers wounded in the Battle of Hanan. Bee- 
thoven himself conducted the performance—a supreme example of faith doubtless, for he 
then had become deaf. 

Wagner called this symphony ‘the Apotheosis of the Dance, the Dance in its highest 
condition; the happiest realization of the movements of the body in an ideal form.” But 
it would be painting the lily, or a sacrilege, depending on one’s point of view, actually 
to dance to it. 

Sir George Grove after referring to the wide range of feeling exhibited in the pre- 
ceding symphonies comments: “But there was a temper or mood which he had not yet 
tried in his compositions, and that is the boisterousness in which, as life went on, he 
Was prone to indulge in his personal intercourse, both in writing and in action. His let- 
ters, always more or less abounded with rough jokes, puns, and nicknames, and similarly 
his conversation. jsut characteristic as these rough traits are, they had not yet made 
their appearance in his music. The time was now come; and this constitutes a real 
difference between his first six symphonies and the seventh and eighth, inasmuch as these 
two are more or less permeated by the rough humor which we have just been mentioning, 
as a part of his nature which was bound to show sooner or iater.” 

As is the case with the other Beethoven symphonies, several interpretative purposes 
have been read into the seventh. <A writer for the “Gazette Musicale” (Paris) asserted 
that the symphony was intended to represent a rustic wedding with the following pro- 
eram— 

Kirst movement—Arrival of the Villagers. , Third movement—Dance of the Villagers. 

Second movement—Wedding march. Fourth movement—Feast and Revels. 


It was even suggested that this program emanated from Beethoven himself. Several 
other interpretations have been offered but every listener is at perfect liberty to form his 
onw conclusions. 

A very charming and acceptable “program” of this seventh symphony written anony- 
mously is herewith given: 

“The A major symphony leads us into the joyous autumn, the rejoicings of the 
gleaners and vine dressers, who celebrate the reception of the blessing contained in the 
Sheaves, grapes and fruit under the lindens and beeches, in the holiday to which they 
looked forward with joyous anticipation during the whole summer. 








“In the midst of the merry scene there wanders a lonely youth. (Allegretto). Tears 
fill his eyes, and a low lamentation for love forces its way from his breast; but a troupe 
of merry maidens approaches him, and, while the others pass on their way, one whispers 
sweet words of hope into his ear: ‘Dry your tears: youth and hope beckon you. See! 
how benutiful is Nature!’ Again a merry tune summons all to the dance. (Scherzo). 

Suddenly a brilliant ray of light meets all eyes. The sun bursts forth once again 
from behind dark clouds on the horizon; the hilltops glow in the evening red, the breath 
of God trembles -in the beech-tops. heads are uncovered, eyes turn to Heaven: and four 
voices begin the evening hymn, which is repeated in chorus from the full hearts of the 
erateful people. Then joy beckons again, and the dance melodies float out upon the air 
(Finale), and none stand idle. The ground trembles, joyous shouts sound through the 
merry din, and old and young are borne off in the mazes. The few hesitating ones finally 
enter the dance and the power of the rhythm and the wild frolic draw all into the whirl- 
pool of joy.” 


LA PROCESSION DEL ROCIO Joaquin Turina 
(Dedicated to E. Fernandez Arboz) Born 1881 in Andalusia 


A preface on the score gives the information that “every year in the month of June 
the Procession del Rocio (of the Dew), in which the greatest families of the town take 
part in their equipages, makes an entry into Triana in honor of the Virgin, whose stan- 
dard is borne to music amidst a brilliant cavalcade on a silver car drawn by oxen. 

“Minna is in festive attire. there is dancing in the streets, a drunken reveller sounds 
a street song: but the dance tunes are interrupted by the arrival of the Procession her- 
alded by a flute player and a drummer; the religious chant, sounded several times, breaks 
out in climactic triumph, mingled with the accents of the Royal March, to the sound of 
the chimes in full swing. Then the dance and the festive songs are resumed ; but their 
Glamor diminishes until it dies away.” 

The city of Triana, a suburb of Seville, is famous for its quaint religious processions 
that date from earliest Christian centuries, and for the beauty of the folk-dances, es- 
pecially in the gitana or gypsy quarter. 

The music is divided into two parts: I. Triana en fete: II. La Procession. The full 
band is reveling in festivity, harp and all, with free play of rhythm, to a brief exultant 
refrain of the horns, a quick gliding song of the lower reed, a slower of the oboe, and a 
noisy acclaim of the whole chorus. The song continues more quietly with a blending of 
the two strains and a new exultant burst in the first rhythm. We must remember how 
the Spanish dance is often intermingled with song. A new even rhythm appears, 
Allegretto, with a saucy patter of the flutes, and expressive phrases of the trumpet and 
later the ’cellos. The main song returns Allegro vivaece in 3-4 time and rises quickly to 
the first joyous refrain. Right out of the festivity, or onto it. as the sounds die away to 
4 solemn chord, the flute warbles over a droning harmony. 

Now. Andante con moto, the moving melody of the chant sounds in soulful choir of 
divided ’cellos: but the drums are still lightly tapping and the flutes utter a pattering 
comment. Almost like a lyric song sounds the chant. Now the flute interrupts with 
careless strain over a droning bass. in a light fugal chatter with other voices; and now 
a warm strain of the chant sounds in the midst of the chatter and patter. Intermingled 
is a later light refrain of the first melody, with a soft rattle of the tambourine. To a 
louder strum drum returns the jingle of the flute, joined by the piccolo and clarinet. At 
the height of the festivity comes an impassioned outburst of the chant in wood, brass and 
strings, to the lively swing of the chimes and a gay tune of the trumpets, with anon a 
erash of the cymbals. The song merges into a new exultant blast, followed by a glorious 
verse of the first melody of the oboes. The revel dies down. In softest tones comes a 
last strain.of the chant. ending in a final acclaim. 


INTERMEZZO from “Goyescas” Enrique Granados y Campina 
Zorn July 27, 1867, at Lerida, Catalonia 

Drowned with the Sinking of the Sussex 

in the English Channel, March 24, 1916 

The Granados opera has had a strange and tragic history. In the paintings and 
etchings of Goya, the composer perceived the soul of Spain. “The paintings were in my 
heart. the life of the painter seemed heroic to me,” he explained, “and I wrote the music 
asking my friend Parriquet to do the words.” 

‘“Wragments of it,” says Carl Van Vechten, “ took shape in the composer’s brain as a 
result of the study of Goya’s paintings in the Prado. These fragments were moulded 
into a suite in 1909, and again into an opera in 1914. F. Periquet, the librettist, Was 
asked to fit words to the score, a task he accomplished with difficulty. Spanish is not au 
easy tongue to sing.” 

But Granados is quoted as saying: “Highteen years ago my ‘Goyescas’ was produced 
and failed. I was unhappy. To me it seemed to embody the spirit of Spain, as it is not 
to be found in tawdry boleros and habaneras, in coarse tambourines and castanets.” 
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The piano pieces—before woven into the opera, are described by Victor de Pontigny 
as having “created modern Spanish pianoforte music’—a tribute, perhaps more generous 
than just. “These pieces,” he writes, “named after scenes from the paintings and epi- 
sodes from the ‘goyesque’ period of Madrid are an expression in terms of a highly de- 
veloped pianoforte technic of forms and rhythms which are definitely Spanish.” 

They were the germ of the opera to Fernando Periquet’s libretto. which was to have 
been produced in Paris in 1914, but owing to the war was given its first performance of 
the Metropolitan, New York, January 26, 1916. On his way back to Spain, after having 
crossed the Atlantic to attend the premiere, Granados was aboard the Sussex, sunk by a 
German submarine. Granados was a virtuoso pianist, as well as a composer. He wrote 
many songs, Some orchestral works, some chamber music, and a considerable list of piano 
compositions. 
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INTERMEZZO: “Arabian Night E. Fernandez Arbos 
30rn at Madrid, December 25, 1863 

Senor Arbos has been called the John the Baptist of Spanish music. He has not only 
prepared the way for its acceptance in the outside world by presenting the work of its 
modern composers upon his programs, but he has developed an opportunity for Spanish 
musicians to find an orchestral outlet by stimulating the appreciation of symphonic 
Inusic among the Spanish people through his own Royal Orchestra of Madrid. 

“Arabian Night” is an excerpt from a musical play written thirty-five years ago and 
called “The Center of the Earth.” It has no reference to any particular Arabian Night’s 
story, but seeks to interpret the general atmosphere of those wonder-tales in melody: and 
rhythm. 


~TRIANA’ from Strte “Jberia”’ Isaac Albeniz 


Orches ? ) * Ke »7 Arhos Born at Comprodon, in the Province of 
( Ir¢ he strated by I a I ernande a irl A ) Guerona, Catalonia, Spain,May 39, 1860 


Died at Cambo, in the Pyrenees, May 


De bed 


25, 1909 

Isaac Albeniz was an astonishing genius of the piano and to four books of his piano 
pleces (twelve in all), he gave the title Iberia. The first of those works he called 
Evocation. In a whole they are indeed an evocation of the soul of Spain, 

They were written in Paris where Albeniz, in 1893, made his home. Blanche Selva, 
Joaquin Malats and the composer introduced them to the music world through their re- 
cital programs. A Trio Iberia (Barrios, guitar, Alvear, lute, and Devalque, mandoline) 
transcribed some of them and played them in concert in Spain and in London. Senor 
Arbos recognized the orchestral quality of many of the pieces and urged Albeniz to trans- 
cribe them. The composer attempted to do so, though far from happy in the use of the 
orchestral medium, and completed orchestral arrangements only of the first two. Then 
he imposed the task upon Senor Arbos who was his friend from youth and with whom 
he had concertized in England. Senor Arbos transcribed six numbers of the Suite without 
reference to what Albeniz had done, for two of the six include the two which the ¢om- 
poser arranged. From the’ first four numbers, Senor Arbos conceived a ballet scenario. 
A Triana inspired by the music which as he worked on the transcriptions took form as a 
Story to be told in dances, and which was produced at the Opera Comique, Paris, May 27, 
1929, with choreography by the Spanish dancer La Argentina and costumes and settings 
hy the Spanish painter, Nester. Senor Arbos conducted this first true Ballet Espagnole. 
It was a triumphant success, running for forty performances and breaking all records 
at the Opera since 1860. 

Of Triana, Philip Hale wrote: “The music has been described as harmonically a 
triumph of jostling sounds. The chief themes are, first, a paso doble (a characteristic 
Spanish quickstep), second, a mareha terera. They alternate with mutual enrichment.” 

Suggestions of Spanish folk are heard in the music, but Aibeniz did not use folk 
tunes as a melodic basis of his composititions. Rather he created folk-tunes with his 
Melodies, which is quite another thing. And it is eloquent testimony to his remarkable 
genius that his melodies have been adopted by the Spanish people and are among the 
folk-tunes of Spain today. 








FIRE WARNING! 


You are requested to refrain from throwing lighted matches, cigars or cigarettes 
among the shrubbery or trees. During the summer season a fire might very 
easily be caused thereby which would ruin for all time the beauty of the theatre. 

















Hillsborough 


IH ILLSBOROUGH approaches the ideal 
home community. Here are both scenic 
beauty and the seclusion so much desired, 
with every opportunity for life’s complete en- 
enjoyment. Riding, golf, tennis, polo—Hills- 
borough is a colorful playground all the year. 
Those who had all the world to choose from, 
selected it for their permanent homes. Yet 
anyone of moderate means may also enjoy the 
same advantages of life in Hillsborough. New, 
beautiful sections are being opened to home- 
building, where one may acquire a large, 1m- 
proved homesite at less cost than the average 
ordinary city lot in congested home neighbor- 
hoods. Yet modern rapid transit brings Hills- 
borough to within thirty minutes of down- 


town San Francisco. 
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The San Francisco Symphony Orchestra 
1911—1931 


Note—The Roman Numerals indicate seasons in which work was performed. The letter 
“S'? after number indicates Summer Series. The letters “SM” after number indicate San 
Mateo Series. 


ALBENIZ-ARBOS— 

La Fete de Seville and Triana, from “‘Iberia’’.............-----------------0--02eeceeseonece nen nence nsec nen enecees XXS 
ALF VEN— 

Swedish Rhapsody, ‘‘Midsommarvaka”’......---.-------0-----+--0----00eeeeseneneenenenennnnenncneenannnes XVI, XVII 
ANROOY— 

Dutch Rhapsody, “Piet Heim’ ..............------------eeeeseccesennnneeeneccceceennnneenensneaeeseenensssnonaaceacennnnes XVII 
ARBOS— 

Intermezzo, “Arabian Night’’......-22..---2--------cc-seee-ceeceennneeennceennntaccnnnnscnnteenentarennecssntenccessences XXSM 
ARENSKY— 

Variations on a Theme of Tschaikowsk\........--..----------------0-nneesccenenee nec neeneennce es x] SI AAVill 
ARIOSTI-ELKUS— 

Concertino for "Cello and Strings......----...--.---------ee-ceeeeecceeneecennneeeennnnceennnnnneennneenenmecnansnacacoes XVI 
ARNE— 

Overture in B Flat for Strings and Oboes............----------------e-ne-eneccnrennnc cence rece esnnenecenncnnncenccce es XX 
ARRIOLA, ALFRED— 

Nursery Idols ........-cec0-----ce-ccoecomeoeensncacennentenenenennneecaccanensocnnesanesneduascscdascnessacsShanannarnartacccaasenans XIII 


ARTCIBOUCHEFF, N-— 


See Variations 


AUBER— 
Overture, “Fra Diavolo”’.........-.----.0--------2ec-eeennneeeenen cece stnneescccee es Vio VITOIX, XID XIV, ey, 
Overture, ‘Masaniello”” ......------.------cce-----ceeeneceenenneenennnnnnennanennncnnmnnsenacccncanannnnansonnnaceonsencs sccenere Vil 
Overture, “The Black Domimno”’............-----------------eseessseeeecccennnreccceensnnsencenenecesoccnamawanccncecnenans Vill 
AVSHALOMOFF— 
“The Death of Kin. Sei’ ’-----c--c-------20ceccesonenescnnencccenenensnccnennncnnncennacannnnasnscnenaccesmnccenaccnnanenmeceas XVIITIS 
d’ALBERT— 
Concerto for Violoncello, C Major......-.------------------:-s--ccceesennnccnnncennnccennnnanncccnnncenaccnnnnes XI, XIX 
Overture to ‘“‘The Improvisatore’”’......--....-----------10--eeeeeenneneee nn nsennncecennnnnnnnnncccansnnsmenanbamnnecccces XVIII 
BACH— 
“St Matthew Passion”’.......-----.------cc--cepcseenenecccennnenenenncecenennnennnnnnnnantmenccnnanccnasscccnnasancncannnconans XVII 
Brandenburg Concerto, No. 2, F Majov.........--------------esesesesnresnnnnncecsccnnnennernnnnenancccnncsemcnnanennnns XX 
Brandenburg Concerto, No. 5, D Majar......--------.---------sscccceccenennrensennrscnenennnnnnnnnconcncncancsannnens ys XX 
Cantata, ‘Sleepers, Wakel’...---------.0..:c-sse-seseenecns ooncnrennnnnectennocncconenernnnnonnsancecesnanennaenecccessaa*2 X1XS 
Concerto for Piano, F Minor............----------co-encceeenececcennncceennecncn es coneanncnnennmenaennennnnnnecccannenccs XVIII 
Site ty DS Mak f kn acc ce oa eec ee wien sae 2 Sta we nck oun ae ee demesne no Spt ernie sauara ce rer ee dene saeee an emreaoec ane eI xX 
Air from Suite No. 3, D Major......-..------.-- fel TSVLOV ls Xceed te XIV, XV, XVIII 
Passacaglia and Fugue in C Minor (Organ So) boi) see mmr nee an Wenner cumme C2 aR ier ae XIII 
Concerto No. 3, G Major for String Orchestra........-..-.-----000+-----+senececnnenenecnnnnenennneecsennnsccnns III 
Shepherds’ Music, from Christmas Oratorio.....--..-----------+--:cs--seseeneneonnnonnntennnnann sree IX 
Toccata and Fugue in D Minor... .....--.221+--0-c-:-c-0---oeeneennnnnnennenccceeennecnnecarennarsennnnossaaescesssesceass XS 
Concerto for Two Violins and Orchestra, D Minot.....-....---------------- 5S > er UNE Ora Iie >. 10.4 
Prelude (Violin Solo) ......-.-..:--.c-c-scosecssesntuscceesnesncsecccsennncnnecsnssnnccosenenenensnseenna=cnacsencasarensunnonarens= XI 
Gavotte (Violin Solo) ...cccsccoccc00cece-neoctepeesnccccesonnsenncnnnnsevsnocesenspancacedaseunnascnansantenccacennananersccn cerns XI 
BACH-ABERT— 
Prelude, Choral and Fugue.........-..----------cesoressencecensenennonccnnnnnenceensennnanencontncccnnssenarancacamenses ces: Vil 
BACH-GOUNOD— 


““Ave Maria” for Orchestra, Organ, Violin and Harp..VII, VIII, IX, X, XI, XII, XIII, XVII 
BACH-MAHLER— 


Orchestra Suite -..cccccececcecceeeceeneececneceencencncccnsennccensnancensnasccnnmenscccnnnnsenanncnnccanconeasanrananmnonnnas XI, XIII 
BACH-STEINBERG— 
GR OTTO ear a ea oc lec rre evar btece aca yass sg nee sda neg ence enema ame a ee XIV, XIX 
BACH-WOOD— 
Suite for Full Orchestra, No. 6.......-2.-.--------ceesccccennecenncennenecnnncnensccenenennnccnnanccnannenmecannes OVE OV SLL 
BACH, JOHANN CHRISTIAN— 
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BALAKIREW-CASELLA— 
Oriental’ Fantasie, ‘Delamey’” --..--2----<2---c-.--s.---5--.0csnectone-renne-cecomssnacennannnntnnavenawacenanansbagrmnscanass XVI 
BANTOCK— 
Overture, ‘‘The Pierrot of the Minute’’........----------.:------cessececcersecsnerecnnnnnsrecesennecnmmmeccocnan senses IV 
BASSANI— 
Per Lontenza di Donna Crudele........2cc--ce---c---neoecenesnnsecnernncnnnnnnnnnnessneneennnnrennnnasaneasencensnnnannce nnn: XX 
BEETHOVEN— 
Symphony No. 1, C Major, Op. 21........-----s-:--------seeeccnesseecensneccentnsnccnesenenenens WAT, OM oy ees 
Symphony No. 2, D Ma jor.....--...-------------s+scsennnengesenennenne cen nnnnen nee cnanansna scenes V, XIII, XVUI, XX 
Symphony No. 3, “Eroica,”” E Flat Major, Op. sp ee ee Ae Too Ware Tl er oy dee DX 
Symphony No. 4, B Flat Major Op. 60.......--..---------c-----wero eT a V, XII, XVI 
Symphony No. 5, Op: O/-- Il, IV, VI, VII, 1X%,-X1, XII, XIV, XV, XVI, XVI, XIX, XX 
Symphony No. 6 (Pastoral), F Major, Op. 68.......---------------2+11--+sosner go cseererese Wale OSV Nes 
Symphony No. 7, A Ma jor.....-..---..-c0-sccesssseeceeccccceneennenneneeeeeneneneees IJ, VI, VIII, X, XV, XVIII 
Symphony No. 8, F Major, Op. 93....---.-------csssecsssecssseceneconenccnnenccennncnnnnnacnnnns Ht, WAG KV. 
Symphony No. 9 (Choral) .....-....----:s-ccsscesseeeeceeeneneerocnerecnnenenaennacenecnnnsnnorsnascneemmanncaness XIII, XVI 
Symphony No. 9, First Three Movements ........--------.-----c-:c--cereseesenscetenecenncentannnennn nnn neon XII 
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Overture, ‘‘Corialanus’’.........-....--c--e---0-secennenneneceeenecnecescennnneeenennnnesnenees 1, VIL, NIRV XE ees 
Overture, “Egmont” .....2.....c--ccccce---e-nneneececeennnecceceeneeneeneeneeamensmanenenennns le Vio xy oy es VII 
Overture, “Fidelio”? 2c.c-ceseecendnisnccnnteecrten-nouennssgnanteacobuendoesrnnvantntncbosenattvantannacssisseorecerss Ill, XII, XX 
Overture, “Leonoré;) NO. 32..s.cccnce-wcnenea ne! Il, V, VI, VIL, X, XIV, XVI, XVII, XVII, XIX. XX 
Recitative and Aria from “Fidelio’’...........-.00----ci--c---2csesnseuenodesenne-sececeansesenaconnannmanenccwosscnecs VIII 
Concerto for Piano No. 5, E Flat Major, ‘“‘Emperor’”’......-...---------------------0---- Teen ee oy Lt 
Concerto for Piano No. 4, in G Majot..........-2------------------2-ce-sesceenoonmonseeee RE EAs As oo ston ene x 
Concerto for Violin, D Major.........--.-----+----- lil, IV, V, X, XI], XIV, XV, XVI, XVU, XVII 
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Trio in ‘‘C,’’ Op. 87, for 2 Oboes and English oP ee ae oes Senn Nee ere nr VI, VU, VII 
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Concertoutotev 10 lon cel lore ne er ee ee ee ee ee oa fe Se XV 
BRAHMS— 
SyimphnonyvyeNo, |), (GuMinorscsxcsnse see Te WT Vials VI CT TW Va ete 
SVIMDNOIY ENOme pe Vial OrmODe foc ccas-caseee oe e neo eee MOV. Vile EV eV ee Tees 
SYD ROMY RENO co Sie ale VIER] Ole i a peed at netvateeceews cuenta nueees TIM Ve Tg TIN ceo 
SVINDNOMVsINO = 49h Wilmot, Cpe 9 Gace reco ecuc ce eceeccecbet eee seer eee ese V1 EX SX VS SX 
Ser OL erClon TTIUe Ey VIEL) OT es Pe Se ee ee he Sr ee OES i ee EE ne XII 
Rhapsody, Opus: 55,-1or Contralto Solo and Male: Chor sic.csceccecwe- ducers kocvecnbeecnceneseccseeee XIV 
MS ERG CYR QTY A tors So SCRE Sit iat eater eRe at os oe cas Benn gc ae ice he Uodade Bou wane St REA aRRaMR Ce Uc S nantes a tee ee XX 
INanIGte TOT i Gnoris ian ci ONnconestYreacccctcseaecd. uch ucdoace eee ee eset ca ened atau conte ees eee XIXS 
Overture. Academic Mescivalsr Opi Os secce cha ceecs decceococtank aiacustes aaa uae coaeea ban ech eee VII, XIV 
FOALS LAR hal = Weibel Db of: ha Voschys ge aoe enn Se RMN SUREOG RT SOT eee ER OC EE Oe Ste Cer meer omene ys £9 0 IR. oko. IX 
Concerto ton, Violin De Way or Op elie se eee: een anoeeee eee IVeVELXRIV, XV UE OTK OOX 
Concertostor Plano- GNo nme De Vir co. hos secrecy Seen cc oe oa SRE ace oe oe XV 
Concerto ton Fiano, Now 2 scbe rlat= Majors. c-a act uot ace henevelunohsousesstaudoasssccanbesom. coven XVIII, XIX 
Goncertortor. Violin and. (Cello.cA® Min Or -co< cece coc aw ee oa rem acetic ee ee ee eee XVI 
Varia tious Ona sinemerDy, bla vcr @ pe) Oe cae oe ee eo reunc maniac i miaeeeaaces IV; VIE XV 
PALE GPT ONES Enel UC en oor ae rs Me a Oh in Ge alee ae eae hn dept yeti Mune et tse eee XVIIS 
MLTCCUNCTIIOGON whoo tore en et eo a ak ee aR yl sa UN A la se ee xx 
Plungarian Dances: ci stestes che once ee eee eewver ence VI, VILE Vl, UX, Xo SL os, AIVG VG eo 
eth ea cle WUAEUA aGk TL Ore OW anes. Sal Sema a yr anton teil nate ext yen es SPT bomen oes cies eR P ak Loe by bier AVIS XVII SEs 
BRUCH— 
Concertororn Violins NOwl, G WViinor, Op. 26-04... LE V5 Xoo, oy I eV GX: 
**Kol Nidrei,” for Violoncello with Orchestra, Op. 47...............--- VIO VIL XS x Veil 
Scotch  hantasy. Lon VWIOhntAnG) Orehestrad cece econo eke sere ee IX 
BURGMEIN, J.— 
eAVAGS a Yor ob Eh olga @E- op o Void Uk ete NEE er A A oie RES See abe rele GROOM aes Eres  puywer ee iI a | VIll 
BUSONI— 
SWIM NOMIC Ute © Pre we Dees oadonce ee cee rows dace eat ccats oto he te en bqnte Bence ee een cad SC SORE Se a ne IX 
BUSCH— 
BOAR Ollkewat) Flore yak ici EE RN EL ge ee eee IX 
CARPENTER— 
Wiasicetromttherpallet “Skyscrapers eases cee ao eee ene eee aca ee ee XVIII 
CASELLA— 
Rha psodys. cl taliat’ etiscaccsie see ee a oR ke PY oe ea a cek tee is FS xX 
Ballety-} lia Gia tay ss. coceu cs See tet ae ee ee ee oR EER a ty ee Seen A Rm maces OES XX 
CHABRIER— 


Rhapsody for Orchestra, “‘Espana’”’................ MIS VIL. VU, EXS ee esl es ViATE SV TN os 








CHADWICK— 


“jubilee; “front Symphonic; SKERCHES 2. scvee cco ose auet oance wee adres ou sueee vant ov euneaaveucerrUncteetet II] 
CHAMINADE— 


Goncertino: fos Flute: and iOrchestras eae fe ee ek om ale shan AON lg ce a ey 
CHARPENTIER— 

Suites tclmpressions colta lie ey cock eae ce tee et osc pe ee ene eee ae ee ease rs ec XIII, XV 

“Depurecle= our? frome Owmises ri cos nwoderiees ccete sane skqunetycacknesanhasyacchadtak te uapectsetaraianes II, XII1 
CHAUSSON— 

Symphony; Bs Flat ce ee srccuect ste eat pave edacce tunes Secgt ons hax ose bese dees eaban Re spy apaecseoeca ia ok ieee ates X, XI 

Symphonic FOC0i," + V 1Via Dey OD i= Dee ete scc cocoa cee ran tec haea Mustuanen dey vonceatecn met ecuu cunt pete Vi 

“Poeme” for Violin: ana Orchestra. osc uc cetes cue cctesl ss ccatedepec sis beh wumenveweseotebuecessResenceen eae: XVII 
CHERUBINI— 

Overtrre,* The: Abencera ges 1. ccc Aine cosas oocn dee cena truce re ste e aen eke Cea ew toca nner eaters ane ees Vill 

Overtiurerto” “AMA CTEOM. eee aacs lee rs eee wc EER wake ete see oi eh abe i a VWs lox 
CHOPIN— 

Andante Spianato and Polonaise, for Pianovand Orchestras. eicccsccneceeeercte ew eounecew renee everest Vil 

Goncertovfor® Pianotortes AB Minor oie ccssctce savesacves o tocesseaniestacas eye og oes texan renkaee- enue <3 XIV 

Goncerto for Piano? Fein O ri ee re se ee ce antes eee en an tat ase ae ast eabainanet wu eee XIXS 

BGIONAISE = sched esc SNe ee oe FT es SES FS ctu meal secre Fas reen REDS ea ep Reema eae ona ee eee IX 
CLOKEY, JOSEPH— 

BSE SS ioe shi seek Mic Fa leb shee deere Seb ae sacgoe tc oalaa stern ow Abe EMSRS Oey wes au eee Ree Sen Beet cae eau LOee aes XIV 
CRIST— 

@hinesenVinther, GOO8Es RE VIG ie_ci. ac can eee ren eee or Soe aan eee cee tee eee cane pene etre XIV 
CONUS— 

Concerto formnViolite isc MINOR. ge coe eso eee bec reccddedeub ance eihcarne x demon eiee oe ee seaec eamepetaes DOA DAA | 
CORELLI— 

CHET Iu Poh rei ob a bo kof pimpin COD poe eects Fe oop Mase CE ee MEADE RNL SUS GAEDE AE Yam ee toe er Ae Ee XVIIIS, XXS 
COTTENET— 

Charison Meditation...C Violin Solo) axii oeeceiscc desea ese ohn era tcadeun cod entre rs daw eee ap stovaaaeaeeeemece XIV 
DARGOMIJSKY— 

Praritaeie me COSATSCHOG UE! YP ieccee tats one coe taccecauscnenanectcuty ssUuan-nsencesessncue> snemcnw et tur Seeanetaemea>nr a= eayae XVIIIS 
DAVID— 

Dip NtysOls from. earl Of, BT Agi 0006, ce secnctedter cee cmap asus rneddvansuesseestinen See sennndegin=chace sala I, Xl 
DE BERIOT— 

Scene derballet,. Violin Solid hci. cocks cnceedncte eas noc0s os dnndp ens on tewacewsneacnoeesuasnseradpeDabadbeycsennnsnmnayes XIII 
DEBUSSY— 

Two Nocturnes, Clouds, Fesgivals..........-----------------20+--seeseceeseeeceeneeeeeeeetesenneeees XV, XVII, XVIII 

“Iberia... No, /2, Lone Picture’ for, Orchest¥aq.c-i2.--sicnccccccne scansveenat-wotgayconbonarancneeuGenusdas Vi, XV 

ATES Cred (yee: Ree eee SP CL My Sem eee LO Fare eve nee Ley VRB A ME ces Sin SCE LCR MME cry mM eB See eG 

March... “ECOSSai8e)  dicecsa2ccccacs hawwcccwses -decacetoosnecspasecba sessue! noe guarstdandeccadoasumitecmeweeaduscosssbawnacaaien Lev I 

mE ESS rk Cees ee ane ec ae ace ew ceantive vis cee aly Aeleicoe eid. ee ak apne are ere ate ae ecaerneae IX, XII 

Prelude toe Lhe Atternootiol. ao Faun ie occccapes tae ke kcenc ce eskeds Caduemaue sons nadedeebes cusecanaleaeabiaeeers 

CTs. CO ee ae Ry, BS IVE V. VIE VIE DX, XI TT KV eV, XVID XVI 

het Ghilaren a COPmer vcisccudi ci ockte elconc el cccseceec or sew usc qstuotn cauaceceswentoncgudwebwakecbepecessteeeroee VII, X, XVIII 

Three Orchestral Sketches; “The Sea”) (Lia (Me?) ccciccs ccc dascdecdecnusew cour est emncsencs<s Ill, VII, XVIII 

SITS ia OV SUSE.) ao. doseres hayesy ax onan saescoen coronene nbarwame wach wate mentnas doeeeer at avert dats nna anan seengn smieseeencmeee XVIIUIS 
DE FALLA— 

“Nights in the Gardens of Spain”’.......--..--..--.--...s0ss-coeconnnecnnnerncoenncececensnoeenaneonecras sesesees XVI. XX 

SRA rrr BES LU] © pee ces a Recerca cea ewe ceeten cec outa tan daceatuence Re awdevapenteesa reuse egueanheceenmeareee tau athe geaemeas XVII 

Ballet Suite: from ‘The. Three Cornered) Fat. sco see ci ce caine cies we cre matte Seemep toy weetiowenneecnnnnes XVII 
DE GREEF, ARTHUR— 

FourmiOldghilemish FOG! Sons ic Feces on to ane otc es cecc edna coc pnapewiwe Patenenaitueuseeenrcunee ane XIII, XIV 
DELIBES— 

SI Les a CODD Ea a vcdeses ited dans acncnseasbucncesarakncer ous sesnaacupeeneeenetubedeaes LX XE XIE XIV, 285 26 il 

SL Cee SV LV Ek eso eee coe reno candace on bone y kenorerene eee eas 1 Xe XI XT RLV OSV AS 

Suite, “Le Roi s’Amuse’” ...........cccc:cecsccsnserncssosteoceesescccersrnscaganccuerqasmensncanscssnnenassoasseccsanecnwenss XVII 

Intermezzo. from ““Natla’soccccccek ie cacdccect Steen soe aes saws See etd oon wea wer pease deaesbosonsaeeepeee VIII 

Overture, “Le Roi Da. dit’’. oo... cccccscccsseedeennncccdecncnecwnnenennewoccnansoccen steseactaunicooenccuewene=sseussWewveuwere XVII 
DELIUS— 

A Dance smRbAapsOd y2iorcncxahosvecctec odeece cnc snccusterne-Wawoecanaacete=seuundvesbesenrty aanesatsebewnen iene Ce sauume meee XV, XVI 
DOHNANYI— 

Site: tomOrchestra.® Ops 0 coecssacpace ons aatbeswccep esas sues euacacussacteemmeatenes X, SE XIE AEV,. XVI, AX 

Symphony in D Mimnor......22.22.2--.--cccccceeeeeeceeeeeeeeneneececeneeeeencancecaeeeeasesssnnensenseesencancaaaesssencesenenes XVI 

SR Palia HUN PALICA. sse2ssce cece cectw athe dbadeanuadaseelecnecctosscdedeebeuecesusueuleredusactedduduceretanwensnees XVII, XVIII 
DOPPER, CORNELIS— 

“Amsterdam” Symphony. .............---.ccceecccceesconneenenccnenccnnnceemeenenneceneccenncceennnnensnacnnmennnenmanscccaaneneas x 
DUBOIS— 

“Xaviere,” Entr’acte Rigaudon..............-...-----eeeceeeeeceeeeneeeennnnececensneneeneenecnneneeneeneccnnnsteceennenans Vill 

Suite, “La Farandole” ............------:---csccsceceeseeenensecceeensttecennsscsenceceeseesnenanennnannnnecceneenensenerreenecees Vill 
DUKAS— 

Scherzo, ‘“‘The Sorcerer’s Apprentice’’............---- IV, V,, VI, VIL ES, XI XD XV AV x 

“Tie Peri,” Danced POem....:....ccc-ccccnscetwesensetsecewesewt-neenevsenecanecwnsensnnenanacdnandasesnennucesncs Vi oVieeAll 
DUPARC— 

Symphonic Poem, ‘‘Lenore’”.............----cecce-ceeceeeeneeeeeeeeeseeneneneeeeeenenenensenesenaneeetsnenneeseeeeeeeneeeetesenss IX 

SOM eis FOAL Gh ee Ie oe Send Seco See sec oD eak OS Sub al gun deuesa ace een datas da watte dak tetae dan takeavadene Neatap cones vpedeese nace XI 
DUPRE, MARCEL— 

Symphony for Organ and Orchestra, G Minovr...........---2--2+-----2----2-eeeecc eee eceeee seen ee eeneeeeeeneees XIX 
DVORAK— 

Symphony No. 2, D Minor.........--.-----0----0---sesccccenenencccconensseenenannnnenscecennenawencocasnnanecesnccenansensenans XXS 

Symphony No. 4) (G° Ma jor .cs222.--2 one kee woscace wen ce eonncc ge anenese swemi disse ontdans aneuua tus suseoncosnuscerarhcunntnascnat XX 

Symphony; ib rom tnewNew W.OLlC. o2c.stgsccccke sn coseeanesaaearuces I, VII, IX, XI, XIII, XV, XVIII, XX 

Overture. -Carnevals., Op n'9 25. fice: seccadsccete a noes eee Mee iene tote Sulstas cuaceenteene ee ULE evil loc 

Overture; inden Natur 2. ccocteScssecc abode. SScacnce ac cdeveeowepenaspedosyckpscnsnue sete sctetuncwatecokesr-sanxocarss IlI, XV 

Concertos fOr VIdlONGCellO Es MIN Ors occeteciccs teehee eee ee ie saw akachok a ae eri amnat oe Seeae aw eum Eas waren toc eae XII, XX 

FNC EAC Ba 6 oy 00 WEE 174 COL Oe Cae aE PN oN ce ee ie ore Mh UE gee ee oe eins ae arene yok re ot XIX 

SP AUTMOLES CU reader ck oe ree ROM ee a aie once eae ecacn Bee WAS OV LI Xa) Only oe gees 

STA VOT Ce DAT COS Seance ecco ie te eater aaa eee So ene Se mS Ca scand VAIL XVI, XV ET LA 








EICHHEIM— 


Oriental Impressions 





Snes Sanen Hotter ot ng Abone Uaebederc nce dadnesonuvarpobaus cer tensamey gia tet he eh Sade ead ye XIV 

I COs rc tac ae ae ee Gay non meres XVI 

ELGAR— 
Ope ava tarcns, ODUG ss OFF ai ae ee ake Aan eee en XV, XX 
Introduction and Allegro, for String Ouartet-and, Orchestra: 5).n06) a0 oan ues D4 
ry Aa ape eric iar en eae MR RRA SDE NoMa Sitar aie cag fs FS XV 
BEChn uOmpiand (Circumstance acl au a ae Mee oe My Villy Xx xe 
ELKUS, ALBERT— 
pry conan ixomienG reek ragetiy, 2a a.o2) Lut iol io tek Se IX 
Bender en eae Ole MBG tt. EA ak eae aa tan a oy eae XII, XIII 
ENESCO— 
Roumanian Rhapsody, No, Le MajoreOp bts Sento 8 yt Nel egal Seok WA Ba Ab babe 
Be Re aati raente V OLN at ae Bt cornet asia MOI wT Me haga XIV 
FAURE— 

Berceuse for ‘Cello and ERO Re ieee cance hs nt a) VIII 

* Romance Without Words for ‘Cello Bnd “OFGHOStr as. ti ras) eee ted eee VIII, X 

ooeae Sor ello) and Orchestra... ot gt aden Wie aa RR XV 

FOOTE— 
a a ea Le 7 | ee ee ee eC AMM Rene! Oi ev 2% VI 
FRANCK— 
SympbonyaD Minar 1A aac TEX eX eX AI XVI XVII, XVIII 
Boe pando Pe note eeuChasasur audit... 2.4.1.4... eee ae Gun ae VIII 
BUmebOnte ss Gems Lesbo des ya ec chen. Ve gees er ager er ee VI 
Symphonic Variations for Piano and Orchestra. 22 isi cee ln Sak ian a Ra: XIV 
GADE— 

Se aes Npaenee Mone Ossianth ic. das 5 ea oe ae Dany oe eal XVII 
GASCO, ALBERTO— 

ls ner oure cso fete Clitiinno’ tc soi Jolt 0 she yt ee see ida eli XIXSM 
GENSS, HERMAN— 

te Seo CED AM ees Sieh ey ful ee a Se ate ea a XVIII, XIX 
GEMINIANI— 

Andante Cantabile for ETN gee ee teeon a Ste) Seek Ot Re ee XVIIISM 
GERMAN— 

Lae eter ee Me eT XX 

Suite, Three Dances from RG 2 sie O10 En. eerie ARRAN lady 3 II 
GILLET— 

A Ba ee PY eee et Ne ep te eke AA ig VI, EX Xs ae 
GLAZOUNOW— 
BEES a oro ina ea te ON NN XIX 
FATT SU ena ORO CN ROR ROE ops a XVIII 
Concerto for Violin and Obelteatta, Al Minor.ittnc-.nivie, .bek. ae OO a XV 
“Ballet Scenes” from Suite, Op. 52 
Sea nccry PU Aaee cere i ee ee A ee 
SS ee pein ia aac e Ele ARE ya aa : 
Grand Pas des Fiances, from yinseasd Amours ah) ye ens Serine AI, XII, XVIII 
Re Pete i ABHOR OA Het hae nen Se ee XVI 
Nocturne (from s/o, at tal ee Lee SMAI RN ELS Sea IT ee VIII 
Polonaise (from See a Ue eens ate ei ME URaRN pier Tar wener ee VIII 
EER Sot eee ee tego cee ai nie hee) are ae eee 
NCTE IE CAG o) Not 35 15) EO se Re eee te ASE RL ag ae eB VID IXS SEU XV KI 
See Variations 
GLIERE— 

ae ering suis eUDE s lrohe s £5) aie aA WY ena ve ven os XVI 
GLINKA— 

or AUR Rea nee teens a ene ce OREM Be FIT es | 

Eyes pc eeeoeene Tein ila. Seca Re ee > EGU E > @4 
GLUCK— 

“Dance of the Blessed Spirits,” from Ee OLpheus! sie ee A Rae tee ens VeVi XS STV 

ica omemanienio Alia: Ti oul ae VIG IX, ESoXIVe XV 

Air, “‘Divinities du ivan MODE” Cesta Reka Gea ee ee ah oe XVI 

GLUCK-GEVAERT— 
Se er ee eo Se A Fae IX, XIV 
GODARD— 

Suite, Op. 116, for Flute and CPST SEE ae ne te PRR Cee MM hd ce Se VEX 

Cg ae at Sane DA Oe aaa MMMER MINNA NL aux cabs uc I 

NSU oe a a IIE Caner cee re a XV 

GOLDMARK— 

Symphony No. 1, Op, 26, “Rustic Weddin siars..te ReMi ta a Vata ae V5) VOIX 

See PL NLT ae ob Ra een oh OLRM NaR ic Wa XVI 

Overture, “Sakuntala,” Lj cSt J ae i ee AR a 1 EV VIS ITT XV, XVIII, XX 

Overture, “In SEEING OD eS 0r ie ic lO aa sae eae SR ane, eee II, XVIII 

GOLDMARK, RUBIN— 
AO NRRL ay del Usk ge heir a Seti a «hel a XI 
So SN CR is a oe ire ee a SOAR ASRMCEL Ns Nil WAND aaa a a a XIV 
GOOSENS— 
Se EN air Ce Pa ee a ON a XX 
Recs rare ouenter «chai ne en 7 Open ete arias Sen lee XIV 
GOUNOD— | 

Bee chee eee ea eee nan ane ee eee 

SARA AS 11 AERIS CEN LEO Ae ACRE ABC aca XI, XIII, XVIII 

Funeral March of a Marionette... VITT XGexke ec: XII], XIII, XV, XVI, XVII 

en ene eras eR a eva ar in ee ev XVII 

‘SRAINGER— 

British Folk-Music UA ES Ne recta ee, aa ee anes ee a VeSVIL Vil 
Irish Tune from Countys Derry. s gske MMe ne eee VINX, XU UXVE XI 
Molyvon the Shores. oat gig eT VITT;. XG oS: XVI, XVIII, XIX 

Uap ar tier eo ene ee ere IRIS eS TUM taameah een ALES VI 

eNom rene eer SRR SIC Mae Nr mee oe XI 

Jutish Medley ........... 


Gi Mayport Penne ee hw se eMNGtbety eles A7y XX 
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GRANADOS— 





Intermezzo from “‘Goyescas’’......-...-------------eeceennee nen eceee cece eeencnecec nn cenene nese nnaa nec enncanseceneennncnenacens XXS 

GRIEG— 

Concerto for Pianoforte in A Minor, Op. 16............-..--.-- PIV Vee el LY rect ies 
Berth an beck ce A meres rca ea arcs me oe da ewe ele eat nets et conan open anatn crass atsenUnextnareaa=Bbenaenesas Vill 
Heart Wounds.and Liast Sprin' ye iiicia2o55 occ e nce ans erenenseeee=- We VET, OS eey Ie eX 
Lyric Suite, from Op. 54__.......22.--------------enccccecennnneecn ec nncnn ene n ne nenerececennennnnweceecneences Ve Vie Ville exes 
March of Homage..........-.--------------cecceenceeeeneneecennen cen nne nonce ennmecnneneceeeanncennnnennensnaneesannncrnnenconessmanscs II 
Solvejg’s Song from “Peer Gynt’’ Suite No. 2, Op. 55....--------------0--2--sce-2--2oe VII, VII, XV 
Suite, “Peer Gynt, No. 1--...-.-. I IVeVIE VIN, Xo XT ST SIV eV, OVE SVT es 
_ Suite, “Peer Gynt,’’ No. 2........-.2.------------eneeccccnen cee ennnenceenecccenmnccennceneennncennnenananennacacnnnscnnensss } Be S 
Two Norwegian Dances, Op, 35.......----.:--+--s-ss--ceeesescccernnnecceees eonennnnnneennnneneensneeemnnarannnsscns X, XIll 
Wedding Procession, Op. 79, No, 2..--..--------------ee-ceeeeesnecenneecccennnecceeneecenaees VIII, X, XIII, XVIII 
Suite, “Sigurd Jorsalfar’’........--------------------sssccscseneeenseecnnesonenecenceecennnnnananansenannenncnanceecsncanennnanas X1 

GUIRAUD— 

Danse, PErsane ccscecc ecw was ae etn a pa ese aa ecu ee ete ae a ere nes Song Seated aan ener ees XV, XVI 

HADLEY— 

Symphony No. 2, “The Four Seasons””.......-..-----------:----ssceceescccennnecentnscecensnncnnennnncccnnannenensanenssans | 
Symphony No. 4, D Minot......--..---c----ccccescecessnecceneeeecenenneneesensnnenenanenmssnacnanmantnsnssnsccosencacseneenscs: II 
Symphonic Fantasie. ......--...-------------cscsssescesesneeceesenenssennnsnnnnsnennennnsnnnsnceccecaeessennncnsacanccacecesnans Vill 
Overture, “Herod?” soececccice ccke ren nsec ne cecee ec ee Suman cumnnedoneannccee sequins fwemencnnn eaener eins eaeraesanecencceerns ce iac ears | 
Overture, “In Bohemia’”’.......--..----------------es:scceseenenecnnneeeenneecenneneeeeennenennennnanennncnnsnanaccnancenes Eee) AYA 
Cantata, “In Music’s Praise’’ ........------.-----------0-sesseeee-aecceeennenoneernnenncenennennnnanecnennancnnncennnsanncneacuas I] 
Konzertstueck for ’Cello and Orchestra........-...-----------------seecesnecones cece enccetnennnnsnnceneceneacscnneccnnes Il 
Rhapsody, ‘The Culprit Fay’’........--..---..-------eces--eceeeeccsnneennsencnnccennsennennncanaceensannannnccnnonsanan ccs Ill 
Suite, “Atonement of Pamn’’.....2.-.-------c---scsccorcnercnnnenscnes aoe -nonennenassceescnnancs snnusgesneasaanenemmnnccccnennnsacs 8 
Tone Poem, “Salome,” Op. 55...----.-----c::cscscesennnneennnnnnceneneceneonennnnnannnncccnacccnunnnsannnanncrecnscccanonssare 1V 
Tone Poem, “The Ocean’ ”.....-a:.c-cecec-o-censeenensnccocnanenseceoanscnccensnnncacncnsunnencensenamancnanecersnssaannsa cs XVII 
Angelus from Symphony NO. 3......-.----------:c----scecccccnneennsntesrecenenennnncnnennensnnsnncncccccccannnsnnns XVISM 

HALVORSEN— 

Suite, “Vasantasena”™ ......-.-0---..---ccs--ce--cceeecenneeccnennennnncentnsannnencennnsoessensnanecsnnaacanaccnasansnsencensnennss xX 

HANDEL— 

SET Pes eS SEAN cack race neeo as caawt ce nleccent eps vocshas macnn tesSeaeeratinaesasuareonens SV XVI OX Vee es 
Concerto Grosso, Op. 3, No. 1 -.---.2-2-----2-ss-senncnnccennceeccenennnaccennnnsnsrnnancnnsonansas canmanmncncccoanssecesnesons xX 
Concerto Grosso No. 10, D Mimnot....-----.-.---.-------------0-------20enennnnnnennnnennnncnensnannerannaccnssacease XIXSM 
Concerto Grosso No. 12, in B Mimotr......-.....2..22-2-------00--ceeeenccennecenenccn ance snneneencceenennnesans xXxVAI5 XIX 
Suite from ‘‘The Royal Fireworks” Music......--...--------------------0ee-ccosseennencsccccnenenteccennnee XVII, XX 
0 ae, CHIN Cote ee ee nan te Hc Snes ENP ene isieGr cere See eer e preret raca reo ee oS ee XVIII 
MaSsqte Suite: inten ce anse cence se ane cd cee senennneesendeeen ween sataaceoceccrm pase eee utepeaians cps tonnen-eanzyanaageta sas Money nace XX 
Largo (for Orchestra and Organ)........--------------::------sccoeeenrececn ene neennenenen etna VALE eX 
HANSON, HOWARD— 
Symphonic Poem, “Exaltation””’ ............-.--------c--ssccesscscoeereesentesccenseencennennensnescennommaannnenenee see re9 XI 
Symphonic Legend 2..22----------onopnncusessonennaecnucns tn nneccssnsnnncaindeneges coer ouaanenanaaqnan ee tecauectennscra =nanaanega Xi 
Symphonic Poem, “Lux Aeterna”’......-----------:s---srseeenseececeececnnnecennsenennnnannnscnanacannncnccencnsn snes XVIII 
Symphony in E Minor, “Nordic’’.......--.---.---:---:---s-ssescnsecneneensensneenscensenncenenannnn een nn XV 

HAYDN— 

Symphony. im Di.ssc.ccec-ceecspnenenn seen eenptecnenctetectacnodensesoenuoedatabaseancubers cucannaansesenasuadunenonanoececeseaSA¥arerce Il 
Symphony, in) Br Plat 226. eas cnrcence ocho oce acento cen cece cena ce ernn oremcn annem nnc enone on ParE Ren rate XX 
Symphony, G Major (The Surprise) -.....-----.---------------scseeeeeeeennennneennnnnncnnnnntnennnnn nee V, VI, XIV 
Symphony, G Major (B. & H., No. 13) ..-----------------seseceneerseccnesesnsenenennnnnennanmancnnncnnnnnnnnses XVIII 
Symphony in D Minor, “The Clock’’........--..--------------s---ccseeecnreeenecnnncneennnennccnn tenement gee XV 
Symphony, G Major, “Military’’.........---------------------cs--ceeneecneeeccsenecnennncnnnanenennaennncn ne eae IX, XX 
Symphonie Concertante ...-....---.---c--sc-css--ceeconnecensensncnenscecennnencocnnnnacecnenannnnnsnanccasanescnas XVII, XIX 
Concerto for Violoncello, D Major.......----------------2-----+----2oneccnnnencennnccennccnnccnncnnnnnncenenes XII, XVIII 
Concerto for Harpsichord and Orchestra, D Major.........--------------------0------0-00rerrnrnn nn XI 

.. Theme and Variations from Emperor Quartet.............--------:ce-seseneesncecerseneccnnennncnsaneccnmnmeconenecccs ] 

HELLMESERGER— 

CES TNs SOOT oe ccawe scrote ceca tca cede citnanuee tap tec tece tanceods apadcnaeesn ann cnar geceseanednsen- asm Gano=ens peer emanae nny Vill 

HERBERT— 

AMETYICAN FANtaSie cccceccececcnecacseneccccsnscaecboeeneasencnccecnacet-snestetensereonnnonenneanennennnnnncmasconecsasnoassnnersst VII 
Ticds te cat PSO Yoo ac cscs re cece ee decor cece stare en dace nse cnn cen anns sone =p vsan=ennecedeaeecreeaoters Sere evil 
Prelude to Act III, ‘““Natoma’”...........-------------0--s-ccccestennssconnnsnnecnnannensenactecnnencnncannancnncccannanacascccses II 

‘HEROLD— 

Overture, “"ZAMpPa” Vosedwtecengeseeecspeaet-Uaaen onc sunconabeanemeeeecanenssnapaepetncSaee Ueeenataooracssararaednenmanescncoecacec™ Vill 

HOLST, GUSTAVE— 

Ballet Music from “The Perfect Fool’’........-...--.-<--------cessscenancnenenennnnncccmecenonnenenanannnaneccescosanars XX 
Guitar “Beni Mora sa. Joss ee see nn os ec stu se nanan oe seem a aacesstinncasuea~ncactanmenatbendanansnanrodedeemnnan rasa aon CuGk Serene XIII 
SE Paul's” SUiteincccccccec-ncunsuocecwodeneccnnsccceewandersace a= etishennnquesatinaemesuapnasonenncennawarnwenaducn XV, XVI, XX 
Suite, “The Planets’? .....-.-..------00s0ssseesesetescececsenonneondenasesnsonsnncenananaeueoenmacneasananaanannrr-caae nsec ecosn7= XIX 
HUMPERDINCK— 

Die Koenigskinder 

COCSTEUTS een reea ace ecucncedeck cc dance eanademneht sceenws -ndceheusts ants awonkan-Lubenwanenapanesenernanenssaarcnrannmesraees: Ill 
Prelude to 2nd Act (Hellafest) ..-.........-.--------------------:0---0--enneesenetenenennanacccnceeancontensnsmanecemeccccoens Vi 
Prelude to 3rd Act (Verdorben-Gestorben) ........-.--------------2--seonereeneseccccnennenenccnnnes annennnnnnccnnns Vi 
Hansel and Gretel 

Dream Pantomime... -0s..ccoo-ccceace-sennancncadactseennneenee De Wie XS OX x SLT TV ele 
BD pelerc es sociiceccccdeec ee suoe-ve-ccesesacUaeestacctssesuedueaccanncquecnussenasncceccarenewnaneneancrandsanspnn=snsecanasnanaseae VU, XVIII 

HONEGGER— 

ST ee ee es a ce se etna cence sewnsin dads oe wenre und on rivatagernaswas armen geecer te coneasreeronaes aco XVIIS 
Ghamt: de: Jie ica ccc sect wes tesa ances ce nee nse ec ce es agent ro Gnaetaks ono p-eecnnaraar ne acer marae XX 

HUTCHESON— 

Concerto for Two Pianos. .........--------------ecccennnnnsnncenencecennennennscennnnnenentneaantnenacnanencacsenacnanmmanccans XVI 

D’INDY— 

Symphony on a French Mountain Samg....-...-------------------------eccenecnerennencensreccennnnaennnneannes XVISiA 
Symphonic Variations, “Istar’’.........---------------2---:cncceereeneesenes cence ncnenenennennnnnnannsannanenntecnnnnenens X/ 
“Tied” for Violoncello............------------0-es--scccesnncnccennenanenncceennnnennnnncnensnnnnanannasconennccannasaccasammccconnacs Vv 

IPPOLITOW-IVANOW— 

Caucasian Sketches........--------.-----s0-secce-ncceennnnenneenennneennc sence nnnecnnnnnnnnncnnenasacnanacccnnennemennsnts XLV) 


“In the Village,’ from above........-.---..-------------seneeeccneneneenncec ee nnennee nee nnnnnnecnennnnnancnnnannns XV, XVIII 





JACOBY, FREDERICK— 
Symphonic Poem, “The Pied Piper” 


rat OVAL CY oN (Wie) Uy 0 Ros ole or ny NS th MN te ta MOLE Fe Mh ogre VII 

pyinphonice Preludes The -Evetof<St.wAgnes! s+: 7.5... ei) Meee Game XII 

A400) 6) (6) 0 Ore ae neat eee eA LON Ey 6 cele) UDR GSN OMT amet i XIV 

Aivclsea ED ANCES areca eee ck aes ec tape eee Coa eeeceeeg eek Sn RO XVIII 
JARNEFELT— 

Ss Kod AE Co | ies Ra PAS ag See al oe Oe BVA ee or enn RIOTS Oo UX XG) LIV, OV ec 

ROLL cnr EEE yoo ene hereon sree Or ee NO RR Aelia se Oe lc DWE Ue X, XIX 
JENSEN-STOCK— 

NIGER EAD eR CCD UY Kcxcpapract eee ete renin eee Le Ae et een ee IX, XIX 
JUON, PAUL— 

ENS 3 OE Ea eee ee NDE ey NOME pom SRL AR OEMs eRe ee xX 
KALINNIKOW— 

Symphony INO Al Gein ri 2a. oot ek ee Ee ee IV, IX, XVI 


KELLEY, EDGAR STILLMAN— 


Symphony No. 2, “New England,” in B Flat Minor, 1OD: 3352. eee ee VI 
KODALY, ZOLTAN— 
LLG SEEAT YANO Serna wai, a SOE. tad ab uel a tee lo ee ee ole XIX 
KORNGOLD— 
Overture Pon AAD rari a eesti te tiie ee pete ate os 8 ee a, oe 
pute, -MachwAdo About ‘Nothing’: .s:225e.52/ an 2 ae One oe XVII, XIX 
KOUTZEN— a 
Foeme Nocturne, Solitnde. Suro cate Tn a A, ee eee eee a XVIII 
KREISEER. ERItzZ— 
Piebestrevdia cove saloy e- .iln e eee e XS XS eI IE EV XVI OCVAIT 
Eiehesleid, Loves SOnrowa eh so has en ee ee XII, XIII, XV, XVI 
Caprice VACHiOn en tesa elit ter fe ns Pee nea ees Ca 9 NES. IRM > VO > OVA & OQVAT C6 Bx 
LALO— 
Symphonie Espagnole for Violin...........c.-.<..---61.. Ly XY EVA XV exe xo 
Concerto my DENinon sor ‘Callow. .0 ete Jee 8 ead de ke a Se Hex xiv 
InGerMeZZOTNVOMy SAMO = aco) Ua. e hs Sone eee) a A ee XVII, XIX 
Concertonfor Violin ingh Minorce:. 24.48. tt on ke II], XIII, XIV 
Intermezzo fomiCelle and) Orchestras... cccccohn coe tes ee VI 
INOMWestam KAD sad lenge aie teeta ag eet nea, cee ae Il, VII 
ONL SEPT | ESS) Shs a> eee a nh RO AMIN A MOMN PRMD RUMRCGRT Ea. TS Cie Ta 
LANGE, GUSTAV— 
Two Movements from ‘‘Pastorale” (Oboe: Quartet) 2:05 2 oe ee ee ee XI 
LANGSTROTH, IVAN— 
An clieta RGU AIC CL sale oe tnsate gate sw ucuesctat anced coe Ce a tyes SE ag 2 XVIII 
LASSEN— 
HG SUL Valle OVOR CULO een sc i cattle deere backed ce cdecenvntincs Shox savstat oo el xX 
Ve VIOLE Ele — 
A SC) I Oa Pe cr are le ADRES neta dete Pe be dhe a ni XVIII 
LEONCAVALLO— 
POO Gp WeMEOMePaglinec! ae wey te by eo Rete eos ee eee Ge XIII, XX 
Vesti la giuobeironl  bragliacel .2..c2 uot gt ke oe one een XVII, XIX 
LIADOW— 
pbabarNagal «lone Poem)... cst 325 si bs eiscE a oe ee VAT eX 
Symphonic Picture, ‘“‘Fragments of the Apocalypse “c..21.....: ee ee et ee I] 
Bight ktussian sole Nunes ia jesc2sscto acca csscet, css, ee ee a x<T xXKV 
milneh Enchanted Vaake Op. (62... 2.000%. nal.) ee pa ere mene IX, X, XIII, XVII 
Bet O Lae OD 205 ean ease se fn) wae ie, ts ee ee ee IX, X, XX 
Marcas Oxy alserBadinad ge) etc aie Han eee ee le L CELL, OXOVA ox 
See Variations 
LISZT— 
MAUS PRO SAD UOUY at. aia tant eee oo at a bola ee ee XIII 
PMO Oey. SMAZED DAY cist valencia’ secede ties vie ed a VII 
By Dhonicw oem Dne ereludes: iach teen ee Ee 
Steet ete Pal sess Vy VIL VAL EX XS XD XV, XVI, XVII, XVIII, XIX 
SMD POniCerOCIN. S  WASsOm ire core cte et Nl ee ee ae II, VI, XII, XVII 
Sy IBD ROnic se Ockn ys) + OUPNeU Signs tee rae Sec ee canta arama a See V 
Concerto for miano iE. blat, Nov iio.....--<- ke UI YD, NED UEDA SAVANE, SABC SOX 
Concextontorsmianodn Aciajor NON 2 2020 et i Vil xxv 
Hungarian) Fantasie, for Piano and Orchestra-.....-..................22 ee IX, XIII 
blongearianvinnapsody. No: eee. ek ek eer VIE Ve Vall ox, Sx exex 
Dlungarianv Rhapsody. INOsi2isce. VI, TX, Xo TEES V linexox 
IO Vers? Drea tien gett ss ee eA ay I, Il, IV, VAY, IX, XX; Xd, XT, XXIV VIN 
WISP I SUOL AWA LU Zeca anc cocte eco cste ee IES ose et oncsctth Janne ten, ee ke XII, XVII 
Rolonnise ara Viajone it. en ta. eee ee ee l, Dar Xl XV VAT 
COLI) Bh So ig Rr epee niece nian eA a MUSED CHS UNIAN MURDER ds. DMRS eda oh IV 
CALI DANCES SAF eater cxet iste Se ee REL tLe ee a ens ne a en EN IV 
ag) sche bea C0 Uh eee neat ene a Be aan WEY ha eyue ROR char ce. Lake a XVIIIS 
LUIGINI— 
ZEN CLS [CREAR EEE RS Sei Oe Le ea es tee epee Nee RSP EPE DG NG Ng ew Lee ROVE ALT 
LOEFFLER— 
Aya van Oem wOD srl Atenas. onda ten Gu ee eek Bee AN Ae Reed le at XVISM, XX 
MacDOWELL— 
polOmarnwy tcl sROwe yeas fet Beaten! aa ete eee a ARR A eal et en eet ee I 
DULCeS iA MINOT HOD AZ tao Rete Se ee RO oe ene eae en II 
ClAIr er Cleon une aie. ata nat Molec x eee aE ae Ce eer, en en Ree a ge I 
Indianr suite, Opir4 Bis. c7 ooo) neh kets: Mee ae ee hn ok eee ae III, XVI 
Scotch) Poems \Opusrs I INOs Wes 2 cn tec an sce he suse et ie en IX 
RoemiErotidue.. Opus oils NO Gree en eee ene oe nT Ry am re eae We te RE IX 
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MAGANINI, QUINTO— 


Cuban Rhapsody, “La Rumba””.............----------:ceeeeeseeeeeseccnnceceeneennneneeenneneccsaccenenaennnnnnnenccoccssses XIX 
MAHLER, GUSTAV— 
Symphony No. 1, D Major. ......------------------2-------reeereeeneeeneeene SOS oct ede Soh cenasinsent x, oul 
Symphony No. 2, C Minor, “‘Resurrection”’.......--------------+--:ecseesesnneecenenncnecnneennntees XIII, XIV 
Symphony No. 4, G Major.........-..-.---------+----2-eseeeeecennerennnene cence nnenencccacccnanccennnenmnanasnnnancns XII, X1X 
“Wer hat dies Liedlein erdacht?”’............------------------eecen connec ene ee cenen ce eneecene ese tneneeneenmeenenenscenens XV 
MAILLART— 
Overture, ‘‘Les Dragons de Villars’’........--....----------::---e-seeeeccnece scene eeeee eee nnnnntnneennnnnnnnnnnanannnnnnns xX 
MALIPIERO— 
Symphonic Fragments, “San Francisco CAS SIS cee a a esate SR pened ne ea dee Sh XX 
MARCELLI, U.— 
Water Colors—Four Symphonic Sketches. ........----..-----------seceeseeneee eens cee encennececensne renee eesenenes VIII 
Suite JATAUCAMA® occ-claLol-n-scnenocedesostdueccasecconednccecssectsunneccnnnnanepaanestsoqueausaacndmensnesnpansadamncangmaneccrenceae XV 
MARTIN, PAUL— 
Elegy to an Unknown Hero.........-----...:-----eeceseeeeecceneensecccnnnennnnccneenssennnaeasnnncnaaaanennnnnancananensnees XIII 
MASCAGNI— 
Intermezzo from ‘‘Cavalleria Rusticana’’ for Orchestra and Organ..........-------------000--+00++- Vil 
MASSENET— 
(ORY eb heme ed 01 Yo b c- Sate aN a in Marie er re EM ere geen ae IX XX NIE XIV ARV VI, XV ETT CX 
SUA Tae PLAT S COTES iad cncecccck eccdes dee dee ance athen powee nnecn cere as aseAbo ace cab catne wouecanseweupeestewsanny aes VII, VII, XIV 
Aria from “Herodiade’’.........-..-------.--------csecs-eeceonncnennnccconnnccecnenecccensnannecneencnnansnanasscenccesnnnnsnnsccasses ] 
“Vision Fugitive,” from “‘Herodiade”’...........----------------------cneeecccccnesennennnnnnnnnntneecececnnnennennes XVIII 
Ballet Suite from ‘“‘Herodiade’’.............-2...2--:--------gp---2-cccnnencnnnncennenennencennnenseeee arse seterensesanncns XIII 
Ballet: Music from --lse Gid <2 iis ec eree serene vil, WIT. DX he Olen Lg Oe Ve 
Cantata, “Eive™ -iccccccce.-ceeeeelecencencccscecessennccescenacencececennenscnnnestensensnnestsnnnersacsennassennesennucnsanensnasncsscsss I] 
SRC GIS Lv canecenennanecnonennnnnvesnncensneeccccesensunnsnsenennescenacmnnnnnonaasacesssenaremseernanantaciansn suwgrecmencwancaaass VIII, X 
Meditation from ‘“‘Thais’’...........--.-------------scessseeenncennceneeeeceen conn enc enenencenenneneneenes VI, VII, LX, XVI 
Suite, ‘Scenes Neapolitan’”’............---------:---ee-eeeeeeneeeneeeeeeesnennennensnnnnnensnennneaesseenneneennnnnnnnnnstcces Vill 
Suite, “Scenes Pittoresques’’.......--------------:-::-eeeeeeeeesceneeceneteennnncceneecenecseentnnnanmanaenenseeneeanens II, VIll 
MENDELSSOHN— 
Symphony No. 3, A Minor (Scotch) ......--.-.-------------ecs-sesceeseeseecnnscenecennsesnnenensannsesscnnanesse anne: XI 
Symphony No. 4, “‘Italian,’”” A Major, Op. 90..--..----------------------2--s-20eeeeeeeoo> VI, VII, XV, XIX 
“The First Walpurgis Night’’.......---..------------------2-necence occ eeneeen cece cen n eee neneeceenenemeeeeennnnnecenenenens XVIII 
Concerto for Pianoforte, No. 1, G Minor, Op. 25.......-....---+.--------20---ennscneeeeecrseee teense Ill 
Goncerto for Violin, (Ops (64 sscsiccncntece A es erate ets gcanzeee one IV, Vil, IX; Xd XIV, XVI XVI 
Overture, ‘“‘Fingal’s Cave’’....--..-.-------------:--sceesseneece nee enencennccennenecenencneecees Ill, X, XII, XVI, XVIII 
Overture, ““Melusina,’’ Op. 32.......22.22.----------0---0eecenece ence enn eencce cen ne ne cenecenece enna anne necennsaes V1 2X. KIX 
Overture, “Ruy Blas’’..........--.-------2-ss-csssssencccencccaencnnecceeceeencnenanncnnennnenenenngarsensccs Il, VII, XII, XVI 
Spring Song and Spinning Song.........---..------------------0e0ceeeeeeee essen eens XIX IS SCH XIV ci 
OTE Cl tee tree wade eben oa ceatuc een cec en ee iaieenat ads dua caae duesa ca kwens dann Stet piet aie octets kane ests ais Famer ae aa eae XV 
CRT ZOT SCE, oeiccoi cee oes Mos ooleucs secewecaedeicdcay oitegedeb stud weavasacehcasunentte dabannaneuasnb tesa: tn ocudsdassaauwnanrnsencensaseeus XV 
Music to “Midsummer Night’s Dream” 
CEES yO <a ae a SUE er ee SEE eee ope ap Ue oe We NI, Xe Xe Se VA oe VL: XVIII, XIX 
IN GEE TAO eae re es a at ae eon tein Sap Baas eats peer eee VI xXViExXVIE SSVI xX 
BENS ZO ed ee a oe ek a eee ee II, VI, 1X, XI, X10, XVI, XVIL XVIILXIX, 208 
Wredclinia® Wier teint. cere east ue connec eetewenn ean VI, X, XI, XIII, XV, XVI, XVII, XVII, XIX 
MEYERBEER— 
Aria, ‘‘O Paradiso,” from “L’Africaine’’.............------------e-----eencceeneeeeeenennee ce ee nen eesenees Rl, 4 i a>, 5 
MIASKOWSKY— 
Symphony No. 5, in D Major.................------------ OR eee ere ee. Mee ek eee eee XVI 
MONASTERIO— 
Serenata Andaluza (Violin Solo) -.........2.-.2-----------2ece-cenenesenneeeceeneccennneecneneneenecenereensenseeascnnenes XIV 
MOSZKOWSKI— 
Suite, F Major, No. 1, Op. 30....--.......-----::ccccesccceceneeececensennnneceneensnnnneccensnsnnnnenananarannnccenneaaacenanans J 
Suite, ‘From All Nations’ ............-2----.:0----:-0e---eescennnceecceec een annnannennentttcccancnceccenansnarsnececenmanecenancces II 
Malaguena from ‘“‘Boabdil’’............-----.--------e0:-eeeeecneneeseneeeneraeneennscnnnssnanecencnesmensersaccneccennestensecsc cs I] 
SEPA 6 Ee Vo be eo eas Ee, Te Orn ns Re BER ee aoe AAO eRe PN ETE ser ne VII, VIII, IX, XI, XIII, XVI, XVIII 
MOUSSORGSK Y— 
**A Night on the Bald Mountain’”’...............------------------2---200eeeeeeneeteceee VII, ST CV ex VALI 
Dance from “La Foire de Sorotchintsi’”’...........--------------------0--eeceeneneee ence nnennee ne neneencenenseenneees XIII 
Introduction to ‘“‘Chovanchina ”............--------------200--necnnccennnnanenenncennenecceannennmennesaenencanes XVIS, XX 
Persian Dance from ‘‘Chovanchina’’..........-.------.---------2---ee0e cence enceneenee ene eneennenecnnnneeneeseseens seamen: XX 
Suite, “‘An Exhibition of Pictures’’..............-----------------2----e-neenceeeeeeencccernnenenenneeseees XVIIIS, XIX 
MOZART— 
Symphony, “Jupiter,” C Major.............-----------------------0--0eeneeeneeceee eee LV] IX AI XV Ae 
Symphony in E Flat.........---------.-.-----------0c--eeeenenn cee eneneeenennccenennenentene gs cnenes: Ill, VII, XI, XVIII, XX 
Symphony, G Minor (Kochel 550) -....-.....-----------------------seeeeeeeneeee SVE AVA AVA BH Oe 9 AE GVA OI 
Symphony in G Minor (Two Movements) ........------------------e:ceecceeneeeecnneeseennnneneennnecenennnennnnsecs II 
Symphony in D Ma jot.......-..-----:--cc0ccecseeeeeeeeeeeecenenenennnsnnneeecessnetenntscnnceessanemeatesrannaccseeeeenanennas XVI 
Symphony in D Major, “‘Prague’”’.........-..-----------+------esc-seeceeeeeseee cee enennnnnnntnnnenacecenseenenen gens seesacs XX 
“Bin Kleine Nachtmusik’’ 2i..2..2.2..2.-2.--.-cs. cee ce cecwocnctenncennen cnn eecneasnonsransncendenmasansmanessnnaaana XVII, XX 
“T,@ner’ Serenade; D Major... ....2-onnlsnn silken ce ennn ene tec ecennt cone nsnnnnnnccusesenennseenasaenneessnensnsuas ea: XIX 
Overture, “Don Juam’’.........222..2220..0022.-2ceenene eee coeneennen enna nncec nance necones VIII, X,, XII, XI, XV, XIX 
Overture, “The Magic Flute’’........-.-.....----------------0--eeeceecennc eee nn ce ene enc ennen nn nanceebens RTS AVibl? ocx 
Overture, “Marriage of Figaro’ .....22..<..------2.00-sesocccnsenwenceeseneennanancenees II, VI, XI, XIII, XVI, XX 
Concerto in D Minor for Pianoforte (K. 466) ......---.-.2--------2-----0--oneenne eee en enenencee nae ce nance noses Veo 
Concerto, E Flat Major for Pianoforte...............----------------e---ee-eeeecceceeenee ce nneee cee eeneceeentnnennnes XIII 
Concerto for Two Pianos, E Flat Majovr.......:.....--.2.------0--00. eccssseccsnsnnnnacennescesennenacencendsncnnes XVIII 
Concerto for Violin in E Flat Major, No. 6........2.2.--------------0----e0nesneeeeeneeecenneneecennenneneenenenes VIII 
Concerto for Violin, D Ma joricc. cciisc.ccoc.oc5 -.cedescecen en necemwemecnscmasnnoneaennacenacesdasormpan=seweeasaaaesavdcens XVI 
Concerto for Violin, No. 7, D Major........--...--2---s------0--seseconnseoanensnecednensnnnsdancammcaasenecnnacusecans XVII 
Concerto for Flute, Harp and Orchestra. ...........---------------0--ecee--eecenenenn enc eneeneeenecnneeneeeness IX, XII 
Gancerto for Flite sand “Orchest raise... sccsenseaesenacwa poe serene sone t senesdusdanesadsStsnedann anve con sundnarseaoaddane XIX 


Recitative and Aria from “La Clemenza di Tito” 


Aria, ‘‘Deh vieni non tardar,”’ from ‘“‘The Marriage of Riva ropes taed ces saewatscsee XII, XVIII 
Aria, “Dove Song” from “The Marriage of Figaro’’..........-.-...---------+-----2--s0enenenceeennneneeeeeeen: xX 
Aria, “Mia Speranza Adorata’’.........-.-..------:0c0----seceeeeeeceececeeneeccnenncceeeenennsenenaernnnsannnnneneneerenes XIII 
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TSCHAIKOWSKY— 

Symphony: Nowits Ops JG res faa ee eek cee ceee es H, Vil xe xe eT CCV | OSV BT XS 

Svan DRORV INO ayy eel VINO Tess to desienr ete ee a ee IY, VIE, XS XILAIV, SVG SSVI eX 

Symphony No. 6, ““Pathetique”’ . 
La RES Ne Tee B19 A inl I lo, IV, Vi, Vil, Vill, ss Xs XI IVS XV TLV Ce OX 
SyIMpPNOWVs) VAN Ireds Op Oc cssscew acca teicscuee Suc cee ea cena Soe oe ce ee te ue Cea IV, XVI Xx 
Concerto, for, V 10ling e Ds Maior a2 a seoe. etcsesce eee een l, LVAVE SVE XVID XVI SS eX 
Concerto for Pianoforte, No. 1, B Flat Minor................ TIN; Vie ORL, CV IT cis 
Fantasie de Concerto for Pianolorteé;, ‘Op iyd Gis scsccake cashes ccclint ccataaie vab nance ae cecat eee eeeeeene XVIII 
Bantasiay. Che -Dempest is .fsc.0 eocencdedectcen oan SF pucte cee act eee pe ee et etc oe eae ae ata dee ae XIII 
Fantasie;. Prancescar dav Rim it sas. nctoccietesc ek cee ccs se ee oc ee ee eee XIV, XV, XVIII 
Overturey 6 lec Opis oes kes co ee eee I, IV, VI, Vil. Vile TX SL Se Vi ee 
Overture; Romeoland Juliet %::-s—.--3-..- eee SIV, Vil ae eh eV eV EE es 
“Ltalian: Capriceuss... tte eee ee ee OV DS Xe XT OCS SSI EV CV Lee oe 
March Silesia eee it Iv, VI. Vi VID Is) eo I IT EEL XIN Ve 
SSINUECraAGREr SULtCl aeecccce-s east cote nce eeun aoeeeeeneecr Lo VE VIG Vie INV LoVe a 
Serenacde,.- Melancholique,’” for Violin: gi.2 sesh eect son sen sea ee ane neeeen ns ween eee eee eee Ill, XIX 
Se be SING a ig (OT Dae irr cera eee et ac eee eee eae eR ela a Be Se ee rae Vil xe ow 
Pnheme;mana Variations from AbOv Ges phe ee ee ee ea em bel ee } 
SuitessMozattiana: ~iic- he ae ee ee ee ev ee ae el eo eee See 
Variations: on a Rococo’ Theme, “Cello, anduOrchestrasc.ciivecscecet cn seseeetacwat ecwes. cescunedecmenaeee XII 
PIVIOV VOUS) eLODe TiO ke tne Re a eet ee ks ee Se a) eee erm ee oe me es Oo IX 
Waltzrfrom «Eugene: ‘Onegin’... c ea kas cecteacakk een ca eon ees reas tod ot aoe ae Aes XVIII 
Recitativesand Aria, (Adieu Foretsa’” from “Jeanne dG Arc. tics .scy.ccstede ct nacnensacteceaeacteessmectes V 
ANGante son things. Opin hese as ee eee VIP VIDE IX Xe Ve VILE Xe ee 
TEDESCHI— 

WIETIOMEELOT DUAN Ce Ree ates ae ee a dae i eS a esa ee Se oe heh Se a VII 
TOWNER, EARL— 

Cantata, “‘Out of the West,’”’ for Tenor Solo, Chorus and Orchestra.........................-...... XV 

Tihreei@horuses strom, “EnevE-rOmise. Of  SDPiIN@: oons.cco essen aes Cee ee oe eee cae XV 
TURINA— 

Mankerocessionudel Rocko! occ tea ck ts De eh ee ee ee, Ses oe XII 
USIGLI, GASTONE— 

SVvinpnonicnischerzo,: Won iOmiote se cscsc8 vac as ein nee dance seee ue ea eee eee eee tue ee seams sameeuona gee XIX 
VERDI— 

) XY [h 8 (n} 908 pao nek eee aa An er a ES ei OS Fe ene Voie an ey’ AACA eae METS rn ESS BRE os ky XIV, au 

ENTIAL LOTS 1G lUElies LYOTIN cel RIE RV TCR CEN ee ae ea cg aE Sea aN DER he eee 

Arian. 1OsDon Pataless from \ iDoneCarlos 728 sae een ok cok ee ee ec ce eee ee te ee 

Ate yernanivinvolamisy, from. - E:rnanis ecerc.. cc. nceee etcccer eacnwecasutonc es caer ecan tenet aecew tack eae XVIII 

Arian GelestesAitda: from: Alda ikea ee ee De oc ay een 5 eee Ne 2 ee ne ee XIX 

Ariat RitornawVinGltor: chrom Aida 62ers os a A et ee en XIX 

Aringe Gace. mioubDio.~ from Lan Orzas Gel. Destin csc. eee e eases eee Se ce een ee oes XIX 

Ma rcbra fr oti. si 1 Chen ie, saat soe eee ch ah ee AR ORE oe) ee rel Ge iy ] 

Pica wonne- es Mobile. “from URI gOletto,. dejcecccoe eat oe sk ete eee cru sen wnaci etna ewe ce a eee XI 

Quartet tfrom: SRISGIlEEtO suse ees Shi cS A er acu ce aceuse aeeab een esis gu eancene XIII 
VIEUXTEMPS— 

GGONCEFEO LOM WO lar iay DIV TTIO Es aa cae oh eee cn cee en eee ae eine ee XVIII 
VIOTTI, JEAN BAPTISTE— 

CGonceéertosfor# Violins NOs 2i2.0dm TA. AVE ORs. eae ak as aie aad san eh toes eee eee ae XIX 
VIVALDI— 

Concerto: for-String, Orches track cae .c ete coir ee ce etal Sen ee XIV 

PE SDLINIE i CLTONI Le SE OULD CASONS eee ee ce doaeed XVIIIS 

PATCUINT aa SrOMm Tab necr OUTS CA GOS} a thee. cee oe a ee ee a OE tee eee esee XIXSM 
VARIATIONS on a Russian Theme— 

ING lee cas eet ade Sete ete eran N. Artciboucheff 

IN iy UN pre ak epee at See Se ate J. Wihtol 

LeU 9 (Rei aah a SUR APY te Mee ROR 2s OW rsetne Ns ney Aa dita d Ow Nock hotest 2 ee xX 

1st Voyee gy AVE Ab, OA Ae a A a N. Rimsky-Korsakow 

akg Rie Salta BNC, ON Ly. Ceres BONY ey een AC De REY Z N. Sokolow ) 

INOS a Nhe eo Ua pace ee ted seco se seeaet abies A. Glazounow 
VOLKMANN— 

OVentuTer REC aArGe LUD? see sce tale ees ee a i ee re ney IX 

SerenadesNo:.5, De Minors for String Orchestra, Op: (69 eitsse-cee eee oka ce cee aie cede eeene tenn lV 
VON REZNICEK— 

Overture: Donna (Dianna a eae ee ak Sc ee II 
WAGNER— 

ea ISG OVETEULO foccncsseetc an caace eb aster euk bet cc ek setae tac ueeee aacceeas V,. VijsVil, xX XIV eV new 

“Rienzi” 

Overtite sce 402 en eee Il, Vi,.VIL EX, XRT I, XI IVAN, OVI XV 

Avian “AGerechternGOtt. cc c22 1225. cc ke ceicac eee Soe cae wa cet eee ere a Sa II, XVIII 

Weateranr: Chorus) 2ucsccctecececceuslnzoccus lade aekieancowavac tonne cw GURU eter Oe A a ee XVII 
“The Flying Dutchman” 

OverPUure sete S 8 oe noe eee Ly TGV V5 VK eee ee TeV CY TeV INE ee De 

Spihning: Chorus: occ dc seek eee au cee enc eae ean as dadeueace tamale ee ames XVIIS 
**Tannhauser” 

Overture..I, II, III, V, VI, VII, LX, X, XI, XII, XIII, XIV, XV, XVI, XVII, XVIII, XIX, XX 

Arias (Dich Dheure: Haller nes cscs sscewenta sake cdteatcd ane Bamssouse eee ee anak ee eee Vi XIE XIV, XVI 

BaGchane leis 5 etc casgs eo acmencecn en peta eae meee aa san eeani LV, Vi, XxX ehh SIV; XVI, XVIIL, XIX 

Introductions tor ACE AL seit a hes.n! aeeneccs cc daac aaa te aada tes oie de ueke cake sec cabana ke acess XI 


Song: to thevsEwening: Stare 3.62 seek ee ee es ce Se Se Ree ae Il, XX 
Mia re isn hse hee es Sate oa eo oe ok onde Ue es note UN On oc cea eee Ema har ciao MIT. XIV 
i i XIXS 











WAGNER—Continued. 


**Lohengrin”’ 
Prelude........ LS TUG AV, Vo 1 EG XAT OSS RIVE RVG OX VLC TIC Tc eK 
Introductions totAcusl lies eo ee Vi XXL XIV OxeViL peal 
Lohengrints: (Narrative:s.:5 wae 2 ee 20 er hs ER) ee Gi es eae XIV, XVII 
Procession ‘tovthée Cathedral s..cictccs cea ee eee 
EBilsa’s (Dien ai: © fc. ee ed cane ta © ee ln see ed 2 Jy XIV, XVI 
pelections: from \lsohen ering. 2s en eee Peer ee ee ee Pee | 
“Tristan and Isolde’’ 
Prelicleipece ls pete the aa pee te Oe ed, eae Oe Danes Site aa) end XVII, XIX 
Preludevandisolde s*lovesDent bow.) er at ei en On ae Ce eee” a gee 
eR PEP en a PV Ve Vi, VIL LX GX, SIX XIV XV EX VIL VIE OR 
lsoldéce4 Narratives (Aci) ceja sete ty. nen ne hee RCL Senne wie PO eee XV, XVIII 
EGVEZSCONONCA CIE UN 5-32 ree ces et ee ae et RE Se Oe ee ea ae XVI, XIX 
hristantsaVision~tArrangement by “A. Seidl). ee ee eae V, XVI 
INtFOdIEbIOnGtG eA Ct lh ic siser cree cesta XIII, XV, XVI, XVIII 
“Die Meistersinger von Nurnberg” 
FOOL @ ee ote nee i, cee encase: ISR gy Pe ead OC ON. AY aU ie ad ee Ae a 
pie EY) Vice VAL EX NG Le DL TV ON ICV VATE XIX, XX 
Introductionsto, Aches... set eg ae tO ea Pe A UR OWA ee VA | 
MINOW SRGOIik otic tet Geran eS Sty ce Pome Hie Ns [tee lie mk ee Od ans rn Re ee XVII 
PYIZE7 5 OD Pe oe eee Pew ats ties te ng oe a na ea mI, MLV, OV XV WT XIX 
Prize Song (Wailhe lint) ae tine atte. oa eee ee ak ho NS Sy Na ELE VI, VII 
Procession of the Guilds and Introduction to Act IIL..... II, XII, XIII, XIV, XV, XVII 
Quite tts ccc c cee Beet ee ES Lage is LRA SOE Ss Rn ten ee XIII 
Wreabinigaw a ltit 3) poten eee ne ke Ie 2 Se eh 2 ee 6 ee on ee a III, XIII 
“Das Rheingold’’ 
Entrance of the Gods into Walhalla........................ VIL AT XT IV XV NT TEX 
Erdal saWarning: 20028 oR ho a Ae, 2 epee Seeing San as Lt eee Fain ek ae 
“Die Walkure”’ 
Dieglinderand ocieomund love scene; AGEs se cet ee ee ee XIV 
Ridesof the Walkyiess, sss oe AVG Na LNG el co Ly ELD OV, WV ANIL 
Wotan’s Farewell and Magic-Fire Scene.........-....--.---20---------- Dob tke Sah XIVa vill 
*““Siegfried”’ 
Violctes7Oratheshorest yoshi ay ee wee ee at eae ee 1 AO ed OYA L eA et B< 
“Die Gotterdammerung” 
lee fried sen bIne* | OlUrne yc ee ee ee ee A ees tA ee ee II, 1V, VII, XVIII 
Waltraute Scene: A. - kare ccccio ce ee ee ee Ree en ee XVIII 
Siegfried’s Death and Funeral March......................-.. ae I, Ill, XI, XV, XVI, XVIII, XX 
Finale (lmmolation Scenes. sees Be oe eee ee XV, XVI, XVIII 
**Parsifal”’ 
Bd CI Ge rien ee ee, eae ee eee RO ee el we a V, XII, XIV, XVI, XVII 
Feastvol thenbioly Grani.c. 0, ssoh se ee ee eet Go BRE OnE Ne an ee XVIII 
Goodtiiniday Spella es ee as) eee Re ee WS Vib rex IV FeV ev 
Klingsor’s Magic Garden and the Flower- Maidens. ..-.....--.-.cc0ccccececceeeecececeeceseeee VII, XVI 
Transtormaticne scene: os.) ns 2 ee ee kl te ee eee eee aes I] 
Kaiser Mare iii srr ot eee eke net kL esac wipe teen eek ce ade a a oak i ne Ill 
Pluie eit rcs ete ei ee ee a 7 ee ee Sk ek XVII 
DRC reriety eee, cee te es ee et ne VI, VII, UX; X,. XI XI XL, XIVEEXV? XVII 
DCMI OL DOT ie Sas. aaiitee ars Stee 5 fee ent al AS Ce eee ee 
SUC lig Cate OM Ke Nia Se SR aS BR VE aa eens uk 27 ee Beene ene oY Il, HEV, XT, SV, XVIE. XE, HX 
WARNKE, F. W.— 
ay Newsoympbony inivany Older ’S tyler tcc: cote en cee ee oe ee ee ee XVII 
WEBER— 
Jmbel Over Cure sci 0m eatdneee ae Sree er gc 2 Oe ee aati ace: cand a oe Mees ne UE ; 
Overture; (Eiry artes ect ee arate anes IESIVAVE XS XT SI XV VIL Svat 
Overture, > Der Frerchyess «2 ce ee i IG VE VIN XE, Soe XVII XO 
Overture; pOberomu eee ot. eV VLE XG OS OU XIV XV Ie eV OV TT eX Xe XO 
ASathe. 6 ride Llosa rDer PTe1schute feces. ke ie ee te yee Se) ee ee 1G eo LE 
Concert: Piece, F Minor, Pianoforte and Orchestra, Op. 792-224 ois ecst cee 
IVIOML CO CAD INCCIOGOl gS ce oee eaten tasers a ee ute See 2 TS i es ee Rie ging a eoeee X 
Scene and Aria from ‘“‘Oberon’’—‘‘Ocean! Thou Mighty Monster’ ...0..--.ccccccccceeeeeeceeeeeeeee V 
WEBER- WEINGARTNER— 
Invitation: tOuUuneOan Ce. — ic. tee peed Le ee Vi VE OVALE ERS Ie ORI CV Teno 
WETZLER, H. H.— 
Overture toOmmNGe OU Liked bee 2e. be oe ee ve See 2 AN, EY ba ee a a ee 2k XI 
ewer): Aga imtmewe eee. owe te be ee ne Va ds Oe atte de ds gee nay ts cd Py ay XVII 
WIENIAWSKI— 
OVerLure ites. w LORY JOM ert orn Te Ab atc eth cr Pesce Sh Oeieae e 
Concerto fore V 1Olin sine AVMInOn tes i Be, a ts tu eee ee be eee Tx 
e Souvenir of Moscow, Op. 6, for Violin and Orchestra.................................... VII, XIV, XIX 
WIHTOL, J.— 
See Variations 
W OLF-FERRARI— 
Intenmezzomxomis, Lheslpwelscor the -Madomnna. or2c.scce en soe eae XVIS 
WILLIAMS— 
eA LONnGON UT OVIMpPNODY | corres teeta  e XVIIIS 
W OODMAN— 
An Open’ SeChe Wigs ar. tort seake Feces seat eR ee ee ee! Sg 2 nn eae ete OF eee Il 
ZADOR, EUGEN— 
Variations on.uamungarian. Polk i Une mtc tote 1 etre Set ene a Se ee eas doe XIX 
ZECH— 


Symphonic (Poem elianiaey scorers an ee ee, ee, i a vee Bie, ete ee ee, VII 








SOLOISTS 
1911—1931 


Note—Roman Numeral indicates season in which soloist appeared. 


PIANISTS— 

Phy Iliclay A shale ysocco2o ooo oe ose te se ae eae ee ce ch ce ee see nee eee ee cur enengap Hanne sanaaeateseonean XVI, XVIII 
Ha rola GB ale tircck ee cessre ee cwece tetas acest tee ee eae ec ete need meee VITEXI XV evil 
HaroldeBaueron,  DUOH AGG oe Pian O soe eae ences sete a eee eee ae de pew eenees ee eenreeecnee crores Vill 
Ypres Te eh oye a bce ee ee OOM Ree Secier Bene Ayre Oe ey os ENRON SRL Das Tie SIRES RS ht ee ee ee nae x 
Alexander Brallo ws Ky sSsacctcee cco cccoe sn sdecnndetan-bacad eee eee ba as eats cowmn nat abesavenme, -dveeeen meer See XVII, XVIII 
WA let iG le tire rit) eee ee ea sere ae oe ee ae eee ee Den cage Sane seer eee eee eee Ill 
Wilfred Gort tn ore ee aw cease ae ae os te a ee nes aera XIX 
Vera re te ary ae ese cee emneee eenee sages reece eer ee XV, XIXS, XX 
Issay Dobrowenn --1....--.-..----.-e--ec-ceeeneseneneene eenanncnncennnnceccnenesnceeseccennuncancnnsennnanansnanennnncnnameccaseneceans XX 
| Deg ake ge tmt eral a) Dl oy abet: 0 mp Gaia ety Meare hs amen eee ND nL ae ES PRU Mre aU NEP EOPE EE fe Si ee Mi eerie oe ciy eee ce XVI 
Pilon ea ly leo cake esc neck cones ccessgee cee Set ele ec oe as tee ate gees Ss eRe roca XVIII 
GO rire iE rel Ce ee aoe ee sont ce Seca ancl emcatea Reset anoe ine oat iate sues se tewece- cub awmapraeeemanees nedeeeees meee Ill 
GATOR ried ber oie ccc crass cee orca ste Hee ee wee te en We ne cesee Panne sen ne nemee ne Bee aces ree cce ane nancs XVIII 
Doma z iP Pe Gin AN e concn ence nc ce ocean at nee at serge Sea deme ae eogin mee ese Pad eo meta ema eee OV LCi 
Ossip Gabrilowitsch ..............----20--------00--oene ce -eneencnnennccnnnnencennneneannennnccennnsncnnsencananaenenansanesnrennseses V 
COREE rie cla Cals Ce rae ee ee ae ecco re eect ees eee Serer eee ee II 
Feet clol pint Gata 2e ee occa aes cae cee oe ons tema eemheta eH ee ce nr nee mae es 8 ween em geen econ IV, XVIII 
Percy Graim@en cccesasere- fe rceee dass a eee oe seco eee meen deca eee ev ne ener = Le mea Vil soShy, 
Marca re tic axnll torn, Secccs scene scc cece aoe geysers ce aac rele er wa a tn gee ia ee XIX 
Miyral Bless nc iicbe a acc aia a a ae ee es pen en ereanwes dea oneness deere reesei waahhneecertnc naan owtenasaecneruben XI 
Joseph Hofmann .....W2.........22--------2----neneennnecnnneeeennnnennecnnnnnncacqennanceesnaceacnccnnsccnnnccenancassncnesenacennseess III 
SAE beot halla Lob cota kya amelie: Wick, UeesM en RROL Ec Se aS ONE Se om mee enre oe. apn hema i Per Pern ee PA eee oy eeerereys XIX, XX 
Hot fog) CaS hg of pk ee ete eect ee ae oe oem ae ee a oe eee XX 
Gunnar’ Johansenisco. 22.25.22 ee oo ee eee sce th manent cede eee wee ee nie eens naa ona wern ene XIX 
Bthele ite gins kai c.o ooo onc pens tenes on seen oe ee eee nc we neds Onna ae ier eas aa eae a PuCEe a aseNene nas XIII 
Josef slihevinn es 268 on sacs aces acc hota ne a ee ea woke wana re ose ew vse eee c ogee onan sebiansn a nunan ier msreneerce see 

AY) (Peapod SSA) cyte oy 4 | IS Nn a eM DI MRE lee Sr oe tee eee oe Ue Per ern cert merece eee XII 
George Isieblin ge: 5 icci aceon ee cece cocci cn ene net oss eoe ee - aes ee eerie que bene snemeee eee Apes eaeamne an enasee an Smee ma XVIII 
“) Ee ras Vial Dh) oo Vc) oe A me te ee de et ee as SR ts eee, Eee Ce eee em ee LES seville ex: 
1sY Fewest rat AN Goes Wo) hy ee eine ee Ste aR em Nea fe pie Bh de ae ss Kak meee ELD ope ener ere eee ee ee er ae XI 
Marguerite Melville Liszniewsa..........-....--...---------------c0-neneennccnneneeenceaennncennncnnneneeneeeeannnnanceennns XV 
Wherclem let hae Vie SS ri ec aa reer eg, peered A ce ae eR EE eae ee a XVIII 
GT ae a see wc os ew cts wo eles Semana s seed wee grees ec enauab ements wnbiener sw baac sree oeenue etn se eweeeaeessenawaee XVI 
ih aN CLERUN VA E Oe eer A eo he tice era cone RL eae eb erc tee ee se ates = Rune ene oe Rance iene come XI 
Benno eI GIS eLWi tS Ciccone ee cc ohn ae ance eS en ae ae ee eee ne deta eee Xt SSvil 
Pere Ties WIN al San ra Ae de is ae ree a eI ed ec i ee ee dere each rere x 
| Car =To) aot RCT: | ob Sane ee URE yD PEE OP ae Manne gly ES, 4 °Ui Wrenn is eRee Arie eS ER nese oe pepe Presi. XVII, XVIII 
N/TAcdirmir: tcle 8 Poa Cree DOT ent ce oan cee nn See nace eld Se ew Se ee Seiad Seine eed amet eeaees I 
Tee PEERS OTNS see sansa ace ee eee Cas Dace enas oe So er eeiiaces pee Mee Cees cua sutiet ode Sees mannan XVI 
Bo eure POW) es hss ws noe rine 2 ne oc ata nn craig poem ook oe de eee ema s cemenee nase oes snes beaseeer ancy XV 
ET Se SLO OLS Lh) scree lee ce oe ee ee en eae XIX 
@ELOTINO | OS Pi Si goo seseee ie caes Meee 8 eee eae mee oc cn oe ee See Sa ener cnmmnana a anne pest se ana Aue XVIII 
| 2 eire Coy bo} Tam) ache i=) cere nee eas AREER ee ae Some ae se meee ee Sere ce vacate eens cues a capenn ee eee een stat ae. ae ees XVI 
Mariza serthial csi i a Fy es es ee cca ween e oe one ee eds ements lock asenerseaccanee XIII 
NC LER CSOT ELEER i eee ers eee en saa nn PB le PY RE ate ene 5 ee ae net ee ote ee II 
PATE UY WERT D ITT SCOTTI 8. eto eee ae eee et ign rene A Na ea oe Fees Se ea eee Sa Sere ae reece XI 
Ce EH tr Ps ECL a ret era we se ae Sere ns ae rin tg os Sigs oe Sa ree oe en pee Dec ene aoe peek VI 
Frances* Rocks Sha ter ioe ce ee coe eee toca A ee ole rede Baad peu eeunane 

ERG Derr CHET LE Zeer Ue Sects eenk Cerner opecnw cee eee u spawn oc ccenka ce weaukeese XIV, XVIII 
Germaine mo CONLEZET) Seacrest RS ene ere ac eee eee XIII 
IY, Roar ARG | oy: WOR Sees seat ON ORION (eee med Fie aca PUN Shas a BIS De ea, eae nite Senses S52 TREY erant eon Mantes PB." f XIV 
Sis STIMU SLOTO WS th sacs cere oe ane oe re er et ee ea igs ee en gee eee XX 
Wsabellew Yalco.v.s Kye go wares eae aen sete Serco soa gate c nce ae oe ges cae ces ema e eet mace tea ne ate sey Caer eee eee XIX 

VIOLINISTS— : 

IRE AT 1S WIC Zk ee de eles Be Sas waa nee emer nee nee eae ae mae Reae XS OX 
Ble lera AIC TiS Ota ete a ee ee os og , weer a soa ee ates een een oe one meee XVIII 
Eugenia Argiewicz Bem..............2---2--.-2--:cc:sceesecenenencceeneccccenee cee nenneccnnneneccenenennnanscennassneneeaennecs XIV 
FEV Sic EI Vi ee ee don ee ee hee Sete) wanes oats ieee aa reew eee eer XVII 
Weonid: Bolo trys cies A aa ee SS nt nae on eee eeee XV, XVE XVII 
WOSeL: BOrisOth cio e5 reece sees a se ge rw scene omens oe nen eae aos one es ae peer enema nine near XVII 
1a all b Fate Sa) b ong We lh 0 Tee ee ee Neer URE UN RY EE OR ae A LE Mere Ore ee EE oe ae eee ee Cae nS XIV, X<VIill 
Georges Emnesco.........1.02---.c--o-secc--c0- cece cenwnonnnnnccemeccceneccancernqceecesecceeseansseceanmnecrunteceemmccans XIV, XVII 
Lajos Fenster .........------------------se-scenesennnnnceennneennnncoesennececnecennscceecannnenccccnnananeccncnananancnees XVI, XIX 
Pires So ieee ee an ee ee ee a ee a ee cenit aan eene kes Ege tae eee XIII 
Goria Prac Gro ena © Eee re oa oss we ne sted eo ao es Se Ca con rs a a at ee a eee, © « 
Cea eve T ETN Sy TN cel cr ee ae ee nae RS iat was eae Se een aOR fe erade serene XIVeS XVI 
Jascha Heifetz -...........--------------e-eeeeoneeneeecececeenncenece ce nseteneecaennnnnnennaneanannsncncnenttseemmenersnansnccnaenrsnss XX 
Eugene Heyes ....---.-----------------22ccccneennncecn nee cececene cco nnnecec ennneeecesenccannasscnnsnsnnecstenanenasccacsenmnen ences XVIII 
Figg bez eres Le re ws a ear og nek nee Reged nes ee eee ees toae du cue ee Sees ere eee neaeeaeee III 
NYA TLS a Ovat oie soe Dosen T Ean eee ty ere pet eee tis pees us oxic down sedect vance eS neeree ee XIV 
Joseph Lampkin ........22.........-22--------eeeeeeeeceeecceeeececee ce eneeennenesneceesccecsenannennmnnnneensnsssseceesansccensenss XVIII 
Tiree TE UAT Pu cr ea ea oe Se eer te og Re ae tm ae eat pin ae pe cen eee cae ee XVIII 
Vehitaiu Wer ubint oc ssetces cecese ce cant ak eee eee opens awah eee ete SO, XV, SV, OS VE eV Tew lew 
NIA rani inl s Beart cere ee ce ceo asa ye nen Bee een rcs Seen ce nme eee ee ers Osean MIXX 
Mary PASMOLE ccsecnccncnta-cnn-acceecnneecdeaceeoseteecubudenensneet ube nlsdnlla alle wdbchieng nnwmmctenes=cestadatnabuauecesecanemocea XVIII 
Kia Chile erate Or lO Wai ee es a es eae Seen cuneate ee pect eee aan theerenees em teaee Il], XIX 
A Ra Sd Ud Sake Wo oto ete een ty Oe Rte ee. ae Ree eee Wem TELE SE oor DOV, OO Lee VILL OO Le ee 
WY, pris Fe 2yoh, yo] | (meee ON BC ei ee ee ee ren CRORE h. PAE Rtn Cera erat Semarang se teeter sere eect ary I] 
TeOUIS EONS iI SC ince eect eeepc tees eee V, VI, VII, VIII, IX, X; XI, XII, XI, XIV, XVI 
Boring PRU Dini S COLE Goce ecco ea ee eae Se ace a ae ae ied ce ee oo cena e Sue eU na enon eaeee X1V 
SP e Fat) ST SREMOL pee) CREEP nh he Ne Sie ee Rr See Pp nee Dad 1 In SENN ee ee ae ne ons Ree eee ee eee emery XIX 
PVE Se ceho) oF: Wc hg Yate ym eee oes one Nee Se Reee My es 1 reenter raat are mererG heer ep sess Wer Xie Mil 
OES ee ee ete ke es ae SIMPSTTSE he dah cdc PR AE ct sae ne Sieg eee ae eee XVII 
TISCo SCE he SL CLS Li ee aca a eee eR De ee See ee eet eee ete ene mane XVIII 


Bip gee PUBS T SA tdLs (od [ie 2 te De Nas eg ee pe sees Fe SP Ore ee Ue rere oe hen ce oe Sear EP EEEY oe Peet a eee II 





N 


ae 








~ 





VIOLINISTS— 
NY ee See Sea ecco 2a: ey Oe eta) Was OO, aR SR ante We. HLL I 
Jascha-Vetsse iia cece ie hire ie en Ae ieee, a ae ee, nc XIX, XX 
Mis Cha: “Wio] initia treweheenrs ee tc Sane Ue eee ene ele I AOI XIII 
William Wels litse sacs... cian a nse a han SNe Oe ea eS a XVII, XVIII 
Efrem: «Zimba lists ne eeits sends. sec cee es ey ee en PVs Xa OV, 

VIOLONCELLO— 
RIOTACes'S VICE 2g eee enh os eh ie, iy Ms Vs VE VIL VIN EG Xe I eV 
Waller Dehie eyes. fee eet bce an ohh ons AI 2 ok ves ces ee Ad a ae I] 
WialteruMemnent rvs: tose whe kat a ae eent on ge eam Eig og lS XI XT XIV. 
Meise Ge g wie Soo At ene yao aces ae, ee Reisner aee Naecos Oieace Aho, RR IV 
pean \Gerand ye ire sates tte over tire Sat ee ede on a ee Ill, XIII 
Behr Go We iy ee eee, cos teke) Maek dn nae ad Baan rs ade abd eo. i eae OR ee SO XV 
XE CLE TAC leva ct eee ance orens 0h heed i EN oe ct ce Ns a Gio II 
Madeleinne sNlOp UIE? rein fice soe Need oan ee ee ae em XIX 
MichelMP ena: soa een Beer. te ml ee ees AVE VIG SVL OVATE Xx 
Gregor Wiati gore ly, corset ou ort vin, ee ee ee ee XX 
BEISAL RUCE ger asta ao ain cs Ree fecal She Pain aver Rs occa, ER nc on OR ] 


Ral S ales loitn /iretes ie: ascarid i oan an bins haem cau, tam 1 po ae le | XX 


Rio rantie sh ue debe auet baa ecagcech ute Se UU Re r= eet, Ae Le ee XII 
Wallets van <den-aB an gi cic 5.-<- isthe Bicone, sac os ean eerie ee aS XV 
HARPSICHORD— 
TEC WAS RICH EEA ca sere en een ec atc Sn ny ee a en XIV 
DOUBLE BASS— 
Wialdemar Giese Petite 8 oe onsen, neath ores ee ee ee X1V 
HARP— 
KayetannA tele sono ie A en AM lS oo VP VIG EX Xe SEX Xo XIV axon oc 
Yio Sep ne VEO sae e 8a os ap rece See a eens Je tne cnene Regt he Bela a ea 
FLUTE— 
By Bie UVa 8 cere cit tt Deere teil bial wert (0) Dee 2 a ie QU evilla ois 
anchony deindent ivan. Woe sete eed ee a ee So A, XIV; XVI, XI XK 
CLARINET— 
Elaxoldl (Rare ore tc Seana a, OR kee eS ec ee ne VII, XVIII 
QUARTET— 
For Oboe, Oboe d’Amour, English Horn and Oboe Barytone. 
Messrs."Addimando, Dupuis, ochipillita, Shans). 04.0 ee XI 
OCTET— 
For two Oboes, two Clarinets, two Bassoons, two French Horns 
Messrs. Addimando, Lombardi, Randall, Hazlett, Bell, La Haye, Hornig, Roth.......... VIII 
ORGAN— 
NER RCS WI BRU Cyc ek eS eater ee 2 eee A Ero RRR RANE Rt OE Gee er Soe XIII, XVII 
WHE Wor MELA oan a ein en OnE Oe) IMMER NVSR abr ALLA REEL mane yh Sih, Ut Boas ae wi XIX 
EC BE LooMR op AM) RS 9 Vo) ee car ns i eee a ND LLY ARUN RW MA cipes SMe eer cy oe 
Benjqrainm Moonen... tos tess ney eg ee eae tee ae ae ree XVII 
SOPRANO— 
Elsa Alsen 222 tae pte. heehee el i a a See re erie 
Mlorencet Aus tral eek. 4: seis yee utes re aot eee ee XVI, XVII, XVIII 
PS STES NESOULY? Bean cee or acheter Sale sahtak 2s 12 Rac ae an Pee ont vane ee II 
Wier Colley Grex hti? eo Acta ative sen eee, cee Accs as al os esc eee lV 
Pihnoravide s@isneros scart aed eee a Be ee gon ng ae hn bene PsA acta eat Soe Se ea IV 
Myrtle (Clazrer® onmell yt css spe cain RB se 2g eee X 
Sear a aa ae Pere AAA A A es A 2g, eet nn PLT XV, EX 
BIG REA Ce Bia SLOT esate cot crc ie ecw nce, eee Bt erece Egle) tape po - nn gee a XIV 
AES Ce Oe Sica Galt en ice ea: kane dA REM yn tas hoe 
BS CADEI CGM ENING asa) foe she Sees Og eA A, ora ct aa eae Ee II 
Jfe}erebeiels) CENCE fs (ce Meaney eee ee anes =e ee ease MMM GERI MONS TS AEC ha Foe XII 
BID SUE Aad UTD TN oar ec ne ta Sn ee tas UR nw chae ot once ne ley XIX 
BC CLR OEND GM cts hte cps nee 2 a ee eat ues Anan inno XVIII 
Ay besxs: 1:4. J21 034 to Wo hd sae RENN MNBMENT TI W140 Bou: II 
WHER 2s. SKGTAAE Sa Pec ne ea ne SPOON MINP IR SANRIO ches OSE ca rae. XIII 
Peo ritagine Chima dete sone sc ee ea, re, ee, ee ah cocina id co ei wk, a a XV, XVI 
BO ren Cepia Ge BE vista eae cr aces ele Ses gdermanioe Ae sat concn eee hae ne eS XI 
IND ET CA Cob fag: Vat: tere eta i a Me NNR Oe MMC eNEAN hg eo XVII 
Miambhiay Ric bends Oye scecccctiletesatee Meat cs ea ele ce ot ae On ne a I 
TEEN OUR tee fet la cet ch oe eee 1s ioc Seid gy tag ge Reread Shs, ar, oo pee es ee XVII 
LS) a ate) wall n1A27 is get 2 en ae RIFE A WUD NN WEN NW MMA INUE Fh tein i en XIV 
Meuisa, Netrazzinin tact: cc A tte eA ene eel go Shy ae an I 
Flaurie tvanwsmden oe An) re No echo ete NII ae l= SUR «Gael eyelet Sennen? ediee ae XVI 
Gertricde Wierdemarine ss ee oe coe) Abscess AO eu cI icc atid ae ae ea ge XX 
MEZZO-SOPRANO— 
PANICE: MG ONTO ease eRe ad ee os es 9 os oe ee Ae or ie IX, XI 
Bivay Ga uthienr ctrcster cont bdo eskimo A 0 ak ee 
CONTRALTO— 
Merle Ale G clench wckas teste 4 ieee ae a Cay at wo Cr Oa SER ce XII 
Eva GriningerzAtkinsons. = fetes eo! sc) oa ene SUR 5 can en XVII, XVIII 
MERICES FANG cone veicteees tt a een te, Ne es nee ee et ee a XVI 
Parner Biridewe lies cae acest Bee Att ce he oleate Oe nS IJ 
Mines Charles j@abier’ 2205.2 tin ee 2 nani pation weave, Cte ite Neo a XIV 
pollar Claussen 28 128, y fonts Jods eee aaa ean Se Gd een NS a ne ny ee XVI 
Uieplias Culp, (ee tae rere ee OR eee pie ee ele nen el ea GE VI 
Doria. Pernan day cei dss A erreessate eles koe) Binal aie ste ae a ls oO I] 
Mymtle MeOna nd csc: terse -csc eon Se ee ee een Oe eS ee eae es RS Seuateeh ts XX 
Kathry nes Meisle ns 2.56.6, AA Ries ay els Ae eae ne wap ears ca a eg a XVI, XVII 
Belle Monte orn ery acto. cuss cc c0e ee oe ee eee ee ma OO ee XV 
Margaret’ -Matzenatiercsc:.-. en au, SOME N Or gee eee Ae a eS XV, XVIII 
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TENOR— 
Ata ALE OUS coo cecc coca ack ares ee ee cap oe eee an oe oe Pete aw cteata teen nbeciue my uce ska sesgtens x ae ey 
Dino Borgioli 1.2.2.2... ---.---2ccscce--oe-e--eeodenweencconecnnnecnaacenensennsnnerenesteaaguebretanss snraaaanwewesemranavennensnet XX 
GHavies Be uloted ce ckcc cee codec. costed same Renae cee eee Vas oun puemee a uweny sane Goose ny peapee en ERR Sy nee eutreenrcanes XVIII 
Mario vO harley ccccu. ooscscea cnc seer eee Ud ates ow cons ae peace ee eae gunna an eseees anor weee oder ase XIII 
Fy EDV AS ree ere oe rahe g Be wane netbeabe dundee satebece see wen sew wae tobascenmeentGneancap=a=ssaetuesceackenuaseeeaeee XVII 
Beniamino Gigli -.-2.)..2-.2...2.---cec-escccceseencocgeewcugeenncosensaccnensnaccocmenneccnnsrcenensenenausansenccanenenarcanannaas XVII 
Arthur Hackett-Granville .......2202.2.2---0-0-.c0nccscenenceececneeceeceneseneenee snnaersnennenencecnncecerssascensncnannens XVI 
Edward Johnson ............--:-----ee--neceeeeeenennecccecenncccennesannnccecenccanenessneccneneseccnnenacnananastansacnasocecanees XVII 
Rudolf Laubenthal 2c ic be cccsic a oc losca ee sete cata ose n cee des kate em nad ano me ee See aR Ramp eEoeee XIV 
GiovaT mi MA LELmelLy. oc recee obs wads ence ded cnccch agunetatenned eel dence conn navannees cennaas oie es Aan ses tee enue ae oen ene te XIX 
Lambert Murphy. .........---------00----sccccceeeeennceeceeecennnncecceatanccceeneenncncnannnssncnececnannsensnennearensccsacssanecs XVI 
Albert Rappaport........----....-.:-c-ccceceeeoceeecennennee ceceeceecenennenecnnanneeeecnanannnaenensnnecnnnaconcsceanesens XIXS, XX 
WEIR (24 yon eee eee ge cee EM Te ener SWE Serene or eoe gcc na preep re or Pee XV 
BARITONE— 
Richard: Bonelli: cc. -cccccccooccdiwcccce nse cece cedece enn scewnenc ones eden seceere= eauekonnghcul eduedeeasnn acer seapassonnsnmenn=ornnone XX 
sc © Sera Yoh TH (e LOMAS eC ie ay Mn RNA aeee Oui Anenenes mune EC nen Seen ene er Seer Serre femmes cobs cocci Pee XVI AVL 
Mynard Jones ......------c--cesss--qeeceesenececoennncessnenenenaccessescennensnannnnnnaaaseensanmnrancencsanaacsecsscatsnnnnncenancs XVII 
Alexander Kipnis ..........22-------------cecceceeencenes cocennnsecnnecenenennccceenensscnncoaannnccnceasennnnncnssornsnecenecescase XIV 
Alexander Kisselberg’ .....-..---------------e2ceeceencnnceence ence nc nenceecenneecenncesnnens enna scnaneesnenscanmenccenes XIXS, XX 
Arthur Middleton ......2.....--------ceccencenecneeccncenneceecennenncne ence cencnececneencnaneconcecnncacennscscesenenenecores SID: 
Max. Panteleief€  ...2:c----c-ceceee-nceeoeoeeewcenctenwccen seen tewecnwccnnweneneennnctncnene ete oeennenscecnncnncnenscenacenecunnss XVII 
Fired. Petter onic es a cad oda dete cunntacee ue con woceten emean canto eebepwet ens etan sus suupwumuede ager aesencrseyer nes XVI 
Donald Pirtnie «oicccccccoleccecenescccnctwnons sewn waennnnetcanecteosescennenas scence cenne~sesensasuncecaswensnssnetesrascnstuensns XVIII 
Joseph Schwartz 22..22.6.0222.ccn2cenecaceennncnencne prone eonensnsanncnnnanssnecesceecersneanccnacennaassnenmeennaanemeaeccesanne XIII 
Harrison Ward cacc-ccccccn--ce-coencoccocnccnecnnsecceeconeccnncoencecenccenneenncnencenncesncunecesmccnnaneaarannncesneoseanccessce XVII 
Reinald Werremnrath......-.-----------0------nceennnenne enon ence cene ene e cnc eene erence nen enenne nen enancnnesneenencnnaes XVIII, XX 
Clarence Whitehill...........2.--2------------eceeee eee cene eee nen cen cnnn ence ence ecenncencennnenceneeeenenncescensennceenennoes Wy iil 
BALLET— 
Betty Horst Ballet (Lillian May Ehrmann, Premier Danseuse) -.---.2.-2-.2.2222-2--.---2scenenevonn eee XX 
CONDUCTORS— 
Henry Hadley. ...--..-c0--c----0--20---000seveeneneacnsecneseeerenennncenne scene nennnmnnnnennneneccansncasas carntnansnnncnateccs Eto TV 
Alfred HertZ.--seccc-n-n-coecnecenccecncneenennconcerceneneeceeenn eee nnannscctaseennemenssnancncenanncnnaenanerancaansanescseen= V to XIX 
Basil CAaMeron -cccien-cccennesncesecereenee-ba cnn nen anew nnn soneo ene wnuen cnmnnanaae connenccescnmnensnnaaneaccudansnsesweaseer qncenaanahe XX 
Tssay Dobrowen ....<.ccccseeacncnnn-2ewcaneseernear ne ennctcnacennn==asennanconesde semeunante ste canunsacesencarnarsemeanenagesrsensnn ee XX 
GUEST CONDUCTOR— 
EB. Fernando ArboScccccc-c-csen---2ccencsennconseoe ene ennenene ne neeencetnen nanecen eee cn ans nun cnnncnsasnsntansawansconenenscneccossns XXS 
Wheeler PEC CC ronan nna cance rene n eabewe ane le ce nannennceenct sons tt aeswaananeneren= XVI, XVII, XVIII, XIX 
Beers tee Tenn agen cee oe te. cha bane enenenesnadtencke dconte denny ees Peesuangeatar-eaeateenoas XV, XIXS 
mee AHVOTMOTER TUCO) oooh ewan once spec ce cece nace nunca can gee tece sevens omen -eece mid sean sbeeweemnrs aausnasmane assess are estonnecacenrs XXS 
Albert Coates -.-cc:cc--nnc-nc-nneeoeecncenceecnnccenenncceneesecnwnnsuenonenennnecnesnconsenncencnsncnsnenmanseamnnnncensnacnassrce XVIIIS 
Ernst von Dohmnanyji....-.-..--.2.-----0---ccececcceceeceennneeeeccee concen connec cn ensenenscnnneecnacecenencnsnaccnnsnenenscon secs XVI 
Georges Enesco .........2----------ecctccceeseeneceeneccncncenenecnceeeennecnenensnnnnnnenaanensecennannneccusennaaccarenaanscasegaes XIV 
Henry Eichheim .........-cscstttescccccse eccececenennsncece ncn neeeeceeneacenconnecnnannnnccannnnnan snes nnacsenassesenase MVE eV] 
Ossip Gabrilowitsch...-.. .....2222---.--------------seeeeeseeeeecneeeece ences ereeeenennteeseeeenenees XVIS, XVIIS, XVIIIS 
Rudolph Gand ....--------ceccccseeeceeceeececeeeseseeeceees co cecenaneenennsnnannncccecccenasenanannnnennconcnanensaes XVIII, XIXS 
Jacques’ Gershkovitch -.......--.-.---.-:.--cccce--eseseseeceeeeeccennecceenenceecennnseneerseecesnnanseasenseeanasremoemnaas XVIIS 
Eugenie Goossen «........--<.---------eecceecceeenennenseecneceneeeeeeesenscennnanenenanere ces cnceceneatee sc omnmanmumaneeeen an XIXS 
Henry Hadley -...........-.....------------cceceeececeecenercnnenneeeeesennnensnsnennecnenecenenernesnnesenauessnemeensereretareanaes XVIS 
Howard Hanson .nce.c-cec--nn-oee--enceecnnenceeccenecnnencee cece econ cnn eenccncennnccueeceeenennennacanneencasnmmmnmmmuwamananomes XV 
Allfrédh Plurtgen ...-c.......--------22--ccenqecscenennnneeceacnnenecnncedeasennsesnesanssonssncsnnsasnenssoncesseenacuasenenessurrence XVIS 
Pla riste sche ee eect tt pclae ee ah te ccs ten 3 ee een ees ee XVIIS, XVIIIS, XVIII, XIXS, XX 
Guilio Minetti ....--2ccc-ncc--cc--ccecevenenecccencccsnncanecencencce seco: coonscunsccencnaanernnaennnconsauancncsrantessanccsnsnensce= XVIS 
Gir etano Merole 226 oi oo ice oocwcdeccoeeeew sews sent kcal See ee renee t soon neead eee eeee meas a seen senemamer nyt aseesce XVIS, XXS 
Bieri FOITIOM MOL inal FU co re cec conc enc cccc swtee week noe cdg nsteans Canut case ceccaentvanatUoewnaenews XVIIS) Soleo 
Bimil) Ob eTHOfeee <cccek ocenceocde hs sacecectewee cee ences eS coe ans n cot owen aeeee nh suman tweweeseresues<awtoncansaweawanvasqunccore XVIIS 
Louis Persin Ger .c---eecccececeecenne-cneneesnnnceceetercoccncenneeenecs ceatanensccseoneensnccnnncuanencennaabanscssensensinsssnncnenrs XV 
Were le Beret er cr he cece ca ee ecket Secu ue entocstbnecwone Ocoee kekeansenesenne qaecen sear eeacheeeaeerhaae- wohesaer nse eis XVIII 
Wire tres Biers Ci cence ac a ce i oe catia Se ay decane tee pam eaaens een XVIIS, XVIII. XX 
WIR TICS CRAVE] coc eu elie atee se ee oe setts cst a es edie dees Set ecient aerated ie Cees Silence pers aes aise area are XVII 
Ottorino Respighi -........2..---...-----sescccceceenneecen ccc ceenececenceennneneeecansneneccaenannteennnnnneneseceeeansnsennansens XVIII 
INPUT ROU ZINSIL oo choc cacoeascacues cde eio su deen so fRe dologe conn onsen beeneebncesouterecascsetncrncne<Esepherie-ace-aakese XXS 
IN lees tie S OOO eee cee a be es meee ote Ne Boa ivameer op need a tum seen soupec arn Ce Reaae ates XVIS, XVIIS 
Bete ere cree ae ng doutub donssennea meee aetna onan: e=yeneresaoecmere XV 
Willem Van Hoogstraten..........-----------:-:-c-ceceeeeececcennnneenceneencannnnececenasonncneeeanensrsnancene terrane ccosaens XXS 
BETTING EW LU oe eco cde eee reece otc saw ast naam ee subbauebodoes = eebes canescens oeneuenmnetesenaantescoeawnto= XVIIS, XIXS 
CHORUSES— 
San Francisco Municipal Chorus (Hans Leschke, Director) .........-....-.-------------------2 eo: 

1 Bind Tastee ONC halle OE NAME ORGS EN PR ROPE SS SRT RE EON AMER Te XIV, XV, XVI, XVII, XVIII, XIXS, XX 
Saratoga Blossom Festival Chorus (Earl Towner, Director) --......-.-.-----------:e1--------ee-1trre XV 
Stanford University Glee Club (Warren D. Allen, Director) .............----------+--+--2200e-22229 01558 xX 
Vallesinger Society of San Jose........2-......----:seceeessneeeccecnsenececenennsnneceneeersnnaoneatttnneesenanmennnness XVI 
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